P O L I S H

O L K A R T

QUARTERLY PUBLISHED BY THE ART INSTITUTE OF THE POLISH ACADEMY OF SCIENCES
No 2 YEAR BOOK XXIV ' 1970

SUMMARY OF ARTICLES

Ewa Fryé&-Pietraszkowa — FROM STUDIES
ON MAJOLICA AND SEMI-MAJOLICA FOLX POTTE-
RY IN POLAND

In folk art majolica and semi-majolica are a late
ocearance, adopted by the poiters’ guilds when tihis
Kind of ceramic ware had already been ousted by fai-
ence and porcelain in the 18th century. FProduction of
folk potitery was concentrated in the same urban cen-
ires as previously (Sokotow Malopolski, Wyszkéw, Le-
zajsk) and the court potteries (Miechocin) and it was
only in the second half of the 18th century that a small
number ¢f rural centres came into being (Lazek Ordy-
nacki, Bratucice). When the provinces, that is the villa-
ges and small towns, started buying these products, far-
reaching changes took place in the poitery centres in
the direction of adapting output to the trend towards
mass production and to the tasfes of the folk customer.
Above all, the decoration was simplified.

The most popular were plant motifs, only the potte-
ry of the Kurpie region had geometical decoration 1o
the same degree as plant motifs, As regards zoomorphic
matifs, the most frequently found are birds. Anthropo-
morphic decoration is rare, only, found in any quantity
in the Bochpia centres — ,,wedding bowls” were made
there and also plales with single female figures on
them. Inscriptions are found sporadically. The painted
decoration is done in the ,horn” technigue or with a
brush, more rarely with the use of a sponge. COnly in
some centres was the sgraffito technigue used (fig. 8).
The decoration was done in green and various shades
of brown. Other colours were rarely used and if they
did appear they were usually: blue, brownish-mauve
and yellow. The most frequently decorated were pla-
tes and bowls because apart from their functional uses
they were also used as decorative elements. Sometimes
twin vases and sprinklers were painted and more recen-
tly decaratlion is found on flower vases and flowcer pots.
The production of majolica folk pottery in Poland was
concentrated in the Mazovian and Podlaska regions (the
centres of Kurpie pottery in  the Puszeza Biala, the
workshops at Brok on the River Bug) and in the Ma-
iopolska region f{the DBochnia area, Lezajsk, Eagzek Or-
dynacki). But it was also produced all over the country:
in Police near Szcezecin {export to Sweden and Den-
mark), in Boruszyn near Czarnkéw, at Kolo in Silesia,
the Kashubian and Mazurian districts. The production
of white slip pottery is only continucd now in a few
centres. The most important producer is the Lagzek Or-
dynacki centre in Jandw Lubelski district. The autho-
ress points to the links between the Polish centres pro-
ducing majolica potlery and foreign centres (in Italy,
Hungary and Austria); she discusses the problem of the
interdependence between centres producing folk majo-
lica and workshops producing decorative tiles.

Slefania Krzysztofowicz — CHRIST STUMB-
LES AND FALLS UNDER THE CROSS — THE ICO-
NOGRAPHIC SQURCES AND THEIR INTERPRETA-
TION IN FOLK ART

In Polish folx sculptures and graphic art we find
the ivonographic type presenting the subject of Christ
stumbling and falling under the cross. In folk paintings
this theme is almost unknown. The origin of the type
we are discussing can be traced back to Mediaeval
cycles representing the Passion, which were disiributed
by the Franciscan Fathers, the Bernadine Monks and
the reformers in the 17th and 18th centuries. The sub-
ject was also widely found in devotional graphic art
too, as illustrations to religious texts.

