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Jerzy Pietrusiński - E A S T E R N M A Ł O P O L S K A 
I C O N D A U B I N G . 

Research on l a t e B y z a n t i n e a n d B y z a n t i n e - l i k e 
p a i n t i n g i n P o l a n d has n o t ye t gone f a r e n o u g h t o 
d e t e r m i n e d e f i n i t e l y t h e a r t i s t i c o r i g i n o f i c o n p a i n t ­
i n g , i t s t r ends a n d t echn ique , o r t o es tab l i sh i t s 
a u t h o r s h i p , da te a n d t h e socia l d e m a n d f o r i t . I t 
is t r u e tha t , a p a r t f r o m t h e Russ ian i n f l u e n c e f r o m 
M o s c o w a n d N o v g o r o d , t h i s t r e n d has also been 
t r a c e d to t h e B a l k a n s , b u t these obse rva t ions h a v e 
no t been s u f f i c i e n t l y v e r i f i e d . T h e r e has also been 
too l i t t l e a r c h i v e research . T h e a r c h i v e m a t e r i a l 
p u b l i s h e d so f a r po in t s t o t h e f a c t t h a t p a i n t e r s 
of icons , w h o u p t o t h e m i d d l e of t h e 16th c e n t u r y 
se rved r o y a l t y , began to be long to g u i l d s a n d even 
to g roups o f i c o n daubers ( „ p i c t o r subu rbanus" ) . 
T h e purchasers o f i cons p r o d u c e d b y these g u i l d s 
a n d daubers w e r e m o s t l y t h e c l e r g y a n d t o w n s ­
people, m a i n l y i n Russia, b u t t he r e w e r e also P o l i s h 
i c o n p a i n t e r s a n d P o l i s h purchase r s . T h e basis f o r 
o u r present research a r e r e l i c s t h a t can be d e f i n i t e l y 
da t ed . T h e a u t h o r of t h e a r t i c l e analyses a g r o u p 
o f specimens of i c o n p a i n t i n g p r o d u c e d i n Eas te rn 
M a ł o p o l s k a (on t h e U k r a i n i a n bo rde r ) w h e n t h i s a r t 
w a s a l r e a d y b e g i n n i n g t o d i e ou t (17th a n d 18th cen­
tu r ies ) . T h e p r i m i t i v i s m a n d o c c i d e n t a l i s m o f the 
B y z a n t i n e - l i k e p a i n t i n g of t h a t r eg ion is t h e m a i n 
m o t i f i n f l u e n c i n g b o t h t h e f o r m a n d s t y l e a n d t h e 
i c o n o g r a p h i c c o m p o s i t i o n schemes as w e l l as t h e 
p u r p o r t a n d m e a n i n g t h e y s y m b o l i z e d . A n e x a m p l e 
of t h e changes t a k i n g p lace i n t h i s a r t a r e t h e images 
of St. George d a t i n g back to t h e second h a l f o f t h e 
16th c e n t u r y ( f i g . 9 -12) a n d „ D e a t h of t h e V i r g i n 
M a r y " , f r o m t h e 17th a n d 18th cen tur ies ( f ig . 13-21) . 
H e r e one can t r ace t h e change f r o m t h e eas tern 
B y z a n t i n e - l i k e a r t to t h e c o n v e n t i o n a l B a r o q u e - l i k e 
a r t o f t h e Wes t . I n t h e g r o u p o f icons p re sen ted 
here, some o f t h e m b o r d e r on f o l k a r t , w h i l e o thers 
b o r d e r on t h e p ro fes s iona l a r t of t h e g u i l d s a n d 
t h e daubers . A l l of t h e m a re cha rac t e r i zed b y the 
p r i m i t i v i z a t i o n of B a r o q u e - l i k e fo rms , p a r t l y o r i g i n ­
a t i n g f r o m b o o k i l l u s t r a t i o n s . T h e f o l k icons ( f ig , 20, 
27, 29), i n sp i t e of the v i s i b l e i n f l u e n c e of B a r o q u e ­
l i k e s t y l i z a t i o n , a re h o w e v e r n o t s i m p l y copies of 
t h i s a r t . T h e i r p r i m i t i v i s m resul ts n o t o n l y f r o m 
a l a c k o f t r a i n i n g i n t echn ique , t h e y also h a v e t h e 
s i m p l i c i t y o f f o r m p e c u l i a r t o f o l k a r t i s t s a n d t h e 
cha rac t e r i s t i c s i m p l e s y m m e t r y i n t h e a r r a n g e m e n t 
o f t h e f igures , i n t h e features of t h e faces a n d i n 
t h e azu re c o l o u r e d b a c k g r o u n d . T h i s s i m p l i c i t y can 

