IO M E

SUMMARY OF ARTICLES

Aleksandra Jacher-Tyszkowa -- 1CONO-
GRAPHY OF THE REPRESENTATION OF THE ViR-
GIN OF CANDLEMAS IN GRAPHIC ART AND I"OLK
PAINTING

The Feast of the Virgin of Candlemas (February,
2th) genetically connected with puryfing engravings i
Greek and Roman tradition on which the Christian
feast of the Meeting with Simeon (Greek ,Hypapante™),
called purification or the Presentation was imposed.
The iconography of the subject was changing, from
the representation of the Virgin with Child in the
group of people accompanying Simeon in the Temple,
through exposing the figure of Simeon to senaratioa
of the Virgin as the Queen of Heaven. In the 19th
century popular represantations the figure of Simeon
disappeared completely; remind only the attribules of
the Presentation — pigeons in a basket and a censer
(reduced motif of the Temple).

The folk wvariations resulted from the tranfsrma-
tions of guild paintings. A number of paintings from
the 2nd half of the 189th century have been [ound in
the villages in the Cracow area. They are not signsd.
It is only the centrally placed, hieratic image of the
Virgin with Child in swaddling-bands and a burning
candle that remained from the iconographic programme
of the Meeting with Simeon. The candle called Cand-
lemas is adorned by a bouquet of flowers. The head
of the Virgin is encircled by the crown of stars or
flowers.

The remaining attribute of candle is connected with
its role in rites and magic. In Poland, the candlemas
was used in ritual purification of women after deli-
very and it was lit at the bed of the dying in order
to secure God’s Will. Moreover, it was believed tha:
the candlemas protects against wolves and lightings.
It was used also to ,charm away” an illness, to cure
cattle and people of throatache. Its usage was exten-
ded io weather and harvest divination; after all, the
feast of the Virgin of Candlemas was itself of a divi-
nating character.

~ While iracing the evolution of the subject in guild
painting and its folk variations the author makes use
?ft_lllustrative material analysing particular represen-
ations.

Krzysztof Kubiak —
CHRIST’S GRAVE

The custom of constructing Christ’s Grave during
Easter is very popular in Poland. In numerous villa-
ges, from Gocd Friday till the Resurrection service, ga-
ands, called sometimcs the ,Turks”, are held at Christ's
grave. The guards, usually organised as military uniis
commanded most frequenily a noncomissient of the
reserve, wear different uniforms and carry different
arms.

The descriptions of the guards’ costumes and their
drill were published in the ,Wista” at the end of the
19th century.

The origin of this custom remains unknown, al-
though its roots can be sought in the Easter miracle
plays, in the rituals of the Idivine Grave Order, or
in the legends connected with the Tartar invasicn (in
many a village the guards’ costumes remind of crien-
tal dress). It may be a case of a symbolic {ransfer of
the time and space of the Resurnrection into the time
and space in which the miracle play with the parti-
cipation of the guards is taking place.

Actually the units most frequently dress up in the
fire brigade uniforms or they wear costumes remii-
ding of the uniforms from the times of the Kosciuszke
Insurrection, the Warsaw Duchy, the November Upri-
sing or the Revolution of 1848. The drill depends on
the local tradition and so does the number of the
guards which varies from 12 to 60 people.

Colourful descriptions, both the contemporary and
historical ones, come mainly fromm the Rzeszéw district.
It is also known that they occurred in the districts of
1.6d7 and Cracow, in Mazovia and Samogitia.

GUARD HELD AT

Barbara Bazielich — FOLK EMBROIDERY ON
PARTS OF REGIONAL COSTUMES (SOME RE-
MARKS AFTER THE COMPETITION IN TORUN);
Aleksander Btachowski — REMARKS ON THE
REVIEW OF THE COMPETITION OF FOLK EMBRO-
IDERY

1 1977 the Etnographic Museum in Torun organi-
sed the all-Polish open competition of folk embro-
idery, the aim of which was, among others, to learn
about the level of preservation of the tradition of the
authentic fclk embroidery. In that respect, the compe-
tition concerned only the embroidery on the parts of
costumes, whereas 2ll the adapatations made on the
basis of the regional embroidery fashion on the de-
mand of the town population were not taken into
consideration.