The type we are discussing in the present article is
found in twe versions: the first has many figures, in
the other Christ is alone. We meet the first version in
the graphic art of folk artists (fig. 2, 3) and sporadically

in sculptures (fig. 4). Much more frequent in folk ar:
is the version showing Christ alone, stumbling and fal-
ling under his cross. The sources in ,0fficial” art are
not numerous. They include three sculplures in three
road-side shrines in Kalwaria Zebrzydowska set up at
ihe beginning of the 17th century. The sculpture in the
shrine of the "Third Fall gained the name ol a ,mira-
cle” figure only a few ycars after it was set up in 1724
And it is this sculpture that is the object of a special
cult and the iconographic source of folkx prescntations
cf Christ stumbling ana falling under the cross. This
iconographic type is found frequently along the roads
leading to Kalwaria Zebrzyowska in Malopolska (vide
map! and in Slovakia. It is almost unknown in Northern
Poland.

In folk sculptures all atfributes are rejected and the
tigure falling under the cross is given prominance. The
position of the body of Christ differs in different sculp-
tures. Some of them are supplemented with an inscrip-
tion commenting the subject. Christ stumbling and fall-
ing under the cross is a symbol of weakness and isola-
tion. The fact that the folk artisls depict the single
figuere and not the many-figured version of the icono-
graphic type under review indicates thal they make
their sculptures for themselves for local or individual
cult.

Irena Lopuszahska — ANDRIZIEJ
CZYK, A FOLK ARTIST FROM WOQZNIKI

KOWAL-

Andrzej Kowalczyk (1874—19553) from the village of
Wozniki in Wadowice district, carved his sculptures in
linden wood or sandstone., The arlist made religious
sculptures for wayside shrines and churches. He paint-
ed his sculptures in colours. His paintings, less nume-
rous than his sculptures, avere done in oils on wooden
planks, Among the bas-reliefs he made, the feretories
for the church in Wozniki show advanced craft and
departure from folk primitive work. Ilis works compri-
se g wide range of iconographic types.

Jozef Przyborowski JAN KEOSINSKI, AN
UNKNOWN WOOD-CARVER

On the basis of archival materials, the author gives
information about a wood-carver who lived in Miklu-
szowice, in Bochnia district, in the first half of the 19th
ceniury.

Urszula Bielous — FILOMENA ROBAKOWSKA,
A SCULPTRESS FROM WITONIA

Filomena Robakowska is one of very few folk sculp-
wresses (n Poland. She comes from the disirict of Lqezy-
¢a, an important centre of folk sculpture. She started
Lo carve four years ago when she was 63 years old. A
first, she made religious sculptures, then she turned
to fieczyca folk types and statues of a king and a guc-
en. Al]l her sculpturcs are painted in colours, Her hus-
band accasionally gives inspiration i her work, Iler
sculptures are bough: by CPLIA aand are often  soid
abroad.

Jerzy Czajkowski — ARCHITECTURE IN TIE
VILLAGE OF KORLOMIA, WLOCEAWEK DISTRICT,
IN 1787

Archival materials quoted in the sccond part of the
article vonstitute a detailed inventory of the village of
Kotomia in Kujawy rcgion. The inventory consists of
a description of mannor house buildings, 15 peasant
houses and the: Zrounds. The first part of the article
contains a synthesis of the archival materials based on
research dene so far in the field of the history of ru-
ral architecture.
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M CKYCCTBO

KBAPTANBHLIA ZKVPHAN, HM3TABAEMBIYI MHCTUTYTOM MCKVYCCTBA IOALCKON AKATEMMHM HAVK

Ne 2 ron M3gAHUA XXIV 1970
PE3IOME
Opa @Ppuch-llerpamkosa -— O HAPOJAHOWM  ramecTuio Kpecra, B oduyaneHoM” HMCKyCeTBe 8 me-

