S e P E 3

IO M E

SUMMARY OF ARTICLES

Jan Kubik, FORM AND MEANING IN PRIMITIVE
ART. ROLE OF ART 1IN PROCESSES OF SOCIAL LEGI-
TIMIZATLON

The article aims at explaing the cssonee of the relation
between thn sunantie and aesthetical layer of a work of art,
The problein is considered on the example of the so-called primi-
tive population. The author is primarily mtercsted in the process
of legitimnization. i.c, legalizetion of the secial order and payehical
life of the m~mbers of a given groupn, The eharactcr of the proeoss
is that of integration, as well ax of regulation of behaviour and
way of thinking of both individuals and the society, The process
takes place on four levels: language, .,collogquial”™ theories (ex.
legends, parables, proverbs), scientific theories, and symbols,
Ths legitimization ocecurring on the three lower levels aims
at convincing the socioty of the adequasy of the existing politienl
institutions, The legitimization on the level of symbols, in turn,
concerns the universal ideas expressed by religious and artistie
symbols, essential in @ given culture, The act of intense ex-
perieneing of art, v.e, eommunion with the mystery of an ambi-
guous symboel and infense experiencing of the beauty of form
constitute a peaychnlogical foundation of legitimization through
art, These two phenomena combine in the proeess of pereoption
of & work of art, Thus, the semanric and acsthotie layers form
a peeublar uniry, The examination of the relation butween the
essence and form of work of art in African peimitive societies
cnabled th= authoy to state that cven the work which at first
sight seems to be of pursly deeorative character may be in faot.
a mssage imnbusd with Symbolic mesaings, The existenes of
acsthotical consciousness in thow cultures (ex, not written art
criticism applying abstract notions) hes also been ohserved,
Thus, th highly developed avt both in its =rnantic and ansthetic
laye nay exist in various cultures despite their level of techno-
logical development.

Alekzander Jockowski — ART OF THE | NAIVE”

Naiwveté does not counstitute an objeetively constant ca-
tegory, What srems naive in a given epoch or culture may lose
this peculiar feature under different cireumstances, In our
ar~stheties the category ot maivets still and quite distinetly marks
its pres~ner, Tts charactoristios consists 1n the distance from the
generally held  opinions and  evaluative  judgemonts. Naive
means a8 much as anachronie, infantile or unusual. Tdeals,
nntions, and words which nowuadavs seem old-fashion~d (c.g.
iniserieordia, kindness, sublimity, humility) are constdered naive,
In ethies the netions opposite to the naive ars: sober realism,
common sense, shrewdness, providenee, and brutality. all that
provides an individual with ovident advantages, Naivité as sn
aesthetic valua is simply a derivative of the naive attitnde, i.e,
straight-forwardness, intuiton, genume faith, and simple impul-
sos, What is naive is not a line or shape but intention accomplished
Ly asailable means.

Th article deals with nave pamters focusing on the rules
of selection applicd by th m and the intorpretation of nature
i accordanee with their hicrarchy of wvalnes, Naive painters
represent not only the seen but alse the knwn world, They do
uot pay any attention to the rules of porspeetive, opties aud
physinlogy. They are primarilv interested in the painted objeet,
details thry know by cxperience (e.g. leaf), Contrary to primi-
tivism, naivoté as a positive value is revealed in the conception
of tho artist’s porsouslity (c.g, Herédek’s sculptures, Nikifor’s
paimtings). When looking at their works one is astonished by
the faet that s» lttle may stand for so much. that the cffect
may be achicved by such modest means, The (.otherness™ of this
art beeoms an aesthotie valu-. it broadens our imaginati ‘n and
works agrinst the informative™ noiso of cultural conventions,
Art of the nuves 1s charactorised hy utmost wineesitys it does not
follow ready solutions but is clicfly a result of the ereatorfs
attitude and his ecapaecitics, The greatest diffieulty a naive

170

painter fuces ix to grasp the figure’s movement ond outline. right
proportions, However, one can come across tho oxamples of an
cxcellent colouristio senwitivity. Each trully tallented naive
painter develops  his pecualiar style on which he elaborates
during his whole life, Contrary to an educated painter aware of
varicus trenes, possibilities artistic fashions, a naive artist has
to rely first of all on his necds and abilities, ITe neither secks nor
chooses but finds. Ho is not interested in artistic problems; he
creates in order to tell the others what he regards as beautiful
and important. Hach naive painter is somewhat different but
what all of them have in common i3 the courage to be themsclvoes,
their vneonselousness of traditions and influences as well as
himited possibilitios of expression which disable them the choice
vut of different conventions. His inner world is determined by
his porsonality. Th2ir art is thus ahistorical: that is why no
chronologies and filiations are applicable here, What one can
¢, axn are only the roots of the culture thoy emerge from; in the
case of Polish artists it 18 their rural provenanece (Gawel He-
rédek, Nikifor, Wiceek).

