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SUMMARY OF ARTICLES

Mieczystaw Wosnowski — DECORATIVE BUTTER
MOULDS

Owing to the lack of works on decorative butter
moulds, this article is based, above all, on material
collected by the author in various parts of Poland
and found in museums. This material (about 210
specimens) is enough to give a general description
of the technique and ornamentation applied. These
moulds were used to shape lumps of butter and to
measure amounts. The ornamentation is on the
inside of the mould and is impressed on the top of
the lump of butter. The most frequently used were
press-moulds (fig. 1—4). To obtain figures (lambs,
hearts) fitting moulds were used (fig. 14), and pats
and rollers were also used for impressing the pattern
on the surface of the lump of butter. The use of
moulds developed in the second half of the 19th
century and ‘they remained very popular till the
outbreak of the First World War. At present they
are very rarely used, with the exception of moulds
for dividing butter into portions. These decorative
butter moulds were used in northern, western and
south-eastern Poland. Most of them were gouged or
turned: a) long (fig. 1, 8, 12, 13, 15, Plate I), b) square
(Plate II). ¢) round (Ic, 3a, b, 4, 10, 11, Plate III, IV).
d) ingot shaped. Among the round forms, there are:
cup-shaped (fig. 4) without decoration, bowl-shaped
(fig. 3a) with richly decorated base, wine-glass shaped
(fig. 3b), and cylindrical (fig. 6, 7). Fitting moulds,
composed of two halves (fig. 5) were used for another
purpose. They were not for measuring butter, but
only for decoration (fig 14, 9), shaping full figures,
particularly the popular lambs.

The butter moulds were made of wood by a
carpenter, after which the pattern was gouged out
inside. The decorative motifs used are ‘typical of
the technique used in decorating wood. They are
various combinations of simple elements. Motifs and
features which are characteristic for the given
region can be observed, as well as a number of
common features. In the moulds for pressing butter,
the whole of the inside was decorated: the sides
being covered with notches, while the main motif
was carved out of the bottom, often with an orna-
mental border (fig. 13). The composition of the
ornamentation depended on the shape of the mould.
In the round forms, axial patterns prevailed (Plate
IV), characteristic of plant ornamentation, and
centrifugal patterns, characteristic of geometrical
ornamentation. In the long-shaped moulds, the
composition is either horizontal or vertical. With
the vertical compositions, symmetrical plant patterns
prevail (Plate I). In horizontal patterns (Plate II)
there is a tendency to divide the plane into two
parts, each of which has a central ornament on a
common axis (fig. 3—7). Where figure motives are
used, they fill the whole square plane.

The ornamentation on the butter rollers is usually
striped, and sometimes a rhythmic figure motif
arrangement (Plate VI).

Krystyna Marczakowa — THE FOLK STONE
MASONRY OF THE LEMKOWIE

The poor crops in the region inhabited by the Lem-
kowie (south-eastern part of Rzeszéw Voivodship)
made their economic situation difficult and this
forced them to {ake up ‘handicrafts, mainly stone
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masonry owing to the sandstone available in these
parts. This craft was handed down from generation
to generation in some families. In order to carry out
this heavy work, the stone masons formed partner-
ships. They made the famous mill stones, stones
for electric mills, tread mills and windmills and also
stones for sharpening axes and scythes. There were
some who specialized in gravestones and crosses and
others who produced building stone. Until the First
World War, the Hungarians and the Slovaks were
important customers for their production, then came
Jewish "middlemen” and, of course, the local people
who purchased their products at the fairs. Despite
the various difficulties experienced by the Lemkowie
due to the complicated political situation resulting
from the two wars, stone masonry is still a trade
there till this very day, although there are not mearly
s0 many stone masons now as there once were.

Jacek Oledzki — SYMBOLICAL WAX OFFERINGS
FROM THE VILLAGE OF KADZIDLO (KURPIE)
The archaic symbolical ritual of votive offerings
has only existed in the village of Kadzidio (in the
Kurpie region) since 1957. It was introduced by
Father Mieszko, who has a lot to his credit in this
area. He introduced it partly with the intention of
restoring ancient traditions, partly following the
example of mearby Brodowe Y.gki, where this ritual
is practised, and partly as an expression of his
interest in the everyday affairs of his parishioners.
This ritual is part of the ceremony connected with
the feast of St. Roch and is linked up with the
custom of blessing cattle with incense, a custom
which is observed on the morning of this feast. The
actual ritual of symbolical votive offerings takes
place in the interval between the votive Mass and
the Sung Mass and consists in walking round the
altar carrying the votive offerings three times. The
ritual ends with a prayer to St. Roch to take care
of the livestock.

