rzystwa Ludoznaweczego. Tymi wladnic motywami kierowal sie
powolujac ,,Studia Mlodych” ezy umozliwiajge przygotowanie
monograficznego numeru ,.Ludu”, pofwigconogo postaci Claude
Lévi-Straussa. Niestety, nic dane Mu juz bylo ujrzeé wydruko-
wanego rocznika, ktory otwicra Jego zdjecie z krotkim tekstom
pozegnalnym od nezniéw, wspdlpracownikéw i prayjaciél. Nie
doczekal takze jubileuszu 50-lecia pracy naukowej, jubileuszu,
z ktérego plandw obchodzenia byl bardzo niezadowolony i usilnic
Nie
pragnal wielkicj fety, jak to bylo w przypadku 40-lecia pracy —

upraszal, aby nie nadawaé¢ mu oficjalnego charakteru.

moze ze wzgledu na pogarszajacy sie stan zdrowia? Stalo sie
jeszcze inacze). Odbywajacy sie we wrzedniu 1987 roku 1 Zjazd
Absolwentéw Etnografiit UAM w Poznanin poswigrono pamieci
prof. Jézefa Burszty, ktory moégl prayglagdad sie ogromuc] rzeszy
wychowankow jedynie ze zdjecia zawieszonego w sali obrad.

Nie wicein, ezy bralo si¢ to z faktu pochodzenia z tradyeyjnio
ciekawej $wiata Galicji, ale Ojcice pragnal stale sie uczyé, nnikal
zasklepiania sie w utartyceh paradvgmatach myslenia etnogra-
ficznego. Stad podjal sie redakeji naukowe] ksigzki E. Halla
Poza kulturq — zmusilo go to do przebrnigeia przez wspél-
czesng amerykaniskg antropologic kulturows. Z wicloma pradami
nie identyfikowal sie, ale przygladal z zyczliwoscia 1 nadziejg,
iz kiedys$ czas pozwoli blizej zglebié problemny fascynujacej go
semiotyki czy strukturalizmu.

Wprawdzie Ojciec nie zachecal mnie raczej do studiowania
etnografii (podsuwal — jak pamietam — lektury typowo soejo-

s U MM A R I E S

Zbigniew Bencdyktowicz SYMBOL IN ETHNO-

GRAPHY

The article deals with a complex relation between ethno-
graphic interpretations aud symbol and symbolic analysis.
Special emphasis is put on the works concentrating on the
characteristics of symbol as opposed to sign (Eliade, Ricoeur,
Avierincev). Z. Benedyktowicz searches in Polish ethnography
for symbol interpretation coinciding with that of Eliade. He
refers to W. Dynowski’s consise definition calling ethnography
a science which divides and joins culturcs of varicus societies;
the author also stresses the dialogical character of symbolic
interpretation which reveals the ethnographical queality in
Eliades’ works.

SYMBOL IN THE

Jurij Lotman — SYSTEM OF

CULTURE

The notion of symbol functions nowadays in various mean-
ings; it may be, for example, synonin of sign, or of iconine
sign (de Saussure). J. Lotman, in his turn, brings forth another-
meaning of sign, ie. svmbol conceived as expression of a non
-sign essenee, a kind of bridge hetween the real and mywtie
worlds: irrational contents glitters through cxpression. No
definite relation between  text-contents and  text-cxpression
socems evident, the latter always alluding somehow to the fiest.
There is always something archaic in such-conceived symhol
and it never belongs to one synchronic section of culture; it
rather penetrates it, coming from the past and continuing into
the future. In thix way symbol functions as cultural memory.
Henee its double nature: penctrating the deposits of ewdtures
and linking various chronological layers, symbol fulfills itself
in its invariant form; at the same time, however, it actively
correlates with the cultural context and is transformed through
its influence: its constant essence fulfills itsell in a number
of variants.

Further considerations in which J. Lotmnan analysis litera-
ture and art reveal differences in the attitude to symbol in
Tolstoy (for whom word is purely conventional) and Dostoevski
(symbolie attitude to the linguage and characters); the author

. reaches the conelusion  that symbol is a semiotic condenser:
it relates the semiotie reality {o the non-semiotic one, it is o
medium-agent among various spheres of semiosis, between {he
synchrony of the text and cultural memory.