The discussicn of the competition results by B. Ba-
zielich is proceded by a brief characteristics of the
embroidery, both occurring and declined, typical for
various regicns of Poland (Kaszuby, Kurpie, Puszcza
Riala, Wilandéw near Warsaw, the districts of: Rowicz,
Rawa, Opoczno, Piotrkow, Zywiec, Cracow, Bilgoraj,
Lasowiec, Limanowa, kLack, Szczawnica, and in Silesia,
Pcdhale, Spisz, Orawa). The exhibits only partially re-
presented the old and contemporary embroidery of par-
ticular regions. Mcst of the works came from Kujawy,
wlhereas the fewest were from the Sieradz and Cra-
cow districts. The embroidery from the kowicz area
was particularly sumptious in regard to the form, tech-
nique and colours.

Though the competition proved that the embro-
idery skill has not completely disappeared in Poland
it did not give a complete orientation in the level of
preservation of the traditional embroidery on parts of
the folk costumes. It was A. Biachowski, the director
of the Ethnographic Museum n Torun and initiator
of ihe competition, who opposed this point of view.
According to him the competition enabled the estima-
tion of the present level of the folk embroidery. It
also offered an opportunity to presemt the skill and abi-
lity of creatres, not yet included in the official lisis,
it revealed the existence of the generally unknown, but
still very active centres of the traditional embroidery,
such as Sltawsko Wielkie in Kujawy. Furthermore, it
raised interest of many craftsmen in the almost decli-
ned embreidery, achieving thus an important didactic
21m.

A. Blachowski postulates popularization of embro-
idery in regional cosfumes by crganising competitions
and also by teaching the principles of composition, as
well as the design of the ornaments and aesthetic cri-
teria instead of duplicating the schematic patterns. He
also advises to define the formal limits preventing the
authentic embroidery from its optional modification,
vulgarization and deformation for theatrical purposes.

I. Lopuszanska — ROZA CIOLCZYK, UNKNOWN
SCULPTRESS FROM BYCZYNA

Roza Ciolezyk from Byczynia (Katowice district) is
the only woman known to have occupied herself with
sculpturing, She was born in 1847. She ecarned her li-
ving by sewing, embroiding corsets and sculpiuring;
she had no her own household.

She sculptured figures of saints in lime wood and
they ranged from tiny to several metre ones. She
used small knieves and it was her uncle, a wheelwright,
who hewed bigger blocks for her. -She based her works
on the illustrations from the prayer books. She sold
her sculptures to Byczyna people; some of the figures
were also placed in numerous churches and wayside
chapels in the nrea.

Only four from among the supposed several do-
zens of her sculptures have been preserved. They are
three big polychrome chapel figures representing in
a realistic manner Christ, saint John Nepomucen and
the Virgin of Rosary.
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PE3IOME

Anercaunagpa Axep-Temrgkoea — UKOHOI'PA-
PUA U3OBPAXKEHUA 'POMHUYHON BOTOMATEPU
B HAPOJHOM TPAD®MKE U XKVMBOIIUCU

Mpazpuuk TI'poMHuyuoy BoroMmarepy, OTMeYaeMblit
2 (peBpanf, TEHETMYECKM CBA3aH € PHUTYasIOM OuUMILEHUA
B TPEYECKMX W PHUTCKUX TpaAMLIUAX, MeCcT0 KOTOPOTO
3aHAJ XPUCTMAHCKMII npa3anuk Berpeum Uucyca Xpuera
¢ Cumeonom (rp. ,,Hypapante” HasbpmBaemblii OuMilleHMEM
unyu Berpevelt B cBATbiHe. MkoHOTpadusa TeMbl [1OCTe-
IIeHHO M3MeHAJlach OT npexncraBiaenus DBomxuelr MaTepu
¢ MJajieHIleM B TPynne Juil, CONPOBOXAaKImMx CuMeOHa
B CBATbIHE O BBbIABUIKEHMA Ha IePBbIM NnaH UTYPBI
CuMeOHa MM Ke BbIjeslenusa cBATOM Mapuu, kak apuns:
Hebecnoin.

B monyaapHblx u300pareHMAX IEBATHAJLATOTO BeKa
dbrypa CuMeona OTCYTCTBYET, OCTANIMCh TOJILKO 3Xep-
TBeHHble aTpubyTbr — rodybM B KOp3MHKe M Kaaujo
(COXpaljeHHbI MOTUB CBATbLINM).