The votive offerings are hired from the ,bra-
stewny” for the payment of a fee and are returned
to them after the ritual is over. The fact that mot
many of the parishioners participate in the ritual
accounts for the fact that the number of votive
offerings is rather small (about 50). All of them are
the work of two persons. They take the form of all
the animals kept in the farms of the surrounding
district, even dogs (fig. 7). which are not found in
other votive offerings because the dog is regarded
as an ,impure” animal. On the other hand, there
are no symbolical figures representing man, his
health and fertility, as there are in Brodowe LIagki.
All the votive offerings are made of bees-wax. Their
shape is defined by the general form of the piece
of wax, as is the custom in the Kurpie region.
However, there is plenty of freedom in modelling
the details and the votive offerings are mnot so
claborate as they are in Brodowe ZIagki.

Krystyna Kaczko — WINCENTY SZYMA — FOLK
SCULPTOR FROM RACHOWICE (Gliwice District)

The author gives a pen portrait of Wincenty
(born 1886). He came from the village of Rachowice
in Silesia and did carving from his earliest childhood
days. The oldest of his works that have been preser-
ved are four bas reliefs ornamenting the doors of




wardrobes and several crosses in his village (fig. 2),
which were done at the beginning of the present
~ century. In his later works, apart from figures of
the saints, the motif of the work of the miner is
seen several times in his carvings (fig. 4, 7). All
his sculptures and carvings are executed in soft
wood and covered with polychrome. In addition to
his carvings and sculptures, Szyma also made wooden
toys. His work, which did not win recognition in
his own milieu, is now to be seen in the collections
of the Museum at Gliwice.

Krystyna Marczakowa — EXHIBITION OF WIEL-
KOPOLSKA FOLK ART AT LUBLIN

~ The rapid urbanization of the Wielkopolska region
accelerated the disappearance of certain traditional
forms of folk art there. Many relics of this art were
destroyed during the war. This being the situation,
the exhibition of Wielkopolska folk art, organized
thanks to the great efforts of workers of the Wiel-
kopolska museums. was an exceptional opportunity
to become familiar with the large and varied collec-
tion of exhibits, most of them on show for the first
time. The wood carvings were of great artistic value,
particularly the wayside shrines with the head of
the Sad Christ (fig. 2—4). The paintings on glass in
the Wielkopolska region were mostly imported from
the Sudeten foothill country. On the other 'hand, the
set of pictures on linen and paper testified to the
widespread occurrence of this art in the Wielkopol-
ska region. As regards the formal and iconographic
aspect, they are similar to the pictures from central
Poland and in the east and south of Poland. This
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is most probably due to the influence of pictures
brought here by painters and picture dealers from
Skulska (Kujawy) (fig. 11, 12). Two carved distaffs on
show at the exhibition (fig. 15) showing the influence
of wood carvings from central Poland and Silesia
confirm the thesis that ornamental wood carving
was originally a general form of ornamentation all
over Poland and that the fact that it is not generally
found today is due to this art having died out in
some areas. The ceramic ware on show, most of the
exhibits being 19th century pieces (fig. 18) give
a good idea of the old kinds of pottery once produ-
ced in workshops no longer existing and in some
cases from workshops that are still in production
today. It was only possible to become acquainted
with the grey pottery once nroduced in this region
thanks to reconstructions of wold forms executed
specially for the organizers of the exhibition by
contemporary potters (fig. 16).

Ewa Frys-Pietraszkowa — CRACOW VOIVODSHIP
FOLK POTTERY COMPETITION AND EXHIBITION

Pottery, which was once a very widespread craft
in Cracow Voivodship, mainly represented by richly
painted glazed ceramic ware, began 1o decline in
the middle of the 19th century and this process has
been continuing ever since, the number of pottery
making centres getting less all the time. Seventeen
centres (out of the 23 existing ones) entered for the
last competition. Some of the potters used forms that
are no longer used in practice and others made
efforts to meet the domands of the modern customer
(decanters, wine-glasses, breakfast sets).
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PES3IOME

Meqnucnas BoxuoBcknii — YKPAIIIEHHBIE ©OPMbL
IJIA MACJIA.

