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E w a F r y ś - P i e t r a s z k o w a — FROM STUDIES 
ON M A J O L I C A A N D S E M I - M A J O L I C A F O L K POTTE­
RY I N POLAND 

I n folk art majolica and semi-majolica are a late 
occurance, adopted by the potters' guilds when this 
k ind of ceramic ware had already been ousted by fa i ­
ence and porcelain in the 18th century. Production of 
folk pottery was concentrated in the same urban cen­
tres as previously (Sokołów Małopolski , Wyszków. Le­
żajsk) and the court potteries (Miechocin) and i t was 
only in the second half of the 19th century that a small 
number of ru ra l centres came into being (Lążek Ordy­
nacki, Bratucice). When the provinces, that is the v i l l a ­
ges and small towns, started buying these products, far-
reaching changes took place i n the pottery centres in 
the direction of adapting output to the trend towards 
mass production and to the tastes of the folk customer. 
Above a l l , the decoration swas simplified. 

The most popular were plant motifs, only the potte­
ry of the Kurpie region had geometical decoration to 
the same degree as plant motifs. As regards zoomorphic 
motifs, the most frequently found are birds. Anthropo­
morphic decoration is rare, only, found i n any quantity 
in the Bochnia centres — „wedding bowls" were made 
there and also plates w i t h single female figures on 
them. Inscriptions are found sporadically. The painted 
decoration is done in the „horn" technique or w i t h a 
brush, more rarely w i t h the use of a sponge. Only in 
some centres was the sgraffito technique used (fig. 8). 
The decoration was done in green and various shades 
of brown. Other colours were rarely used and i f they 
did appear they were usually: blue, brownish-mauve 
and yellow. The most frequently decorated were pla­
tes and bowls because apart f rom their functional uses 
they were also used as decorative elements. Sometimes 
t w i n vases and sprinklers were painted and more recen­
tly decoration is found on flower vases and flower pots. 
The production of majolica folk pottery in Poland was 
concentrated in the Mazovian and Podlaska regions (the 
centres of Kurpie pottery i n the Puszcza Biała, the 
workshops at Brok on the River Bug) and in the M a ­
łopolska region (the Bochnia area. Leżajsk, Lążek Or­
dynacki). But i t was also produced al l over the country: 
in Police near Szczecin (export to Sweden and Den­
mark), in Boruszyn near Cza rnków, at Kolo in Silesia, 
the Kashubian and Mazurian districts. The production 
of white slip pottery is only continued now in a few 
centres. The most important producer is the Łążek Or­
dynacki centre in J a n ó w Lubelski district. The autho­
ress points to the l inks between the Polish centres pro­
ducing majolica pottery and foreign centres (in I taly, 
Hungary and Austria); she discusses the problem of the 
interdependence between centres producing folk majo­
lica and workshops producing decorative tiles. 

S t e f a n i a K r z y s z t o f o w i c z — CHRIST STUMB­
LES A N D F A L L S UNDER THE CROSS — THE ICO-
NOGRAPHIC SOURCES A N D THEIR INTERPRETA­
TION I N F O L K A R T 

In Polish folk sculptures and graphic art we f ind 
the iconographic type presenting the subject of Christ 
stumbling and fall ing under the cross. In folk paintings 
this theme is almost unknown. The origin of the type 
we are discussing can be traced back to Mediaeval 
cycles representing the Passion, which were distributed 
by the Franciscan Fathers, the Bernadine Monks and 
the reformers in the 17th and 18th centuries. The sub­
ject was also widely found in devotional graphic art 
too, as illustrations to religious texts. 

The type we are discussing in the present article is 
found in two versions: the first has many figures, i n 
the other Christ is alone. We meet the first version in 
the graphic art of folk artists (fig. 2, 3) and sporadically 

in sculptures (fig. 4). Much more frequent i n folk art 
is the version showing Christ alone, stumbling and f a l ­
l ing under his cross. The sources in „official" art are 
not numerous. They include three sculptures in three 
road-side shrines in Kalwar ia Zebrzydowska set up at 
the beginning of the 17th century. The sculpture in the 
shrine of the T h i r d Fal l gained the name of a „mi ra -
cle" figure only a few years after i t was set up in 1724. 
And i t is this sculpture that is the object of a special 
cult and the iconographic source of folk presentations 
of Christ stumbling and fal l ing under the cross. This 
iconographic type is found frequently along the roads 
leading to Kalwar ia Zebrzyowska i n Małopolska (vide 
map* and in Slovakia. I t is almost unknown i n Northern 
Poland. 

