
S U M M A R Y OF A R T I C L E S 

Z b i g n i e w R a s z e w s k i , I N T R O D U C T I O N TO THE THEORY 

OF JOKE 

The term " k a w a ł " ( joke) is not semantical ly related to the terms 

" w i t t i c i s m " , " a n e c d o t e " being more like the German " W i t z " , It is 

in th is count ry a sort of story, based on a f ic t ional event, spread 

almost exclusively b y w o r d o f m o c h , and it appeared in the Polish 

language relatively late, the early dict ionaries do not def ine it in 

this meaning. A n d t h o u g h it does have literary connotat ions, 

despite its great popular i ty it has not been given a proper s tudy 

yet. In recent years they have been c ropp ing up extensively, 

especially in Slav countr ies w h i c h the author explains by the great 

s igni f icance of social conversat ions in these countr ies. They are 

and have been usually local (produced mainly in Warsaw) , but 

some of them " i m p o r t e d " as wel l (mainly f rom the East, e.g. the 

jokes of Radio Erivan). By their very nature they are anonymous, 

a l though many of them have been at t r ibuted, qui te r ight ly, to 

people of the literary circles. They qu ick ly cease being topical , 

t h o u g h they also tend to adapt themselves to new circumstances. 

In general terms they may be d iv ided into the entertainment and 

engaged (pol i t ica l ) ones. The latter were a sort of polemics at the 

t ime w h e n "al l the newspapers were unan imf lus" . The text was 

wr i t ten in 1966 but then it was not designed for publ icat ion. 

A l e k s a n d e r J a c k o w s k i , THE FOLK-LORE OF CONTES­

T A T I O N 

The author points to some of fo lk- lore 's very s igni fant features. 

These are: funct iona l ism, universality, anonymi ty , direct delivery 

f rom memory, conec ious cu l t ivat ion of its o w n identi ty. One of 

the essential characterist ics of the contestat ion fo lk- lore ( the 

pol i t ical one) is its being in oppos i t ion . The author stresses the 

fact that the ludistic behaviour-pol i t ica l jokes made fun of and 

depreciated the enemy, occupant , persecutor - helped in a w a y to 

endure the hard t imes. The article conta ins also a considerable 

amoun t of material, inc lud ing pol i t ical jokes publ ished in the 

Russian "Li teraturnaja Gazeta" , as we l l as i tems dat ing f rom the 

past years. 

W a l d e m a r Ł y s i a k , THE POLIT ICAL FOLK-LORE 

" T h e pol i t ical f o l k - l o re " is just the folk lor ist ic area w h i c h is 

most sensitive to pol i t ical , economic and social events. It is 

created by thouse of them w h i c h are in the popular feel ing 

extraordinary, unusual . These may be alarming events w h i c h at 

the same t ime arouse some hope in society and therefore attract 

at tent ion. A l o n g w i t h the texts of fo lk or ig in there are also those 

wr i t ten by particular authors. By becoming fo lk lor ized, that is 

losing their authorship and becoming society's ownersh ip , they 

are w e l l - k o n w in all social classes. A n d yet they do retain, 

because of their pol i t ical content , the necessity of anonymi ty due 

t o their pol i t ical content , the necessity of anonymi ty due to their 

conspirator ial existence. 

The Polish fo lk- lore after 1944 has been referring to almost 

everything that has been go ing on in Polish society in its historical 

development. It has never been off ic ial ly s tudied or publ ished. 

This particular text, wh i le only t ouch ing upon th is phenomenon , 

is one of the few attempts to study it in the Polish science. 

A k o s E n g e l m a y e r , " W E D E M A N D DISTORTIONS W I T ­

H O U T S O C I A L I S M ! " HISTORY OF THE O R A N G E ALTER­

NATIVE, i.e. O N THE SOCIALIST S U R R E A L I S M 

The alternative movement was ini t iated by a series of hap­

penings held in Wroc ław and called "The Orange Al ternat ive" . 

The founder of the movement was Waldemar Frydrych, " M a j o r " . 

The act ions organized by h im in the ci ty 's central places, referred 

to the paradoxes of our present-day reality. They often made use 

of the w o o d e n Stats language w h i c h they t ransformed or placed 

in a new context achieving thereby a paradoxical ly new si tuat ion 

and d id it not so much th rough the negat ion of the o ld s i tuat ion as 

th rough s h o w i n g its absurdity or surreality. Thus the happening 

manifestat ions wh i le being peaceful and, in respect of the 

propaganda slogans, ol f ten neutral or even in favour of the 

goverment ( the previous one of course) , were at the same t ime 

signi f icant pol i t ical events. They became a ludist ic, specif ical ly 

Polish type o f reaction t o the regime reality. The movement 

spread over many t o w n s th roughou t Poland. 