be seen i n t h e s y m b o l i c b a c k g r o u n d s r e p l a c i n g 
i l l u s i o n i s t scenery ( f i g . 30), i n t h e free, s k e t c h y ou t ­
l i n e of t h e f igures , w h o s e faces a r e cha rac t e r i s t i c 
of t h e p h y s i o g n o m y o f t h e peasants, a n d t h i s is 
e v i d e n t i n t h e f o l k i cons f r o m t h e e n d o f t h e 17th 
c e n t u r y . T h e f o l k i cons t a k e t h e o l d i c o n o g r a p h i c 
schemats a n d t h e i r h i e r a t i c , r ep re sen t a t i ve charac te r , 
i n t r o d u c i n g n e w e m o t i o n a l va lues . He re ' w e see a sor t 
of „ r e a l i s m " i n t h e means of express ion , a i m e d a t 
f a c i l i t a t i n g u n d e r s t a n d i n g of t h e r e l i g i o u s m e a n i n g . 
T h e f o l k i cons go h a n d i n h a n d w i t h g r a p h i c a r t , 
w h i c h was o f t en t h e source of i n s p i r a t i o n . T h e chan ­
ges i n i c o n p a i n t i n g i n t h e 17th a n d 18th cen tur ies 
w e n t so f a r t ha t , a p a r t f r o m t h e i c o n o g r a p h i c sche­
mat , v e r y l i t t l e r e m a i n e d of t h e B y z a n t i n e - l i k e t r a ­
d i t i o n s i n p a i n t i n g . 

I n conc lus ion , t h e a u t h o r ca l l s f o r research i n t o 
t h e o r i g i n of f o l k p a i n t i n g i n Eas te rn M a ł o p o l s k a 
f r o m t h e p o i n t o f v i e w o f the i n f l u e n c e exerc i sed 
b y i c o n p a i n t i n g . 

R o m a n Reinfuss — F O L K A R T I N C Z E C H O S L O ­
V A K I A (Notes f r o m a V i s i t i n 1959) 