Michal Klinger -- SYMBOL IN THEOLOGY. THE
IMPORTANCE OF ELIADE'S ANALYSIS OF RELIGIOUS

SYMBOLISM FOR CONTEMPORARY THEOLOGY.

Eliade’s contribution to theology is undeniable, since he
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logiczne), ale wydaje mi sie, ze w atmosferze mojego domu
rodzinnego nie sposéb bylo nic zostaé wlasnie etnografem.
Kiedy podjecie przeze mnie studidw etnograficznych stalo sie
faktemn, to wlasnie Ojciec zachecal mnie do dalszych poszukiwan
pozactnograficznych w imie preferowanego przez siebie ,,sie-
dzenta okrakiem”, co bylo dlan tozsame z ogdlniejszym, mniej
partykularuyrm  spojrzeniem na  zjawiska otaczajgcego nas
Swiata. Tak tez si¢ stalo 1 powoli zainteresowania Jego 1 mwoje
nieco si¢ rozeszly, co jodnak sprawialo mu satysfakcje. Wielo-
krotnie powtarzal, ze zaluje jedynie, iz sam nie zdola juz poznadé
takich to a takich spraw i zagadnieni, ale wlasnie mtodzi powinni
,przejac paleezke” 1 ksztaleié sie w réznych kierunkach dla
dobra etnografii.

W momencie émicrei Jézefa Burszty — mego Ojca i wielkiego
nauczyciela, skoiczyla sie dla mnie pewna epoka. Nie chodzi
tylko o to, iz nie mam juz Ojca, ale o to, Ze zabraklo nagle me-
chanizmu napedzajacego do pracy, zabraklo najwazniejszego
czytelnika, krytyka, punktu odniesienia dla wszelkich poczynan.
1 to juz sie nie zmieni nigdy. Znajac ludzi, ktérzy stykali sig
z Ojeemy przez lata -— a mysle gléwnie o kontaktach zawodo-
wych — powiedzialbym, 1z zostaliSmy wszyscy pozbawieni
dobrego i zyczliwego czlowieka, naukowea i spolecznika. A to
wszystko, co bede robil w przyszlosel, bedzie juz inne..,

Wojciech J. Burszta

P E 3 0] M E

proves that the true reality, seen as sacrum, is legible through
symbols. M. Klinger, an Orthodox theologian, ranks Eliade
aniong the most illustrious theologians of our timesg. The author
considers the following to be Eliade's greatest achievements:
1) rejection of the practice of identifying symbol with aign:
symbol in never a ,,symbol of something”, sinee itself it is a
condensed reality; 2) formulation of the method of symbolic
interpretation of religion.

‘When speaking of the application of the ,,symbolic method”
in ethnology, M. Klinger remarks that it tends to consider symbol
as sign, for the fidelity to symbol requires faith. M. Klinger
ohjects to Ricoeur’s excessive intellectualizing of symbol (symbol
is far more than a mere ’hint”’) and L.otman’s established ontho-
logical status of the notion of symbol. Moreover, the author
remarks that Eliade’s image of symbol does not actually exist
in modern theology.

Paul Tillich — SIGNIFICANCE AND JUSTIFICA-
TION OF RELIGIOUS SYMBOLS

Religious symbols are the only means of religion’s direct
expiession. It can also express itsclt indirectly in theological,
philosophical, and artistic terms. P. Tillich distinguishes the
following features of symbol: 1) by applying symbolic matter,
it points out to what is beyond itself and participates in the
reality it points to; 2) it is not crcated by convention, but is,
in a way ,.born” (thcrefore, it may also die); 3} it can reveal
various dimensions of the reality and relate them to different
dimensions of tlic human spirit; 4) it has an intengrating and
desintegrating power.

Mircea KEliade — METHODOLOGICAL REMARKS
ON THE STUDY OF RELIGIOUS SYMBOLISM

The text translated from English explains the today’s
interest in symbolism. Tt reveals convergencies and discrepancies
in the attitude to the subject of the research between history and
religion and anthropology, as well as between sociology and
theology. It also presents a concise analysiy of religious symbolism
and discnsses the problem of the historicity of symbols.

Mircea Eliade — ORDEAL BY LABYRINTH. CON.
VERSATIONS WITH CLAUDE-HENRI ROCQUET

The fragments of the conversations with Rocquet translated
from English concentrate on the three following topies: herme-
neutics, differcnces between hermeneutic and demystifying
approach, as well as religion and its subject, sacrum.