BBuny Toro, uro Hety euie pabor, KacawlmuXcsd
yKpalleHHbIX (popM 1Jid MacJa, CcraTbs OCHOBaHAa,
npexje Bcero, Ha Marepuaje CcOOPAHHOM B LEHTPax
OPOM3BOAAIMX 9TH (POPMBbI, M Ha MY3€HBIX 9KCIIO-
HaTax.

OroT MaTepyas I03BOJIAET BBLIBECTM ODLIYI0 Xapak-
TePUCTUKY NPUMEHAEMOI TEXHUKM M OPHAMeHTa (0KOJ0
210 06'bEKTOB).

PaccmarpuBaemble HamMu (OPMbI  CJHYZKWUIU  IJIsI
MOZENVIPDOBKY TJILIO Macjia M OTMEPMBAHUA OMNPEIeNIEH-
HOTO ero KoJmdecTBa. BHYTpeHHAA NOBEPXHOCTh op-
Mbl ObLTA IIOKPBITA OPHAMEHTOM, IIpeIHAa3HAYEHHbIM
A IUTAaMIIOBKM TOBepPXHOCTM wMacjaa. OdeHb YacTo
ynorpebian popMmbl T.H. THUCHEHBbIe (puc. 1—4). s
BbIleNIKY (buryp yrnorpebssi cocraBHble (hopmbl (G-
IYPKY ATHAT, cepaua) — (puc. 14), Toxe ynorpedbaanm
VIOCKYMe IIIUTBI M BaJMUKM, KOTOPBLIMM OTOMBAJM OG-
pasel, Ha IIOBEPXHOCTM TOTOBOM TIJbIOBI Machga. Pop-
Mbl pasBuBaaucbh Bo II moaoBumuHe XIX Beka u ObLIu
NONyJAPHLI BIWIOTH A0 Hadajga I MMPOBOM BOMHBI.
HbiHe mouTwm coBceM BBILILIM W3 00MXOZA, 3a MCKJIIO-
yeHreM (bopModeK yIoTpebaaeMbIX IJA ACJIeHUA Mac-
Jla HA onpenesiéHHbIe HOPUMIT (ZOJm).

YEpallleHHble (DOPMBbI HAXOAMM Ha TEPPUTOPUM Ce-
BEPHOM, 3anajHoi, roro-poctTo4dHoi IToapumm. B 00Jb-
IIMHCTBE ciydaeB 9TO (hOpMbI JHOJOJIEHHBIE WM TOYC-
Hble: a) mpoxpoJsaroearbie (pumc. 1, 8, 12, 13, 15, — Ta-
bmia I), 6) kBagparuble (Tabauna II), B) Kpyrabie
(Tabmmua III, IV — puc. lac, 3ab, 4, 10, 11), r) ras6o-
obpasuble. Cpeu KPYIJIbIX (DOPM BbIAEJNAITCAL KPYy¥K-

KooOpasHble (puc. 4) — He MMeLMe AeKOopalyii, Tazo-
obpasHble (puc. 3a), mMewlnue 60raTo yYKpAaLIEHHOE
JOHIEe, PIOMKooOpasHble (puc. 30), TucHEéHbIe (puc. 6,7).

Jpyroe Ha3Ha4eHMe MMeJM COCTaBHbIE (PoOpMbI (CO-
cTodAlMEe M3 IBYX HOJOBMHOK — puc. 5). Mmu He or-
MepMBaJIM MacJja, MMeJM JMllb IeKOpPaTMBHOe Ha3HA-
yeHue (puc. 14,9), MomenMpys MOJNHBII pelbed ury-
POK, 0COOEHHO (OUTYPOK HATHAT.

Pdopmbl IJiA Macja BbIIEJbIBAJM U3 Jlepepa Ha
CTOJIAPHOM CTaHKe, 3aTeM JoJIOMIy BHYTPM U yKpa-
nIaJin.