P i o t r K o w a l s k i , SCRIBO ET DECORO ERGO S U M . S O M E 

R E M A R K S ON THE M E A N I N G OF THE T O W N GRAFFITI 

The fresh wal ls in a housing-estate, covered w i t h graff i t i , gave 

the author the idea to s tudy these drawings and wr i t ings. He 

assumes the anthropolog ica l po in t of v iew and tries to discover 

their func t ion . The main one, in his op in ion , is to make the w o r l d 

familiar, a safe place to exist in. By mak ing it famil iar they also 

at tempt to make it leas fo rb idd ing . Such a fo rb idd ing place may 

be both a forest and a new housing-estate w i t h its off ic ial 

inscr ipt ions, orders and announcements . Thus the space covered 

by graff i t i assumes a sense, becomes an anthropocosmos. There 

is a value at tached to them. So for instance the obscene 

inscr ipt ions by saying amore profano may signify the defence 

( tabu) of the amore sacro. A n d always they are a conf i rmat ion of 

one's o w n existence, hence it may be said that they are not 

anonymous after all, since w h a t stands behind them is always: I, 

w e in oppos i t ion t o - them. 

W o j c i e c h M i s z c z u k , "WE'RE SORRY FOR BEING SORRY" 

A report on the alternative movement in Cracow on Apr i l the 

3rd 1989. 

J a c e k O l ę d z k i , C O N S O L A T I O N 

The article is on a specif ic creat ion w h i c h came into being in the 

last years in Poland (under the martial law first of a l l ) . Wal ls came 

to be covered w i t h all sorts of s logans and emblems of "So l ida r i ­

t y " , a lways hastily covered w i t h paint. A n d just th is k ind of 

daub ing called " t h e Polish gra f f i t i " , is the object of the author 's 

study. It is done in a number of ways: the graff i t i are f requent ly not 

covered w i t h a one-co lour rectangle patch but t ransformed by 

part icular ludist ic addi t ions. The author seeks an aff ini ty of this 

k ind of pa in t ing to the cus tom of pa in t ing w i n d o w - f r a m e s and 

p roduc ing human- l ike f igures, the so called " k r a c o k i " , in the 

houses of marriageable maids. The geographical d isposi t ion of 

these paint ings in Warsaw and their seasonal appearance, they 

t o o y i n the author 's op in ion , indicate their plebeian or ig in. 

K r z y s z t o f S a b a k . " T H E SOFS ARE Y O U R S , THE W A L L S 

O U R S " 

The author deals w i t h a new phenomenon w h i c h since the 

mid-e ight ies can be seen on Warsaw's wal ls. These are spray-

-made daubs. Those youngsters w h o make them (of the 1 5 - 1 8 

years of age) may be d iv ided mainly into t w o groups: those 

connected w i t h the ecological movement and the skate-boar-

dists. The d raw ing are most ly copies f rom foreign magazines 

( U S A ) , y o u t h unoff ic ia l journals ( " fantaz inas") and are oc­

casional ly an or iginal p roduct of their authors. 

C z e s ł a w R o b o t y c k i , THE A R T A VISTA. THE STRIKE 

FOLK-LORE (1982) 

The article is an at tempt at an ethnolog ica l analysis of the strike 

as a specif ic art ist ic-cul tural phenomen. The material o n w h i c h 

the analysis is based has been prov ided by the Gdańsk Shipyard 

in 1980. By e thno logy the authors means a science concerned 

w i t h the processes tak ing place w i t h i n a culture, a science 

" p r o w l i n g in the borfdelands of other sciences". The t i t le " T h e Art 

a V is ta" suggests the spontanei ty of the artistic creat ion w h i c h 

acoompanied the strike and was a reaction to the off icial cul ture, 
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a creation that was folk lor ized and kept in a carnival spirit. The 

protests were marked by three main motives: the nat ional -

-patr iot ic , church- re l ig ious and the fo lk one. This art manifested 

itself in graff i t i , graphic arts, pol i t ical poems ( inc lud ing paraph­

rases of the romant ic poetry, analysed by M. J a n i o n ) , ballads and 

cabaret songs. 

J e r z y S z c z e p k o w s k i , IN IT IAT ION IN THE A R M Y A N D IN 

J A I L 

The author uses in his interpretat ion the theory of customs by A. 

van Gennep developed subsequent ly by L. Stomms. As regards 

the army servicemen he dist inguishes three levels at w h i c h the 

in i t iat ion is tak ing place. At the social level the w h o l e service in 

the army is treated as an in i t iat ion. In the army itself the ini t iat ion 

is related to t w o spheres, the off icial and unoff ic ial structure of the 

service. 

In prisons there are t w o types of in i t iat ion: the first concerns all 

the inmates, the second has to do w i t h the ini t iat ion into 

a superior g roup of those w h o call themselves " m e n " (an analogy 

w i th pr imit ive communi t ies in w h i c h the tr ibe's name means also 

" p e o p l e " , " m e n " ) ; they are separated f rom the rest of the inmates 

and form a hierarchical g roup governed by its o w n ethics. 
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