I n folk sculptures a l l attributes are rejected and the 
figure fal l ing under the cross is given prominance. The 
position of the body of Christ differs in different sculp­
tures. Some of them are supplemented w i t h an inscrip­
tion commenting the subject. Christ stumbling and f a l l ­
ing under the cross is a symbol of weakness and isola­
tion. The fact that the folk artists depict the single 
figuere and not the many-figured version of the icono­
graphic type under review indicates that they make 
their sculptures for themselves for local or indiv idual 
cult. 

I r e n a Ł o p u s z a ń s k a — ANDRZEJ K O W A L ­
CZYK, A F O L K ARTIST FROM W O Ź N I K I 

Andrzej Kowalczyk (1874—1955) f rom the village of 
Woźniki in Wadowice district, carved his sculptures in 
linden wood or sandstone. The artist made religious 
sculptures for wayside shrines and churches. He paint­
ed his sculptures in colours. His paintings, less nume­
rous than his sculptures, were done i n oils on wooden 
planks. Among the bas-reliefs he made, the feretories 
for the church i n Woźniki show advanced craft and 
departure from folk p r imi t ive work. His works compri­
se a wide range of iconographic types. 

J ó z e f P r z y b o r o w s k i • - J A N K Ł O S I Ń S K I , A N 
UN K N O WN WOOD-CARVER 

On the basis of archival materials, the author gives 
information about a wood-carver who l ived in M i k l u -
szowice, in Bochnia district, in the first half of the 19th 
century. 

U r s z u l a B i e ł o u s — F I L O M E N A ROBAKOWSKA, 
A SCULPTRESS FROM W I T O N I A 

Filomena Robakowska is one of very few folk sculp­
tresses in Poland. She comes from the district of Łęczy­
ca, an important centre of folk sculpture. She started 
to carve four years ago when she was S3 years old. A t 
first, she made religious sculptures, then she turned 
to Łęczyca folk types and statues of a k ing and a que-
fn . A l l her sculptures are painted in colours. Her hus­
band occasionally gives inspiration to her work. Her 
sculptures are bought by CPLiA and are often sold 
abroad. 

J e r z y C z a j k o w s k i — ARCHITECTURE I N THE 
V I L L A G E OF KOŁOMIA, WŁOCŁAWEK DISTRICT, 
I N 1787 

Archival materials quoted in the second part of the 
article constitute a detailed inventory of the village of 
Koiomia in Kujawy region. The inventory consists of 
a description of mannor house buildings, 15 peasant 
houses and the. grounds. The first part of the article 
contains a synthesis of the archival materials based on 
research done so far in the field of the history of r u ­
ral architecture. 
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PE3IOME 
3 B a 9 > p n c b - I I e T p a u i K O B a — O HAPOftHOM 
MAMOJIMKE M n O J i y M A f ł O J I J l K E B nOJIblUE 

B HapOflHOM M C K y C C T B e MailOJIMKM M nOJiyMaMOJIMKM — 
HBJieHMe no3flHee. O H M nepeiujin or nexosoro p e M e c j i a 
B TO BpeMa, Korfla B X V I I I B . S T O T B M A KepaMMKM ófai.i 
BŁIT6CHGH CpaHHCOM M CpapCpOpOM. IInpOM3BOflCTBO H a p O f l -
HOM KepaMMKH cocpefloroHMjiocb B Tex ate, HTO M n p e ? K -
fle, r o p o f l c K M x r j e n r p a x M n o M e d b a x . J l n n i b B O BTopo>i 
n o j i o B W H e X I X B . B O 3 H H K J I M HeMHoroHMCJieHHbie flepe-
BeHCKMe neHTpbi (JtoHJKeK Opflbmai^KM, BpaTymme). 
Xorfla n o K y n a T e j i e M c r a j i a I I P O B K H U M H : flepeBHa M M C -
CT6HKO, B03HMKJia H O B a a oScTaHOBKa; noTpeóOBajiacb 
MaccoBan nppsyKijiiH, cnoco6Haa ysoBjieTBopaTb Hapofl-
Hbie BKycw. 3 T O B CBOIO onepeflb noTpe6oBajio pafla 
npeoOpanceHMM. IIpejKfle B c e r o t ib i j ia y n p o m e H a aeKopa-
TUBHafl CTOpOHa. 