B npuKJIagHOM MCKYCCTBE HAXOOMM JAeTasy, TUIIN-
YyecKue MJIA TeXHMKM yKpalnuBaHudA 10 nepeBy. OpHa-
MEHTBI COCTOSAT M3 PAa3HbIX KOMOMHMPOBAHHBIX ITPOCTBIX
nerajgeit. MOKHO saMeTUTh B HMX MOTHMBBI M Xapak-
TepHbIE YEPTHI, CBOVCTBEHHBbIE 9TOMY OKPYIY — MOKHO
3aMeTUTb TaK¥Ke MHOI'O COBMECTHBIX YepT.

B dopmax naa mpeccoBKM Maciia yKPallMBaJy BCiO
BHYTPEHHIOI YacTb, OOKOBbIe CTEHK} IIOKPbIBAJWM Ha-
pe3aMy, Ha AHE HAaXOAUJICA LIEHTPAJbLHBIM MOTUB, OYeH5L
JacTo AOIOJIHSAEMbIiI 0eperoBbIM OPHaMeHTOM (puc. 13).
Kowmrio3umua opHaMeHTa 3aBucejia oT (POPMbI IIJIOC-
KocTu. B Kpyraeix ¢opMmax JOMUMHUPYET oceBad CHU-
crema (Tabamma IV), xapakTepmzyiollias pPacTUTENb-
HbIII OPHAMEHT M LIeHTpaJibHadA cucTeMa, KoTopasd Xa-
pagkTepHa reomerpudeckuM opHaMmeHToM (Tabmamma III).

B npopoaroBatrbiXx dopMax OPHaMEHT BbINOJHEH
B TOPU3OHTAJBLHOM WM BePTUKAJBbHON KOMITO3ULIVIN.
B kKoMmnosumuyu BepPTUMKAJBbHOM HAXOAUM, IIpeuMyljie-
CTBEHHO, CHUMETPUUECKHMiI opHamMeHT (obpasibl pacTe-
amit) — (Tabumtia I). B ropu30HTANBHON KOMIIO3ULIMIL
(Tabauia II) 3amerHa TeHAEHUMA pasjeia I1JIOCKOCTI
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Ha JIBé 4YacTH, B KaxKJ0J HaAXOAMUTCA LEeHTPAJbHBII
OpPHaMEeHT Ha COBMECTHOM ocu (puc. 3—7). Vicriosb3yeMmble
TYT (OUTYPHbIE MOTMBBI, 3aNOJHSIIOT T0JIe NPAMOYIOJb-
HUKa.

OpHaMeHTb! BAJMKOB XapPaKTEPHbI CUCTEMON I0JIOC,
WM PUTMUYECKMM PACIOJOXKEHNEM MOTUBOB, IIPEUMYV-
1jectBeHHO Gurypbix (Tabauma VI).

W3 ncciepoBaHMM 10 KaMEHHOM CKYJBITYype Ha Teppy-
Topuyn Jismkos. Y. 1. Kpuctmaa Mapuyak — HAPOJI-
HOE KAMHEJIEJBE ¥ JEMKOB.

Huzgme cesnbCKOXO03AMCTBEHHBIE YpPOzKay HA 3eMJe
JIaMKOB (foro-BocTouyHas YacTb 2KeELIOBCKOTO BOEBOJ-
cTBa) OBLIM IIPUYMHON TAXKEJIOr0 9KOHOMUYECKOTO II0-
JIOXKEHMHA, 3acTaBUBILIEI0 MX 3aHUMATBCA PEMECIIOM,
rJIaBHBIM 00pa3oM KaMHeNeNbeM- M3-3a OJU30CTH TIec-
yaHMKa. OTO PeMecyio YJAepKMBAJIOCh B HEKOTOPbIX
CeMbAX B TeYeHMe HEeCKOJbKUX MOoKoJieHui. s npe-
O/10JIEHUA TAMKECTeV KaMeHOTEChI 00'beAMHANNCE B ,,KOM~-
ma"Huy”. OHM BBIAENbIBAJIN CJaBHBLIE MeJbHUYHbIE
JKEpPHOBa, JKEPHOBAa JJIA KOHHBIX IPUBOMIOB, IJA 3JIEK-
TPUYECKMX MeJIbHUI], TOYMJIbHOEe KaMHM [JI TOIOPOR
n Koc. OfHM fesaiy HaAMOTMJIIBHUKM ¥ KPECTHI, JPYIHUe
JKe M3TOTOBJIAJM CTPOMUTENbHbIE KaMHM. Jlo 1 MHUPOBO
BOVHBI CePbE3HBIMM IMOTPEOUTENAMNU NPOAYKLMM ObLIn
BEHI€PLBbI ¥ CJOBAaKM, 3aTeM NOCPEIHVKM-EBPEN I,
KOHEYHO, OKPECTHOe HacelleH/Me Ha PbIHKe.