G i v i n g his obse rva t ions a b o u t t h e s i t u a t i o n i n f o l k 
a r t i n Czechos lovak ia , t h e a u t h o r w r i t e s t h a t t h e 
degree t o w h i c h i t has s u r v i v e d i n v a r i o u s p a r t s 
o f t h e c o u n t r y va r i e s cons ide rab ly . F o r ins tance , i n 
B o h e m i a , t h e mos t h i g h l y i n d u s t r i a l i z e d p a r t of t h e 
c o u n t r y , w h i c h has been u n d e r t h e i n f l u e n c e o f t h e 
Wes t f o r cen tur ies , f o l k a r t has d i e d ou t to a m u c h 
g rea te r ex ten t . T h e h i s t o r i c a l changes i n d e v e l o p ­
m e n t can be seen, a m o n g o the rs , i n t h e a r c h i t e c t u r e 
i n t h e v i l l ages , w h e r e w e see f o r m s r e s u l t i n g f r o m 
f o l k i n f l u e n c e o n t h e a r c h i t e c t u r e o f t h e t o w n s 
( f i g . 1, 2). T h e u r b a n i n f l u e n c e can also be seen i n 
i n t e r i o r d e c o r a t i o n a n d is a lso o u s t i n g f o l k costumes, 
w h i c h a re o n l y m e t w i t h n o w a m o n g t h e w o m e n 
o f t h e s o - c a l l e d „ C h o d s k " ( r o u n d the t o w n o f D o -
maz l i ce ) . A r t i s t i c f o l k h a n d i c r a f t s d i e d ou t as f a r 
back as t h e t u r n o f t h e 19th a n d 20th cen tur ies , 
o r w e r e adap ted t o s u i t t h e needs o f t h e t o w n s . 
O n e can o n l y f i n d f o l k scu lp tu res i n t h e museums . 
T h i s same process i n M o r a v i a s t a r t e d a l i t t l e l a t e r , 
a n d t h a n k s t o t h i s t h e r e a r e s t i l l w e l l p r e s e r v e d 
spec imens o f t i m b e r b u i l d i n g s a n d c l a y hu t s w i t h 
p o l y c h r o m i e o r n a m e n t a t i o n ( f i g . 5.). I n s i d e t h e co t t ­
ages, i n sp i te o f i n s t a l l a t i o n s a n d f u r n i t u r e o n t h e 
u r b a n m o d e l , one mee t s w i t h p a i n t e d coffers a n d 
folk benches ( i n Czechos lovak Si les ia , t h e o ld interior 
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decora t ions do n o t d i f f e r f r o m t h e i n t e r i o r s o f S i -
l es ian h i g h l a n d e r s ' cottages o n t h e P o l i s h side). T h e 
f o l k costumes, s t i l l w o r n d u r i n g t h e i n t e r - w a r p e r i o d , 
have n o w d i sappeared . O n e meets he r e a n d t he r e 
r e m a i n s o f t h e o l d f o l k h a n d i c r a f t s . F o l k a r t has 
s u r v i v e d to t h e greatest degree i n t h e pa r t s of S lo ­
v a k i a t h a t a r e the least a n d la tes t i n d u s t r i a l i z e d . 
P a r t i c u l a r l y i n t h e m o s t conse rva t i ve U k r a i n i a n 
v i l l ages one c a n s t i l l see r e l i c s o f t h e o l d m a t e r i a l 
a n d soc ia l c u l t u r e . B u t here , as i n t h e w h o l e o f S lo ­
v a k i a , changes a re b e g i n n i n g to t a k e p lace w h i c h 
are ous t ing t h e t r a d i t i o n a l c u l t u r e . H o w e v e r , o l d 
b u i l d i n g s h a v e been w e l l p r e se rved here, a n d t he r e 
a re some good specimens o f t r a d i t i o n a l i n t e r i o r s w i t h 
d e c o r a t i v e m u r a l p a i n t i n g s ( f ig . 7) a n d i n t h e houses 
t he r e a re a lso re l ics of f o l k a r t such as f u r n i t u r e , 
o r n a m e n t e d tools , o l d c e r a m i c w a r e , i n c l u d i n g the 
g rey ce ramic w a r e p r o d u c e d he re t i l l t h e i n t e r - w a r 
p e r i o d . H e r e t he r e a r e q u i t e a n u m b e r of f o l k 
p o t t e r y w o r k s h o p s a n d h a n d p r i n t i n g w o r k s s t i l l 
ope r a t i ng . F o l k costumes a re w o r n o n h o l i d a y s . 
P a i n t i n g s o n glass, w h i c h a re b e c o m i n g ever m o r e 
ra re , a r e u s u a l l y f o u n d i n t h e r e g i o n of Spis. F o l k 
s c u l p t u r e i n these p a r t s has s u r v i v e d w e l l a n d can 
even be f o u n d i n t h e t o w n s i n sh r ines i n n iches on 
t h e w a l l s of houses. 

T h a n k s t o t h e i m p o r t a n t r o l e p l a y e d by f o l k 
c u l t u r e i n t h e p e r i o d o f the n a t i o n a l r e b i r t h o f t h e 
Czechs a n d t h e S lovaks i n the 19th c e n t u r y , i t soon 
became t h e ob jec t of s c i en t i f i c research. A l r e a d y 
i n 1894 t h e N a r o d o p i s n a Spolecnost Ceskoslovenska 
was set up to c a r r y ou t research i n t o t h e f o l k 
c u l t u r e of t h e S lovaks , a n d i n 1895, a n e t h n o g r a p h i c 
e x h i b i t i o n was o r g a n i z e d i n Prague , w h i c h i n i t i a t e d 
t h e c a m p a i g n of c o l l e c t i n g specimens o f f o l k a r t 
i n museums . A t present , research is b e i n g c o n d u c t e d 
b y t h e E t h n o g r a p h i c I n s t i t u t e s of t h e Ceskos lovenska 
A k a d e m i a V i e d i n P r a g u e ( w i t h a b r a n c h i n B r n o ) 
a n d o f t h e S lovenska A k a d e m i a V i e d i n B r a t i s l a v a . 
Centres a t t h e unve r s i t i e s a n d at n u m e r o u s m u s e u m s 
a re also c o n d u c t i n g research o n f o l k c u l t u r e . 

