(rzezba, ceramika); II — Antoni To-
borowicz z Zagoérza (rzeZba, plasko-
rzezha) 1 Wiadystawa Prucnal z
Medyni Glogowskiej (rzezba cera-
miczna); III — Wiladystaw Kaminski
z Brzozéwki (rzezba). Ponadtc przy-
znano 3 wyréznienia.

Polska sztuka ludowa za granicg

I — w Wiedniu, w Instytucie Pol-
skim, z okazji Dni Lublina otwarto
m.in. wystawy: , Lublin przedstawia
sie” 1 ,Sztuka ludowa w regionie
lubelskim”. Odbyly sie tez wystepy
Zespotu Pieéni i Tanca UMCS.

11 — ,Polska Sztuka Ludowa”,
wystawa w Muzeum Etnologicznym
w Barcelonie. Wystawa duza, ponad
1000 eksponatéw. Komisarzem byla
mgr Halina Oledzka. Wydano ka-
talog. Organizator — Pafistwowe Mu-
zeum Etnograficzne w Warszawie.

*

IIT — ,,Sztuka Naiwna z Polski”
— w ofrodku Informacji i Kultury
Polskiej w Bratystawie. Wystawe
przygotowalo Panstwowe Muzeum
Etnograficzne w Warszawie.
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SUMMARY OF ARTICLES

Inne

10.111 — w konsulacie amerykan-
skim w Krakowie otwarta zostala
wystawa amerykanskiej malarki -—
prymitywistki Mary Bruce Sharon.
Z okazji wystawy wydano katalog
zawierajacy slowo wstepne cérki
artystyki oraz ilustracje z komen-
tarzami malarki.

Andrzej Wajda zrealizowal na za-
méwienie Interpressu 50-minutowy
film kolorowy o Ludwiku Zimme-
rerze i jego kolekcji. Tytut filmu:
,.Zaproszenie o wnetrza”.

Tadeusz M. Trajdos — PAST AND PRESENT

i

Anna Kunczyhska-Iracka — A REVIEW OF
THE WORKS DEVOTED TO POLISH FOLK PAINTING,
SCULPTURE AND GRAPHICS PUBLISHED IN THE
YEARS 1964—1977

The author looks at the results of research devoted
to sculptures and paintings.

She reviews over a dozen books and over a 100
articles published in this period. A majority of these
are monographic and documentary works.

Teresa Ambrozewicz — CHURCH FAIR BREAD

An article devoted to the decorative bread baked
for church fairs by bakers and honey cake makers in
small towns. Special kinds of bread were made for
church fairs in human or animal form.

Coloured honey cakes are an especially decorative
kind of church fair baking with roots in a tradition of
honey cake makers guilds which developed in Poland
between the XIVth century and the XIXth century.

They retain the old patterns in a very simple form
and with much changed decorative techniques (riders,
babes in arms, st. nicholas’, hearts and others).

They honey cakes are made in wooden or metal
forms and are decorated after baking with icing sugar
or with paper decorations.

AleksanderJackowski — PICTURES ON GLASS
(CONT.)

The article contains a description of the techniques
of honey cake making in the past and present.

Then the author separately discusses paintings by
children and youth, among others by those from Paszyn
near Nowy Sacz (Southern Poland), a village noted for
its wooden sculpting. 1t is carried out there by men and
boys who have been encouraged by the local parish-
-priest, father Nitka. As the girls resented it at first
the priest organized for them a course of painting.
Currently also adults are engaged in painting at Paszyn.

Finally the author deals with the painting on glass
in rural areas and town peripheries, both religious paint-
ing (fig. 12, 13) and decorative one, painting on tapestries,
»souvenirs” backgrounds to photographs (fig. 17).