HecmoTpa Ha pasHble TPYAHOCTYM, BO3HUKIINE W3
CJIOZKHOW TIOJUTUYECKOV OGCTAaHOBKM, SABUBLIENHCS pe-
3yJLTATOM JBYX BOJH, KaMEHOTECHOE DPEMECJIO, II0CTe-
IIeHHO 3aMupalolee, cyulectByer y JISMKOB, Mo ce-
TOAHAILIHUI JE€Hb.

Auek Ounenpsguit — CUMBOJUMYECKUE >KEPTBBI
U3 BOCKA B JEPEBHE KAI3UIJO (KYPIIE)

ApxandecKmii pPUTyasl CUMBOJMYECKOTO IKEPTBO-
NPUHOLIEHNUA cyujecTByeT B mepeBHe Kansmunio (B Kyp-
nax) amme ¢ 1957 rogma. BBén ero B 9TOiT MECTHOCTSI
KCEH/3-KaHOHUK MeEIIKO: 4acTUYHO ¢ HaMepeHUeM BOC-
KPeCuThb CTapVMHHYIO TPajAMLMIO, YaCTUYHO CJEAys IIpy-
Mepy, JexRaunmx nobansocty, Bpoposbix JIOHK, Trae
9TOT 00pAJ BBICTYIIAET, a TaK¥Ke, OTYACTH, KaK IPOSAB-
JIeH)e MHTepeca K IIOBCEJHEBHBIM JejlaM IIPUXO0KAaH.

DToT 00pAX B COCTABE TOPIXKECTB, CBA3AHHBLIX C MH-
AyJbreHuueir B JeHb cB. Poxa. Hamepenmem ero sAB-
NAETCA OKYPMBAHME M IIOCBAIEHME CKOTa, KOTOPbI&
[IPOMCXOAAT PaHHMM YTPOM B 9TOT A€Hb. 3aTo caM
0o6pAN CUMBOJMYECKOIO0 IKEPTBONPUHOLIEHUA COBEpP-
LIaeTcs BO BpeMd IepepbiBa MEXAY oOejHell a mno3aHein
(uTyprueit) M 3akKJOYaeTCs B TPOEKPaTHOM o0OHOCe
OPVHOILIEHNII BOKPYT ajTapd ¥ 3aKaH4YMBAeTCHd MO-
JIUTBOM K cB. Poxy, ¢ mpocb00iT MOKPOBUTENLCTBOBATE
JKVBOMY WVHBEHTAapIO.

IlpuHOLIEHUs, OILIaYuBaeMble, OepyT y ,0pacres-
HBIX” M MM 3X€ BO3BpalaroTcd Iocye obpaxa. Matoe
YYCJIO0 YUYACTBYIOLUMX B 00pAAe INPUXOXKaH HOPUBEJNO
K TOMY, YTO KOJMYECTBO TIIPMHOLIEHMIT HeboabuIo:
(okoso 50). Bce mIpMHOLIEHMA CHeJlaHbl 2 JIOAbMIL.
IIpuHOILIEHNA TPEACTABJIAIOT KMBOTHBIX, KOTOPBIX
MOXKHO YBHMIAETH B OKPECTHBIX XO3AMCTBaX, HAaXOAUTCH
naxe durypka cobaru (puc. 7), KOTOPYIO OOBIYHO OIIyC-
KalOT IIPM M3TOTOBJEHMM IIPUHOLIEHUM B APYIUX MeECT-
HOCTAX, TaK KaK cofaka ABJISAETCA ,,HEUMUCTHIM’ IKMBOT-
HbIM. HexBaTaer, 3aTO, CMMBOJIOB, OTHOCALIMXCA K Ye-
JIOBEKY, €ro 3I0POBbI0 M INIONOBUTOCTH, KOTOPbIE BbI-
crynaroT B BponaoBeix JIOHKax. :

Bce IPUHOLIEHUA CHENAHbI M3 ITYEJIMHOI'O BOCKA.
Ux chopma HayepTaHa OBGLIMM CMIY3TOM IJIBIOBI, cre-
JIaHHOM TI0 TpamuuuoHHOoi (B Kypnax) KOHBEHLIMN.
TpakToBKa Aerajeil o4yeHb YCJIOBHAd U He TOJABepraer-
cAd TAaKOMY pPa3sBUTHUIO, Kakoe BCTpedyaeM B BpOAOBBIX
JloHKax.

