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Franciszek Pabich — ,,THE MADONNA IN POME-
RANIAN WATER THREAD PAPER”

The author publishes some particularly valuable
and so far unknown material concerning water
thread paper in Pomerania, These materials are the
result of ten years of toilsome work, studying both
old notarial acts, mortgages, church and maunicipal
records and municipal archives not studied from this
point of wview so far. The author’s research also
included the study of old price lists, calendars and
chronicles, private etters and agreements and old
prings and decumenis in the Voivodship State Archi-
ves. This research has today enabled the author not
only to publish an extremely rich, unknown and
interesting set of copies of the water thread papers,
themselves, but also a lot of information of particular
importance, for it has made it possible to establish
the existence of 96 paper mills in Pomerania, among
them, the oldest one in Gdansk, dating back to 1420,
and to identify the names of 200 paper makers, which
in turn showed a large number of Poles among the
founders and owners of the Pomeranian paper mills,
and also the faet that the apprentices execuiing
these water threads were largely recruited from the
Polish element. And this enables the author to clas-
sify their work as Polish folk ant. Water thread
paper first made its appearance in Pomerania in the
middie of the 15th century, and the earliest examples
date back to 1454. Among the subjects specific to
this area, the dominating one is the Madonna and
Child. The set of illustrations accompanying the
article show the rich variety of presentations of the
subject, from wery subtle ones to fundamentally
different compaositignal types.

The set of copies is furnished with an information
table giving their origin, the place where they are
kept, their dimensions and a list of various kinds
of water thread papers, according to the paper mills,

Jerzy Czajkowski — WEAVERS COTTAGES IN THE
LOCALITY OF KROSNO

Research carried out on the folk architecture of
Pogorze (Rzeszow region) has shown that in a few

villages in the locality of Krosno there is a definite
inter-dependence befwen ‘the craft of weaving
practiced there and the dinterior layout of the

weavers'cottages. The examples that have been
preserved, some of them dating back 100 and in some
cases 200 years, justify the statement that a well
developed layout plan is typieal in the weavers’
cottages. The auwthor disiinguishes three wersionsg
of the layout plan: 1) cottage with corridor in centre
and rooms on both sides, 2) with lobby running
halfway along one side with rooms opening out of
it, residential plan, 3) with the same layout, work-
shop plan.

The author discusses various versions of interior
layout within the framework of these plans, depict-
ing them with the plates that have been included
(the Polish abbreviations shoutd be wunderstood as
follows: Wr — workshop, I — room, Ko — chamber,
5 — lobby, St — stable, B — quadrangle, I zim —
caol rootn),

The simples{ is the cottage built according to the
layout of the lobby running halfway along cne side
with the rooms opening out of it, workshop plan.
(Plate I[/3), an older type dating back to 1809 is
shown in Plate 1/2, and one of 1860 in Plate I/5,
and another version of it is shown in Plate II/5.
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The cottage built acording to the first lavout where
the corridor is in the centre and the rooms on both
sides, comes in two versions: the first, very common
in the locality under review, (Plate 1/4, 6, 7, 8, 1111, 3)
and the ather, showing a cottage dating back to 1840
(Plate II/4), which is not met with so often in the
villages in question. The weavers'coitages were built
of fir wood, with a hipped thatched roof.

A characteristic fealure of these cottages is that
the ceiling is much higher in the living rooms than
in the workshops. This is connected with the fact
that the cottages were without chimneys and also
with so-ralled ,Polenie” for drying wood and as
shelf running round the walls just below the ceiling
{fig. 2). The Korczynska weavers'cottages differ from
those in the neighbouring villages by the number of
windows, which can be explained by the need for
proper lighting in the room used as the weavers’
workshop. This also arises from the fact that the
layout locates the front of the cottage facing south,

In the cottages discussed here, the second room is
called the ,workshop™ despite the fact that it is
a very long time since the workshop was located
in the home. The term ,workshop” is applied very
widely, even in villages where weaving was not done.
The appearance of a weawving centre in the villages
under review and, in conseguence, the building of
weaversicottages, is in the author's opinion connect-
ed with the arrival of a group of German settlers
there in the 16th century. These settlers had a good
knowledge of the craft of weawving. But they soon
became polonized and did not introduce any foreign
elements into the building of weavers'cottages. For
the original type of cottage most certainly only had
cne living room and ihe expansion of the interior
wasg linked with the process of development.