Stanistaw Cichowiez — WHAT CAN THE HER-
MENEUT DO WHEN THE TIMES ARE HARD...?

The title of the essay paraphrases Hélderins verse and
also refers to the words of H. G. Gadamer, a German hermeneut
"Hermeneutics enters the stage when the process of commu-
nications between people and with oneself has been disturbed™.
The essay makes onc reflect on the hermeneut’s role, position,
and importance in contemporary times. And they are the times
of hostillity of the man towards man, times when the man does
not understand other people, neither his contemporaries, nor
his ancestors, nor alien cullures, and in particular cases also
himself. Therefore, all the hermeneuts after Dilthey think that
their position of the intermediary in the inter-human commumni-
cations is the most important for human life. Studying the
Greek ethymology of the word “hermencaties’, 8. Cichowicz
points out to Hermes, the intermediary and interpretor of
signs given to people by gods. Hermes would thus be the first
hermeneut remaining on the borderline between sacrnm and
profanum. In modern days, when sacrum is being neglected,
there seems to be no place for the true and certain interpretation
outside the sphere of faith. Having rejected Ricoeur’s formula:
”One should understand in order to belicve, but one should
belive in order to understand”, hermencutics must be capable
of relying on the onthology of man created specially for its
purposes. Otherwise, it will, remain but an auxiliary discipline
to philosophical linguistics.

Bohdan Tadeusz BRANCUSI

In his article B. Urbanowicz writes about Brancusi’s life,
works, and his meeting with the sculptor, which took place in
the sculptor’s studio three months before the artist’s death.

Urbanowicz —

Mircea Eliade -— BRANCUSI AND MYTHOLOGY"

In his article M. Eliade points out that Brancusi’s work
was not a direct imitation of Rumunian folk art. It was the
acquaintance with African art and deep understanding of con-
temporary art in general that enabled Brancusi to discover
the riches of his own tradition. The arlist reached the sources
of the forms he cultivated through the interiorization process
and anamnesis. He was able to re-discover ""being in the world”,
so typical of the archaic man. And this is what his genuine
achievement lies in: rather than contributing to contemporary
art, he reaches its roots, which, according to Eliade, lic deep
in early palaeolith and Neolithic age; this concerns hoth African
and traditional folk art.

Continuing, Eliade discusses two Important motifs in Bran-
cust’s work, both derived fromn Rumunian folklore, ie. A Never-
ending Column”, and the cycle "Birds” (Paserca Maiastra” —
,»Magic Birds”).

Dariusz Czaja — MYTH, ART, INTERPRETATION.

The article is meant to be an epilogue to Eliade’s considerations
on Brancusi. Following Avierincev, the author distinguishes

two types of the society: the archaic one characterized by ““the
original total myth”, and the society in which myth is revealed
through “varied artistic creativity’. Within the latter Avierincev
distinguishes two major attitudes, namely classical and romantie
ones. The romantic attitude, with vivid and emotional approach
to myth, is also typical of the 20th-century art. Avierincev
postulates the researchi of culture to reveal the role of myth
("original scheme of representations”) in art. D. Czaja examines
three instances of such symbolic approach to art. They are as
follows: the analysis of Brancusi’s art carried out by M. Eliade,
a historian of religion, the analysis of symbolic complexes con-
nected with the figures of the jester, clown, harlequin, and
thightrope dancer made by Jean Starobinski, a historian of
literature, and finally the analysis of Piotr Machalowski’s painting
by Micezyslaw Porebski, a historian of art. In all the three
instances the author proves how through a long claboration of
certain subjects universal meaings (original schiemes of repre-
sentations™ in Avierincev’s terms) come to be expressed.

Ryszard Ciarka — SACRUM, MYTH, BOOK

Eliade’s work Sucrum, Myth, History has played a significant
part in the humanities, particularly in the Polish ethnology.
R. Ciarka in a peculiar mauner analyzes the importance of the
book; he follows the vicissitudes of one private copy which
read by various people returned to the owner enriched (?) by
some underlinings, marginal notes, and remarks, and on the other
band lacking (?) some quotations. How and where do those
missing quotations function ?

Wojeciech Zaleski —- SUPPLICATORY SHRINES
AXND HOLY PINES NEAR SUPRASL

Little shrines placed on trees in the Knyszyna Forest were
connected with the forefathers’ cult. Before the 1863 national
msurgeney they nsed to funetion as “contact boxes’ for emis-
saries, Nowadays the shrines examined by the author in the
years 1972—76 are a rarity.