Kpueruna Kauko — BUMHIEHTBI INMMA-HAPOL-
HBII CKVYJBIITOP M3 PAXOBUII (IIOBAT TIJM-
BUIIEI)

ABTOpP cTaTbM Hadepraja od0pa3 HapOJHOIO CKyJb-
Topa, yMmepmiero B 1946 roxy. Illmma, PpOAMBILIMIAICS
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B 1886 roay B cene PaxoBuumbl B Cujesun, 3aHUMAJC:H
BagHMEM C paHHero percrBa. Camoit paHHel, cbGepe-
JKEHHOM ero paboroyt saABjAmTCcA 4 Oapenbeda, yRpa-
Iamouye ABepyu IIKadga, a TaKXKe HECKOJbKO KpecTosn
B JepeBHe (puc. 2) — cHAenaHbIX B Hayaje Halero
croJieTs. B CKYJBITYpax MO3AHENIIero BpeMeH KpoMe
huryp cBATHIX, HECKOJIBKO Pa3 ITOABJIAETCA TeMa TPyAa
ropasaka (puc. 4, 7). Bce CKyJAbNTYPBI M3TrOTOBJIEHBI
U3 MATKOro AepeBa ¥ IOKPBITHI IoJmxpommeii. Kpowme
CKyJbTyp wmaroroBiag Illuma pepBAHHBIE WUIPYIIKI.
Ymep B 1946 rony. Ero Tpyjnabl, KOTOpbIe He ObLIM TIpHU-
3HaHbl B €ro COOCTBEHHOJ cpepe, HaxoxATcAa ceftyac
B KOJIIEKIMM TJIMBUIIKOTO My3ed.

Kpucruna Mapuak — BBICTABKA HAPOJHoOroO
TBOPYECTBA BEJILKOIIOJBCKU (BEJIMKOM
I1IOJIBIIIN)

BelcTpblf nporecc ypbaHmzaumu Ha TEePPUTOp:U
BenbKOIIONBCKY, IPMBEJ K YCKOPEHMIO 3aMMpPaHUA

HEKOTOPBIX TPaAMIMOHHBIX (POPM HAPOAHOTO TBOP-

yecTBa. BoOeHHble HNeNCTBUA NPUYMHUINCE K OIyCTO-
LIeHMI0 NaMATHMKOB 3TOr0 TBoOpYecTBa. B 9TOi Cu-
Tyauuy, BbICTaBKa HAPOJHOTO TBOpYecTBa BeJbKOIIOJb-
CKY, YCTPOEHHAsd BeauyamiuMMm ycuiameMm pPaboTHMKORB
My3eeB BeJbKOIIOJBCKYM, MAET MCKIIUYUTEJIBLHYIO BO3-
MOZKHOCTh TIO3HAKOMUTBHCA € OOJIBUIMMM ¥ BCECTOPOH-
HUM KOMIIJIEKTOM 9KCIIOHATOB, IIOKA3aHHBIX, B 00Jib-~
LIMHCTBE, B TEPBbIMM pa3. BBICOKMMM XYJ0MKECTBEH-
HBIMM KadecTBaMM OTJIMYAJIach SKCIIOHMPYeMas CKYJbIl-
TYypa 10 JAEepeBy, 0coOeHHO cToJIbLeBble (cayroBe) da-
coBeHKM ¢ obsmroMm Mwucyca OsabouenHoro (puc. 2—4).
2KuBonuch Ha CTEKJe, KOTOPYIO BCTpedYaeM Ha Teppu-
TOpMUM BeNBLKOIONBLCKY, 3aBe3eHa CIOAA, IIPeyMyIecT-
BEHHO. W3 PAaifloHOB, PACIIOJOXKEHHBIX Y IONHOXKbA
CynmeroB. 3aro, KOMIJIEKT KapTUMH Ha IIOJOTHE M HA
fymare CBUIETEJIBLCTBOBAJ O XOPOLIEM O3HAKOMJIEHMUI
C 9TUM TBOPYECTBOM Ha TeppUTOPUM BelbKOIIOJIbCKI.
DopMalbHO M MKOHOIpaduyecKy 9T KapTUHBI CXOXKU
¢ KapTUHaMI U3 CpeHel, BOCTOYHOM U 103KHOM IToNbIIN,
YTO MPOU3OIILIO, IOBUAVMOMY, IOJ BIMAHMEM JI0BO3M-
MBIX CHOJla KapTuH APYIMX XYAOKHMKOB ¥ TOPTOBLEB
gapruHamu u3 Ckynscka (Kysaeel)) — pwmc. 11, 12.

