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The present double issue of the series of monographs on national
minarities in Poland is dedicated to Jewish culture. Before World
War II the Jews with their 3 million inhabitants constituted about
10% of the Polish society. It is from Poland that come almost haif of
the Jewish families now living mainly in the USA and Israel. It is also
in Poland that 5 to 6 million Jews from Poland, Greece, Germany,
Holland and other countries were murdered in the holocaust. We
now observe in our country a great interest in Jewish culture, also
among ethnographers. Although educated in Hebrew and Jidish,
they find it extremely difficult to restore the image of the past due to
atrocious devastation of the sources and remains of material and
spiritual culture. OQur quarterly would like to contribute to the effort
of all those institutions and individuals who try to preserve and
evoke the memories of the culture that for centuries coexisted with
Polish culture in villages, towns, and cities.

. We publish excisions from. Abraham Joshua Heschel’s
book THE EARTH IS THE LORD’S. THE INNER WORLD OF
THE IEW IN EAST EUROPE in order to present Jewish culture,
faith, philosophy, and system of values to all those our readers who
are less familiar with the problem. Similar was the reason for
publishingMaciej Krupa’sreview of the album on the rites and
customs of the Jews presently living in Hungary. In Olga Geld-
berg-Mulkiewicz’s review of the book on the world Jewish
cuttings written by Giza Frankel from Haifa, we include characteris-
tic forms of cuttings connected with various feasts and customs.
Olga Goldberg-Mulkiewicz dedicates an obituary to Giza Frankel,
an ethnographer working and living in Israel after World War H,
who contributed to the studies on the culture of Polish Jews. G.
Frankel’s article on Jewish cuttings in Poland was published in our
quarterly in 1965 (no 3).
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Konstanty Gebertin the article... SO THAT THE PLOUGH
DOESN'T BREAK. ROMARKS ON JEWISH DEMONOLOGY
presents in a concise way Jewish demonology starting from the
classical works: the Old Testament, Talmud, cabalistic writings, to
conclude in the definite practical demonology.

Zbigniew Targielski — DANCE AND MUSIC AS THE
EXPRESSION OF CHASSIDISM

Targielski reconstructs the spiritual climate that coincided with
the appearance of chassidism in Poland, a new religious-mystic
movement. It attiributed great significance to prayer considering it
one of the essential spiritual acts and the only way to God. Extasis
that can be attained through prayer leads to mystic unity with God.
The adoration of God was revealed in such elementary forms as
singing and dancing, hence their importance for the movement. The
borderline between sacral and lay music disappeared, for holiness
reaches to the every day’s life reality. The words are of secondary
importance, occasionally meaningless. It is melody that gains the
priority, since together with dance it leads to mystic extasy.

Jacek Oledzki — KVITLEHS FROM LEZAJSK. THE
QUESTION OF SUPPLICATION AND THANKSGIVING
IN CHASSIDIC AND CATHOLIC VOTIVE CULTS

Olgdzki, an author dealing with votive cults in Poland, analyzes
similarities and differences between the votives offered by the Poles
and Jews; he bases himself on kvitlehs (requests found in ohel — the
tomb of the zaddick-wonderworker, Noam Elimelech (1717
~—1787) in Lezajsk. Lezajsk was pilgirmed by both Poles and Jews,
the first coming to the miracullous picture of Our Lady of Lezajsk,
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the latter coming to the tomb of the zaddick one of the creators of the
chassidism. Olgdzki analyzes form and contents of about 70 kvitlehs,
mainly in Jidish, and coming from the hasidim from Poland and
abroad (Western Europe, the USA, Israel). They used to visit
Elimelech’s ohel since 1960 s till the begining of 1970°s. The author
gives various ethic and research reasons that justify his breaking the
privacy of the kvitlehs. He also stresses poetical and literary qualities
of the chassidic confessions (expression). The discussed lettters are
characterized by the requesting attitude of the faithful (request), and
never by the propiatory (begging) one. Bearing in mind the lack of
thanksgiving and oaths, we observe that the character of the cult is
precisely defined by this requesting attitude. Uniform to a far greater
extent than in Catholic sanctuaries the attitude of the faithful is
characterized by sincere, straight-forward act of trustfulness and
faith, all imbued with crude obligation to be — exist in good health,

-~ material prosperity, surrounded by the off-springs, and with full

readiness to know and follow the principles of the tora. The contents
of the letters is not dominated by the thanksgiving concretism
(dominant in Catholic votives) and cannot be connected with the
stereotype of self-interest as distinct from ,,selfless” thanksgiving
attitude of the Catholics. As seen in the result of previous research
(Andree 1900, van Gennep 1910, Kriss 1930, Oledzki 1960) in some
rural and urbanr eommunities in Europe, also partially among the
nobility, the ,utilitarian”, sincere, and straight-forward attitude
devoid of any thanksgiving hypocrisy was in the period between the
17th and 20th century unique and exceptional. Therefore, the
greatest values of the coextistence between the Poles and Jews and
not revealing any deep antagonisms were to be found first of all in
the country or in some towns of Eastern territories, such as Lvov,
Przemysl, Lezajsk, where no excessive thanksgiving tonality was
developed, but rather the begging one, like among the hasidim.

Oledzki decides that the comparison can be transfered to a vaster
background of evaluation systems and social values developed in
Europe as the result of the professed religious dogmas. And in that
case one should speak on the one hand of votive cults in Roman
Catholicism and similar practices (eg. chassidic kvitlehs), and on the
other of a total negation of such attitudes among the followers of the
Protestant, Orthodox, and Greek-Catholic churches. And it is in this
general outlook permiting people address God with their requests
and thanksgiving (through pictures and in writing) that the author
discerns the cause for religious animosities. They -are deeper in
Protestant religions.

Monika Krajewska in her two articles JEWISH CEME-
TARIES IN POLAND: TOMBS AND EPITAPHS and SYMBO-
LISM OF RELIEFS IN JEWISH CEMETERIES IN POLAND
discusses the problem of Jewish cemeteries. They were largely
destroyed during the war. Hardly cared for after World War II they
underwent further decay. The pre-war research concerned only
cemeteries in bigger cities. The today’s attempt to restore their
complete image is but saving the remnants. In the years 1974—86 the
author investigated 102 cemeteries. Although the articles concern

" Polish territories for comparative reasons some information about

foreign examples are also presented. She distinguishes three types of
the tomb: mozeva, sarcophagus-like, ohel; however she herself sees
this distinction as an imperfect approximation. Both the inscriptions
and reliefs in Jewish cemeteries are closely . connected with the
religious culture of the Jews, although some Christian influences can
also be traced. When analyzing the inscriptions, Krajewska points
out to their artistic form, ie. graphic character of letters, which
permits to weave Hebrew letters in the motifs of reliefs. She also
emphasises analogies between epitaphs and reliefs (a list of recurring
relief motifs and inscrpitions is included). Easily observed is the




stereotype character of the epitaphs. The author discusses in detail
the contents and clichés in the inscriptions. She stresses the use of
siginificant words to cipher, for example, the date of death; this is
possible in view of the numerical qualities of Hebrew letters, which
often obscures the inscription.