Buildings similar to those already described are
also 1o be found in the region inhabited by the Lem-
kowie and occur sporadically in the Sanok and Brzo-
z6éw districts.

Anna Damrosz — ARTISTIC FOLK WEAVING IN
PORZADZIE (PUSZCZA BIALA)

This article is based on rescarch earried out in
the locality of Puszcza Biala (White Forest) in the
Kurpie Region and embraces materials collected dur-
ing the last 70 years.

The basic part of the malerial was collected in
fnhe village of Porzgdrzie, which is one of the most
important weaving centres of the Biala Puszcza area.
The inadequate income brought in by the small
farms and the existing possibilities of cultivaling
flax were essential factors influensing the develop-
ment{ of weaving. Several techniques are found in
the fabrics made in Porzadzie, each of which contri-
butes its own specific artistic effects: 1 linen weave,
done on two-heddle loams, used above all for linen
and dress fabrics, and alse in making two-warp
parpets; 2} the cotton rep weave, where the warp
is almost invisible, used for making rugs, skirts,
frocks and Sunday aprons; 3) twill weave, made on
four-heddie looms, where the weft is almost invi-
sible; this weave is wsed in making dress fabrics
and linen for towels and sheets; 4) a very complex
technique used in making rugs, done on four or
six-heddle looms.

In the Puszeza Biala area, there are several
Characteristic types of fabrics which are outstanding
for their specific arrangement of colours and orna-
mentation. They are, above all, bedspreads, stiriped




Kurpie rugs, the so-called ,buronki”, mats, and car-
pets. As regards clothing fabrics, the only ones that
are made here today are aprons worn on weekdays.
Fach of the kinds of fabrics hasz its own exclusive
pattern. The fabrics belonging to one type only differ
in the colour composition and not the pattern. In all
the fabrics made in this locality, the following com-
binations of colours are dominant: green and red
and green and pink. As a rule ,the patterns are sym-
metric, with a strictly defined rhythm, In the ones
known as ,buronki”, the background is a red and
green or green and pink check pattern and the bor-
der is of multi-coloured stripes, the centre of the
fabrie is filled with so-called ,kwiaty z pazurkiem”
(flowers with a claw) on a pink, red or green back-
ground and they are edged with a border of geo-
metrical pattern. In the mats, the background is in
one colour and the ornamental motif in another,
In dress fabries, known as ,kiecki" {fig. 2, &), the
pattern is made up of broad green siripes, befween
which there are narrower siripes in three colours
and some wider ones in red. In the aprons worn on
weeltdays, the fabric is usually of a dark colour with
narrow stripes of a light colour. In the oldest Kurpie
rugs, the whole surface of the fabric is covered
with stripes of the same width. There are two
basic ornamental motifs in the fabrics produced
in the locality under review: the older type (check
pattern as in the ,buronki”) and the plant motif
(, kwiaty z pazurkiem” on the carpets). The authoress
stresses the importance of the material used in
attaining colour effects and discusses the magic rites
once practiced in cultivating flax and weaving the
fabrics. The tests applied by the authoress during
her research in the locality under review (showing
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@paumpmuek [Magux — MAJTOHHA B IIOMOPCKON
DPUIUTPAHIA”

ApTOp HAYyOAMEYer MCKMOYHMTENLHO IEeHHBIE M He-
McCcaefoBaHHbR 0 CMX NoP MaTepuaibl, KacawinuecHd
BOAAHBIX 3HAKOB Ha IToMmopbe, MartepHanbl 3TH ARJA-
FOTCA pesynbraroM 10 Jger KpPONoriMBOre M3y4deHWA
CTApbIX HOTaPHMaNbHbIX, MIOTEHHLIX M TOPOACKMX KO-
CTEeNbHLIX AKTOB, KaK M HeMceNejoBaHHRIX € 3Toi
TOYKH 3PEeHMA CellbCcKHX apXMBOB Ha Teppuropuu Ilo-
MOpkA. Kpome TOro apTOop MCCNenoBaN  CTapHMHHBIE
LeUHMKM, KaJeHRupH, XPOHMKH, 4YacTHbLIE nNUCEMA
M JIOTOBOPBI, 4 TaKKe CTaponedYarTHhIC MaTepmaJbl
M JOKYMEHTbl, XpaHAiuecd B Boesoackom Tocyaap-
CTBEHHOM ApXHBe.