Han6oJiee p a c n p o c T p a H e H H b i M H Sbi j iM pacraTeJibHbie 
MOTMBbI, TOJIbKO B KypneBCKMX M3flejIMHX Hapafly C HM-
MM BbicTynaji reoMeTpMHecKHM opHaMeHT. Cpeftii 
3OOM0pCpMHeCKMX MOTMBOB H3CT0 BCTpeHaeTCH M300pa-
HceHne n T O L ( w . M 3 p e f l K a BCTpenaeTca a H T p o n o M o p c p w -
•iecKwii fleKop, KoropbiM HaxoflMT Sojiee u i w p o K o e 
n p w M e H e H w e B 6 O X H 6 H C K M X u , e H T p a x . HaflnMCM BCTpe-
HaiOTCH OMeHb pe f lKO. P o C n H C b BblnOJIHHJiaCb POJKKOM 
JIM6O K H C T O H K O M , p e j K e c n o M o m b i o r y 6 K M . TojibKO 
B ,HeMHOrMX M a C T e p C K H X nOJIb30BajI(HCb T e X K H K O M 
crpacpcfcurro (HJIJI. 8). .ĄeKopaTMBHaa O T f l e j i x a QbiJ ia 
O 6 W H H O 3 e j i e H o r o i r B e i a M p a 3 J i M H H b i x O T T C H K O B K O P M H -
HeBoro. Perae n p n i u e H a j i w c b flpyrne u , B e T a : rojiy6oM, Oy-
po-jMJioBbiłł, jKeJiTbiM. P o c n M C b i i o name Bcero y K p a m a -
jiMCb TapejiKM M n a u i M , nocKoubKy OHM HBJiaj iMCb He 
ToubKo npeflMeraMM noBce^HeBHoro Sbrra, H O CJiyatHJiw 
TaKKe fleKopaTMSHbiM u e j i a M . MHor.ua p a c n n c b i B a j i M C b 
T a K H a 3 . flBOHKM flBa (ropmoHKa, coef lMHeHHbie p y H K O i i ) , 
KponnjibHimbi, a n o 3 f l H e e TaKłKe ( p j i a K O H H u B a 3 0 H b i . 

B Ilojlbllie np0M3B0flCTBO HapOflHblX MaHOJIHK SblJIO 
r j i a B H b i M o6pa30M cocpeflOToneHo B Ma30Beu.KO-no,ą,jiHC-
K O M p a t ł o H e ( K y p n e B C K M e u e H T p b i B I l y m e B H J I O M , Ma-
c T e p c K M e B B p o K e H a B y r e ) u B MajioM IIojiŁiiie (onpec-
THOCTM B O X H M , J l e J K a M C K , J I O H J K e K OpflblHaąKIl). O f l H a K O , 
npow3BOf lCTB0M MaMKOJiHKM 3a»MMajiwcb n o B c e w T e p p H -
Topnn d p a H b i : B nojumax 6JIM3 meifMHa (sxcnopT 
B IIlBeu,nio M flaHHio), B BopyuiMHe 6 J I H 3 H a p H K O B a , 
B Kojie, B C w j i e 3 M H , B KauiySoKOM M Ma3ypcK0M pano.-
Hax. Bejiyro nojiHBeHHyro MawojiMKy B b i n y c K a i O T Tenepb 
TOJIbKO B HeCKOJIbKMX MeCTHOCTaX. BaJKHeMLUMe l^eHTpbl 
HaxoflaTca B MecTHOc™ JIoHaceic .OpAbiHaiłKM, I I O B H T 
HHya JlioSejibCKM. 

A B T O P c T a r b M y K a 3 b r e a e T H a KOHTaKT noJibCKMX n p e ^ -
npMHTHM, BbinyKaromMx MaifojiHKH c 3apy6eiKHbiMM 4eH-
TpaiuM (MTajiwa, BeHrpua, A B C T P M H ) M o 6 c y j K f l a e T n p o -
6 j i e j n y B3anM03aBjicMMoc™ Me>Kfly tieHTpaMJi npon3Bo^-
CTBa HapoflHoił MUMOJIMKM M npe/nipMaTMaMn no Bbr^ejiKe 
M3pa3i;oB. 