The second article concentrates on the motifs of tomb reliefs.
This art was greatly limitied by the prohibition of presenting human
figures, which was not always strictly observed. When discussing
particular motifs the author concentrates mainly on the symbolic
meaning connected with the dead, his origin, religious function, and
individual features. Krajewska presents common motifs, their
possible sources, and suggests their interpretation. She stresses the
difficulty with interpreting many motifs, eg. some animals may be
connected with the first name or less often the surname of the dead,
" they may symbolize the date of death (zodiak animals), and have
other symbolic meaning connected with the defunct, they may also
be mere copies, since we observe here frequent stereotypes, similarly
" to epitaphs.

The articles are completed by Stanistaw Krajewski’s
translation of some Hebrew epitaphs from Jewish cemeteries in
Poland including the oldest one (1203) found in Wroctaw.

Andrzej Trzcinski—TOMB-STONE POLICHROMIES ON
JEWISH CEMETERIES IN SOUTH-EASTERN POLAND

The author discusses tomb-stone polichromies on Jewish cemete-
ries on the example of 18 burial grounds he has examined. In spite of
the fact that the tomb-stones are often not well preserved, Trzcinski
was able to generalize some correlations in the colouring of
particular elements of the tomb structure, that is the shape of letters,
background, and ornamental motifs in low relief. Not only does he
present the general technological rules of making polichromies but.
also tries to justify the application of particular colours on the basis
of the colour symbolism in Jewish religion.

Maria and Kazimierz Piechotkowie — POLICHRO-
MIES OF POLISH WOODEN SYNAGOGUES

The custom to paint synagogue interior was characteristic
exclusively of Poland. If occurring elsewhere (eg. South Germany) it
testifies to the migration of the Polish Jews. Decorative art
developed in Polish synagogues due to an exceptional position of the
Jéws in Poland and the authority of rabbies in the 16th and 17th
centuries. Whereas in Western Europe, the Haskala, together with
its protestant associations, contributed greatly to rationalizing the
cult. The authors discuss the design of the synagogue interiors and
decorations of particular synagogues pointing out to their motifs,
sources, and symbolic meanings. They also analyze the impact
Jewish painting was prone to (eg. paintings in Polish wooden
churches, illusionism, etc.). They signal that the discussed objects are
just remnants of the phenomenon the extent of which is difficult to
. judge on the grounds of very scarce records.
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Andrzej Trzcinski—, YOU SHALL DWELL IN BOOTHS
FOR SEVEN DAYS...” (LEV. 23. 42)

In Tyczyn (Rzeszow voivedship) in the attick of one of the houses
‘at the market square (built in 1912) a room designed as a sukka (hut,
tent) has been found, the room having been used on the Feast of
" Sukkot (Feast of Tabernacles). The room had a mobile roof and
wooden floor. Water painting have been preserved on two walls. All
the scenes, ie. floral motifs, a crown, lion, people, are considered by
Trzcinski, somewhat hypothetically, to derive from the Biblical
tradition. The author regards the Tyczyn discovery as the most
valuable among the rare examples of this kind in Poland.

Ludwik Stomma — THE IMAGE OF THE JEW IN THE
STRUCTURE OF POLISH PEASANT MYTHS

The author proves that the image of the Jew in Polish folk culture

is mostly based on myths, only slightly determined by class or
economic factors. This is proven by the stuctural affinity between
tales of Christ’s death and the so-called ,,ritual murders” as well as
the tales repeating the scheme and referring to the matters complete-
ly foreign to the Polish countryside (participation of the Jews in the
plot against the passengers of the Titanic). This is also confirmed by
the identical distribution of Jewish motifs in Poland, repeated even
by young, post-war generation which had no contacts with the Jews,

S

Wtadystaw T. Bartoszewski — RELATIONS BETWEEN
THE PEASANTS AND THE JEWS

In the interwar periods Poland closely followed the USA in the
number of Jewish population. More than half of the Polish Jews
lived in villages or small towns. Thus it is only natural that the
relations between the peasants and the Jews were close and a figure
of the Jew was often present in folklore (Herods, weddings).

Bartoszewski argues that the image of the Jew in folklore was
ambiguous and two types can be distinguished: that of ,,our” Jew
and ,,Jew-stranger” (the one with whom there are no relations and
who usually comes from a distant big town). ,Jew-stranger” is
a figure estimated negatively, whereas ,,our Jew” is usually to be
found on the border-line between familiarity and strangeness, and is
fully accepted .by the rural community,

It is also noteworthy that the author profits from the materials

- that so far have not been used by ethnographers, ie. yizkher bikher

( Books of Memory) written by the Jews who have survived the
holocaust. /
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The following articles deal with every-days relations between the - - -

Poles and the Jews. Tomasz Gajda, a peasant from Debska
Wola (the voivedship of Kielce) wrote: THE JEWS IN MY AND
NEIGHBOURING VILLAGES IN THE YEARS 1918 — 1945,
ADIARY.Dorota PacewiczandKrzysztof Sabak talked
to one of the most outsdanding contemporary sculptors, Adam

~ Zegadlo from the village of Krzyzka (WITH ADAM ZEGADLO

AND HIS WIFE ON THE JEWS).
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Alicja Mateta — THE JEWS FROM CZUDEC IN THE
MEMORY OF OTHER INHABITANTS -

The article results from the research carried out in Czudec in
1986, where in the interwar period the Jews constituted half of the
population. The author presents people’s opinions omn the local Jews,
comparisons between Jewish and Polish craftmanship and trade, as
well as what is remembered about the Jews, ie. the prohibitions and
rules connected with various spheres of their life, rites, and feasts.
The article concludes with the information about the holocaust of
the Jews. '
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Olga Goldberg-Mulkiewicz — THE MUTUAL PENE-
TRATION OF FOLK ELEMENTS BETWEEN POLISH AND .
JEWISH COMMUNITIES

According to the author, the works dealing with the Po-
lish-Jewish relationship, though limited mainly to the relation: one’s
own — alien and economic contacts, overestimate the isolation of
both societies. These relatonships must have been significant and
concerned numerous spheres of life. For instance, Jewish craftsmen
used to make small crosses, sold however by non-Jewish traders.
When building a house, some rites are known to have been observed.
Were they observed when a Christian house was built by Jewish
craftsmen? — asks the author. Although drawing particular motifs
from the whole of the ornament is somewhat risky, Olga Gold-
berg-Mulkiewicz describes some motifs applied in cuttings and
carpentry where mutual derivations of motifs are unquestionable.
This leads her to conclude that the contacts between the two
communities were multifarious. o
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Ewa Frys$-Pietraszkowa — PARTICIPATION OF JE-
WISH CRAFTSMEN IN RURAL CULTURE

The materials concerning the participation of Jewish craftsmen
in rural culture come from the Archives of the Docummentation of
Folk Art (Cracow division of the Institute of Art of the Polish
Academy of Sciences). The research carried out in the years
1952—86 in Eastern part of Poland concentrated on the craftmans-
hip which provided for the needs of the countryside. The majority of
the materials prove the significant role of the Jewish craftmanship in
the supplies for the rural market.