T h e l a c k of an i n s t i t u t i o n i n Czechos lovak ia w h i c h 
c o u l d c o n d u c t ^research i n t o f o l k a r t is t h e reason 
f o r neg lec t i n th i s f i e l d . T h e o n l y cen t re to conduc t 
l o c a l research is t h e „ U s t r e d i L i d o v e a U m e l c k e 
V y r o b y " , b u t o n l y w i t h t h e a i m o f e x a m i n i n g t h e 
p r o d u c t i o n pos s ib i l i t i e s of f o l k hand ic r a f t s . T h e same 
cen t re takes a l i v e l y i n t e r e s t i n f o l k p roduc t s , and , 
b e i n g g u i d e d m a i n l y b y economic cons idera t ions 
a l l o w s too m u c h i n t e r v e n t i o n f r o m t r a i n e d a r t i s t s 
w h o a re r e d u c i n g f o l k a r t to t h e r o l e of r e p r o d u c i n g 
pa t t e rn s s u p p l i e d f o r th i s purpose . 

T h e Svez U k r a i ń s k i c h P r a c u j u c i c h i n Presov 
col lects a n d pub l i shes m a t e r i a l s f o r t h e e t h n o g r a p h y 
of t he U k r a i n i a n p o p u l a t i o n . T h e e t h n o g r a p h i c c o l ­
l ec t ions i n B o h e m i a a n d M o r a v i a , n u m b e r i n g o v e r 
43,000 e x h i b i t s , a re to be f o u n d i n 250 m u s e u m s a n d 
i n S l o v a k i a , i n abou t 15 museums . These e t h n o g r a p h i c 
museums a re sections i n m a n y - d e p a r t m e n t museums 
a n d th i s l a c k of i ndependence has an adverse effect 
on t h e i r d e v e l o p m e n t . T h e e x h i b i t s a r e a r r a n g e d 
a c c o r d i n g to t h e h i s t o r i c a l o r d e r of a t o p o g r a p h i c a l 
m u s e u m . T h e e t h n o g r a p h i c m a t e r i a l s a r e v e r y m o ­
des t ly represen ted i n r e l a t i o n t o t h e co l lec t ions i n 
t h e store-houses o f t h e museums , w h i l e the u n i f o r m 
schemat of the e x h i b i t s erases t h e i r i n d i v i d u a l fea­
tures . T h e w o r k e r s o f t h e museums keep sc ien t i f i c 
f i les , m a k e i n v e n t o r i e s , do c o n s e r v a t i o n w o r k , c o n ­
d u c t e d u c a t i o n a l campa igns a n d o rgan i ze e x h i b i t i o n s . 
I n 1952 a Skansen m u s e u m w a s opened i n M o r a v i a 
(Roznov) . T h e ques t i on o f Skansens is n o w t o p i c a l 
o w i n g to the d e v a s t a t i o n o f m a n y h i s t o r i c a l r e l i c s . 

I n conc lus ion , t h e a u t h o r i n f o r m s t h e reader 
a b o u t Czechos lovak p u b l i c a t i o n s d e v o t e d to f o l k 
c u l t u r e , a m o n g w h i c h specia l m e n t i o n i s due to the 

series „ M a l e t i s k y " ( s m a l l p r i n t s ) i s sued b y t h e E t h n o ­
g r a p h i c D e p a r t m e n t i n B r n o a n d e d i t e d b y L . K u n z , 
a n d also t h e y e a r b o o k „ N o v e o b z o r y " i ssued b y t h e 
v o i v o d s h i p m u s e u m i n Presov, t h e q u a r t e r l y „ V a -
lassko" i ssued b y t h e m u s e u m i n B r n o a n d l a s t l y 
„ R a d o s t n a Z e m e " p u b l i s h e d b y S l e s k y U s t a v i n 
Opava . 

