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AnnaXutrzeba-Pnjnarowa — JAN STANISLAW
EYSTRON AS A HISTORIAN AND THEORETICIAN OF
FOLK CULTURE

The article contains a review of the activity of the
late J. S. Bystron (born 20.2.1892, died 18.X1.1984) the
oustanding sociologist and ethnographer who died last
year. His work was a conlinuation in Poland of ideas
that are a ncar approach to the French schoo! of
E. Durkheim and M. Mausse, under whom he studied.
Bystrof® s acitivity was confined to the ycars between
the iwo world wars, but now interest is again being
shown in his works, which when they were wrillen,
often on the basis of incomplete materials, were an
attempt at a systematic presentation of folk culture, an
attempt at a synthelic approach to the subject.

The authoress discusses in detail the works by Bystron
on folklore, graphic folk art, the theory of falk culture
and the ethnic division of Poland.

Anna Kunczynska-Iracka — FOLK PAINTERS
FROM GIDEL

This article is a monographic essay on he history of
u centre of folk painting, unknown so far, in a famous
place of pilgrimages.

Gidel, a village near Czestochowa, on one of the
main pilgrim routes, was famed as a miracle village
as from the 17th century.

The proximity of the higgest place of pilgrimages
in Poland, and at the same {time the biggest centre
of folk painting., was the reason for the quick develop-
ment of Gidel, bolh as a place of pilgrimages and as
a centre of religious paintings destined for the pilgrims.

The figure of the Madonna and Child, which, as legend
has it, was turned up by ihe plough of a poor peasant
Czeczek in his field, is the object of cult in Gidel.

But the development of Gidel as a place of pilgri-
mages only began in the 17th century, after the Domini-
can Fathers had been brought there in 1615, The Domini-
can Fathers built a church in the village (1632—1644)
and a monastery too, and published two books on the
history of Gidel and the miracles of the Madonna
(1636—1642). At the same time, the monasiery disiributed
graphic pictures of the Madonna and the first votive
pictures for her worship; a monumentai cycle of pictures
illustrating the history of the cult of the Gidel Madonna
was also painted. During the 18th century, Gidel kecame
cven more popular and the monastery continued its
activity of propagaling the miraculous powers of the
Madonna by distributing books about her and, above all,
devotional pictures. It was 'in this period thai the
iconographic typce of picture took shape, which was later
to become general in folk art. It shows the miraculous
finding of the Madonna combined with a scene of her
adoration by the Dominican pairons,

The Gidel Monastery itseif was never a big artistic
centre, In the archives of the Monastery, only the names
of the Dominican Fathers who were painters have been
recorded. The role of the Monastery was rather confined
to distributing pictures of the Madonna or printing
pictures from rcady madce plales that were ordered from
other monasteries or from lay artists.

The folk painters working in Gidel came there from
l"learby Czestochowa. There are records of this, beginning
from the turn of the 1#th and 1%th conturies. But it is
probable that the same applies to the 18th century, too.

We know the pnames of three Gidel Painters; Jan
Sllowikowski and Franciszek XoSmidrowicz and his son
:Iozef. The first two were masters of the painters” guild
In Czestochowa and came to Gidel siraight from therc.
Jozet Kodmidrowicz, the last of the Gidel painters, leflt
the village as a middle-aged man and wandered round
tl}e surrounding villages looking for people to buy his
bictures, for at the end of the 19th century. folk painiings
were heing more and more generally ousted by ol prints.

The authoress analyses the relics of folk painting
associated with Gidel in thnree groups:

1. 95 votive pictures from the chapel in Gidel. These
pictures, painted on hoards, were done at the same time,
most probably at the beginning of the I9th century.
They were perhaps the pictures of Jan Slowikowski
(about 1774—1841). The iconographic composition of these
pictures, generally typical of European votive painlings
as from the 16th century, as well as the archaic costumes
of the persons in the pictures, indicale that the artist
followed much older patierns, probably medelling his
pictures on old, damaged votive paintings that it had
been decided to replace. As regards style. the pictures
are a very near approach to folk painting,.

2, Pictures of the Gidel Madonna found outside Gidel
in localities almost all over Poland in the areas covered
by pilgrimages 1o Cresiochowa and -Gidel. As regards
iconographic features and compesilion they are very
similar to each other, their formal features allowing
of their inclusion in the group of paintings produced by
Czestochowa artists; in view of the [fact that there is
a lack of data concerning their origin, we cannot state
whether they were painted in Gidel or Czestochowa,
as the formal features of the paintings by artists from
these two centres are very similar.