The trees, particularly pines, carrying the little shrines were
regarded to be “holy”. It was long believed that those who
ent them down would be punished. And that is how the holy
pines survived, althought the forest had been devastated. At
present, however, they gradually disappear.

The present isue¢ contains a BIOGRAPHICAL NOTE of
the late WANDA TELAKOWSKA, a great activist and artist,
who died in 1985. She contributod largely to tho introduction
of folk motifs into industrial design and attracted a number of
tallentod artiste to the Institute of Industrial Design, established
after World War II. B. Urbanowicz and A. Jacko w-
ski also devote their papers to Wanda Telakowska.

H. Kenarowa writes about MARIA BUJAKOWA, the
late artist, from Zakopane, who oducated a whole generation of
tapestry artists.

PE3IOME

36urues Beuneagukrosuy — CUMBOJ B 3THO-
rPA®UU

ABTOp IpPOCHEXMBAET CJOXKHOE OTHOIUEHUM MHTEp-
nperTanmMuM K CHUMBOJY M CUMBOJM4YecKOMy anaamsy. Oco-
6oe BHMMauMe NOCBAILAECT TPyJaM HA TeMy clelunduku
CMMBOJIa, pacCMaTPUBAEeMOr0 Kak IIPOTMUBOIIOJIOXKHOCTEH
3naka (Onuane, Pukép, AmepuHiien), NIPOCJIEXUBAET TaK-
e nposBJeHMA ONM3KOro JInuaje MOHMMAHUSA CUMBOJIA
B IIOJBCKOM 9THorpaduueckonm wmbIcau., Cccblimasgch Ha
nanuzapHyl npecdunmiinio B. IBIHOBCKOrO, yTBepKAalo-
11ero, 4TO 9THOrpadusA 9TO HAyKa O TOM, YTO pas3jiejsaeT
M 49TO OOBeAMHAT KyNbTYypbl pa3HbIX OOILECTB, aKleH-
TUPYeT AMAJIOTMYECKMII XapaKTep CUMBOJIMYECKON UHTEeD-
IpeTaumuy, [TO3BOJIAIOLIMI PACIO3HABATH 9TIIOJOTUICCK YIO
LeHlocTs B pabotax DOnuape.

Opuim Jdorman — CUMBOJ B CUCTEME KVYJb-
TYPBI

IlousiTe cuMBOJIa (DYUKLUUMOHMPYET B HACTOSLEC
BpeMs B pa3HbIX 311a4eHUAX: MOXKET ObITL, HATIPUMEP,
CHMHOUMMOM 3HaKa Wiy XKe xax y CoCroopa MKOLMHCCKOrO
3Haka. JIoTMaH KOHLEUTPUPYyeT CBOe BHMMaHMe Ha ellje
APYTOM €ero 3HaYeuMM: CHMBOJI IIOIIMMAaCICHA 37eCh Kak
BbIpAazKEHME [I€3HAKOMOIO €CTEeCTBa, BBINOJHAS POJL MO-
cTa MeXay peaJIbHBIM M MUCTMYECKMM MMPOM — Mppa-
LJMOHAJIbHOE COJIepPXXaHMe MeplaeT C(KBO3b BbIPAXKEIne;

MeXJy TEeKCTOM-COIEPXKAaHMEM U TCKCTOM-BbIPDAXKeHUEM
HET CTOPOTO OIpejAeNeHHON ROppenaluMu, 9TOT MOCHeAHMNA
Bcerga ABNseTcs Kak Obl HaMekoMm Ha nepBbli. Tak mo-
HUMaeMbli CUMBOJ uMeeT B cebe Bcerfa HeYTO apxay-
YeCKOe M HUKOIfAa He MNPUHALNERUT K OXHOMY CHHXDO-
HHYECKOMY pa3pe3y KyJLTYpbl, BCerga ,HPOHU3BIBAET’
ero, NpUXOAA M3 IPEULIOTO M yxoas B Oyaymee. Tem
caMbIM CMMBOJ BBINIOJIHAET POJIH WMexXaHUM3Ma TNaMATU
B CDLP2 KYJLTYPB! B 3TOM MOXKIiO IIPOCIEAUTHL ero ABOM-
CITBCHHYIO HATYpPy: HOPOUMKad HCPe3 KYITyPHbIe Iiacjoe-
uud, o0bbemulAs pa3slible XPOHOJOIMYecKMe IIePUoAbI,
CHMMBOJI Peanmu3yeTcda B CBOel MHBapuauTion opme, ofn-
HOBPEMeiIHO OJilax0 aKTUMBHO KOppelupyeT ¢ KYyJIbTyp-
1BIM KOHTEKCTOM U TpaHcOpMHpyeTcsa NOOJ ero BIMUSA-
HMEM: ero  CM3MellHOC €CTeCTBO peaJu3yeTcss B Ba-
prianrtax.