Maria Fiderkiewicz— IMAGE OF THE JEWS IN FOLK-
LORE OF THE ZYWIEC BESKID MOUNTAINS

Fiderkiewicz deals with the figure of the Jew and his image in
folklore reflected in ritual groups of the ,,Beggars™ and ,,Noblemen”
from the Zywiec Beskid Mountains. She traces the changes in the
figure of the Jew, his appearance, language, and the change of the
stereotype of the Jew over the period when the every-day’s contacts
between the Poles and Jews had ceased. The research carried out in
1985 enabled the author to reconstruct the rite going back to 1920’s.

Maciej Krupa — FIDDLER ON THE ROOF, THAT IS THE
UNIVERSAL JEW

The present research concerned the image of the Jew among
primary school-children. It consisted in two elements: artistic
representations and the poll carried out among children requested to
describe and present sources of information about the Jews. The

M3 mukna Monorpaduueckux cGOpHHKOB, MOCBAIUCHHBIX TEMa-
THKE HAIMOHAJLHBIX MEHBIILHHCTB, XHUBYIIHX Ha TEPPUTOPHHU
Monbiun, HeIHEIIHUH, JBOHHONH HOMEP MEI TOCBAIIIAEM EBPeHCKOIM
KyabType. Jlo BOHHBEI €BpeH cocTapiasjiM okoio 10% monbckoro
obmectsa (3 MunnnoHa). M3 Ionbiiy NPOUCXOIUT OYTH HOJIOBH-~
Ha eBpEHCKHX CeMeH, XXHBYUIMX B HAacTOfllee BpeMs — Npexue
Bcero B Coeannennbix ltatax 1 U3paune. Ha nossckux 3emsax
6LLI0 YHHYTOXEHO 5—6 MHIIUTHOHOB eBpeeB u3 IMosbuiu, penun,
I'epmanun, [onnawauw ® Apyrux crpaH. B HacTosmiee Bpems
B [Tonbie Bo3poc MHTEPEC K €BPEHCKOI KYJIBTYpE, a YTO JUIA HAC
BAXHO — TakKxke cpeau sTHorpagos. HMx ycwimus Bocco3maTh
KapTHHE NIPOIUIOT0, KOTOPBIM CONYTCTBYET H3Y4CHHE APEBHEEBPE-
HCKOro A3bIKa H M/MILI, BECbMa 3aTPYAHACT HEBEPOSTHOE ONMYCTOI-
€HHE HCTOYHMKOB, CJI¢IOB MAaTEPHAIbHON M IYyXOBHON KYJIbTYDBL
Penaxius xenaeT 3THM HOMEPOM BKJIIOYHTHCA B KPYT yIPEXKACHUH
H JIMl, KOTOphle NMBITAIOTCS COXPaHHTh H BOCCO3JaTh NaMATh
O KyJbTYpPe, KOTOpast B TE4CHHE COTEH JIET COCYILIECTBOBAJIA C IO~
JIbCKOH KyJbTYpOH B A€PEBHAX, rOPOHAaX U MECTEUKaXx.

IlepeneyaThiBas pparmenTol kHUry A. Xepuwena 3EMJIA-
-BOXbS. AYXOBHBIYI MUP EBPEEB BOCTOUHOW EBPO-
I1bl, MBI HMeeM B BUAY YHMTaATENEH, HE OPHEHTUPYIOIIHXCA B TIPOO-
Jiemax eBpeickoit KyJIbTypBl, XapakTepe Bepsl, GhuiocobuH H ueH-
HocTHo#H cucteMme. ITono6Hyro nesp npecnenyeT nyGaMkanus pere-
H3uK Manes Kpynel, nmocBsileHHas WITIOCTPHPOBAHHON KHH-
re-ajibboMy o o6psnax u oObIMasx eBpees, KHUBYLHX B HACTOSALIEE
BpeMs B Benrpun. [Ty6mukyem Takxe penensmio Onbru 'oas a-
6epr-MysnbkeBHY Ha TEMy KHHFM O €BpEHCKHX BBIpe3Kax,

‘HanucaHHyio I'uzoit ®pankeny w3 Xaudwl, WLTIOCTPUPYS HAII

TEKCT B3ATHIMH M3 KHHI'H XapakTepHHIMH (JOpMaMH BBIPE3OK,
CBA3AHHBIX C Mpa3JHAKaMH H oOpsAnaMu. ABTOpY 3TOH KHHFM,
sTHOrpady, claeiaBlleli MHOToe I8 H3YUYEHHS TAKXe KyJIbTyphl
TMOJIbCKHX €BpeeB, IOCJEC BOHHBI Noce/HBlIeHcs H paboTabiieit
B Hspanne, nocBAleHs! NMOCMepTHblE BOCMOMHMHAHHA OJNbTH
lonbnbepr-Mynbkesny. I'msa dpankens ony6Giukopana,
B YaCTHOCTH, B Halllei XypHaJie CTAThIO O €BPEHCKMX BRIpE3Kax Ha
Tepputopun IMonbmm.

i
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given images point out to scarcity of information, mostly stereotypi-
cal, about the Jews, influenced by the film Fiddler on the Roof shown
recenty in Polish tv.

Bogdana Pilichowska — CRACOW CHURCH FAIR
TOYS PRESENTING THE JEWS

Wooden figures of the Jews were sold at three Cracow church
fairs: at Emaus on Eastern Monday, at Rekawka on the first Tues-
day after Easter, and at Skatka on May 8th (feast day of St.
Stanislaus). The best known is the Emaus fair. It has been held in the
very same place for at least 400 years, ie. at the foot of St. Salvator’s
church and the Norbertine nunnery. Ethnographers maintain that
ever since the second half of the 19th century it has been the greatest
toy market in Poland. We do not know when the first figures of the
Jews appeared at the fair. The oldest information dates back to 1874.
The figures were produced mainly by the masons from Zwierzyniec
and Podgorze. Placed often on wooden stands they presented adult
mails in different poses (eg. with Hebrew text in hand) and were
denominated accordingly as praying, singing, reading Jews; they
also used to hold a musical instrument (harph, double-bass,
dulcimer), or to have a bird sitting on the hand or pertch, as well as
a dog, also fixed to the stand. There were figures without any
ornaments. They were all dressed in a traditional Jewish costume,
painted or made of cloth decorated with real fur which was also used
to make a hat. When touched, the figures swayed thanks to wire
springs in their legs. Popular were also figures of Jews on moving
swings. After World War II they disappeared from the fairs for many
years, and reappeared at Emaus in 1977.