3. Pictures preserved in Gidel and the surrounding
villages. Some of them are said by the local inhabitants
to be the work of Jozef Kosmidrowicz (1827—1917) and
some of the remaining ones can be atiributed o Fran-
ciszek Ko$midrowicz (1799 — about 1830). These pictures
are of the Madonna, Christ and the most popular saints,
and as regards both iconographic and formal feaiures.
are akin to the Czestochowa paintings.

But it i1s possible to distinguish the creative indi-
viduality of the different painters., The work of Jozet
Kosmidrowicz, who imitated the Gidel folk painters, was
unfortunately the least interesting from the artisltic point
of view., But the analysis of the folk paintings from
Gidel, which was only one of the "chips off the Czgsto-
chowa block’ gives a preliminary idea of the dilferences
in the folk paintings of ihat group, both as regards their
iormal and iconographic features.

Maria Przezdziecka — ,PISANKI” IN THE BIlA-
LYSTOK REGION

The wax technique of making ,pisanki” (painted
Easter eggs), practiced in Poland since the 10th century
(excavations in Opole and Wroelaw), has been preserved
in particular among the people of the Bialystok Voivod-
ship, who are greatly differentiated as regards nationality,
religion and social milieu. With the local Byelorussians
in particular, the numerous ,pisanki” made by them
are asspciated with pastoral and agricullural rites (going
to the rye-field), household magic (throwing ,pisanki”
over the house or keeping them in the home), and with
ihe cult of the dead (piacing ,pisanki” on graves). The
prohibition of breaking eggs on Easter Sunday is the
continuation of the belief in the magic role of the epg
as an "ovum ruptum’”. The custom of knocking eggs
together, which is still practiced {oday is regarded as
a gamc now, as is the cusiom of rolling Easier eggs.
The custom of presenting Easter eggs (pisanki)} to relations
and friends and groups going from door to door with
Easter greetings, the latter custom being known s ,,po
woloczebnym” in the southern part of the voivodship and
as ,,po Alleluji” in the northern part, has survived and
is even getting more widespread.

The ,,pisanki” are made mostly by women. They use
the wax technique, putting the wax on the egg in a rather
primilive way with a matchstick or twig (in the central
part of the voivodship, which has not any particular
iraditions in making ,pisanki”), or wasing a pin and
sometimes a nail (in the northern part, more or less
along the banks of the River Biebrza) or using a small
tunnel known as ,stuchawka"” (the districlts of Dielsk
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Podlaski and Sicmiatycze). The scraping technique is
only found extensively in the locality of Fomza and
that of maceration occurs sporadically.

The ,pisanki” made by applying wax with a pin
have star-like motifs of regular or asymmetrical and
flowing arrangemcnt of lines, which have been greatly
enriched in recent years. (plate I).

The wax ,pisanki” usually have a white pattern on
a black background. They are rarely found in other
colours or in many colours (perhaps tha influence of the
neighbouring Lithuanian villages). As regards the ,pisan-
ki” made with the ,stuchawka”, the oldest and most
general type of decoration is the {raditional arrangement
of central malils {plate 4) placed at the crossing point
of two lines running from top to bottom of the egg and
one line running round i{ transversely — like the speci-
mens found in the 11th century excavations in Opole and
also in specimens widely found outside Poland. The
newest and most interesting ,,pisanki” as regards orna-
ment and enlour are those made during ihe last ten
years or so in the locality of Siemiatycze (fig. 12). Natural
dyes are used to colour. the eggs (for instance, onion
skins, alder bark) and also synthetic dyes (for dyeing
wool). The ornamentation on the scraped and macerated
,»pisanki” is an imitation of the wax patterns, or in some
cases aims at a natural presentalion of some subject in
the form of a shaded drawing.

Jadwiga and Anatoliusz Czercpinscy -—
COTTAGES IN KALWARIA PACLAWSKA

The village of Kalwaria Paclawska in the district
of Przemyst is among the most famous places of pilgri-
mages in Peland. It became particularly popular in the
second half of the 19th century.

The considerable increase in the number of pilgri-
mages at that time brought prosperity both 1o the
Kalwaria ‘church and to the speedily developing village.

The buildings put up in the years 1860—1880 to this
very day account for a considerable percentage of all the
buildings in the village. There is also a large group
of houses built in the first guarter of the 20th century,
which follow the 18th century inlerior layout and shape
of huilding. This settlement of relics of folk style building
marked for their exceptional cohesion is, in the upinion
of the authors of article, very intercsting, above all,

because of & number of small local individualities in the
architectural design of the buildings, which were due
to the fact that the village was a place of church
festivals.

The aulhors make a detailed analysis of the construc-
tional elements of the cottages, the cvolution of their
interior layout and the shape of the huildings.