Ha ocHOBe MNPOBeAEHHBLIX MCCNEZOBAHMIT aBTOD
CTaTbky ONyOJMKOBANA MCKJIAIQUMTENbII0 Goratoe M MH-
TepecHOR CoOPAHMe HReMIBeCTHBIX J0 CUX IIOp PHCYH-
KOB (DMAMIPEHOB, a TakKe PAZL OYeHb BaXHBIX
uH@OPMAIIMIZ, M3 KOTODBIX chaeayer, 4uro Ha IloMopbe
cyluiecTBOBaJo 96 OyMasKHBIX OPeAIpHUATHI, TIPMMEM
crapediliee M3 HUX B I'ZaHkcke paborano ¢ 1420 1.
Kpome Toro aBTop ycTaHoBUI amuiauu 200 Gymam-
HUKOB, 3TC B CBOM OuUeDeAL Aallo BO3IMOMKHOCTL YOTa-
HOBMTE, “ITO CPeAM OCHOBaTeNefl u BIajelblies TI0-
MOPCEMX OYMAazKHBIX NPEANPHATHIT 6LII0 3HAYMTEIL-
HOE YMCJI0 HNONAKOB, YTO MHOIME NOAMACTePbhA, BhINOJI-
HABINJME BOAAHBLIC 3IIaKM, TakKXKe ObIM NOJAKAMM M
3TO ZAaeT aBTOPhI OCHOBAHMC PACCMAaTPHMBATL TBOPYECT-
B0, KAK NONBCKOEe HAPOXHOE MCKYCCTBO,

Puaurpansl nNoAsdATeA Ha Ilomopke B cepefiuHe
XV B. CaMble paHiMe M3 HMX HPOMCXORAT ¢ 1454 1.
B rematike sroro paiioHa npecBaajaiT xapaKTrepHLIE

HAPOJAHOE

coloured patterns of fabries modified invarious ways
for evaluation) have proved that the most general
criteria in evaluating them were econemic and tech-
nical, This was particularly apparent in the evalua-
tion of colour and ornamecentation effects, If artistic
criteria were applied at all they were more an ex-
pression of the local tradition than of individual
tastes. Traditional and regional habits as regards
composition and choice of colours were found to be
very strongly rooted. But in spite of the pressure of
tradition, there are signs of a gradual change in the
development of weaving in the Kurpie region, and
these changes can be seen both in the ornamental
motifs used and in the choice of colours, and also
in the kind of fabrics produced. The changes that can
be observed in the patterns are largely due to the
changes taking place in the techmigues used. The
traditional folk weaves of the Biala Puszcza area
are gradually disappearing and giving way to factory
produced fabrics. On the other hand, a new craft
is developing, namely, the production of knitwear,
which does not lend itself to the adaptation of the
traditional patterns.

Jézef Przyborowski — WAWRZYNIEC MAKUCH,
CARVER OF HOLY FIGURES FROM MIKLUSZO-
WICE (KROSNO DISTRICT)

Makuch is rather a folk carver of the past cen-
tury, for he died in 1914, at the age of 70. In folk
carving, his work is a unigue phenomenon for, as
a carpenter, he attained a perfection of carving tech-
nique which enabled him to achieve a precision in
his carving that is seldom met with in autogenocus
art.

M CKYCCTBO

niobpaxkenna Maponub! ¢ aurAredt. IIpunoxennasa
K HacTofuleli crarbe Tabiuua 9TMX uH3o0pamKeHUl
CBUACTEALCTBYET O MHOIOTPAHHOCTH TBODYECKMX pe-
LIeMsi, HAUMHAA ¢ OUYeHb TOHKMX, £JI€ FJIOBMMBIX OC-
Tajieil BILIOTH MO COBEPHIEHHO IIPOTHUEONONOMHBIX
KOMIIO3HMIMOEHEIX THIIOB,

K pHcyHRKaM OpMiaoxkeHa Tabiauia, DOACHAIOU@A MX
NPOMCXOMAEHNE, MECTC XPaHEHUA M pa3Mepbl, a TaK-
e IepeveHb (PUMINIPAHOB OTHENbHbLIX OYMAaMHbIX
TEPeAnpHUATHIA.