Konctante Iebept B craree ..JIMIIb Bbl ITJIVE HE
CJIOMAIJICA... 3AMEUYAHUSI O EBPEMCKOM JEMOHO-
JIOI'M U naet e€ xpaTkui ouepk, HAUMHAS C KJIaCCHYECKHX HCTOYHH-
KOB, Takux kax Berxuii 3aper, Tasmyn, kabanucTH4YECKHE KHUTH,
KOHYas Ha HCTOPHYECKH NOATBEPXKACHHON NPaKTHYECKOH AEMOHO-
JIOTHH.

N MYVY3BIKA KAK
MbICJIA

36urueB Taprensckuii — TAHE
BBIPAXKEHUE XACUACKO

ABTOp PEKOHCTPYHPYET AYXOBHBIH KJIMMAT, CONMYTCTBYIOUIHH
HaPOX/CHIO Ha NIOJLCKOH TEPPHTOPHH HOBOT'O PEJTATHO3HO-MHCTH-
4eCKOT0 Te4ucHMs-xacuauama. Ero CTOpOHHHMKH CUHTaJH, YTO Of-
HHM M3 CaMBIX BaXKHBIX AYXOBHBIX 2KTOB SBJISCTCA MOJIHTBA Kak
eNMHCTBEHHBIH yTh K bory. PerMruo3ueiit sxcras ObUT IS HUX
BO3MOXHOCTBIO €JHMHEHHA C BoroMm, a moxjOHEHHE eMy MOTJO
NPOABJIATECA B TaK JJIEMEHTApHBIX (OpMax Kak MEHHE H TaHEl
— OTCIO[a HX TaKOe 3HAYEeHHE JUIS NPHBEPXKECHIEB XaCHIH3MA.

Snex Onennskuit— KBUTJIEXU U3 JIEXKAMCKA. ITPOB-
JIEMA TIPOCHBEBI U BJIATOOAPHOCTHU B XACHUJACKHUX
N KATOJIUYECKUX BOTUBHBIX KVJIBTAX

ABTOp, 33aHHUMAIOIMIHCA NONTHE FOAbI H3YYEHHEM BOTHBHBIX
KyiabToB B [lonbllle, aHAMU3UPYET CXOJACTBA H Pa3IM4Ms MEXIY
BOTHBHBIMH NPEAMETAMH, )KEPTBOBABLIIMMHCS MOJILCKUM M eBpeiic-
KHM HaceJIeHHeM, NpHHHMAs BO BHUMAaHHE KBHTJIEXH (IpOChOBI),
HaliZleHHBIE B TPOOHHMHE Laauka-4ynoTBopua Hoama DnmMernexa
(1717—1787) B Jlexaiicke. Jlexaiick ObLT MECTOM NaJIOMHHYECTBA
MOJIAKOB M eBpeeB. llesiblo mepBBIX OBUT 9ynOTBOPHBIA o6pa3
Jlexakickoit BoromaTtepH, BTOpPHIX-MOTMJIA LadWKa, OJAHOTO M3
ocHoBaTenel xacuauima. IIpenMeToM aHanM3a aBTOpa ABISETCS
tdbopma u conepxanue 0kos0 70 KBHTIIEXOB, HANNCAHHbIX IJIABHBIM
00pa3oM Ha A3bIKEe MU, TPOHAIEXABIIHX IPUBEPKEHIAM XaCH-
mu3ma u3 [Monsiin u u3 3arpanunel (3anagHas Eepoma, CIIA,
H3pauns), KOTOpLIE HaBEIIAJIM MOTHITY D/IHMEJIeXa HAYHHAS C Cepe-




JMHBI IIECTHIECATHIX FOJIOB A0 CEMHUJIECATHIX I'OKOB HALLETO CTOJNE-
THA. ABTOp MPUBOAUT HPHYHHBI ITHYECKOH M HCCIENOBATEIbCKOH
HATYpBbl, KOTOpBIC ONPAaBALIBAIOT B €ro COOCTBEHHOH COBECTH
HEOOXOAUMOCTb HAPYHICHHS IPAHHUIBI HHTHMHOCTH, TPAHHLIBI JTHY-
HOT'O, 3aMeYaTJICHHOrO B KBUTJIEXaX, TONABIIMX B ero pykH. [Toaye-
PKHBAeT TakXXe NO3THYECKO-THTEPATYypHYHO HEHHOCThL XaCH/JCKHX
npu3HaHMil (B CMBICIIE; BICKa3biBanit). ObpainaeT BHUMAHHUE, YTO
BCE PACCMATPHBAEMble MM KBHUTJEeXH obeauHseT ¢akT, 4YTO OHM
colepXaT NpochObl BEPYIOIIMX, XO HHKOTJa MOIbObI — MpH
OTCYTCTBMM OJaronapcTBuif M mpHcA3 3TOT ()akT HeoOblyaitHO

TOYHO OTIPE/IeNIfAET XapakTep HHTEPECYIOLIEro Hac KyJibTa. OfnHa-

KOBas (M TEM CaMBbIM OTJIHYHASA OT KATOJIHYECKHX) MO3HIIUA BEPYIO-
LIMX XapaKTePU3yETCs HCKPEHHUM, HEMOCPEACTBEHHBIM aKTOM JI0-
BepHA U Bepbl. JIMIeHHOe O6/arogapCTBEHHONH KOHKPETH3AalUUH
(XOMMHEHEPYIOLIEH B BOTHBHBIX HpeIMeTaxX KaTOJUKOB) COACpXaHUE
KBHTJIEXOB HE MOXET CBSI3BIBATHCH CO CTEPEOTHIIOM KODBICTOJIO-
6usg B oTAMYME OT ,,06CKOPBICTHOIH ™ TO3HIUM GJ1aroJapCcTBEHHOMN
no3uuny karonukos. Kak mokasanu Gonee paHHHE MCCIEIOBAHUS
(Anapee 1900, san Ienenn 1910, Kpucc 1930, Onenaskuii 1960)
B HEKOTOPBIX KPECTBSHCKHX, KaK H ropoackux obuiectsax EBpomei,
a YaCTHYHO M B LUIAXETCKOM OOLIECTBE HCKPEHHAA M HEMOCPEICT-
BEHHasl NO3MIMs, HE 3aBYAJIMPOBaHHAs CBOEro poaa biarojapcT-
BEHHBIM JIKLIEMEPHEM, NpUHaAnexana B nepuox XVII—XX Bexos
K eIMHCTBEHHBIM! [T03TOMY BeposTHO Hauboee ryboKKe HEHHOC-
TH B OTHOIIECHHAX MEXJY MOJITKAMHU H €BPESIMH, JIMILIECHHbIC OCTPHIX
AHTAarOHU3MOB, BEIPaGATHIBAJIACH HMEHHO B IEPEBHSAX U B HEKOTO-
PBIX TOpoaax BOCTOYHbIX paiioHoB Ilonbum, Takux kxak JIbBOB,
MuweMsicnb, Jlexaliick, rae He 6pUI0 Ype3MepHOH OsaroaapcTseH
HOH apTHUKYJAILMH, 2 TOJNBKO TOT BHIA MPOCHO, KOTOPLIA GbIN
XapaKTepeH JUIs XaCHIOB.