MAMOJIMKE W ITOIYMAWOIMKE B IOJBIUE

B HapogHOM MCKYCCTBe MalojMKM M IONYMaHOIMEN —
ABNeHMe nojxpee. OBM HOepellaIM OT LIEXOBATO pPeMecia
B TO BpeMd, Korja B XVIII B, 5TOT BMA KepPaMMKHU ObLI
BhiTecieH dpagncoM M papdopoM. IIMpoM3BOACTBO HAPOL-
HOM KepaMMKH COCPeZOTOUMIACCE B TeX Ke, HTO M [OpexK-
A€, TOPOICKMX LEeHTPaX K NOMecTbAX. JIMIIBE BO BTOPOM
nonosiite XIX B, BO3IHMKIAM HEMHOTQUMCIEHHbIE JAepe-
BeHCKHe LeHTpnl  (JToHmer OpaemHangy, Bparyaune).
Korga InoRyoareaeM CTana IIPOBMHIMA. JEPEeBHA M Me-
CTEYKO, BO3HMKNA HoBaa obcTaHoBKa; norpeboBanachk
MaccoBad IIPOAYKLMA, cHocoDHAA YAOUBIETBUPATL HapoOL-
HLIC BKYCHL QT0 B CBOO Ouepenb Iorpebosasno paja
npeobpamennit. IlpexJae Bcero ObIMA ynpoulleHa JAeKopa-
THBH4A CTOPOHA.

Haunfonee pacnpoCTPaHEHHBIMM ObIIM  PACTHTEABHLIE
MOTHBbI, TOALKO B KYPNEBCKMX M3IENHMAX HAPAAY C HW-
MM  BBICTYOAA  FEOMETPMUCCKMII — OpHaMeHT. Cpegy
300MOPMHYCCRKMX MOTHMBOBR YaCTO BCTPEQaeTcd MU300pU-
KeHMe nOTMULL JIZpeAra BCTPEYAETCHA AHTDOIIOMODDM-
YeCKMI JeKop, KOUTOopbii HaxoezuT Oonee  IMPOROS
npuMeHeHMe B 0OOXHeHCKuX LedTpax, MHagnwumem Berpe-
YATCA O4YeHb PeAKe. POCOKCh BLITOJHAJACE POKKOM
mbo KHCTOUKOM, pexe ¢ noMolusio rybxyu. Toaneko
B .HEMHOTMX MAacCTEPCKMX  IOJb30BAIMChE  TEeXHMKOMI
crpatphuTo  (una.  8). JexoparMBHaa orxedka  Obuaa
00bI4II0 3EJICHOTO LBETA M Pa3IMiIHBIX OTTEHKOB KOPHY-
HeBoro. Pexie NpuMeHANuck Xpyrue Iipera: roxy6o#, Oy-
PO-NKIOBLLL, JKENTHIM. PocnMcblIo Halle BCETo yYKpama-
JIMCh TAPSAKM M WAallM, NOCKOJLKY OHM ABIAJNMCE HE
TONLKO GRCIMEeTaMM IIOBCEHEBHOTO OBITa, HO CIYHMIAH
TAaK¥Ke JeK0paTHBHEIM LeiuaM. HMoorga pacnuchkIBANNMCE
TAaK Ha3. ABOAKM ABa (rOpPLUOYKA, COeUMHEHHble DYHKOF),
KpPONMAbHMUL], & Io3AHee TaKe (hIakKoHbl M BA30HBL

B Iloapuie NpoM3BOJACTBG HAPOAHBIX MaHOAMK ObLIO
INaBHEIM o0pasoM COCPENOTOMCHO B MAa30BEUKO-TIOAJAC-
KOM pajioHe (Kypniésckue uUedTpnl B Ilyme Banoi, ma-
crepcxue 8 Gpoke ma Byre) i B Manon Ilonnlue (oKpec-
THoeru Boxmm, Jlexalicr, Jloummek OpgsmHaixu). OjHaxo,
[IPOM3BOACTEOM MaMKCAKKH 3aHMMAaNMCh II0 BCEH Teppy-
Topuu cTpasell B IHodmupax Giauz  Ldeyuna  (sxcnopr
B lileeumw n Jammio), B bopyuninde Oau3 TapHKoBA,
e Kome, B Cuxesnn, B KamyGekom ® Ma3yperoM pano.-
naxX., Benyo nonuselHyo MaloaMKY BbIOYCKAIOT Tencpb
TONBKO B HECKONBENX MECTHOCTAX. Bamueifinme LEHTPLI
HaXonATCA B MecrHocTh  JloHmKex OppabiHauxu, TOBAT
Anyr JoGenbekn,