JanbHeitiline pacCyXAeHMs, B KOTOPBLIX aBTOD INpuU-
beraer X JuTepaType M MCKYCCTBY, yKasblBas, B 4YacT-
HOCTM, Ha pa3juuusi B TOAXOAe K cuMmBoay y ToJjcroro
(AN KOTOPOTO (JOBO HABIHELCH UYeM-TO H.CTO 00AX0A-
HBIM) M J{OCTOEBCKOTO (CHMMBOJIMUECKOE OTHOUICHME K A3bl-
Ky ¥ obpasy), IPpuUBOAAT K BLIBOJAY, YTO CMMBOJI UrpaeT
poOibL CEMUOTUYECKOrO KOHZeHcaTopa: obbeausBser ce-
MUOTUYECKYIO eMCTBUTENBHOCTH C HECEMUOTUUECKOI,
ABIsETCHA NOCPEeNHMKOM MeXRJy pa3nbimu obnactaAmMu ce-
MMO3a, MeXJy CUHXPOIMell TexeTa M NaMAThI0 B cdepe
KYJBTYPBL.
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Muxan Kaunréep — CUMBOJ B TEOJOTUMU.
3HAYEHVE AHAJU3A PEJIUTUOIHBIX CUMBOJIOB
DAVANE 4O COBPEMEHHOM TEOJOTUU

Pabora Damijgc mMmMeeT OTPOMHOE 3HadeHUe JNA TEO-
norum, nbo oHa II0KA3bIBAaeT, 4YTO MNOJNNMHHAA JelcTBU-
TEJBHOCTh, IIOHMMACMad Kak CBATOCTL, IoHATHa OGiaro-
ZapA CUMBONaM. ABTOP ~— IpaBOCiaBHBLIMA TEOJIOT — CTa-
BUT 3Juaje E PAJAY BUIAHEULNIX TEOJOrOB COBPEMEeIllIQCTH.
Ero riaBHbIMM 3aciyraMy CUYMTACT: OTKAa3 OT HPAKTUK.I
OTOXKJeCTBIEHMA CUMBOJA CO 3HAKOM; YTBepXKAclIME, YTO
CUMBOJI 1IMKOTJAa He ABJIJAETCA CHMMBOJIOM dYeTO-TO -— caM
mo cebe dABaAETCA KBUHTICCEHLMEN AEMCTBUTENBIIOCTH,
NPEeAJIOKEHME MeTOAa CHMMBOJMYCCKOM MHTEPIIPeTalyi
penurun. Knuirep, roBops O IPUMEHEHMM ,,CUMBOJHIEC-
KOro Meroja’ B 3THojJoruu, obpanlaer BHMMaHME Ha €TO
CKJIOHHOCTHL K TPAKTOBKE CHMBOJNA Kak 3Haka — ubo
npebbiBaiue B Kpyry cumBosa tpebyer Bepbl. Puxépa
yIpekaer B M3AULIUEH MIITENJEeKTyany3anmMmu CcuMBoJa
(nbo cumBON pmaer ropasfo Oosblie, deMm ,3acTaBufAer
3aayMarnea”), a Jlormana B ero OlpejiesicliMy  craryca
OHTOJIOTM'ECKOTO TIOHATUA CUMBOJA., ABTOp OTMeTIaeT
TAK¥e, YTO U B COBPEMEHHO! TEOJIOTMM SJIMaJ0BCKOE
NpeACTaBJeHMe O CHUMBOJIe IIDAaKTMUYECKM He CYIIeCTBYeT.