C T e (p a H M H K j K H l U T O I p O B H H — IIAflEHME XPM -
CTA. M K O H O r P A O M H E C K M E MCTOHHMKM M MX 
IMTEPnPETALl,MH B H A P O f l H O M MCKYCCTBE 

B nojibCKofl HapoflHoii CKy j iwuype w rpacpMKe Bbicrry-
iiaeT H K O H o r p a t p w H e c K M ń i n n I l a f l e H M a X p i i c T a . B Ha-
po^HOii jKMBonMCM 3T0T mii noHTM Hen3BecTeH. Ero 
reHe3MCOM H B J I H I O T C H cpeflHeBeKOBbie LCHKJIM CTpacTeii 
X p M c r o B b i x , p a c n p o c T p a H a e M b i e MOHauiecKMMn opfleHaMH 
(t>paHi;MCKai^eB, 6epHap,ąnHU,eB u pecpopiaaTopaMM B X V I I 
M X V I I I B B . IUwpoKoe pacnpocTpaHeHMe n o j r y i H j i O H 
TaKsce B rpacpMKe, MJiJHOCTpwpyiOLueM pejinrno3Hbie 
TeKCTbl. 

A B T O P oTMenaeT A B e pa3HOBMflHocrw p a c c M a T p t t B a e -
Moro B d a T b e M K O H o r p a i p w H e c K o r o Tuna: 1) MHoroopi - iryp-
Haa, 2) X p w c T o c OAMH. I l e p B a a pa3HOBMflHocTb BCTpe-
H a e r c a B HapoflHow rpacpMKe M j iMuib B ef lMHUHHbix 
c n y i a a x — B C K y j i b n T y p e . r o p a 3 f l o name BbicTynaeT 
B HapOflHOM M C K y C C T B e B T O p a a pa3HOBMflHOCTb, T.e. OflM-
H O K a a c o r f i e H H a a ćpurypa X p M C T a , n a ^ a r o i q e r o nop, 
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THJKeCTbK) K p e C T a . B „OCpHIiMajIbHOM" MCKyCCTBe ee MC-
T O H H M K M HOMHoroHHcjieHHbi. B HacTHOCTM, e é n p e f l C T a -
BJ ia ioT T P M CKyjibnTypw M 3 T p e x n a c o B e n B K a j i b s a p u M 
SebscMflOBCKOM^ ocHOBaHHOM B Hanajie X V I I B . O K y j i b n -
T y p a B n a c o B H e T p e r b e r o I l a f l e H K H , y c T a H O B j i e H H a a TaM 
B 1724 r . , B C K o p e , cnycTa Bcero jiMxub H e c K O J i b K O j i e T , 
n p o c j i b r j i a „MyflOfleiicTBeHHOii". MineHo 3Ta C K y j i b n T y p a 
aBJiaerca npeflMeTOM oco6oro K y j i b T a M MKOHorpact>M-
n e c K M M MCTOHHMKOM Hapo^Horo npef lCTaBJieHMH I l a f l e H M a 
X p M c r a . M6o 3TOT M K O H o r p a c p i « e c K M M TMn p a c n p o c T p a -
HMJica B f l a j i b s o p o r , BeflymMX a K a j i b s a p M i o 3e6jKMflOB-
C K y i o B M a j i o M I l o j i b u i e (CM. K a p T a ) M B C j i O B a K M M , 
a B C e B e p H o í í uojibiue noHTM HeM3BecTeH. 

H a p o f l H a a C K y j i b n T y p a oTSpocMJia B e e aTTpnoyTbi, 
3KcnoHMpya TOJibKO n a s a i o m y K ) ( p M r y p y , n o p a 3 H 0 M y 
M 3 o 5 p a j K a a n o j i o j K e H M e T e n a X p M C T a . H e K O T o p b i e M3o-
S p a j K e H M H c o n p o B O J K f l a r o T c a n o a c H a r o m r a v i M Haf lnHcaMM. 

naflaromMii X P M C T O C — S T O CMMBOJI oSeccwjieHMa 
M oflMHO'iecTBa. T O T tpaKT, HTO wiueHHo 3Ta pa3HOBMA-
HocTb MKOHorpacpMHecKoro TMna 6 b i n a npMHHTa H a p o f l -
HblM MCKyCCTBOM, CBMf leTe j IbCTByeT O TOM, HTO Xyf lOHC-
H H K H npe^Ha3HaHajiM CBOM npon3BefleHwa fljia u,ejieM 
H a c T H o r o K a M e p H o r o K y j i b T a . 