ABTOD CTAThbM YKAa3bIBACT HA KOHTAKT ONLCKHMX 1PCA-
[MPUATHE, BLIMYKAOILUX MANOAMKK C 33py0eXHLIMM LIEH-
rpamu {(Mtamua, Benrpua, ApcTpua) u o0cyzxpaeT npo-
GJleMy BIAMMOZABHCHMOCTI MEXAY LEHTPaMu [IPON3BOjA-
CTBA HAPOMHOM MOHOIMKM M NPeIRPUATHAMHM N0 BBLACIKE
M3Pa3LoB.

Credpannna Kmumwrtodopny — IIAJEHUE XPU-
CTA. MKOHOTPASGHMYECKHME WMCTOYHMKM M MX
IMTEPIIPETALMS! B HAPOLHOM MCKYCCTBE

B MONBCKOIl HAPOAHOME CRKYJbLIITYPe K rpaddiMEe BhICTY-
naer mroHorpacuyeckust maur IMagenusa Xpucrta, B Ha-
PORHOE KWUBONMCH  9TOT TMIl [OUTH Hen3BecTeH. Ero
reHe3MCcoM ABJARIOTCA CpPeJHCBEeKOBble IIMKNLI CTpacTel
XPpHCTOBBIX, PECTIPOCTPaHACMBIE MOLAILECKUMY OPAeHaMH
bpanmguekanen, GepHapiuHler n pecopmaropaMyu B XVII
M XVI1l pe. llIuporoe pacapocTpallcHMe IONYHUI O
TAK¥XKe B rpadHKe, WLLOCTPUPYIOUICH  PEeJIHMTHO3HLIC
TeKCThI.

ABTOp OTMedaeT [ABe pPa3HOBMAHOCTM paccMaTpiiBae-
MOI0O B CTaTkC HKOHOrpadmdecKoro THa: 1) MHOTOMMIYD-
gaa, 2) Xpucroc oawH. Ilepsad pasHoBAIHOCTE RETpE-
yaercA B HAPOIHOH rpadHMKe M JAMUbL B €IHHUYHBIX
cayuadax — B CKyaenrype, lopasgo walle BeICTYIAeT
B HApOJHOM MCKYCCTBE BTOPafd PasHUBMAHOCTB, T.€. OAM-
Hokana corbexnan (burypa Xpucra, NDafaloLjere noj

TOUHMKM HCMHOTOYMCHAEeHHbLI. B uacTHOCTHM, €8 mpencra-
BIAKT TPH CKYNLNTYPh! M3 TpPeX udacoereH B Kanbpapum
3ebmumoBeKoll, ocHOBaHHOM B Hauane XVII B, CRyaen-
Typa B 4acoeHe Tperhero ITagewmusy, YCTAHOBICHHAH TaM
B 1724 r, Beckope, cOoycTA BCEro NHMINE HECKONLKQ JeT,
[IPOCABLING ,,MYACJACHCTBEHHOMR”., VMeHo 9Ta CcKyIsITYpAa
ABAAeTCA IpegMeroM ocoboro XKyasTa M MEOHOrpadm-
HeCKUM MCTOYHMKOM HAPOKHOTO TpeacraBienna Ilagenns
Xpucra., Hbo wror uroHOrpadwiieckmit THI PACIPOCTPa-
HUACA BAANER A0pOr, ReAYLIMX B KanbpBapiio 3ebEmMnon-
ckylo B Manoir Ilonelwue (cM, Kapra) M B ClOBaKMH,
a B CesepHoi Iloakllle TOYTH HEU3BECTEH,

Hapoauass cryasnrypa otépocuia Bee aTTpubyTh,
IKCIOHUPYA TONLESG NajalINyl UIypy, II0 PasHOMY
nzobpaman nonoxeHne Teaa XpHcTa, HexoTopnie M30-
OpazKeHua CONPUBOMIANTCA ITOACHAKILUMMM HaITIHCAMA,

IIagamommkin  XpHeroe —  ST0 CUMBOJ  ODECCHIISHMA
M oAMHCoYHecTsa, l'or dakT, HTO MMEHHO 3Ta Pa3sHOBMA~
HOCTh MROHarpaduueckoro Tua BhLIa [OPHHATE HADOL-
HBIM MCEKYCCTBOM, CBHISTENBCTBYET O TOM, 4YTO XYA0K-
HHUKM [pefHa3Hadady CREOM ITPOM3BEAEHMHA 1A Lenei
YACTHOro KaMepHOro KYJIbLTa.