IMMayns Tuanux — 3HAYEHUE U OBOCHOBAHUE
PEJIUTUO3HBIX CUMBOJIOR

Penuruosuple CUMBOJIb; 9TO E€AMHCTBEHIIBI IIYTh.
baaromapsa EOTOPOMY PEJMIMS MOMKET BbICKA3bIBATLCA
HenmocpeAcT8eHHbIM o6pa3oMm. KocBeHnbIM 00pa3oM oua
MOXKEeT BBICKA3bIBATLCA B TEOJOrMYecKUX, (hniIocodCeKUX
U XYOOMKECTBEHHLIX TepMMEax. ABTOP BbIJenfeT CHACAY-
IOIIye YePThI CMMBOJNA: WUCIONBL3YH CUMBOJIKUECKYIO Ma-
TepUIO0 YKa3bIBAeT Ha cdepbl BHE HETO, YyHYacTBYET B JEH-
CTBUTENBHOCTY, Ha KOTOPYO YKa3bIBAeT; He CO3ZaeTcA

coobpazHo ObIIenpMHATHLIM HOpMamM —— OH Kak Bel ,,pox-
Aaerca” (M IOITOMY MOXKeET OTMMpaTth); obnajaer cUION
PacKpPBITUS pa3HbIX U3MePeHMI JeCTBUTEJIBHOCTH

U CBA3BIBAUMA MX C pPa3sHbIMM M3MEPEHAMMA HUeJI0Be-
geckoro ayxa; obsagaer cuiOM MHTETpauuM ¥ RE3UHTC-
rpaumum.

Mupuyea Daumajge — BPAHKY3U U MUPOJIOTUA

Dnuaze oTMeuaer, YTO TBODPYeCcTBO Bpanky3u He ObI-
JI0 HEINOCPEICTBeHHOM MMUTAlLMell PYMBIHNCKOI0 HapOAHO-
IO MCKYCCTBa. OKCHEPMMEHTHI ¢ adMpPUKAHCKON I1JIacTU-
ko#1, Traybokoe mMOHMMaHMe COBDPEMEHHOr0 MCKYCCTBA
ITO3BOJIMJIM €My OTKDBITH DHOTATCTBO TPagMUMU COGCTBeH-
Horo unapoja. IlyreMm npolecca BBIABJIEHUS BHYTPEHHErO,
NnyTeM aHaMmHe3a Oll HaldleJd UCTOUHUK hOopM, KOTOpbIMK
PYKOBOJCTBOBAJICA B CBOEM TBOpYecTBe. BpaHKy3u yjda-
J0ChL BTOPMYHO OTKDPBLITHL ,,6uTve B Mupe”, CBOMCTBEHHOE
apxanveckoMy dejeBexy, M B 9TOM B3aKNIOYaeTCs CHUIA
TeHUsI 3TOrO MacTepa: He B oforallenuu COBPEMEHHOTO
UCKYCCTBA, & B OTKDPBHITUM €r0 MNEPBOMCTOYHMKOB, KO-
TOpbIE COTJIACHO OJmaje (Kak B OTHOUWIEHMM adpuKaH-
CKOTO, Tak M BooOule TPaZMIMOHHOI'O HAPOIHOTLO MCKYC-
¢TBa) NOJHOCBIO YMELIAKTCAd B PpPaHHEM IajeoiiuTe
U HEeOJHUTe. K

Janee Dauajme paccMmaTpuBaeT JABa BeckMa Cylue-
CTBEHHBIX MOTHMBA TBOpUYecTBA DBpaHKy3u pOJOM U3 py-
MBIIICKOTO hoabKIOpa: ,BeckoHeuHaa KOJOHHA” M LMK
WIHTtuuer” (Pasareq Maiastra — Marudeckuie IITHIIbI).

Mupuea 2nuage — METOJOJOIMYECKUE 3A-
MEYAHMA O UI3YYEHUM PEIUTUMO3HOM CUMBO-
JUKU

ITepeBefeHHBIT C QHTIUMACKOrQ HA3IBIKA TEKCT O U3y~
YEeHUM PEJIUTMO3HOM CHUMBONIMKHK BbiscHseT ©Oa3y 9ToM
npobieMpl; yKa3bIBaeT Ha OAMBOCTL 1 Pa3iMyuuMA B IOA-
XOe K NPEeAMEeTY CBOMUX MCCIEAOBAHMM MeXAYy MCTOpMe
pennuruy¥ M 21ITPOIIOJIOTHEN, COLMONOrMeilr M TeOoJIoTuen;
faeT KpaTEuin 0030p DPEeNNTIMO3HOTO CUMMBOJM3MA; 3arpa-
ruBaeT Inpobsiemy wucTopusMa CHMBOJA.