M p e H a J I o n y n i a H b C K a — A H A X E Í 1 KOBAJIBHMK, 
H A P O ^ H b l M C K y J I b l I T O P M3 B 0 3 Ł H M K 

A H f l j K e ü K o s a j i b H M K (1874—1955), npoJKMBaBuiMÜ 
B B o 3 b H M K a x B a a o B M i ł K o r o n o B H T a , n o j i b 3 0 B a j i c a fljia 
C B O M X p a 6 o r jiMHOBbiM flepeBOM JIMSO necnaHMKOM. 3 T O 
SbiJiM MHoroLCBeTHbie C K y j i b H T y p b i pejiMrMO3H0ro x a p a K -
Tepa, npeHHa3HaneHHbie flJia HacoBeH M KOCTejioB. 

K a p r w H K o B a j i b H M K o c T a B M j i MeHbuie. O H nwca .u 
MacjioM H a ^ o c K a x . IIpeflHa3HaHeHHbie fljia pejinrM03Hbix 
npoąeCCMM J I M K M CBHTbIX B B03HHH.K0M K O C T e j i e p a 6 0 T W 
K o B a j i b H M x a , C B M a e i e J i b C T B y i o T o T O M , H T O a B T o p y s c e XO-
p o m o ycBOMJi K TOMy BpeMeHM TexHMKy c B o e r o p e M e c j i a 
M OTOtnej i O T HapoflHoro npMMMTMBa. 

T B o p n e c T B o K o B a j i b H M K a 6oraT0 pa3H0o5pa3MeM 
MKOHOrpappMHeCKMX TMnOB. 

K)3eCp I I l I I M 6 o p O B C K M 
HEM3BECTHHM MACTEP 

— H H KJIOCMHbCKM, 

A B T O P , o n n p a a c b Ha apxwBHbie MaTepMajibi, nMiuex 
o HapoflHOM CKyjibriTope nepBOii noj ioBWHbi X I X Bona, 
npOJKHBaBUJeM B MnKJHOIUOBMliaX, nOBHT B O X H H . 

y p i u y j i a B e j i o y c — OMJIOMEHA POBAKOBCKA, 
^ K E H I I Í M H A - C K y j I b n T O P M3 BMTOHMM 

<I>MjioMeHa Po6aKOBCKa — OAna M3 HeMHorrtx 
B I l O J I b U i e JKeHIHjMH HapOflHblX CKyjIbnTOpOB. POflOM 
OHa M3 JleHHMąKoro pafioHa — aaJKHoro i ^ e m p a Hapofl-
H o r o c K y j i b n T y p H o r o TBopnecTBa. Ha TBopnecKMU nyTt> 
C T a j i a Po5aKOBCKa HeflaBHo, B c e r o jiwuib n e T b i p e r o ^ a 
Ha3afl B B 0 3 p a c T e 63 j i e r . E e nepBbie pa6oTbi HOCMJIM 
peJ iHrH03HbiM x a p a K T e p , 3 a T e M CTajiM n o a B j i a T b c a j i e H -
HMî KMe HapoflHbie Twnbi, cjpnrypbi Koponefi M K o p o J i e B . 
Bee CłtyjibnTypbi xyflojKHMi^bi nojinxpoMiipoBaiibi. 
BflOXHOBMTejieM p a 6 o T PoOaKOBCKOM ObiBaeT nopoii ee 
M y x . 

C i c y j i b n T y p b i P o 5 a K O B C K o ü n o K y n a e T DjenejiMH ( I ^ e m p 
HapOflHblX-XyflOJKeCTBeHHblX npOMbICJIOB), npMHeM M H O -
rne M3 H M X npeflHa3HaHaiOTCH fljia 3KcnopTa. 

E J K M H a i ł K O B C K H — 3ACTPOÍ1KA AEPEBHM K O -
JIOMMH (IIOBHT BJIOI^JIABEK) B 1787 r . 