B aByx crateax EBPEMICKUE KJIAJBUIIA B ITIOJIBIIE
U KX HAAT'POBHBIE HAAOITUCH, a takxke CUMBOJIMKA
BAPEJILE®OB HA EBPEVICKUX KJIAIBUINAX B ITOJIBIIE
Mounuka KpaeBcka 3aHMMaeTCs TEMATHUKOH €BPEHCKHX KJIal-
6ut. Bo Bpems BoOiiHbI 3HaYHTENbHASA YaCTh 3THX Kaaabuin Obuta
yHH4TOXeHa. [Tocse BoiHBI — MpakTU4ecKy 3a6poleHRbIe — NOA-
BEprajiuCh JanbHelmeMy npoueccy paspyiueHus. J{oBoeHHEBIE HC-
CJIEIOBAHUA 3aTPOHYJIH TOJbLKO nmpobiieMy kinaabuur B Gosbmmx
ropoaax. HeinemHue nonbiTku ux Gojiee MOJIHOM JOKYMEHTALMH
3TO BCEro JIMIIbL criaceHHe ocTaTkoB. B 1974—1986 romax aBTrop
obcnenoBana 102 kmaxbuma. XoTa cTaThs MOCBAILIEHA KamOu-
L1aM, HAXOAAIMMCS Ha TeppHTOpHH [lonbiuy, aBTOp YacTo NpoBo-
JUT B Ka4€CTBE CPABHHTEILHOTO MATEpHAJIA U APYrHe OOBEKTHIL
OHa BbIAENSAET TPH TJIABHBIX THNA HAarpoOwii: Mauesa, Harpobue
TUna capkodara, oxenb. ABTOpD OroBapMBAETCH NPH 3TOM, UTO
Takas CHCTEMAaTH3allUs [jajicka OT COBEPIUCHCTBA, H HE BKIIIOYAET
CIOpaJu4ecKd BCTPEHAIOLIMXCA HHbIX THUNOB. Kax Haamucu, Tax
# Gapenbedbl Ha eBpeHCKUX KIaabMINax, HMEIOT TECHYIO CBSA3b
C pEeJIMTHO3HO#M KyJbTYpO#t eBpeeB, YTO HE 03HAYaeT OTCYTCTBHUS
CPeAH BCTPEYAIOLIMXCS MOTHBOB BO3CHCTBHI XPHCTHAHCKOM KYJIb-
Typel. PaccMaTpuBas HaJNUCH, aBTOp oOpalllaeT BHUMAaHHE Ha X
XyJOXECTBEHHYIO CTOPOHY (rpaduyHocTb OYKB), KOTOpass HaeT
BO3MOXHOCTb YaCTO BIUIETATh APCBHEEBPEHCKHE GYKBBI B MOTHBBI
6apenbedos. ObpanraeT BHUMaHHe Takxe Ha (HakT CHIBHOM CBA3H
Mexay snutadusmu u 6apenbedamu (IpUBEIEHB! TPHMEPHI YaCTHIX
6apenbedHBIX MOTHBOB C NOMECLICHHBIME Ha HHX HAJIMHCAMH).
Jlerko 3aMETHTL MOXHO CTepeoTHnH3alnui snutadpuil. ABTOp
noapoOHO pacbMaTpPHBACT CTPYKTYPHI, COAEPXaHUE H XapakTep-
Hele 060OpOTHI, BCTpEHAlOUIMECH B HAHUCAX.
Bo BTOpOii cTaThe aBTOp KOHIEHTPHPYET CBOE BHHMAaHHUE Ha
aHanM3e MOTHBOB HaarpoOHbix Gapenbedos. Ha 310 uckyccTBO
3HAYMTEBHOE BIHSHHE OKA3aJI 3aNpeT H300paKeHHS YeII0BEYECKHUX
¢GHUryp, XOTs MHOTOYHCJICHHBIC NPUMCPHI MOKA3BIBAIOT MONBITKY
obojitu 3TOT 3amper. PaccMaTpmBas oTAenbHBIE MOTHBEI aBTOD
COCPEIOTOYEBAETCS HA UX CUMOONINYECKOM 3HAYEHUH, HMEIOIIAM
OTHOIIEHNE K YMEpIIEMY, €r0 TPOUCXOXIECHHIO, PEJMrHO3HOMN
byHxUMM, MHAMBHAYaNbHEIM 4epTaMm. OfpalnacT BHUMaHHe Ha
MOBCEMECTHOCTH MOTHBOB, Ha HX BO3MOXHBIE HCTOYHUKH, JeJIaeT
NonsITKY HX HHTepfipeTaunu. [ToayepkuBaeT Ha TPYAHOCTH B HHTE-

,oae

.
\

NI
v, iRiedia 5y

pHpeTalui MHOTHX MOTHBOB; TaK HanpHMeEp, HEKOTOPBIE XKHBOT-
HBIE MOTYT HMETh CBS3b C MMEHeM WM dammiiedf ymepiiero
(peaxo), MOryT CHMOOIM3UPOBATh 1aTY CMEPTU ()KHBOTHBIE — 3HA-
k¥ 3oamMaka), MOT'yT HMETb HHOE CHMOOJIMYECKOE 3HaYCHHE, CBA3AH-
HOE C YMEpHIMM WIH Xe ObITh OOBIKHOBEHHBIM CBHACTEJIECTBOM
KOTIHPOBaHHA (TaK, KakK B ciiydae snutaduii, HabmogaeTcsa 3HaYUTe-
JIbHAs CTEPEOTHITH3AIHUSA MOTHBOB).