Crauuncnas IHuxosumu — U K YEMY XE T'EP-
MEHEBTUKA B YACBI HEJOJIWU...

Ha3spamnne craremn — mnapadpasa crpodhbr Xénpaep-
anHa ,, M K veMy XKe IIOST B dYachl HeAO0dM ..”, OJHOBpE-
MEHHO MMEAT CBA3b €O CJOBAMM HEMEIKOro repMeHeBTa
X. T. Tapamepa: ,T'epMeHeBTHMKa BTOPraeTcsa TaM, TAe
nojsepraercia HAPYIUCHUIO IPOLECe R3aVIMOIOHMMANUSA
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MEXIY JIOABMM M 1IOHMMaHUA caMoro ceba”’. Dro Hceé
NpPU3BIBAET K II€PEOCMBICICHUIO DOJM, TMO3ULIMM M 3HaA-
YeHUsA TepMCHEBTA B COBpPeMeHHOM Mupe. Beaws 3ro Bpe-
MA BpamAcGHOCTM dYeJOBeKa 10 OTHOLIEHWIO X JIOAAM,
EpeMsa HENOHMMaHUA JIPYTUX, NPUIEeM KAaK CBOMX COBpe-
MCHHUKOB, TaK U IpefkoB, BooOie MUILIX KYJIBLTYD,
a B pAAC CaydaeB BpeMsA HelloHMManusa camoro cebsa. ITo-
3TOMY T'epPMEHEBTBHI — COTJIaCHO JMTIeH — CYMTAIT, 4TO
UX 3aHATME (IIOCPEeAHMYECTBO B UYAJJOBEYECKOM B3aMMO-
MOHMMaHMM) ABJIAeTCA BazKHeillleyy NpobieMmort dYesaoBe-
yeckoro 6urtua. HanomuHas 0 TrpedyecKOM MNPOUCXOXKAEHUU
cJOBa ,,JepMeHeBTHKA”, aBTOP yKa3bIBaeT HA I'epMmeca Kaxk
nocpenHuKka, OOBJCHAMONIIETO 3HAKM, KOTOpPble JaBaan
moaaM 6ory. I'epMec Obil CBOEro pojia IIEPBBIM TIepme-
HEeBTOM, IpebbIBarOlMM Ha rpanuile cdepsl Sacrum
n profanum. B HbliellHee BpeMmA, BpeMms 3abblBliee
sacrum, KpoMe ccepbl BepPhl HET MecTa AJA N[O HaCTOA-
meMy 6ezommbouioir  uaTepnperaiuu., [epMeHeBTMKA,
ocTBIAaA B cropoluie ¢hapmyny Ppuképa: ,,Caeayer monu-
MaThb, 4TOOBI BepuUTH, CIIEYET OAHAKO BEPUTL, YTODBI ITO-
HATBH”’, [OJXKHA, 00yciaBiaMBad CBOK MMUCCHUIO, OIMPATHLCA
va cHeumaniio npucrnocobrieHdyro IJa 9TOM Lieslu OHTO-
JIOTMIO 4YeJIoBeKa.

Hapuymw Yaa — MUP, UICKYCCTBO, UHTEPIIPE-
TALUA

CraTbsa 3ajyMaHa
Onuaze o BpaHky3u.

KaK TIIOCJecJIOBUEe K TeKCTy
Benen 3a  ABepPMHUEBBIM aBTOP
pasrpaHMuyBaeT JBa TMNA O0O0M[eCcTB: OO6IIECTBO apxau-
eCKOT0 TMIIA, XapakTepu3YIOUIceCs CYUIeCTROBARHUEM
,,JIEPBOOBITIIOr0 TOTaJbIIOro Muga”, a Takzxe oO0IlecTBa,
B KOTOpPOM Mi( HAXOAUT UNPOABJEHME, B HaCTHOCTH,
B ,,Pa3H000pPA3HOM XYZINOIKECTBEeHHOM TBOpdecTse”, B 3TON
BTOopou cdepe dyurumonypoBanus wmuda ABepUHIIEB
BbIJleNiffeT JLB¢ NPMHLUNMANbHbie NO3ULMM: KJaccudec-
KYI0 ¥ POMAHTMUYECKY10. Bropada mo3uumsa, xXapakTepu-
3yIOMiaaca  JKMBBIM M 9MOLMONAJLHBIM  OTHOLIEHMEM
K Mupy, npucymia Takxe TBopuectBy XX Beka. Ilo
MHenMlo ABepHMHIIEBa 3ajilatielt uccIeAOBaTeNs KYJIbTYDPbI
ABNAETCSA BbIABJIEHMe PpPOJMu Muda B MCKYCCTBE Kax
,,JIePBOOBITHOI CXeMbl M300pazKeHMt’’.