Exun Yalikopexkn ~~ TKAIIKAA XATA B OKPECT-
HOCTAX KPOCHA

HconenopallMA  HapoAHOH apXMTEKTYPe! lloryska
(2KewoBUMHA) NOKAZANM, HTO B HECKOABKUX fAepen-
HAX OKpecTiocereit KpPoCHA  OTYETAWBO  BBICTYIAET

B3AHMOCEA3L MEXKAY DaCcnpoCTPAHEHHBIM TaM TKall-
KHM PEeMeCcJIOM M BHYTPEHHEH IDIAHMDPOBKM TKALKUX
Xar. CoxpaHuBioMecs oDpasnkl, 3a4acTyio CTOJeTHEeH,
& MOpeil M CRLILE ABYXCOTJETHE JaBHOCTH, YKasbl-
BAlOT HA TO, YTC AJAA TKAUKO M30LI XapaKTepeH pas-
BEPHYTLET MNMAH [OOCTPOMKM, ABTOP BbIASIAET TpH
TUA TOCTPOSK:

1) Xara no JABYXTPaKTHOMY NJIAHY,;

2) xara Mo HOATOPAaTPAaKTHOMY IXKHACMY TUIaHy;

3) xara MO NOATOPATPAKTHOMY XO3AMCTBENIIOMY

TLIAHY.

B paMKEax 9THUX INJAHOB ABTOD PECCMATDUBAET PA3-
AMYHBIE BAPUAHTBI BHYTPEHHETO PACHOIOMEHMH XarT,
oTo0pamaAa MX Ha HOPMIOHKEHHBIX Tabmmuax., (O6o3Ha-
HeHusa: Wr — warsztat (macTepckan), I — izba (136a).
Ko — komora (kners), S — sienl (cenn), St — stajnia
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez
PP. WYDAWNICTWA ARTYSTYCZRNE 1 FILMOWE

BIULETYN HISTORII SZTUKI, kwartalnik, ponad 100 str. duzego
formatu, okelo 100 ilustracji. Cena 24 z}, prenumerata pélroczna 48 zl,
roczna — 96 zi,

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. duzego formatuy,
bogaty mat_e;.é"i:alI ilustracyjny. Cena 18 zl, prenumerata polroczna 36 zl,
rocznag — zh. :

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 ilusiracji. Cena 18 21, prenumerata pélroczna 36 zl, roczna — 72 zl.

KWARTALNIK FILMOWY, ckolo 100 str. druku, kilkanascie ilustracii,
Cena 10 zi, prenumerata pélroczna 20 zi, roczna — 40 zi

MUZYKA, kwartialnik, okolo 130 str. druku, liezne przyklady nutowe,
Cena 18 zi, prenumerata polroczna 38 zl, roczna ~ 72 zk

Wszystkie czasopisma nabywad mozna regularnie jedynie w prenu-
meracie.

WARUNKI PRENUMERATY
»POLSKIEJ SZTUKI LUDOWE]"

Prenumerate na kraj przyimuiy urzedy pocztowe, listonesze oraz Od-
dziaty I Delegatury ,Ruch”,

Mozna rownier dokonywaé wplat na konto PKO Nr 1-6-100027 —
Centrala Kolportazu Prasy i Wydawnictw ,Ruch” Warszawa, ul. Wro-
nia 23, .

Prenumeraty przyjmowane sg do 15 dnia miesigca poprzedzajacego
vkres prenumeraty.

Cena prenumeraty: polrocznie zt 36, rocenie zt 72,

Prenumerate na zagranice, ktora jest o 40Yy droisza — przyjmule
Biuro Kolportazu Wydawnictw Zagranicznych ,Ruch” Warszawi,
ul. Wronta 23, tel. 20-46-88, konio PKO Nr 1-6-100024.

SPRZEDAZ

Egzemplarze numerdw zdezakiualizowanych moina nabywal w Punk-
cie Wysytkowym Prasy Archiwalnej ,Ruch”, Warszawa, ul. Srebrna 12,
konto PKO Nr 114-6-700041 VII O/M Warszawa.

Aktualne numery czasopism Instviutu Sziuki PAN posiada Osrodex
Rozpowszechniania Wydawnictw Naukowych PAN w Palacu Kultury
i Nauki w Warszawic.

Stoleczne Zaklady Graficzne. Z. 2. W-wa, Podchoraiych 39. Zam. 21564, Pap.
ilustr, k1, IIf, 120 g Al - kar{on bizly K1 111, 220 B, Bl Nakiad 1180 - 20 egz. Z-97