Vladimir Scheufler (Prague) — B L A C K C E R A M I C 
W A R E I N T H E B O H E M I A N T E R R I T O R I E S 

T h e a u t h o r deals w i t h t h r e e g roups of b l a c k 
ce r amic w a r i n B o h e m i a : g r a p h i t e , s m o k e d a n d 
b l a c k e n e d w a r e . G r a p h i t e c e r a m i c w a r e ( f i g . 1, 2) 
is m a d e f r o m c l ay w i t h p o w d e r e d g r a p h i t e a d d e d t o 
m a k e i t m o r e d u r a b l e . I t w a s used i n p r e - h i s t o n c 
t i m e s f o r vessels of e v e r y d a y use. I n t h e t i m e s 
r eco rded b y h i s t o r y i t was used e x c l u s i v e l y f o r 
t e c h n i c a l purposes. T h i s t y p e o f c e r a m i c w a r e w a s 
w i d e s p r e a d i n t h e m i n i n g reg ions o f B o h e m i a a n d 
M o r a v i a to mee t t h e needs of m i n i n g a n d m e t a l l u r g y , 
a n d w a s used to m a k e m i n e r s ' l amps , s m a l l c ruc ib le s 
a n d s torage vessels. These u tens i l s d i s appea red i n 
t h e 17th a n d 18th cen tur ies i n c o n n e c t i o n w i t h t h e 
d e v e l o p m e n t of t echn ique . O r n a m e n t a t i o n is r a r e l y 
m e t w i t h i n g r a p h i t e c e r amic w a r e a n d is t h e n 
l i m i t e d to e n g r a v e d h o r i z o n t a l l ines , e i t h e r s t r a i g h t 
or w a v y . These u tens i l s w e r e u s u a l l y m a d e b y t h e 
l o c a l po t te r s . 

S m o k e d ce r amic w a r e w a s v e r y w i d e s p r e a d i n 
B o h e m i a ( f i g . 3 - 9 ) , a n d the me thods o f i t s p r o d u c t i o n 
d i d no t d i f f e r i n p r i n c i p l e f r o m t h e t e c h n i q u e 
a p p l i e d i n o the r count r ies . T h e vessels w e r e b a k e d 
once a n d a t the e n d o f t h e b a k i n g a l l t h e openings 
i n the fu rnace w e r e s topped u p so t h a t t h e soot 
w h i c h t h e n f o r m e d se t t led o n t h e vessels. A f t e r 
h a v i n g be ing r e m o v e d f r o m the f u r n a c e the vessels 
w e r e po l i shed , e i t h e r a l l o v e r o r p a r t i a l l y ( f i g . 6, 
8, 9) w h i c h process gave a s i m p l e o v a l o r n a m e n t a t ­
i o n . Somet imes these vessels w e r e decora ted w i t h 
e n g r a v e d o r s t a m p e d pa t ten t s . T h i s s m o k e d c e r a m i c 
mass was m o r e d u r a b l e t h a n the r e d c e r a m i c w a r e . 
Furnaces s u i t a b l e f o r p r o d u c i n g s m o k e d ce r amic 
w a r e w e r e k n o w n i n B o h e m i a as f a r back as t h e 
9 th c en tu ry , a n d i n t h e m i d d l e ages, t h e s m o k i n g o f 
ce ramic w a r e was a t e c h n i q u e as w i d e s p r e a d as r e d 
ceramics a n d represen ted a l l f o r m s o f m e d i a e v a l 
B o h e m i a n ce r amic vessels. B u t t h e m o s t c o m m o n 
f o r m was pots a n d jugs f o r k e e p i n g food i n . Vessels 
f o r o r n a m e n t a l purposes w e r e n o t s m o k e d , a n d 
the re fo re s m o k e d ce ramic w a r e w a s m o r e c o m m o n 
i n t h e c o u n t r y s i d e t h a n i n t h e t o w n s . I n the 16th 
cen tu ry , t h e ever m o r e p o p u l a r g l azed ce r amic w a r e 
l i m i t e d the use o f s m o k e d ceramics o n l y to c e r t a i n 
types o f vessels ( for s torage, f e r m e n t a t i o n , etc.). A t 
the e n d of the 18th c e n t u r y s m o k e d ce r amic w a r e 
d i sappeared i n t h e regions w h e r e t h e r e was t h e 
greatest t e c h n i c a l progress, b u t i t r e m a i n e d t i l l t h e 
20th c e n t u r y ( f ig . 8, 9) i n t h e mos t e c o n o m i c a l l y a n d 
c u l t u r a l l y b a c k w a r d areas. Such w a r e was s t i l l 
p r o d u c e d i n 1945 at p o t t e r y w o r k s h o p s i n M i l e v s k , 
S v a r k a , K u n s t a t , Valassko , K l o b o u k y a n d V a l . 
M e z i r i c . A t present s m o k e d c e r a m i c w a r e is p r o d u ­
ced i n v e r y s m a l l q u a n t i t i e s a n d so l e ly f o r deco­
r a t i v e purposes. 