Vpenalouymanscka— AHIXKEN KOBAJBYNE,
HAPOIHBIVM CKVYJIBIITOP M3 BO3BHHUK

Anprelr  KoBadpuug  (1874—1055), [pomRMBasLIMil
B DBospHMEax BapoBHIIKOrNsc ITOBATA, [CGAL3OBAJCH 50
¢BoMX pabor JMTIOBBIM JepeaoM JdBo necuaHmEoM. 370
OpIMM MHOTOUBETHBIE CKYJLITYDBI DEIMIMO3HOND XapaK-
TEPd, MPEAHA3HAUEHIBIE ANA YaCOBEH 1M KOCTEIOR,

Kapriun KoOBalbuMK OCTABMI MeHBIIe, O JAKHCAT
MACIOM HAa A0cKaX. [IpemHasHaueHIIble RJIA PeJMIHO3HBIX
OPOLECCHIT JMKH CBATHEIX B BOZHMIIKOM KOCTene pPadoThl
Kopanp4mka, CBMJETENBETBYIOT O TOM, HTO aBTOPR YIKe X0-
POLLO YCBOMJ K TOMY BPEMEHM TEeXHMKY CBOEro pemecna
1 OTOWEN OT HAPOAHOrO FIPHMMMTHBA.

TeOopuYecTBO KoBaab4MuKa borato  pasHoOGpazNeM
MEOHOrpaIecKux THIOB.
Kised HNwmubopoescrmn — AH KJIGCHHBCKIH,

HEW3BECTHBI}I MACTEP

ABTOp, ONUPascL Ha apXMBHLle MATepranbl, ITHOICT
0 HAPOALOM CHYJLITOPC UCpPBO# noauBmHLI XIX Bera,
npoxuBaBlUeM B MurgwoWosHIlax, NOBAT BOXHA,

Ypuwyaa Beaoyec — PUITOMEHA POBAKOBCKA.
HMEHIIMHA-CKYJIBIITOFP H3 BUTOHWUHA

<huaomeHa PobakoBuka —  OOHA M3 HOMHOPHX
B JloJaeplie XeHNMH — HiEDOAHBIX CKYJBOTOPOB, Pojgom
oHa M3 JICHYMIKOTO DAalflOHA — BAXKHOIO LEHTPU HapPOA-

HOTCG CKYJABITYDHOrQ TBOpYecTBa, Ha TBopUeCKMT HOyTh
crana PoGakoBcKa HEAIBHO, BCETCG JMILIL YETRIPE ToJA
HazaZ B Boapacre 63 jger. E€ nepBrle padoThl HOCMAN
PCIMIMO3HLIA XapaKTep, 3aTeM CTalM TI0ABIATRCA JIeH-
YULKHE HAPOAHLIC THMIILL, (PUIYPBlL XODOJAEA M KOPOJIEE.
Bee  CHYAbuTyYPBI XY MO HHIBL NOAUXPOMHPOBAHLI,
Broxuosmrenem pafor PofagopBckoil OblBaeT TNOPOR e
M){_}K.

CxyabpnTypel PoBuroBeKkoil moxkynaer Llenenua (Llentp
HAPORHLIX-XYNOMKCCTECHHBIX [POMBICIOR), HpKMYeM MHO-
rme #3 IIMX TPEeJHAZHAYAKTCA JJIA 9KCINopTa.