Haponupsle BapMaHTbl BO3HUKIM NOYTEM NPeTBOPEHMA
exoBbix 00pazos. Paj o6paszos BTOpPOi noaoBMHbI XIX
BeKa Obi1 obHapymeH B NOJKPaAKOBCKMX JAepeBHAX. Obpa-
3a He noamucaupl. U3 ukoHOTpaduueckol NpOrpPaMMbL
Betpetn Xpucra ¢ CuMeoHOM 0CTajlach JUIIL ITOMELIeH-
Hasg B LeHTpe MepaTmyeckas durypa DBoxuenr Marepu
¢ 3aneneHarbIM MJajenueM B OIHON PykKe M ropamemn
CoBeuOjt B Jpyroy. DTa HasblBaeMas TPOMHMILEN cBeya
YKpaurena OykeToM nseroB. Ha ronose Boromartepu Benern
u3 3pe3x aubo uperos. CoxpauuBLIMIICA aTpuUDyT CBeuy
CBA3aH, BePOATHO, C POJbID, KOTOPYK OHa MCIOJIHAET
B obpaagnocTM M Maruu, B Ilosbine TPOMHMUBI ynoTpeb-
NANUCH [AA PUTYalbHOI0 OUMIIEHMSA ZKeHINUH [Iocjle pPo-
OB, MX 3aKUTaAJM y JOXa YMHPAWILIEero IJs CHUCKAHUA
€My IIOMMJIOBAHMA; BEpMJIM, 4YTO CBeunu obeperarwr or
MOJIHMII M BONKOB. CBedM CIYXUJIM LIA ,,3aTOBapUBAHMA’
bonesnest, geyeHua ckora, 6oau ropsga. C noMolsl TPOM-
HUIBL rajanym O II0Tone M ypoxae., BrrpouyeM caM mnpa-
3aHuk I'poMmuuynoi BoroMaTepyt HOCMA XapaKTep rajaHus:
U BOPOXKOLL

Vccnenys 5BOJIOUMIO ONMCLIBAEMOJ TeMaTMKM B 1e-
XOBOM 3XKMBONMCM ¥ ee HaPOJHLIX BePCMUAX, ABTOP ITOJb-
3yeTca  MIJIIOCTPAaTUBHBLIMM  MarepmaliaMy, aHaIu3Mpyer
OTIeNbHbIe MPEJCTABICHUA.

Kmyumrod Kybargx — CTPAXKA ¥ TPOBA XPUCTA
CITACUTEJIA

B Tloawrure owenb nonyjadaped ©0O0blyaii COOPYXAaTh
B Macxalbyblif mepuox rpobd Xpucra. Bo MHOTUX MecCT-
HOCTAX Ha NpoTaxenuy BepbHoi Hemeau BIIOTHL JO mac-
XaJdbHOM 3ayTpeuyu y Tpoba CTOAT cTpaXM, Ha3blBaeMble
uHOM Ppa3 ,Typramu’. CrpaxXy OPTAHM3YIOT OOBIMHO IO
obpa3lly BOEHHOTO OTPAJA, BO3rJaBIAEMOTO Yallle BCETO
cepkanTOM M3 3anaca. CTpaxa OzeTa M BOODYXKeHa IO
pasHoMy. OfexXAy M MYLUTDY CTpazkeid ONUCHIBAJjla B KOH-
Ile npomaoro Bexka ,Bucaa”. OTkyjpa nIpoMCXOAMUT 3TOT
obbIuai HeuseecTHO. IIpearonaranock, 4T0 04 DepeT cBoe
HAYaJ0 B [APEBHUX BEIUKOMNOCTHLIX MMCTEDHUAX, B OObI-
apuax OppeHa xpauureneir rpoba TIocnoga Bora, nubo
B JIET€HJAX, CBA3AHHbIX C HALUECTBMAMM TaTap (BO MHOMX
MECTHOCTAX OAEXKAa CTPaxkeil OT/IMYaeTCAd OPUEHTAJbLHBIM
XapakTepoM). Bo3MOKHO, YTO 5TO CBA3aHO ¢ IepeMmelie-
HMEM BpPEMeHM u MecTa Bockpecenusa XpuctoBa BO Bpe-
MeHa ¥ TEePPUTOPUM, TAe IPOMCXOIAT MMUCTEDMIM ¢ y4a-
cTeM CTpameit y rpoba.