ITpunoxeHHeM K CTaThe ABIABETCA caelaHHbid CTAaHNCIaBOM
KpaescxuM nepepon u3bpaHHBIX ApeBHEeBpeHcKUX smuTaduii,
BCTPCYAIOLHUXCA Ha eBpeiicKuX kiaabumax B [Tonbine, B TOM YKCIE
crapeiilieii, o6HapyxeHHoi Bo BpoiuiaBe u oTHocsuedcs k 1203
romy.
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Anaxedt Twunuabcknii — ITOJIMXPOMHASA POCITUCH
HAJATPOBUN HA EBPEUCKUX KJIAABUIIAX FOTO-BOC-
TOYHOM ITOJIbIIN

ABTOp 3aHMMAETCA [MOJMXPOMHOM POCIHCHIO eBpEHCKUX

Haarpo6buil Ha 6a3e 18 06¢.;ilef0BaHHBIX UM KJIa6HIL. XOTA COCTOSA-
HHE 3THX HAATPOOUH NPCcHMYLIECTBEHHO IUIOX0€, OHH AI0T BO3MO-
KHOCTb BOCCO3/1aTh  XapaKTep OKPacK¥ OTHENbHbIX  3Jie-
MEHTOB: WpHdTa, PoHA, a TakkKe NEKOPATHBHBIX MOTHBOB 0a-
pembedoB. ABTOp aHANU3HPYET TEXHOJIOTHYECKAE MPUHIIATIBI
pocmuceif, a Takxke JAeTaeT MONbITKY, HA OCHOBE CHMBOJIMKH IIBe-
TOB B €BPEHCKOH PEJMIHH, BBRIACHHTbL HCNO/Ib3OBAHHE TEX, a He
HHBIX KPAaCcoK. Y T R :

Mapus n Kazumex Ilexorka — I[NOJIMXPOMHBIE POC-
TTUCHU NEPEBSAHHBIX CUHAT O

PocnucH cHHaror 3T0O SBJIGHHE, XapaKTEPHOE TOJLKO A
MOJIbCKUX TeppuTopHil. Te, KOTOpble MOXHO BCTPETHUTb, HAMpH-
Mep, B FoXxHOM 'epMaHun, ABNFI0TCA ClIeAaMH MUIPDALIAH ITOJIbCKHX
eBpeeB. Ha paszBuTHe nekopa CHHAror MMesia HECOMHEHHO 0OCO-
6oe BiusHMe cuTyanus cspeee B [lonblie u aBTOpHTET pa-
BBUHOB B X VI u XVII Bekax, xoraa B 3ananuoit Espone ,,Haskala™
¢ €€ NMPOTECTAaHTCKMMH CBf3aMH 3HAYMTEJbHO BO3JAeHCTBOBAJA

Ha palMOHAJIM3aLMI0 KYJIbTa. ABTOPBHI MHIUIYT O IUTAHHPOBKE
HHTEPbEPOB CHHATOT, O JIEKOPE OTHENIbHBIX €BpeiiCKHX XpamoB,
DPECTABIAS BCTPEYaeMbIE TaAM MOTHUBBI, HX HCTOYHUKH U CHMBO-
JIHYECKHE 3HAYeHHs. ABTOpPbl OOpalaloT BHHMAHHE TaKXe
Ha pa3HoOOpa3Hble BJIHAHHSA, KOTOPBIM IOJBEPrajioch yKpaiile-
HHE CHHAror — POCHHCEHd TNOJIbCKMX JEPEBAHHBIX KOCTENOB, M-
JUTIO3HOHH3Ma U T.J. ABTOPbI TOJYEPKUBAIOT, YTO ONIUCAHHbIE HMH
0DBEKTBI 3TO BCETO JIMIIL Clel ABJICHHSA, O Maciitabe KOTOporo
HEJIb3s FOBOPHTH ceivac Mo NpuyHHe O4€Hb CKPOMHOM COXpaHHMBILI-
eficst TOKyMEHTAaLMH.

Auaxeit Tmuuaeckuit — ,,B KYIIIAX JXUBUTE CEMb
JHEN” (TPEThA KHUT'A MOUCEEBA, 23, 42)

B Triuune (JKemoBckoe BOEBOACTBO) B OOHOM M3 JIOMOB Ha
PBIHOYHOH MUIOIIAAH, MOCTPOEHHOM B 1912 roay, oTKpeITO Ha
Yepaake TOMEIIEHHE, 3aNPOCKTHPOBAHHOE KaK Cykka (LaJami,
martep, Kyiia), ciayxusiiee Bo Bpems [lpasnuuka Kymed. Ono
6bU10 CHAaOXEHO MOJABIXXHOMN KpbIleH, nox Obut aepessiHblif. Ha
JIBYX CTEHaX COXPaHHJIACh POCMHCDH BBIMOJIHCHHAA BOASHBIMH Kpac-
KaMH. Bce cTeHBI — pacTHTENbHBIE MOTHBBI, KOPOHA, JIEB, JIHOH
— aBTOp MHTEPIPETHPYET, HHOTJa TMMOTETHYECKH, KAK HMEIOLIHE
CBOH HCTOYHMK B 6ubeiickoil TpaguLMA. ABTOP CYHTAET, 4TO CPENH
peaxux B [lonble Takoro poja NaMATHAKOB Haxoaka B ThiymHe
NPHHAAJIEXHUT K CAMBIM LEHHBIM.

JTwoasuk Ctomma, — OBPA3 EBPESl B CTPYKTYPE I1O-
JbCKHUX KPECTbAHCKUX MUDOB

ABTOp Aoka3blBaeT, YTO 00pa3 eBpes B MOJLCKOH Hapon-
HOH KYNBTYpe HOCHT MPEXJe BCEro MU(PUYECKYIO NOAOIIEKY H B
HE3HAYHTEIbHON CTemeHH — eciiM Booblie — oOyciaoBieH knac-
COBBIMH HJIM 3KOHOMHUYECKHMMHU OCIOXHeHUAMH, O6 3TOM CBHIE-
TEJIBbCTBYET, B YaCTHOCTH, CTPYKTYPHOE POACTBO OMNOBECTEH O
cMepTH XpHCTa H O Tak Ha3bIBa€MBIX ,,pHTYAJBHBIX YOHIiCT-
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Bax”’, a TaKXe TOBECTBOBAHUWi, MOBTOPAIOIINX 3Ty CXEMY, Ka-
CAIOLMUXCA TEM, COBEPLIEHO YYX/BIX NOJbCKOH AepeBHE (y4acTue
€BpeeB B 3aroBOpe NPOTHB Maccaxupos , Turanuka” u T. A.).
ITonTBepxaeHUEM ABIAETCA TAKXKE OJHOPOJHOCTH — HE3aBHCH-
MO OT KOJIMYeCTBA €BPEHCKOH HAPOJHOCTH — €BPEHCKUX MOTHBOB
Ha TeppATOpuH [TosbIN, XXHBYYHX U CPEH NpeACTaBHTENEH MO-
JIOOTO NOKOJICHUS, KOTOpHIE npaxmqecxu He HMEJIH KOHTaKTa
C eBpEAMH. .
Baiagucnas T. baprtomesckuit — KPECTbAHCKO—EB-
PEVICKUE OTHONIEHUA