The living quarlers of the historical cottages in Kal-
waria Paclawska are of the construction known in Poland
as ,.przysiupowa’, that is, with exlernal wooden pillars
supporting the roof (fig. 8—13). This type of building is
found both in Rzeszow Voivodship and in other regions,
but there are no large concentrations of this kind of
building. The outhouse part of the building, under ihe
same roof as the living quarters, is of the construction
known in Poland as ,slupowa”, that is, a skeleton frame
of woonden pillars to which the wall beams or boards are
attached from the inside.

Up till the Second World War, the layout of the
interior of the cottages was always the same, that is, the
rooms opening out from one corridor running the whole
length of the building. On one side there were the
living rooms, and on the other, the outhouses (fig. 8--10),
the latter rarely had communicating doors and were
usually entered from outside,

The relatively large number of these rooms and their
large size did not ecorrespond to the size of the farm
or household, bul was due io the fact that they were
used as lodgings for pilgrims. The lack of communicaling
doors in ihe intetior was to prevent stealing.

All along the main sireet and round the market
square, the eottages had arcades at the front {fig. 14—-17),
but they were not built onto the cottages in the side
streets. During the church festivals the pedlars put up
their stalls under these arcades.

Janusz Optolowicz — JAKUB CZECZELEWSEKI,
POTTER FROM BIALA PODLASKA

The article eantains reminisecnces of the late Jakub
Czeczelewski, a potter, who died on August 2nd, 1963
{(born 1907). He learnt ithe trade of potter from his iather,
and in his work conlinued the traditions of the local folk
potitery, both as regards form and ormamentation.

In the post-war years he pariicipaled in numerous
competitions and exhibitions of folk art, winning many
prizes.
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Anna Kyrmeba-Ilosinmaposa — fIH CTAHMC-
JAR BRICTPCHL — HCTOPMK M TEOPETUK HA-
POJHON KYJILTYPEI

B c¢raree ofCyxxpaeTcA Hay4Had ASATENLHOCTE Hegan-
HO CKOHYABHICTOCA M3BECTHOIC COLMONOrAa M 3THCrpadha
. C. Beictpoun (20.X.1892 — 18.XI1.1964). BricTpoub ObIT
nocrefoBaTeneM MAelt, OMM3KMX paBpLy3CEOd IIKONe
E. Topxxeiima u M. Mocca, yHeHHROM KOTOPOTO OH OB,

HeATeabHOCTE BBICTPOHA HNPOXOOMNL B MeIKBUSHHBIN
neprod, Ho Cei4ac ero TPyAabl BHOBb BbI3BEIBAIOT DOSILLIOH
MHTEPEC.

Xora B CcBOMX MCCASAOBAHMAX DBICTDOHL He BCEra
PACTIONATAJ [IOJHBEIMM MaTCPMAJIAMH, TO BCE 2Ke ero TDYHbI
ABJAAKTCA TNOMBITKOM CUCTEMATH3IHPOBAHUA HABIEIWA Ha-
POOHON KYNLTYpDbLI, MONLITKOM CO3AaHUMA HAYUNOrs CHUH-
Te3a.

ABTOp Hacroauieit ctarbu Gosee rioapo0HO paccMarTpy-
BaeT Te TPYALI BLICTPOHA, KOTOpble NDOCBALUECHB! (holb-
Knopy, HapopuHoit rpadmKe, TEOPHM HAPOZHOK KYNbLTYDBI
M STHHMYCCKOMY Jeaciini Iloaniiud.

AHHa KyuumHbckRa-Mpanka — THIIEBCKUE
MACTEPA HAPOOHOW XMBOIINCH

CraThfi ABIACTCA MOHOTpA(DMYOCKMM OUEPKOM 10
MCTOPMM HEUCCJENOBIHHOTY N0 CHMX IOP HeHTPA Hapoz-
HOM MKHWBOIIMCH, KOTOPEIE HAXOIHMTCA B M3IBECTHOM IIAJIOM-
HUYECKOt MECTHOCTH.

Tupne, nepeBHA, pacnonoxelgan 6au3 YHencroxXoBo,
py OAHOM M3 TIABHBLIX IMANOMHMYECKHX TPaKkTOos, yxe
B XVIL BeRe NPocAbIIa KaK MyHOASHCTBEHHAA MECcTHOCTS,

BauskocTe w3BecrHeiulero s [Toaslle panoMuMdgec-
KOTro LEHTPA M B TO e BPeMA KPYIHEHKIIEro nelrpa Ha-
POAHGI RUBOIMCH KHMEJIa polulaiilee 3HadeHue AT Obic-
TPOro pocta I'mamsell, KOTOphle B CBOIWQ OUYeDedsL CTAIH
MECTOM NAJOMIIMUECTBA M LEHTPOM DPEeNMTHMO3HOM JKHMBO-
OMCH, TPEAHA3HAUYCHHON INA CTPaBHMKOB.