B mammy nuM cTpaxky yalle BCETO OJleTbl KaK mozXap-
Hbple AU00 B MyHAMPb! BpeMeH KOCTIOUIKOBCKOIO BOCCTA-
nmusa, Bapurasckoro Kusaxkecrsa, Hoabpobekoro BoccTaums
uau e Becuwnr HapomoB. MyluTpa 3aBMCUT OT MeECTHOM
TpAIMUMM, UMCNO CTpazkeil Takzxe (or 12 10 60 4esoBek).

Kpacouysnble OmMcanus 5TOTO 0ObIUMA, paBHO JaBHUE,
KakK M COBpEMEeHHble TNPOMUCXOAAT TJaBHbIM 00pazoM u3
ZKeuroBmnibl, V3B€CTHO, YTO CTPaXK¥ CYLIECTBOBAJIM TaK-
Xe B Jlom3sunckoMm, Mazsoseukom, Kmyackom m Kpaxkos-
CKOM pajfoHax.
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Bapbapa Bazeaux — HAPOJHHBIE BBEIIIMBKU
PETUOHAJEBHOI'O HAPAILA (3BAMEYAHUA IIOCJIE
KOHKYPCA B TOPVYHE); Anekcauap Bnaxos-
¢ckKku — B CBA3UM C PEIEH3UEM O KOHKYPCE
HAPOJHBIX BBIIIIMBOK ~

TopyHnbCKMiA DTHOTPAgUIECKMI My3eli OpraHM30Bal
B 1977 T. BCEMONALCKUIE OTKPBITHIA KOHKYPC HApPOLHLIX Bbl-
LIMBOK, UEJbI KOTOPOTO OblIO, B YaCTHOCTH, YyCTaHOBUTDH
B KaKOJ CTeTleHM COXPAaHMIMCh TPajuMLMyY ITONJIMHHBIX Ha-
POAHLIX BLIMBOK. B CBA3M € 9TUM KOHKYDC OXBaThIBAM
TOJBLKO BBIIMBKM Ha OTAEJAbHbIX YacTAX Hapsajga, HE Ka-
casacbh Kakux Obl TO HM OLIJIO ajamTaiiiii, BLITOJHAEMbIX
IR TOpOAa, A€ CTaja pacupocTPaHaATHBCA MOLA HA pPeruo-
HAJIbHYIO BBLILIMUBKY.

OBcyxpenne pe3yiabTaToB KOHKypca B. Bazeanx
npensapsaeT KPATKOM XapaKTePUCTUKON BLIIUMBOK, KOTO-
pLle ellle CYIIECTBYIOT IMBO Y3KE MCUE3aOT, BHIIMUBOK,
TUOMYHBIX AJIA Pa3JMUHbIX peruoHoB IToabmy (Kamybwr,
Kypne IIyumu Banoit, Bunauys 6n1u3 Bapmasel, JloBuu-
Kuit, PaBekuit, OmouMHBCKM # ITMOTPKOBCKMIA DETUOHDI,
Cunesna, Kuseuxwi, Kpakosckwyt, Buaropasickimmi, Jsa-
COBUUKUI pernoun!, I[Toaranse, Conmeurun, JIMManoBCKM,
Jounukuir, aBuuuKiot peruonbl, Cmuiu, Opasa). SKCNo-
HATbI KOHKYDPCAa JMIIb 4YaCTUYHO oOTobSpazaiamu cTapble
U COBpEMeHHbIe BbUUMBKMN OTAEIBHLIX PETMOHOB CTPAHBL
CaMoe 60ablIOe KOJMIECTBO BBIIMBOK MOCTYNWJIO M3
KyaB, Menblie Bcero — M3 Cepai3ckoro M KpaKOBCKOTO
peruoHoB. OcobbiMm BoraTeTBoM QODPM, TEXHMKN M KOJTOPH-
CTUMKM OTJMUYAJIUCHL JIOBMIKME BBILIMBKY. XOTA KOHKYPC
noKaszaJ, YTO MCKYCCTBO BLINIMBAHMA COXPaHMJIOChL, TO
BCe €, [0 MHEHMIO aBTOPa, HA 3TOM OCHORAHMWM HEJIb3d
NOJIHOCTEH) CYIUThL, B KaKO# CTeIreéHy TPaZMUMOHHAA BbI-
IIMBKa COXPaHMJIACh Ha OTAEJbHBIX YacTAX HapOJHOTO
KocTioMa. C 3TUM MHEHMEM HIOJIeMU3UPyeT AUPEKTOP TO-
PyHbCKOTO 32 THOTpa(PMYEeCKOTo My3es M MHMUMATOD KOH-
Kypca A. BlaxOBCKM.