OF THE ARTISTIC CRAFTS IN THE POLISH SPISZ
AREA. A SUMMARY

rarish records in the Polish Spisz area contain in-
teresting documents which show that many painters
and potters, who also ran their own farms lived in the
Spisz villages in the XVIIth and XVIIIth centuries. The
descendants of these artists inherited this occupation
and took on surnames like ,malarczyk” (painter) or
,garcarz” and ,garcarczyk” (potter) which have survived
down to the present century. Up till the XIXth century
there was at least one painter’s craftshop in nearly each
village which produced religious paintings on wood or
glass and {fulfilled orders for parish churches and
chapels. This tradition in effect died out in the Spisz
region in the XXth century. Today only a few people
in the whole area, like Jakub Wodziak from Kacwin
paint or look after the decorations inside the churches
and paint 0il paintings depicting pastoral and hunting
scenes as well as a good deal of religious works. Apart
from the well known work of sculptor Andrzej Gom-
bosz from Jurgéw whose daughter to this day paints
traditional paintings on glass only a few carpenters from
nearby villages like Trybsz still make decorative works-
and even artistic work made out of roots.

The custom of making decorative pots disappeared
even before the XIXth century and the necessary house-
hold goods began to come from Nowy Targ or Lewocza.
Pottery centires survived on the Podhale side of the
river Dunajec alone. Today there isn*t a single pottery
or even a tile workshop in the Spisz region — in con-
trast to the Sgcz region. Not long ago two crafts were
commonly to be found in the area: carpentry, especially
nouse building and weaving, a woman’s occupation
which inzluded clothing as well as decorative rugs.
These traditional crafts were utilised in the recent past
by Cepelia which employed several women in each
village in the Spisz region to make carpets and rugs
at home. These fabrics have lately succombed to a ten-
dency to standardised decorative motives which signifi-
cantly differ from the old Spisz region patterns.

Folklore groups in almost every village provide
evidence of the strength of artistic traditions in today’s
Spisz region. They have a full choreographic and musical
programme hased on literary themes deriving from the
Spisz dialect and they also cultivate the traditional re-
gional costume and weaving at the same time.
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Joanna Tomicka — JOZEF ZGANIACZ

Jbézef Zganiacz lives in Falkdw in the Piotrkéw
district. By trade he is a smith but his passion is wood
carring. He was unknown untill 1960 when he sent his
first work in for a review of folk art.

In 1978 he recieved the Oscar Kolberg award.
His works are carved from a single piece of wood.
They show village scenes and typical village cha-

racters, Jesus Christ, Our Lady, the Saints and well
known Poles done for various exhibitions.

Tadeusz M. Trajdos — THE CHURCH IN CZARNA
GORA

The article deals with the history of the church in
Czarna Gora in the Trybsz parish finished in 1955 and
it describes the architecture of the building and its

-.nterior.

1t was decorated by Krosno carpenters, mainly from
the Kossuth’s wood carving workshop.

PE3IOME

Aunnva Kyuunubcka-Mpanxka — OB30P IIV-
BJIUMKAIIUNM, IIOCBAIIEHHEIX IIOJBCKOM HAPOJI-
HOM CKVYJIBIITYPE, XWUBOIIUCM U TPADPMUKE
(1964—1977 r.).

ABTOp numer 0 pPe3yJLTAaTax WMCCAeA0BAINA,
HIEeHIBIX CKYJLITYPAM M KapTHMHAM.

Marepuasiom A%A 0630pa TOCHYyIKMJIIO CBBILE JECATH
KHMT 14 cTa crareit, onybnamuxoBaimipix B Teenue 1964—
—1977 rr.

Cpeau umx npeobyararorT moHorpamyeckKme M AOKy-
MeHTaJIbHble paborsl.
Tepeca AMOGpoOoxXeBUU
CTOJBHEIX TTPA3THUKOB

noceA-

— IIEYEHUE JJf IIPE-

Cratea IIOCBsAIIEHA NEeYeHU0, KOTOpOoe MUITOTOBIAIU

MECTYKOBBIE NE€Kap¥ M NPAHUYHMKY [0 CJHIy4arw nOopasj-
HUYHBIX SADPMAapOK.