IIpeamerom x®ynera B THMANAX ABJASTCA CTATYITRA
MazoHHDI ¢ MJIafeHIeM, KOTODYIO N0 INPENAHIIO BLIKOIAN
B rone Gepnent kpecTbAHMH Yeuro (1516 r.).

Tuane crany npuoGperaThs M3BECTHOCTE KAK MOCTO IIO-
noMuaxdecTBa Juitk B XVII B, B CBA3M C IIPU3BSHMEM
B 1915 r. moMMIIKaHLeB. B TeweHMe HECKOJLHMX JECAT-
KOB Ner JAOMMHMKAHLEI [DOCTPOMAM Kocred (1632—1644)
W MOIACTLIPE, 4 TaKXKe MIZany ABe KHMIHM, ONMCEIBAIOLIHE
ucropuio T'uanest m  =yzaeca, TsopuMple BoroMartepbio
(1636—1642). B To BpeMR MOHACTLIPL PACIPOCTDAHIAN yike
rpagrdeckne  o6pasky BoloMaTepy, HOABMIMCh T4KIKE
LepBbie 0GPA3KH — ZJAPCTBEHHBIE Npriomwenms Mamom-
He — u Obl1 CO3AAH MOHYMEHTAALHBLIE UMRJI KADTHH,
MARIOCTPHUPYIOIMX MCTOPHMI0 KyJAbTa ITHMICIARCKOW Boro-
MaTepH.

B XVIII pere nooynapocTh THMIMCH HEYKIOHHO DOCaId
¥ MOHACTBIPE NIMPOKC CHABMI YyAOTBOPHYIO BoroMareps,
PaCnpocTpaHaa W3kaiiHble O HEl XHUIM, B NepBYIO XKe
ouepeas rpadhnieckde o6paskH, MmeHio B To BpoMa Guin
OKONYaTeNbilo YCTANORAEH HMKOHOTPadMUECKMA THIT M30~
Opa:keuua MajoHHBI, UPHHATELI 3ATeM B  HAPOAHOM
MCKYCCTEBE: 9TO CHEHA, NOBECTBYIOILIAA 0O 4YyAZeCcHO!t Ha-
XO0Ke CTaTYITKM Boromarepu, cliedHa, uM300pARAIOUIAL No-
KJIOHEHHE AOMMHMKAHIIER.

Tupeanckmit MOHOCTRIPL HUEOTAA He NPMHINACIKLT
K Conce KPymHGIM XY/I0MECTECHHLIM LeHTpaM. B apxu-
BAX MOHACTBIDA COXPAlIMAMCE JMIUL EIMHIIHBIS MMEHD
XYAOKHMKOB M3 WHMCN& TMACABCKMX AOMUHMRAHIeB. Poib
MOHACTRIDA CBOAMJIACH CKOPEe K PacnpoCTPAaHEeHME) M30-
Spaxemtt Boromarepr smBo K HEUATAHUIO O5PUSKOB
C TOTOBBIX TJIACTHHOK. DTHM ITACTMHEA 33Ka3bIBANMCH
B ADYTHMX MONacTBIpAX JNUGO Y CBETCKUX XYAOMHHUEOB,

Hapoaubie usonucisr, paborasitiue B Tupnax, mepe-
Opaames Tyna m3 cocemueit HencToxoBel O6 HTOM TOBORAT
COXPAHMBIIMOCA HOKyMeHThI XouHua XVIII M Havama

XIX em. Oamaxo Bnomue BO3MOFKHD, MTO aHalQrMuHoe
ABJeHne uaGmionanocs yme B XVIILB,

MspecTunl MMeHa TPesx IMISJLCKHX HMBONucUcs: flua
Caosukoeckoro, dpadymiurka KotbMUEPOBUYIA M €rv CBIHA
HOsetha. B4 mepebix poioM M3 HeHCToX0BBI ORI Mac-
TepaMy YeHCTOXOBCKOrQ nLexa upormenes. HOzed Kocb-
MWAPOBUY, [OCAEeAHMH M3 TIMASJBCKMX MRXUBONMCLER, NO-
KUHEYJ B CpeAHeM BO3PACTE CBOM NOCEJIOK M CTDaHACTBYA
0 OKPEeCTHBIM AepPeBHAM, MCKaA BOIMOXKHOCTH IIPOAABATDH
CBOM KapTHMHBI, TaK-KaK K Koduy XIX B. npousBegeHus
HapoAHOM RMUBOOMCH BCe Oonee BRITeCHANIHCh OR€0-~
rpadme.