KoHKYpC npenocTaBuil BO3MOXKHOCTE YCTaHOBUTL Ka-
KOBO aKTyaJibHO€ COCTOAHME HAPOAHBIX BLIIIMBOK. Kpome
Toro Oyarogapd KOHKYPCY MOXKIO bOLIJIO OTMETUTH CIO-
cobbl M MaCTepCTBO HEU3BECTHBLIX paHee BLIIKBAJBL-
ML, 3 TakyKe OOHADYXKWUTH CyLIeCTBYIOIUME M JeMCTBY-
HllMe HbIHe LEHTPHI TPaAMIIMOHHBIX BBIIIMBOK, KaK Ha-
npumep CrnaBcko Benbke B Kyasax. Kpome Toro xouxype
BbI3Ball MHTEPEC MHOTMX XYZOXHUKOB K UCYE3HYBIIMM
BUJaM BBILIMBOK M TAKMM 0Dpa3oM CbIrpasjl BaXXHYK M-
DaKTHMYECKYK POJIb.

A. B1aXxOBCKM CTUMYJMDPYyeT MOIyISPM3aLMI0 BBIILM-
BOK PersMOHaJbIbIX HAPAAOB IIYTEM OPraHM3aliuy KOHKYp-
COB, a TakKKe MyTeM o00ydeHMa MNPaBMIAM KOMIO3UIUK,
OpHaAMEHTA, 3CTETUUECKUX KPUTEPHeB BMECTO cXeMaTu-
YeCKOro KONMMPOBaHMA CyllecTBylOMMX obpa3nos. Ilo MHe-
HMI0 BNaxoBCKOro cnepyer €03JaTh ropmanbHble Gapbe-
Pbl, OXPaHAIOlIME MOAJIMHIO HAPOJAHble BBIIIMBKU OT
NpPOU3BOJbHOM MOAMMHUKANMY, ByJabrapu3ammmu M Aedop-
MalMy OJaA Heself CueHbl.

U Jonymaunbcka — PYXA IUOJYUK — HE-
U3SBECTHAA BASATEJBHUITA U3 BBIYUHBI

Pyxka uonumk u3 Berumupr (KaToBMiKOe BOEBOJ-
CTBO), €IMHCTBEHHAA WM3BECTHAsA HaM B [POLLJIOM XKeH-
mMNHa, 3aHMMaBLIadCA CKyJsIITypoit. OHa poauiace B
1847 r. Ha =xwu3ub 3apabaTeiBajla PYUHBIM IIMTHEM M BbI-
IIMBAHWEM Kopcazkell, a TakKze CKyJabnTypoi. CobGcTBen-
HOTO XO03AicTBa y Hee He Obino. Pyxa Ilmonumk pesana
U3 JUMNOBOTO aepeBa PUryphbl CBATHLIX, HAYMHAA C MMHMA-
TIOPHBIX A0 KPYNHBIX —~ BBICOTOH B HECKOJBKO METDOB.
Jns pe3pfbl 0HAa MOAB30BaNaCh MAJEHBKMMM HOXUKAMMH,
a bosabmie OpeBHa obTechblBanl ee JAAAA — KOJECHMK.
ObpastaMu CayXRuiam XyAOKHMIE MIJIOCTPallMM B MO-
auTBeHHuMKax. CBOM CKYJBNTYpPhl OHAa NpoOjaBayia XKu-
TeNAM PORHOM JepeBHMU; MX CTABUIM TaKKe B OKPECTHBIX
KOCTeJax M 4aCOBHAX.

U3 HECKOJBLKUX JeCATKOB MpPEeAJaTaeMbIX CKYJLOTYD
Pyxu Luonuux coxpaHunmch A0 HALIMX [HEN dYeTbIpe.
M3 HMX TpU KDPyHIHble IDOJIMXPOMHbIe PpeajMCTUYECKHUE
huryper Xpucra u na Henomyunena 31 oJHa MaJeHbCKaA
cdurypa Boromatepu € UeTKaMu.