ABTOD WJJIOCTPUPYET Ha Tpex IpiMepax TaKOK
CHMMBOJIMYECKUI NOJAXO0J K UCKYCCTBY. OTO: aHaaus3 TBOP-
yecTBa BpaHKy3M, cAeNaHHBbll UCTOPUKOM pPenurum Snama-
Jle, aHaANIMU3 CJIOXKHBIX CUMBOJIMUYECKWX KOMIIJIEKCOB, CBf-
3aHHbIX ¢ 00pa3aMy IIYyTOB, KJOYHOB, apJjeKMIOB M Ka-
HATOXOALERB, IPOM3BEJEHHBI MWCTOPUKOM JIMTEePATYPbI
Auom CrapobunbCKMM, a TakKe aHaiau3 KMUBOIUCH
Hetrpa MuxanoBckoro, IpHHAAJIENRKAIUI HCKYCCTBOBEAY
Meuncnasy Ilopembckomy. Bo Bcex 93TuUX mnpuMmepax
AKLEHTUPYETCA MOMEHT, KaK XYJOXKHMUK INyTeM JOJIOM’
pa3paboTKy OonpelesyleHHBIX TeM AOXOAMT A0 BbIpaXKeHU:A
YHUBEPCANbUOM npaBibl, ,1ePBOOBITHOM CXeMbI M300pa-
Kenuit” — Kak Hazbaad Obl 9r0 ABEDUHLEB.

Pumapa Huaprka — SACRUM, MUP, KHUTA

Kuura Dimage Sacrum, Mit, Historia cwIrpana
MeOoOBbIYatHO BAXHYI0 PpOJdb s TyMaHUTApPHBIX Hayk,
a B 0CODeHHOCTM JAJIA IONLCKOIl 3THOJOrMM. ABTOp OCTA-
HaBIMBaeTCA Ha 3HAYEHMM 9TOM KHHUTIL

Ro#inex 3adencruin — BOTUBHBIE YJACOBEH-
KU U CBAIMEHHBIE COCHBI B OKPECTHOCTAX
CYIIPACHS

JepeBns, 0CODEHIIQ COCHBI, Ha KOTOPBIX BelllaaM ua-
COBEHKHU, CUuUTalUCh ,CBAUIeHHHBIMU . Joiroe Bpema Be-
pUIy B BOIMe3je, OXMAawillee KaxXKJAQro, KTO IONbITa-
ercsa ux cpyoutn. IlosToMy cocHbI yueneayu BO BpeMs BbI-
py6xmM Heca, XO0TA ceifyac MX y2Ke BCe MeHbIUIEe M MEHbIIe.
B nomepe nomeruaem 3AMETKY K BUOI'PAPUM, cKoH-
yaBuleitcsa 1 1985 ronay Bauabl TeasIKOBCKOM, Bblja-
wlenca JeATCIbHUIB] U XYIA0KHUIBI, 3aCJyroi KOoTopoi
ObLIO BBeZeHMe [APOJHBIX MOTMBOB B XYyZAOMKECTBEHHOE
OpOeKTHpOBaIMe, a TaKxXe IpuBJedeHMe K CO3AAUHOMY
ccJae BOMHBI VIHCTUTYTY XOIOXKECTBEHHOrQ NPOEKTUPO-
BaHMs TPYNNOBL!I BBIJANIOLIMXNCA XY JOXKIUKOB.

O TensiKOBCKOM IMINYT Takxke B. Ypb6Ha"noBuY4
A AUKOBCKUWA.

H. Kenapora muauer o MAPUU BYAKOBOM u3 3a-
Kernaue, HeJAaBHO YMeplield XYZOKHULE, BOCIMTABILEN
Hejioe TICKOJEHME MacTepOB, B3aHMMAIOIMXCA XYHAOoKe-
CTBEHHCM TKaHBIO.