ABTOpP CTATBM AEMUT IMMESNBLCKHMC NAMATHUKM HapPOAHOM
JMBOMUCH HA TPM IPYINbi.

1) 95 ob6pu3KoB — JAAPCTBeHHLIX (BOTHMBHBIX) NPUHO-
LWIGHMM — NOPEANOJOMUTEeNLHO W3 I'mpeabciei da-
COBHM., 3TY JYyUOHMHLIC M300pamellna BOZHMKIM 04~
HoBpemenio, B Hauale XIX s Bo3moxHO, YTC 4BTO-
pom Mx 6eln Ho ChnoBuKOBCKM (OK. 1774--1841),
VIKQHOTDA(HMIECKAH KOMIIOZMUMA STHX MKOHOK NpH-
nagdesmuT, Hauudaa ¢ XVI Bera, K obuwesmy Tuny
€BPOIENCKO HHUBOIIKCH, LAPCTAEHHBIX NIPMHOUICHIH.
Apxan3aluMa OAeXAbl LIPEACTABIACHHEBIX JML TAKMKE
CBMACTCABCTBYET O TOM, YTO KHBOIMCEL, NOAL30-~
BaJICA CTApMHHBIMM  00pasyamMu. Bo3MoKioe 371D
GLINM CTEPTHIE MKOHKH, KOTOPhIE DELICHO 3aMCUHTB
HOBBEIMY. Ll0 cBOEMY XapaKTepy STHM WKOHKM OYeHDb
OJIM3KKM HapORIOH HUBOIMCH.

2) Haobpamenun I'mpaenwcroit Boromarepn, HaleHHbIe
3a npegenaMy I'maieii u paccedHdble YyTh JM He
Ha TeppurTopuM Beelt lioabmim mo MecTaM ciepo-
BAHMA NaJXOMHMKOB B YeHCcToX0oBy W I'myye. Y10
Kucaerca Mxotarpadpy KM XOMIIO3IMIMM, 10 OHU
OMeHb CXO0¥M M 10 CBOMM (DOPMAJLHBIM 4YEPTAM
MOTYT OblTb [PMHYMCJEHBL K YeHCTOXOBCKOH sKHMBO-
mucH. Bee e BBEMAY OTCYTCTBMA JAaHHBIX O MX
OPOMCXOKACHMY, HCAb3A YCTAHOBHTH CO3AABAIHCE
Ay oHM B [uanax wian e B YeHCTOX0BE, Tak-Kak
popMadbHaA CBA3ZL MEMAY ITHUMM JABYMA LeHTDaMu
QUeHb DJIM3KA.

3) Kaprunpl, cOXpaHMBLIMECH Ha reppuropun I'ngieh
¥ OKDECTHBIX AepeseHb, JacTe M3 HMX 00 MeCTHOH
TpaAuIp CBA3aHa ¢ uMeHem IOzegpa KocsmMmApo-
BHua (1B27—1917), HEKOTOpElE MOMKHO NINCATE
Ppasguiuky KoceMuaposudy (1798— oK, 1850). 3Ti
uzobpaxkenna Boromatepn, Xpucra u Hamubonee no-
nYJAAPHBIX CBATBIX, KaK PODPMAIBLHEO, TaK M II0 MKo-
HOCPaPUHIOCKOMY THITY BEPHbLL TPIJMUUMAM 4CHCTO-
XOBCKOM KMUBOMUCK. T'eM He MeHee MOMKHO QTIUYMTE
TBOpUYECKoe JMLO OTAeNbHbIX XYIA0KHHROS-MHBO-
nucies. K colalCHMIO B XYAOXKECTBEHHOM CMEBICAC
rBopuecTe0 IOzecha KoceMugpopnda OPeRCTaBAACT
coBoil mMano MHTEepecHoe HfABJeHMe. AHajani Ha-
poaHoil xusonmMcen I'upnein, xoropad Oblia Jaulllb
OZHUM M3 ,,0CKCJKOB” UYCHCTOXOBCKCTG I@HTpa Ha-
POAHOIO TBOPHECTBA, Aa€T, [0 MUEHMI a&BTOPa
CTUTbM, BOSMOXKIOCTE OPMEHTHPOBOMHO pa3olparsca
B ©OXBaTe HAPOAHOI'0 TBOPYECTBA 3TOT0 XYJZUKECT-
BEHHOI'O KPYra Kak B POPMAITbHOM, TOK W 1IKOHO-
rpahMyecKoM OTHOLISINM.