Ha XxpaMoBble NOpPazgHUKM IEKaAM O0¢obb1t pox me-
JeHMA B Buae 4ueJoBeueckux ¢huryp M KUBOTHBIX (Ha-
NPMUM. IIPOCTBIHCKME KO3bI):

OcobenHo OEeKOPATUMBHBLIM BMJIOM II€TIEHMA, MUITOTOB-
JIAEMOTO [0 CIYTAal0 XPaMOBBIX NPa3fHUKORB, HBIAIOTCA
LIBETHbIE INPAHMKY, NPHMHALJIEKAIIME K TPagULMOHHBIM
u3geNaM LexoBoro XxJjebobyouHoro mpoOM3BOACTBA, KOTO-
poe ctano pa3suBaTthbTA B Iloasme B XI—XIX BB, IIpa-
HUKM 9TM NEKYyT IO JaBHbIM 00pa3leM B OYEHB YIIPO-
miennoit ¢opme, npuberas K M3MEHEHHOM AEKOPATUBHOMN
TeXHMKEe (Hae3THMKM, MJIAJeHNL! B neJielKax, Jjen Mopos
(cB. Hukouxnajt), ceppeuka ¥ T.IL).

TecTo 11a IIPAHKWKY BbIJABIMBAIOT AEPEBAHHLIMU JbO
MeTaJIM4YecKMMM (OPMaMM, a IIOCJE BBINEYKY IOJIUBAIOT
caXapHOM ria3ypbl JubO Ke HaKJIEMBAIOT HAa NPAHUMKU
6yMazkiible yKpalleHUd.

B craThe ONMCHLIBAETCA TEXHOJOIMA BBLIIEKH DaBHO
CTAPMHIIOTO BMUAA NPAHMKOB, KAK UM COBPEMEHHBIX.

Anexcangp Aukoscku — KAPTUHHEI HA CTE-
KJE (3AK)) .

Otgenbno obcyxkzaerT HAUKOBCKM DpaboTor Jereit u
MOJIoAexu, B wacTHOCTM paborsl m3 Ilamuna 6ams Ho-
Boro CoHua, IEHTpa U3BECTHOrO CBOEM apOaHOM CKyJbII-
Typoit. CKyJIbOTYDPOM 3aHMMAIOTCA TaM MYIKUMHBI U
MaJb4YMKM, KOTOPbLIX IOOWIPSIET MECTHLIM KceHas Hurtka.
IToCKONLKY JEeBYIIKM IO4YyBcTBOBayM cebsi o6orinenHbIMH,
KCEHJ3 OPraHM30Bajl AJA IIMX KypC TeXHMKU FKUBOIMUCHU.
B nacrosamiee Bpemst B IlamiyHe XMBOMMCHI 3aHMUMAKOTCH
TaK¥XKe M B3pOocJible.

B 3akniodenme aBTOP NuILeT O NIPOLBETAKOLIEH B e~
PEeBEHCKOJ cpele M TOPOACKOIT mnepudepuyu IKMUBOMIUCU
Ha CTEeKJe, DPEeJUrMO3HOrO0 C CBETCKOTO XapakTepa, O Ha-
CTEHHBIX KOBpMKax (TaK Ha3, MaKaTKaX), pa3JIMYHOTO
poaa cysenupax u orax ana GOTOCHMMKOB.