Exu YajiKkosckn — 3ACTPOMKA JEFEBHM KO-
JIOMUA (ITIOBAT BJIOILIABEK) B 1787 I

ApPXHBHBIE MATEPMANbl, NOINOCTHIO [IPMEBCICHHL
ETOPUI $AacTH CTATLM, ABAAIOTCA OONPOOHLIM HHEBCH,
KYABCKON fepeBHM Komnomuu. MHBeHTapk 2TOT coje,
orcapue TOCNOACKNX TOCTPOeK M 1D KPecTLAHCKMR |
poa, a TaKXe 3eMeJbHbBIX yrogui., B mepBOM Hacru crai.
JaeTcA CHMHTE3 9TUX MAlepHalOR Ha OCHOBE IPOBO-
JAUBLUIMXCA A0 CHMX NOP MCCIeJOBAHWI [0 BONpOCY Aepe-
BEHCKOTO CTROMTENLCTRA.
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez
PP WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BITLETYN HISTORII SZTUKI, kwartalnik, ponad 100 str. duzego
formmatu, okolo 100 iJustracji. Cena 24 zi, prenumerata pdlroczna 48 zi,
roczna — 96 zi

POLSKA SZTUKA LUDOWA, kwartainik, 64 str. duzego formatu,
bogaty materiat ilustracyjny. Cena 18 zi, prenumerata polroczna 35 zi,
ruczna — 72 zh

PAMIETNIK TEATRALNY, kwarlalnik, ponad 170 str. druku, okolo
100 jlusiracii. Cena 18 21, prenumerata pdirovzna 34 21, roczna — 72 zt

MUZYKA, kwartalnik, okolo 130 str. druku, liczne przykiady nutowe,
Cena 18 z1, prenumerata poOlrocena 36 i, roczna — 72 zi.

Wszystkie czasopisma nabywat mozoa regulatnie jedynie w prenu-
nmeracic.

WARUNEKT PRENUMERATY
SPOLSKIE] SZTUKI LUDOWES”

Przedplaty na prenumerate preyjmowane sy w terminie do dnia 10
miesigca poprzedzajgcego okros prenameraly.

Prenumeratg na kraj diaczytelnikdow indywidualnych przyjmuja urzedy
pocziowe oraz listonnsze,

Czyleinivy indywidualni mioga dokonywac wplat rowniez na  kontn
PEQ nr I-6-100020 — Cealrala Kolportazu Prasy i Wydawnictw
»Ruch’ — Warszawa, ul. Towarowa 28,

Wazystkie instylucje panstwowe i spoleczne moga vamawiaé prenume-
rate wylgeenic za posredaictwem Oddzialéw [ Delegatur ,Ruch”.
Cena prenumeraty: pdirocznie zt 386, rucznie zt 72.

Cena prenumeraty za granice jest o 40% drozsza od ceny podane] wy-
Zel. Przedplaty na t¢ prenumerale pezyjmuje na okresy polroczne i rocz-
ne Przedsigbiorstwo Kolportazu Wydawnictw Zagranicznych , Ruch”
w Warszawie, ul, Wronia 23, za posredniclwem PEQ Warszawa, konto
nr 1-6-100024, tel. 20-46-88.

SPRZEDAZ

Egzemplarze numerow «dezakiualizowanych mozna nahywaé w Punk-
vie Wysytknwym Prasy  Archiwalnej ,,Ruch”, Warszawa, ul. Nowo-
miejska nr 13/17 2a miejscu, lub na zamowienle za zaliczeniem povzin-
wym. Konto FKO Nr 114-6-700041 VII O/M Warszawa.

Aktualne numery czasopism Insiytutu Sztuki PAN posiada Osrodek
Rozpowszechnianiey Wydawniclw Naukowych PAN w Palacu Kultury
1 Nauki w Warszawie.

Indeks 37132

Zaklady Graficzne ,,Tamka” Zaklad Nt 2. W-wd, Podchorgzych 39. zZam. 851, Pap.
Hustr, kLI 125 g, 81 ¢ kertton biaty KU U, 20 g, Bl Naklad 1710 og#, K-50.
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