IloMelll€HHBIE Ha BbICTaBKe 2 NpAcCaAulbl, HaBd-
3bIBAIOT B CBOEM PE3HOM OpPHAaMEHTe K MCKYCCTBY pe3b-
661 u3 CpenHeit ITonsiuu m Cunesun (puc. 15). 9OT0
MOTBEPIKAAET Te3MUC, YTO IIPUKJIAZHOE VCKYCCTBO ii0
fiepeBy ObLIIO, IEPBOHAYANBHO, PACIIPOCTPAHEHO B LIEJ0i
Ilonplre, a ero COBpPeMEHHOE HepaBHOMEPHOE pPacIipo-
CTpaHeHMe SBIAEeTCH pPe3yJbTaToOM 3aMUPaHuA 9TOoi
oTpaciy B HEKOTOPBIX pailoHaX CTPaHbL

DKCNOHMPYEMBbIiI KOMIUIEKT KepPaMMKM, COCTOAIIMIA,
NpeuMyILecTBeHHO, U3 3kcnoHaToB XIX Beka (puc. 18),
MO3BOJIMII COPEHTUPOBATHLCA B JaBHENILEM IIPOU3BOJ-
CTBE LIEHTPOB, IIEPECTABIUMX Y¥Ke NPOU3BOAUTH, HO
U TaKuX, KOTOPbIE ITPOM3BOAAT II0 CETOAHALIHMUIA JEHb.
Mo3KHO OBLIO O3HAKOMUTBCSA C CEPOi KepaMMKO KOr-
Ia-TO ITPOM3BOAMMOM HaA 9TOV TEPPUTOPUM, OJHAKO,
TOJNBKO OJIarofapsa PEKOHCTPYKLMM CTapbix (opMm, cre-
JIaHBIX TI0 TIOPYYEHMIO OPraHm3aTopor (pmc. 16).

Dpa dpeick-IlerpamukoBa — KOHKYPC U BBICTAB-
KA HAPOJHOTO TOHYAPHOTI'O JEJA KPAKOB-
CKOI'o BOEBOJCTBA.

TonuapHOe A€o0 — IMpPeACTaBJIeHHOe 37eCh, IPeumMy-
LIECTBEHHO, KpPAaIlleHO) KepaMMKOiI — ObLIO HeKOorjga
O4YeHb PACIPOCTPAHEHHBIM peMmecioM B KpakKoBCKOM
BOEBOJCTBE, a €ro 3aMMpaHue JaTUpPyeTrcA C II0JIOBU-
Hbl XIX B. M HenpepbIBHO MNPOAOJIKAETCA Ipouece
TOCTEIIEHHOT0 3aMMpPaHMUA ero LeHTPoB. B mnociexHeMm
KOHKypCe ydYacTBOBaJM TIOHYapbl u3 17 IeHTPoB (13
obliero KoJamyecTBa 23 AEMCTBYIOIUMX I[€HTPOB).

YacTh aBTOPOB M3TOoTOBMJIA (OOPMBI, KOTOPbIE YiKe
BBIILIM M3 00MX0[a, a HEKOTOpble JazKe IIPOOOBAJI
HAKJOHMTBbCA K HY¥XJaM COBPEMEHHOTO InoTpebure:
(rpacbuHBI, PIOMKM, CEpPBMUPOBKa MAJA 3aBTPaKa).