Tazeyur M. Tpavigoc — IIPOLIJOE M HACTO-
AIITEFE XYIOXKXECTBEHHOTO PEMECJA B II0Jdb-
CKOM YACTU CIIMIIIA

P npuxXOACKMX apXMBaxX HA TEPPUTOPMU I10JBCKOTO
Cnuura XpaHATCH MHTEpeCcHble IOKYMEHTHI, CBUXETeNb-
cTByroliue o TtoMm, uro B XVII y XVIII BB. B gepeBuAx
Cmmua npoXUBaJIo MHOIO YKUBOIMCIEB . TOIIYapoB, 3a-
HMMABIIMXCA B TO XK€ BpeMsa 3emienenaueM. IIOTOMKMH,
3aHMMAaBIIMECA DEMECJIOM CBOMX MDPEJKOB, NPMHIMMAJIM MX
poaoBble hamuimy ,,Manapuuk” (Kusonucen), ,TapH-
nax” — ,TapHUaxuk” (rouyap), - COXpaHMUBIIMECH 0
XX B. Bnmots go XIX B. yyThb 1M HE B KaxKIoi JepeBHe
uMeJach II0. KpaliHell Mepe oJHa XYJIOXKEeCTBeHHad Ma-
CTEPCTKAA, BbINOJIHABUIAA CBATbIE obpa3a Ha JocKax M Ha
CTEKJIe, a TakXe I[pPUHMMAaBIAA 3aKasbl ' IPUXOACKMX

KOCTeJ OB M uvacoBeH. CoGCTBEHHO roBOpA 3Ta TpaguMIMA
B XIX B. coBepmeHHo B Crnuile 3arojioxyia. B HacrosdAlee
BpeMA JIMIIbL HECKOJBKO 4YeJIOBEK BO BCEM peruone 3aHU-
MaeTCA XKUBOIUCBLIO MIY KE KOHCepBalMell KOCTeJbHbIX
MHTEPbEDPOB, KakK HanpuM. fAxky6 Boazak u3 Kausuia; on
nuIeT MacjJoOM JKaHPOBble KapTUIbl CONEepiKalyue MNacTy-
IECKUEe M OXOTHM'BM CLEHbI, 2 TaKKe MHOr0 KapTuIl
peaurno3Horo xapakrepa. Kpome obLieM3BeCTHOM CKYJbII-
TypHOM macrepckoir Auaxea lamboma uz IOprosa, a04b
KOTOpOro Mo ceit JeHb NOUIUEeT TPASUIMOHHBIE KaPTUHBI
Ha CTEKJe, JIMIINEL HECKOJBbKO IIJIOTHUMKOB M3 OKDPECTHBIX
IepEBEHDb, B YacTHOCTU M3 Tpbibiia, 3aHUMAIOTCA jEKOopa-
TUBHbLIM CTOJAPHBIM MAacCTEPCTBOM M jAa’ke OPUIMIIAJIBLHON
»KopHensnacTukoir”. Eme panee, yxe B XIX B., 3arjoxJo
NPOM3BOACTBO KEKODATMBHOM KepaMMKM, a Heobxoammylo
nocyAy y¥e AaBHO CTajy NoKynars B Hosom Tapre uau
B JleBoun. T'OHYapHbIE LEHTPBI COXPAEMIMUCEL €IMUICTBEHIIO
11a noaranbCKoM 6eperyr dyuaiiiia. Tenepr B Crouure

B IPOTUBONONOXKHOCTE COHIEKOMY palfony, HeT He
TOJBKO HM OJIHOM TOHYapHOM MAaCTEePCKOit, HO M MacTep-
CKMX, M3TOTOBJAIOIMUX u3paslusl. Eige coBceM 1ieaaBHO