T h e t h i r d t y p e o f b l a c k ce r amic w a r e i s t h e 
b l ackened v a r i e t y , (af ter b a k i n g , a s o l u t i o n o f soot 
a n d v i n e g a r is r u b b e d i n t o the vessel w h i c h is 
a f t e r w a r d s po l i shed) . O n t h e basis of i n f o r m a t i o n 
col lec ted , t h e a u t h o r states t h a t t h i s t y p e of vessel 
was p r o d u c e d i n M i l e v s k , a l t h o u g h no specimens 
w e r e f o u n d . 

T h e r e a r e n o t m a n y spec imens o f b l a c k e n e d 
ce r amic w a r e i n t h e m u s e u m s e i the r , a n d n o t m u c h 
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research has been m a d e i n t o t h i s t e chn ique . T h e 
a u t h o r g ives a l i s t o f t h e m o s t i m p o r t a n t p u b l i c a t i o n s 
on t h i s k i n d of ce ramic w a r e a t the e n d of h is 
a r t i c l e . 

Franciszek Kotula — W I N C E N T Y J A S K I E R — 

M A K E R O F C A R V E D T O Y S 

W . Jaskier , b o r n i n 1892 i n D ę b i c a d i s t r i c t (Rze­
s z ó w V o i v o d s h i p ) , began to ca rve i n w o o d as a s m a l l 
boy w h i l e t e n d i n g cows . L a t e r he s topped c a r v i n g 
o w i n g t o l a c k of t i m e . I t was o n l y a f e w years ago, 
as a n o l d m a n i n c a p a b l e of d o i n g heavy f a r m w o r k , 
t h a t he s t a r t e d t e n d i n g cows a g a i n a n d w e n t back 
to his c r e a t i v e w o r k . H e carves toys f o r c h i l d r e n i n 
w o o d : carts , w i n d m i l l s , b i r d s a n d an ima l s , d r a w i n g 
t h e o u t l i n e f i r s t on a t h i c k b o a r d f r o m w h i c h he 
carves t h e m w i t h a pocke t k n i f e . H e takes t h e 
subjects f o r h i s w o r k f r o m h i s s u r r o u n d i n g s , f r o m 
h i s obse rva t ions . A n e x c e p t i o n is the „ L i o n " ( f i g . 3, 4). 
c a r v e d f r o m a d r a w i n g he f o u n d i n a book. J a s k i e r 
does n o t ca rve h u m a n f igures , i n . sp i te of the fac t 
t h a t t h e p a r i s h p r i e s t has t r i e d to persouade h i m to 
c a r v e r e l i g ious f i gu r ine s . A p a r t f r o m m a k i n g toys, 
he a lso makes baskets f o r h is o w n use a n d f l o w e r 
p o t s tands of f i n e w o r k m a n s h i p . B u t t h e y have n o t 
t h e same a r t i s t i c values as h i s ca rved a n i m a l s , of 
s y n t h e t i c f o r m , severe, h e a v y b locks a n d p a i n s t a k ­
i n g l y s m o o t h e d surfaces, some of w h i c h a r e o r n a ­
m e n t e d w i t h e n g r a v i n g b r i n g i n g o u t c e r t a i n de ta i l s 
i n deco ra t i ve r h y t h m . 