Mapusa ITme3sbAas3eyrga — BEJOCTKCKHUE IIHM-
CAHKHM

TexXHUKA BOCKOBBIX DMCAHOK, M3BecTHAd B L[luablue
y¥xe B X BeKe (apxeoJorkutcKkMe Haxoagv B Onone
it BpounaBe), oCOoBeHHC COXPaHUNACh B BeJOCTORCKOM
BOSBOACTBE, HACeJEeHMe EQTOPOro JOBOJBEHO pasnoobpasHo
KQK B HAUMOHAJBHOM, TAK M COLMANBHOM OTHOLIENHMAX,
a TaKmke PO3MMTCA BEpOMCHOBeSultNeM,

Ocobernoe cpeiy MecTHbIx GellopycoB MCIOOMHEHHMe M-
C2HOK TeCHO CBA3ZAHO € MaCcTYUIECKMMH M CelbKOXQ3fli-
CTBeHHbIMM 0Dpagamu (xompeHHe ,B POXKE'), AomaurHeil
Mmarucii (nepefpacblBaHUMe 4Yepe3d NOCTPOWMKM, XpaHCHHE
B JO0ME), 2 TaKKe C XKYJLTOM YMEpUIMX (BO3NCGKEHMEe Ha
Mormasl). O marMHMeckoil posru AMLa Kak ,ovum ruptum”
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CBUACTEALCTBYET 3anpellleHMe pa3bMBaTh AMLE B NEePBBIT
nens  ITacxy, Coxpanuiacsa Takme ofblMail  yAapATbeA
AfLAaMM, KOTOpbild TeniePh OPEBPATMICA CKOpee B Urpy;
TOUHO TaKe KAK KaTtaHMe aul. KpoMe ToOro uopcloay
coxpanuiaca obnivait gapuMThk MHMCAHKK POACTBEHHMEAM
M 3HAKOMBIM, a TuKike 00bI4alt XoAuTh IPYOOEMM ¢ II03~
ApaBileHMAMM. B I0dHOM 4acTH ROEBOACTBA STOT 0OBBLIT@i
HA3BIBACTCH , 10 BOAOMeOHBIM', @ B CeBepHO — 1o
Annunysa”,

ITucaRy THABHBIM 00paZOM JenaloT IKEeHIIMHBI OHM
NPMMEHAIT BOCKOBYH) TEXHMKY, TIPMMWTUBHEIM O©ODpa3zoM
HAKJAALIEAA BOCK C TNOMOWEBK MNAN0YKM MIM CTIHYKHM
(B LeHTpalIsHOM “acTH BOCBOACTBA. Ijle TPAAUUMS ITUCE-
HOK oueHb ¢nafo pa3euTa), MAM ¢ TOMDIIBK OYyNaBKH
WHOTZa TBO3AA (Ha ceBepe, NPUONM3UTENBLHO J0 PEKM
Bebxka) nmubo ¢ noMmoublo HeGOMBLUIOH BOPOHKH, TAK HAa3.
LCTYXaBKK" (noeaTsl Beabck Ilogaacku ¥ CeMATHUM).
TexHuKa PLITHA Halle BCETO BCTPEYACTCA B OKPECTHOCTAX
JlomzEW, a TPAaBUMPOBKA NPUMEHAETCH JMIIL B €XMHUYHEBIX
CAYYaAX.

Mucanky, NOKpLIBAEMBIE BOCKOM ¢ TIOMOUibio OYIaBKH,
YKpPaUIalTCcA 3Be3HBIMHM PCTYNAPHBIMM WJIHM aciMMeTpM-
YECKMMM MOTMB2MHM, KOTODBIE B TIOCJAERHCE BPEMS CTaaM
3HauNTEeNbHO pasHoobpasHee (Tabm. I). DTH NMCAHEM, Kak
npapuno, uMelor Geaslit ¥30p Ha dYepnoMm dhone. CrHOCH-
TeNBHO PEAKO BCTPCHAKTCA MHCAHKKM ZPYroro useta numbo
MIIOTOLBCTHLIe (BO3MOMHO 37eCch CKa3bIBaeTCA BIWAHKME
COCEAHMX MNHTOBCKMX JepeBeHb). Cpepnu DNMCAHOK, BRI~
NONHAEMBIX MNPM IIOMOIUIM , CTYXaBKM”, CTAPOHLLINM M HAW-
Gonee pacHpocTpalieddbIM BUIOM ABRJAACTCA TPAaAMIMOH-
HOE DUACTIONOIKEGHME UEHTPANBHBIX MOTHBOE (Taba. IV) ia
NnepeceyeHN ABYX KPYTOB, NPOBEASHUbLIX BAOIL  Alina,
M ogHOroe — ruoneperk. Taxkume MCaHKHM ObinM  HANACHBLI
npit packonkge kr Opnone (XIs.) M BO MHOTMX MeCTax 3d
npeaenaMmu Ionasiny,