B 9TOM pajioHe ObIIM HIMPOKO PACIPOCTpaHeun ABa BUAA
peMmecja: IJIOTHMYbEe -— B 0cobennocTu 3Ke yMmenue
CcTaBUTL py6Jenble gjoMa — M TKa4yeCTBO, KOTODBLIM 3aHU-
MaJIUCh KEHIUMHbI TKauMXM TOTOBUIM OJeXZAY, a TaKKe
JOEeKOpaTUBHbIE ,JODOKKH’., 3TO TPaguLMOHHOE 3aHATHE
UCIIONB30BaJa B nocjueauue roxwr ,Ilenenusa”, paBas
JepeBEeHCKUM KEHNIMEAM CIMLICKOre peruona paGory na
OOM, 3aKa3biBas y HUMX KOBPMKM M KMIMMBI. B nocaenuee
BPEeMA 3aMevyaeTcH TeHJEeHIMA K CTAaHAapTM3alMM INeKopa-
TUBHbLIX MOTMBOB, 3HAUUTEJLHO OTJIMYAIINMXCA OT CTa-
PBIX CIIMIICKUX 06pa3uos.

O XMBYUECTH XYJOXKECTBEHHLIX YyCTpEMJEMMII KU~
Teneit Cnmilla CBUAETEIBLCTBYIOT MHOrOYMcieHiible hoJb-
KJOpHble ancambiu wWyTh, JM . He B KaXXJAO# [AepesHe.
Y x nporpaMma oxBaTbIBaeT XOpeorpacdhuyecKye ¥ BOKAJb-
IIble  BBICTYIJIENNA, ONMpAIOLIMECA Ha JUTEPATYPHbIE

_ CIOJKeTe! CIULICKOTO rosopa. KpoMe Toro oHu cBato Ge-

peryT cTapbiit PervoHajibHbLIMA HAPAN, NOANEPIEMUBAA TAKUM
obpa3oM TKankoe McKyceTBO. CaMbIM MOHYMEHTRJIbHBIM
LPOABJIEHMEM HAPOAHOrG MCKyccerBa Chnuila sfBJIAETCA
bunnaneus{ Kocren B YHepuoit IT'ype, mnocTpoenubiit

‘B 19481955 rr. Ero KOHCTPYKIMA U JEKOP MHTEDPEEpa

ABNAIOTCA JEJIOM pPYK MECTTHBIX MacTePOB-yMeJbLEB.
B ynoMsanyTOM KOCTeJe MUCNOJb30BAalbl JeKOpPaTUBHBIC
MOTHMBB! CIIMIICKOrO IJIOTHMYBLETO MAacCTEpPCTBa, a TaK¥XKe
IOMHAMMYECKUE XYyJIOIKEeCTBEHHbIE crocobHocTr DpaHIMII-
Ka M Bojfirexa KoccyToB, KOTOPble BBINOJHAIM BONBLUIYIO
YacTh MOJIMXPOMUM M CKYJIBITYP aJTapA.
Tangeym M., Tpaiignoc — KOCTEI B YEPHON
TY2KE

ABTOp nuuler 06 MCTOPUM KOCTEJNBLHOTO 3AaHus B Yep-
uoyt T'ymxke (Tope) B mnpuxoge Tpwibil,. CTPOUTENLCTBO
KOTODOro: 3aKOHYMIOCch E 1955 roay, a TaxsRe ONMchbIBaeT
ero apXMUTEKTYDPy M JeKOp MHTepbepa.

- IInmoTuMybu paBoOTb! BLIMOIHAIM CIenAaMCTBI M3 Kpo-
CHA, B NEPBYI0 OYepeabL DPE3UMKM U3 KOJNeKTMBa Koc-
CYTOB. '

Uoauua TOMML(Ka — IO3E® 3TAHAY

I03ed 3ranay npoxusaer B Pdanxose (ITuorposckoe
BOEBOJACTBO). Ilo rxpocpecmi OH Ky3He€ll, 2 N0 IPU3BAHUIO
CKYJIbIITOP."

Uma ero 6buio HUROMY HEW3BECTHO no 1960 r., xorpa

' 'OH BIIEpPBbIE’ nocnan CBOM p060'r1>1 Ha CMOTD HaApPOIHOTO

MCKYCCTBA.
B 1978 r. 3ransay KakK OAMH U3 JYUIUMX NOJMy4an
npemio M. Ockapa Koasbepra.