SR R

B nepHOn MEXBOEHHOrO BA/AUATHUIIETHS CKOIUIEHHE €BpEEB
B [Tonbe 3aHUMaTio Bropoe MecTo nocsie CIIA. Bosee nonoBuHb
eBpeeB, HacenaBluux [losbiny, XHJIO B JIEPEBHAX M MeCTe4Kax.
M no3ToMy HET HHYEro CTPAHHOIO B TOM, YTO KPECTLSHCKO-
-eBpeiiCKHE KOHTaKThl ObUIM MPOYHBLIMH, a 0o0pa3 eBped 4HacTo
MOXHO ObL10 BCTpeTUTh B dosibkiope (Mpoast, cBaabObl).

ABTOp obpaliiaeT BHEMaHHe, UTO 06pa3 eBpes B POJILKIIOPE HE
6BLT OJJTHO3HAYHBIM, YTO MOXCHO Pa3JIMUNTh JBA BUAA 3TOr0 0o6pasa:
eBped ,,CBOEro’’ u eBpes ,,4yxkoro”’ (eBpes, C KOTOPOM HeE NOIEPKH-
BaJIM OTHOLICHHH, XHUBYUIEro B JajekoM 6oJibiioM ropone). ,,Uy-
KoM’ eBpedt ObLT JIMIIOM, K KOTOPOMY OTHOCHJIUCH COBEpHIEHHO
OTPHLATEJILHO, 3aTO ,,CBOH” OBLT YEM-TO MPOMEKYTOUHEBIM XKEXTY
6JIH3KHM M He coBceM OJIM3KHM, a BO BCAKOM ciydae NpH3HaBae-
MBbIM JIEPEBEHCKHUM OOGLIECTBOM.

CraThs 3aCiIy)KHBacT BHUMAHHMS CIIe U MOTOMY, 4TO €€ aBTOp
HCHOJIb3YET [0 CHX IOP NOYTH HE NMPUHMMABIIKMEC 3THOrpadamu
HCTOYHHKH — HAMMCAHHBIC OCTABLIMMHUCS MPH KH3HU NTOCIIE BOMNHBL
eBpesMu ,,Kuurn namaru” (Yizker bikher). :

Cratea Tomama I'ali apl, kpecTbIiHHHA M3 AcpeBHH JioMbGcka
Bons (Kenenxoe BoeBOACTBO), a Taxxke Oecena ¢ OJJHEM U3 HAaHOO-
Jiee BBIAMOLIUXCA COBPEMEHHBIX HAPOMHBIX CKYJbITOpOB AJIA-
MOM 3EI'AJIJIOH u3 nepepnn Kiunxka (Keserkoe BOeBOACTBO),
koTOpy!o nposenn ¢ kM JJopoTta IManepuy u Kmumrod
Ca 6 ax xacaroTcs eXEHEBHBIX KOHTAKTOB B JIEPEBCHCKUX NEHTPAX
MEXIY MOJIAKAMH U €BPEAMH. '

Anuuna Manera — UYVJEIKWUE EBPEU B IMAMSTH
CBOMX COXUTEJEHA

CraTes 6a3MpyeTCA HA MCCIENOBAHMAX, MPOBEACHHLIX B 1986

roxy B MecTeuke Uynen, rae B NEpHOI MeXXBOCHHOTO NBaIATHIIE-
THA OKOJIO MOJIOBUHBI HACYHTLIBABIIETO MOJTOPBI THICAYH Hacene-
HHSA COCTaBJIAJIH €BPEH.
B cBoeit CTaThe aBTOP IIMTHPYET BHICKA3BIBAHNS MECTHBIX JKHTeJIEH
Ha TeMy YYyACLKAX €BpPEEB, CPABHUBAET €Bpeiickoe H MOJIBCKOE
PEMECIIO H TOPTOBIIIO, 4 TAaKXe NHIIET O 3alpeTax H 3aloBensX,
00S3LIBaBLIMX €BPECB, CBA3AHHBIX C Pa3HBIMHU chepaMH HX XU3HH,
obpamaMH M mpa3fHHKaMH. B KOHIE CTaTbH aBTOP NPHBOAMT
JaHHBIE O YHHYTOXECHHH €BPEEB BO BPEMsI BOMHEL

Onsra Foababepr-Mynaskesuy — IPOHUKHOBEHUE
SJIEMEHTOB HAPOJHOI'O TBOPYECTBA MEXAY I10-
JIbCKMMH U EBPEMCKMMMU OBIIECTBAMU

Hemuorouncnennsie paGoThl, 3aTparusaromue npoGiemMy mo-
JIBCKO-€BPEHCKMX OTHOINEHMH (OHH OrPaHHYMBAIOTCS NIPEXE BCETO
Koppensimei ,,cBOH-4yXoM’’, a TakkKe KOHTaKTaMH IKOHOMHYECKO-
ro TOJKa), 10 MHEHHIO aBTOPA CJIHIIKOM NPEYBEJIHYUBANT H30JIS-
muro 3THX obwects. CBA3M Mexay OG0MMH IpyNIaMH JOJDKHBI
ObUTH ObITH 3HAYMTENBHBIMH, IPUYEM B Pa3HBIX 00J1acTAX KH3HH
— eBpelicKHe peMecIeHHHKY JeJIali Jae KPeCTHKH, MpOoIaBaBIll-
Hecs B TO Bpems HeeBpeilickumu Toprosuamu. Kak ussecTHo, BO
BpeMsl CTPOMTENILCTBA AoMa cobirojanock MHOTO o6pamoB —
cO6JIIOJaTHCE JIH OHM, KOTAa €BpeiiCKie PEMECITEHHHKH BO3BOIHITH
JIOM Juis XpHcTHaHWHA? — 3azaer Bonpoc aBTop. OHa onmuCeIBaeT
pAA OPHAMEHTAJILHBIX MOTHBOB, BCTPEYalOMIMXCA B BBIPE3Kax,
CTOJIAPHBIX M IUIOTHHYbHX H3JEJHMSX, TAE€ 3aHMCTBOBAHHA HE
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noancxat COMHCHHIO — aBTOD NOAYMCPKHBACT, YTO KOHTAKThI
MEXOy o01ecTBaMu €BPCEB U IOJIAKOB HMCJIM MECTO B PA3HBIX
TUIOCKOCTAX U 00acTaX. . s Y