HopefiuxM ¥ CaMbIM MHTEPECHBIM OPHOMEHTOM M pac-
LBETKOM OTAMYAIOTCA TIMCAHKM, BBIIIOAHACMBIE YZKe CBBLIILE
JecATM NeT B oKpecTHocTax CeMmariy (puc, 12). Jna pac-
LBeTEW yuoTpefaAwTcd ecTeCTReHHbIe KpacuTelld (Ha-
[IpUMep NYKOBM'THAA LIeAyXd, oNLXORas Kopd) m CHHTeTH-
UecKHe KpackmM (Kpackd AJsS LuehpeTH d xXonxera). OpHa-
MEHT TPAaBMpODaHHBIX M TPaBJAEHHLIX [IMCAHOK HATIOMM-
aeT OpPHaMEHT BOCKOELIX MM Ke nNbLITaeTCA HATYpalu-
CTHYeCKHM BLITCHATE OTODDAXKEHMQ,

Aapuraun Anatoanni Yepenueabckime — KOM-
IIIEKC U3E B KAJTBBAPHUM IIAILTABCKON

Jepeua Kanwsapus [Haunaecka (rmoaAT Ilmiemslcsn)
TMIPDUHAAMEMNUT K M2IBECTHENIIIMM MECTaM HaJOMHWMCCTEA
8 MMonwie. Ocolyw monyaspHoeTh ASPenHsA 3Ta mplobpera
BO BTOpPOH nogaopuHe XIX Bexa.

BHANUTENBHO ¥CHAMBLLIMECA TOIDA 11aJN0MHMYCCTRA CIIO-
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CODCTBOBANM DOCTY B3BHUTOUNOCTH KAK KaabBapHIicKOTo
Kortresaa, TAK M HepeBHW, KoTOpasd DOBICTRO RaCTPalBanach.

Homa, BO3BeIRliHLle B 1B60—1880 rr., no ceit JeHb
COCTARNAIOT 3HAYMTEJNbHYH HaCTh BCeil RepeBeHCKOH 3a-
CTPOMKM. 3HAUMTENBLHYI0 TPYINY COCTABIAKT JOMA, IO-
CTpOeHHbIe B NepBoil deTBepri XX B, KOTOpbIE coxpa-
HMAM OOL(YI KOHCTPYKIMIO M BHYTPEHHIO IIAIMPOBKY
noctpoek XIX B.

ITOT HUCKINOYHTOALHO TapMOHMYMECKHMHi KOMIIJIEK: mna-
MATHHKOBR HAPOOHOTO 30I4e€CTBI, — IO MHEHMK HSBTODOR
CcTaTbM, — oOCobeHHO WMHTepeceH (BoeODPA3HLIMM ADXM-
TeKTYPHBIMU JETaXAMM, BbI3BAHHBIMH [TAJJOMHMUYECKUM Xa-
pakrepem Kanbeapun IlaitascKoi.

ABTOpPsI nofpobHo aHANM3MDYIOT 3JeMeHThI KOHCTPYK-
uuKM W30, SBROJIOLMKD MUX BHYTPCHHErD DICHOJOXKeHNs
¥ BHELIHero Tumoa.

CrapuHHbIe HDocTpoiky Kanwsapun [Mannascroit MMetor
B MUJIOU YacTHM TakK Ha3. OPUCTOADCIYIC KOICTPYKLMIO
{puc. 8-—13).' BTOT THI CTDOMTENLCTBA BCTPEHAeTCS Kak
B ZKelIORCKOM BOCBOACTBE, TAK M B JDYPMX pafioHax, pie
umMeeTcd  Oofdblloe KoAMdecTBG nNofobHBIX  DOCTPOEK.
B x038#CTBCHHON HacTHM, KOTOPAaA HAXOAMTCH IO OAHOH
Kppuueil ¢ KMA0, — TNPUMeHARach cTonGoBag KOHCTDYXE-
M.

HJo Bropoil MUPOBOR BOMHLI BHYTPOHHAA NITAHNPOBKA
n36el ObII2Z BCErga OOMHAKOROH — OJHOTPAKTHOM: @O
OHY CTOPOHY CCOHEell HaXoIUIAMCL KHUILIC I[IOMCLLeHMA,
o APYTYI — X03AMCTBeHHEIE {puc. 8—10). D111 nocienune
PUAKDO MMEIM BHYTpeHIee coobllieHMe M BX0O K HUM OBII
ubbrMHO UIBHE,

OTHOCHTEALHO GONBIIOE KOMUHECTBO TAKHX NOCTDOEK,
LOBOJALIO OBMMPHEIX M TIPDOCTOPHBIX HEINBHCHMO OT HYHH
XaHHOTO XO3AMCTEA, OODACHAGTCA TeM, YTO OHM CAYIKMUIM
HOYJIEMOM A7 [MaJoMHMKOB, OTCYTcTBHE BHYTDEOHHETO
CODDLIEHHA MMeNOo LIeNb0 NPef0TBPAlleHMe KDaXk.