A p x H B H b i e M a T e p n a j i b i , n o j i H o c T b r o n p w B e f l e H H h 
BTopoit n a c T M CTaTbw, aBJiaraTca noflpo6HbiM HHBeH. 
KyaBCKoii flepeBHM K O J I O M M M . M H B e H T a p b S T O T cofle^ 
ortMcaHMe r o c n o f l C K M x nocTpoeK M 15 KpecTbaHCKMX , 
poB, a T a K x c e 3eMejibHbix yroflMÍí. B nepBoii H&CTH cra\^ 
flaeTca c w H T e 3 S T M X MaTepnajiOB H a o c H O B e n p o B o -
flMBUiMXca flo C M X n o p MccneflOBaHMH no Bonpocy flepe-
BeHCKoro C T p o M T e n b C T B a . 
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CZASOPISMA I N S T Y T U T U S Z T U K I P A N 
wydawane przez 

P.P. W Y D A W N I C T W A ARTYSTYCZNE I F I L M O W E 

B I U L E T Y N H I S T O R I I S Z T U K I , kwar ta ln ik , ponad 100 str. dużego 
formatu, około 100 i lustracji . Cena 24 zł, prenumerata półroczna 48 zł, 
roczna — 96 zł. 

POLSKA S Z T U K A LUDOWA, kwar ta ln ik , 64 str. dużego formatu, 
bogaty ma te r i a ł i lustracyjny. Cena 18 zł, prenumerata półroczna 36 zł, 
roczna — 72 zł. 

P A M I Ę T N I K T E A T R A L N Y , kwar ta ln ik , ponad 170 str. druku, około 
100 i lustracj i . Cena 18 zł, prenumerata półroczna 36 zł, roczna — 72 zł. 

M U Z Y K A , kwarta lnik , około 130 str. druku, liczne p rzyk łady nutowe, 
Cena 18 zł, prenumerata półroczna 36 zł, roczna — 72 zł. 
Wszystkie czasopisma n a b y w a ć można regularnie jedynie w prenu­
meracie. 

W A R U N K I PRENUMERATY 
„POLSKIEJ S Z T U K I L U D O W E J " 

Przedp ła ty na p r e n u m e r a t ę przyjmowane są w terminie do dnia 10 
miesiąca poprzedzającego okres prenumeraty. 
P r e n u m e r a t ę na kraj dla czyte ln ików indywidualnych p rzy jmują urzędy 
pocztowe oraz listonosze. 
Czytelnicy indywidualni mogą dokonywać wpła t również n-.i konto 
PKO nr 1-6-100020 — Centrala Kolpor tażu Prasy i Wydawnic tw 
„Ruch" — Warszawa, u l . Towarowa 28. 
Wszystkie instytucje p a ń s t w o w e i społeczne mogą zamawiać prenume­
r a t ę wyłącznie za poś r edn i c twem Oddzia łów i Delegatur „Ruch". 
Cena prenumeraty: półrocznie zł 36, rocznie zł 72. 
Cena prenumeraty za gran icę jest o 40°/o droższa od ceny podanej w y ­
żej. P rzedp ła ty na tę p r e n u m e r a t ę przyjmuje na okresy półroczne i rocz­
ne Przeds ięb iors two Kolpor tażu Wydawnictw Zagranicznych „Ruch" 
w Warszawie, ul , Wronia 23, za poś redn ic twem PKO Warszawa, konto 
nr 1-6-100024, tel. 20-46-88. 

S P R Z E D A Ż 

Egzemplarze n u m e r ó w /.dezaktualizowanych można n a b y w a ć w Punk­
cie W y s y ł k o w y m Prasy Archiwalnej „Ruch" , Warszawa, ul. Nowo-
miejska nr 15/17 na miejscu, lub na zamówienie za zaliczeniem poczto­
w y m . Konto PKO Nr 114-6-700041 V I I O/M Warszawa. 
Aktualne numery czasopism Instytutu Sztuki PAN posiada Ośrodek 
Rozpowszechniania Wydawnic tw Naukowych P A N w Pałacu K u l t u r y 
i Nauki w Warszawie. 

Indeks 37132 

Zaklaciy Graficzne „ T a m k a " Z a k ł a d Nr 2. W-wa, P o d c h o r ą ż y c h 39. zam. 831. Pap. 
ilustr. kl. III, 125 g. Ul + karton b i a ł y kl. II!, 220 g. BI. N a k ł a d 1710 egz. K-59. 