Henryk Świątkowski — O L D Ł O W I C Z E M B R O I D E R Y 

One of t h e o ldes t f i e lds of decora t ive f o l k a r t 
i n t h e Ł o w i c z r e g i o n is e m b r o i d e r y . T h e c o m p o s i t i o n 
o f the des ign , d e c o r a t i v e m o t i f s a n d c o l o u r scheme 
has no equa l a n y w h e r e i n P o l a n d . I n a d e t a i l e d ana­
lys i s of Ł o w i c z e m b r o i d e r y , H . Ś w i ą t k o w s k i describes 
t h e t e c h n i q u e o f the o l d s t i t ches : back s t i t c h a n d 

c h a i n s t i t c h t h e d e c o r a t i v e m o t i f s ( f i g . 2) a n d the 
c o l o u r scheme. 

E m b r o i d e r y was f i r s t used as a d e c o r a t i o n t o 
costumes i n t h e m i d d l e of t h e 19th c e n t u r y . I n l a t e r 
years i t deve loped g r ea t l y , i t s f o r m s b e c o m i n g ever 
m o r e c o m p l e x . A t t h e e n d o f t h e las t c e n t u r y , 
t h e o l d Ł o w i c z e m b r o i d e r y began to d ie out . T h e 
range o f co lours a n d t e c h n i q u e u n d e r w e n t a change. 
T h e n e w fash ion b r o u g h t i n cross s t i t c h e m b r o i d e r y , 
and , i n consequence, a change i n t h e o r n a m e n t a l 
m o t i f s . 

D u r i n g t h e i n t e r - w a r p e r i o d , a n u m b e r of l ove r s 
of f o l k a r t t r i e d t o pe r suade the Ł o w i c z e m b r o i d e r e r s 
t o r e t u r n to t h e t r a d i t i o n a l Ł o w i c z pa t t en rns . A f t e r 
the las t w a r t h i s c a m p a i g n w a s t a k e n u p b y t h e 
C P L i A ( U n i o n o f F o l k a n d A r t i s t i c I n d u s t r y Cooper ­
a t ives) . B u t the sys t em o f mass p r o d u c t i o n d i d no t 
h a v e a good effect on t h e resul t s , w h i c h d i d no t 
succeed i n r e v i v i n g t h e b e a u t i f u l t r a d i t i o n s of o l d 
Ł o w i c z e m b r o i d e r y . 

Olga Mulkiewicz - E X H I B I T I O N O F F O L K A R T 
B Y T H E I N H A B I T A N T S O F G O R L I C E 

P o i n t i n g to t h e fac t thas i n s u f f i c i e n t research is 
c o n d u c t e d on t h e c u l t u r e of t h e people of G o r l i c e , 
s i t u a t e d a t t h e foo t of the m o u n t a i n s i n R z e s z ó w 
V o i v o d s h i p , t h e a u t h o r stresses t h e i m p o r t a n c e 
of t h e e x h i b i t i o n w h i c h g ives a p i c t u r e o f the f o l k 
a r t a ch i evemen t s of t h a t area . T h e e x h i b i t s o f o l d 
h i s t o r i c re l ics a n d c o n t e m p o r a r y w o r k s h o w e d t h e 
v i t a l i t y of t h i s a r t a n d i t s t r a d i t i o n a l f o r m s . T h e 
e x h i b i t i o n shows a w i d e r ange of f u r n i t u r e m a d e b y 
f o l k a r t i s t s , as w e l l as i n t e r i o r decora t ions , c a r v e d 
objects w i t h b u r n t o r eng raved o r n a m e n t a t i o n , baske t 
w o r k — w h i c h is o f a p a r t i c u l a r l y h i g h s t a n d a r d i n 
t h i s a rea — n o t to m e n t i o n p o t t e r y , scu lp tures , f o l k 
costumes, l ace a n d r i t u a l objec ts of a r t i s t i c e x e c u t i o n . 
T h e e x h i b i t s also i n c l u d e d p a i n t i n g s on pape r 
s e r v i n g t o decora te w a l l s a n d r ep re sen t ing a f i e l d 
of c o n t e m p o r a r y f o l k a r t w h i c h has been cons ide rab ly 
deve loped r ecen t l y . 
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