Baone raaBHO yAMUBI M BOKDYr LIEHTPambHOM ILIO-
WIagM, MrpaBuiell poJb PBIHKA CTROMINCE IOMA ¢ HaBe-
caMu (pre, 14—17); ua GOKORBIX YAMIAX TaKMX JOMOB HC
cTaBrAM. Bo BpeMA MNPeCcToNLHLIX NPA3KHUKOB TOA Ha-
EeCcaM¥ DACIMIATANMCE TORTOBULI CO CBOMMM TOBADaMH.

Auywm Onrtonosutr — HAKYBE YEYEJIEBCKHU -—-
TOHYAP M3 BAJIOM IOAJNSICKOM

CraTbd NOCBALLUGHA MaMATH Toidapa YeyeJeBCKOTO,
poxpeHHore B 1907 r. u cKouwuaBwerocs 2 ceHTaGpa
1963 r. TonwapHOMYy pemecay JedeneBCKM o00ydalucH
¥ ¢BOEro oTa. B croMX paboraxX O ¢JAed0Bad TRUAMIMAM
MEeCTHOr0 HAaPOAHOTO rOHYAPCTRA, IPHACPKMBAAChH TCX MKe
dropM 1 YEDPAINeHMH NpM BeIAEILIBAMMM MTOCYALI

B nocnepoelHble roabl Yededencky UPHHMMANL yUacTHE
B PAJE KOHKYPCOB M BBICTABOK UapPOAHOIO WMCKYCCTBA
M GLIN HEORHOKPATHO HarpaykIeH.
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez

PP. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTORII SZTUKI, kwartainik, ponad 100 str. duZego
formatu, okolo 100 ilustracji. Cena 24 zl, prenurmerata polroczna 48 zi,
roczna — 96 zl

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. duzego formatuy,
bogaty material ilustracyjny. Cena 18 zi, prenumerata pélroczna 36 zi,
roczna — 72 zi

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 ilustracji. Cena 18 zl, prenumerata pélroczna 36 zi, roczna — 72 zi

KWARTALNIK FILMOWY, okoto 100 sir. drukun, kilkanascie ilustracii.
Cena 10 zl, prenumerata polroczna 20 zi, roczna — 40 zi

MUZYKA, kwartalnik, okolo 130 str. druku, liczne przyklady nutowe.
Cena 18 zl, prenumerata polroczna 36 zi, roczna — 72 zh

Wszystkie czasopisma nabywaé moina regularnie jedynie w prenu-
meracie.

WARUNKI PRENUMERATY
»POLSKIEJ SZTUKI LUDOWEJ”

Prenumerate na kraj przyjimujs urzedy pocztowe, listongsze oraz Od-
dzialy i Delegatury ,Ruch”.

Moina roéwniez dokonywaé wplat na konto PKO Nr 1-6-160020 —
Centrala Kolportazu Prasy i Wydawnictw ,, Ruch” Warszawa, ul. Wro-
nia 23.

Prenumeratly przyimowane sg do 15 dnia miesigea poprzedzajgcego
okres prenumeraty.

Cena prenumeraty: polrocznie zi 36, rocznie zt 72.

Prenumerate na zagranice, ktara jest o 40% droisza — przyjmuje
Biuro Kolportazu Wydawnictw Zagranicznych ,Ruch” Warszawa,
ul. Wronia 23, tel, 20-46-88, konto PKO Nr 1-6-100024.

SPRZEDAZ

Egzemplarze numerdw zdezakiualizowanych moina mabywaé w Punk-
cie Wysytkowym Prasy Archiwalnej ,Ruch”, Wapszawa, ul, Srebrna 12,
konto PKO Nr 114-6-700041 VII O/M Warszawa.

Aktualne numery czasopism Instytutu Sztuki PAN posiada OQsrodek
Rozpowszechniania Wydawnictw Naukowych PAN w Palucu Kultury
I Nauki w Warszawie.

Stoleezne Zaklady Graficzne. Z. 1. W-wa, Podchorzzyeh 39. Zam. 269'65. Pap.
iiustr, k1. TII, 120 g Al -+ karton biaty kl. III. 220 g, Bl. Naklad 1270 cgz. E-15