Monbopka matepnanos YYACTUE EBPEICKX PEMEC-
JIEHHHUKOB B KVJIbTYPE JEPEBHH npoucxoaur ux Apxusa
LerTpa QOKyMEHTAlMH HapOJHOrO HCKyccTBa mpu MHCTHTYyTE
uckyccraa Ilonsckoit Ananemun Hayk B Kpakose. MccienoBanus,
KOTOpbIe Beduch B 1952—1986 rogax (B BocroyHo#t yactu Ilo-
JIBIIM), KacaJuch BooOmie peMecna s notpebHOCTEH aepeBHH
— 3HaYMTeNbHAas 4YacThb MAaTEPHAJIOB, CBA3AHHBIX C E€BPEHCKUM
PEMECIIOM, YKa3blBa€T HA €ro CYHIECTBEHHYIO DOJib B cHabxe-
HUM JiepeBHA. Marepuan noarotosneHsl Esoft ®peiup-Ter-
pamex. :

Boraauna INNunuxosckas — KPAKOBCKHWE UI'PYHIKH,
MN30BPAXAIOIIHUE EBPEEB
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JepeBsiHHBIE NTPYIUKH-GHUTYPKH €BPEEB IPOJABATTUCH BO BpEMS
Tpex KPaKOBCKHX XPaMOBBIX Ipa3/HHKOB: Ha OMayce B ITacxaib-
HBIH NOHe[eNbHUK, Ha PeHkaBke B nepBbIXx BTOpHHK nocie [Tacxu
" Ha CkaJske 8 Mas, B aeHb cB. CraHucnaBsa. Haubonee H3BeCTHRIM
H 4alle BCErO OMMCHIBREMBIM OBIJIO Mpa3gHECTBO Ha Mayce,
KOTOpOE TPORCXOJUT Y IOJTHOXUSA KocTesa cB. CTaHHCIaBa U MO-
HACThIpS. HOpOEPTAHOK YXe IO XpaiHel Mepe YeTbIpe CTONETHSA.
CornacHo o61eMy MHEHKIO 3THOrpadoB 310 6blIa — Mo kpaifHel
Mepe co BTopoii monouHbl XIX Beka — camas 6onbiias B [Tonbie
spMapKa Urpyuiek. Mbl He 3HaeM, KOr/1a BIICPBBIE TaM NOABEHIIHCD
ynoMsiHyThle Bbimie Gurypkum espees. Crapeiilias undopmanus
otHOocuTCca k 1874 romy. MsroroBnsim uX riaBHeIM o6pasom
KaMeHuky u3 3sexunna u INoaryxa. Hamie Bcero 3tu Qurypku
OBLTH NIPHKpEIUIEHbl K AepeBAHHBIM noactaskam. Kak mpaBuio
H300paXkaiTi B3pOCIIBIX MYXYHH C Pa3HbIMH aKCECCYapaMH — C TeK-
CTaMH Ha JApeBHeeBpeliCkOM s3bIke B pykax (B JMTepaType HX
Ha3bIBAIOT MO-PAa3HOMY: MOJIALIMMUCS, TIOIOIIHMH WM YHTAFOLLH-
MH €BPESIMHE), C MY3bIKaJIbHBIMH HHCTPYMEHTAMH, C NTHIEH, cCHIs-
LIeH Ha JIAJJOHH HJIM Ha Cy4ke, ¢ co6aKkoH, MPHKPEIIEHHOH Takxke
K noacraBke. Bce OpinHM OAETH B TpaAHMIMOHHBIA eBpeHCKM
KOCTIOM, IBET 0603HA4AIICS KPACKOH HIIH MaTepHeii; U3 HaCTOsILE-
rO MeXa M3roTOBJIAJIAacCh OTAEJKAa U rojioBHble YGopsl. Durypxn
MOXHO OBLIO IPUBOAMTE B JBIKEHHE OJarogaps MeTaUTHYECKUM
HpYXHHK2M, H3 KOTOPbIX OBLITH c/lenaHbl HX HOTH. [TonynspHocThIO
HOJIL30BAJIMCh Takxke (GUIrypkH eBpecB Ha NMOJABHXHBIX KadeJifix.
Ilocne BTOpOit MUPOBO# BOWHBI HCYE3JH ¢ 3TUX ApMapok. C 1977
rojia mosiBASIOTCA Ha JMayce CHOBaA. :

Mapus ®dunepkesuu — I[IPEJCTABJIEHUSA O EBPESX
B ®OJILKJIOPE XUBELIKOI'O BECKUOA

ABTOp pacMaTpHBaeT 00pa3 eBpes B HApOIHBIX H300paKeHHAX
H MIPEACTABIICHUAX HA €ro TeMy, QyHKIHOHUPYIOLLEH B 0OpAA0BBIX
rpyunax ,,Jiexos” u,,Jisopss’ B XKuseukom Beckuae. OHa npocie-
XKUBaeT U3MECHEHHS B TPaKTOBKe oOpa3a eBpes, ero poid (BHel-
HOCTb, A3bIK) — M3MEHEHUs], CBSI3aHHBIE C IEPEMEHOM CTepeoTHa
€Bpes B TO BpeMsi, KOTJa €XKeXHEBHBIE MOJIbCKO-eBPEHCKHE KOHTAK-
ThI HCYe3NTH. B npouiecce nccnenosanuit, nporeacHHBIX B 1985 roay,
aBTOPY YAAJIOCh PEKOHCTPYHPOBATL 0OpAN ABaATHIX FOAOB HALI-
€ro CTONCTHS.

Manen Kpyma, — CKPHUITAY HA KPBIIIE I/IJIPI VHBEP-
CAJILHBIA EBPEN

IMpoussesennoe 30HAUPOBaHHE CTaBHJIO mepex coboit nems
COTaBUThL NpeJCTaBIcHHE O obpa3de eBpes y AcTeit HavadbHBIX
WKON. BBIMM HcmoNb30BaHBI ABAa METOMAA! H300pa3HTENbHBIA
(npocs6a HApHCOBATDH), a TaKXke aHKeTa (Ipochba omucaTh eBpest
H PUBECTH MCTOYHUKM MHGOpManmu o HeM). U3o6pasurenpHbid
MaTepHall CBHIACTEJIBCTBYET O HHE3HAYHTENbHOH HHOpOpMaIKU
(mpruyeM B GONBUIMHCTBE CBOEM CTEPEOTHIIHON) O €BpEBAX, Ha

\mpy}o JIOBOJILHO 3HAYMTENIBHOE BIMSHHUE OKa3aJl MOKA3aHHBIR
Q) nom:cxg)\g TeJeBuaeHud KuHOGMIbEM ,,CKkpHIay Ha KpbILIe”.
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