The article dwells next on the more significant personages
and motives of’ their creativity, e.g. nced to tell about the truth
which one wants to convey to the others (Nikifor, Ociepka,
Monasiel), In art callod naive, Jackowski finds twa extremes that
of authenticity and of convention. When the naivete becomes
fashionable, it triggers the commercialization of this kind of ast,
i.e. the appcarance of a number of amateurs painting 4 la naive.
There cmerge centres (e.g. Hlebine in Yugoslavia) where , naive-
ty' is involved in mechanisms of the development of folk art.
Then (he creativity of an individual is o variation of a local
styvle. One can also observe the appearance of professicnal art
which consciously aims at the offects of navete.

For a contemporary beholder, naive art has an impact
similar to that the exotieism used to have in the past. It is but
the way to a different world of dreams fantasy and beauty.

The problem of naivety in painting 1s also dealt with in
other articles treating on varicus artists, A, Jackowskl discusses
three personages: ., Bilography and works, Life and paintings
of Bronislaw Krawezuk and his son”, ,,Ludwik Wiecek”, ,,Hen-
rvka Adamezewska'’, Roman Woéjeicki, in turn  writes about
fumself, whereas his works are disenssed by Dominik Opolski,
It should be emphasised here that the above artists represent
different milieus and artistic motivations.

Twa Korulska — DOLLS IN FOLKLORE AND NOT
ONLY

The doli 18 an object of culture which beside its real deno-
tation has many metaphorical meanings. It appears at various
levels of life, from a child’s toy to a theatrical, magieal objeet.

Nowadays there have vanished such forms as cult or magieal
dolls, while the new ones like a doll in folk costume & kind of
fashionable souvenir, have appearcd, Hence the conclusion that
the existence of dolls known in every culture resnlts from es-
sontial permancnt needs of a human being, The needs in guestion
can be defined as these of creation, play. and imitation of the
observed world, Each of them is {ulfilled by various forms of
dolls: dolls-creations which live their own independent life;
rolls-actors which may play various rofes but only when animated
by man, aud finally dolls-statues whieh can be eontemplated
ag artistic objects,

To present eontemporary dolls more thoroughly the article
drals with two exhibitions (dolls from various parts of the world;
dolls of the Soviet nations) held at the State Ethnographical
Museum in Warsaw in 1981, Dolls in regional costumes belong
to the sphore of ,.souvenirs”; the diversity of their forms results
oo e it 1 of a given eulture, Dolls of the Russia nations
from the 19th and 20th centuries reveal complexity of the dolls!
universe, They are magic and cult figures, theatre dolls of various
types (puppets, marionettes, hand puppets), crib dolls and
contemporary toys and ..souvenirs',




FROM THE ETHNOLOGISTS DIARY. LUDWILIK STOM-
MA‘S PARIS LETTER TO THE EDITOR ENTITLED:
ELEPHANT AND THE QUESTION OF ETHNOLOGY.

Denomiantion and determination of relations between the
denominant and ourselves is, in fact, a creative act, The world
that we pereeive, though cach time differently, can be as it is,
but it certainly ix not as we sec it.

Cognition cqnals denomiantion, deseription, i.e,. incorpo-
ration in eultnre, Therefore, the domain of ethnology ecneerns
tho research into the denominated phenomona.

Ethnology emerged from the fascination with otherness.
At present, an ethnologist is to analyze his own culture in the
same way as other ones, Only then he ean observe things cqually
..hidenus, sensless, and ridiculous™ as those he had onee found
in other cultures, He will remark, for instance. that orders
(besides other things) exert the same function as jewellery for
women (they are a vefined kind of men‘s jewellery). The number
and eoloue of nose-rings arc for th> Watusi the same attribute
of social rank as titles: Doctor of Science, Esquire, P’rofessor,
General, ete.

Ethnology. however, has its limitations. Knowing a picture
we can foresec, though only in a gencral outline, the reaction
it Is going to cxeite, Moreover, when attempting to study certain
phenomena we arrange them aceording to our own perspeetive,
However, there are no phenomena ,,as such”, there ix no clephant
.8 such”, Ethnology‘s domain contains only the denominated
elephant, the one incorporated in culture: a living clephant,
an elephant supporting the globe, a china clephant, and clephant
and the Polish question, elephants of onr desires and awes,

THE STUDENT'S SERSION ,, MY ETHNOGRAPHY”

The session ,,My Ethnography organized at the initiative
of students from the Department of Slav Ethnography of the
Jagicllonian University was held in Skawiea near Sucha on May
7—9, 1982, Besides students form Cracow and Warsaw there
participated rescarch workers from the ahove seholarly centres:
M.A. Zbigniew Fijalk (UJ), dr Czeslaw Robotveki (UJ), dr Jerzy
Slawomir Wasilewskt (UW), M.A. Zbignicw Benedyktowiez
(T8 TPAN).

Though the session programme was not meant to present
such opinions, the expressed ones may be regarded as the eontinu-
ation o1 marginal notes on the questions of the Poll organized
by the Pelish Folk Art ,,Ethnography — Anthropology of
Culture — Iollk Studics, What are they and what do they aim
at?” (PSL n” 2/81). The answers formulated on this oceasion
by the students revealed their great passion and personal attitude
towards the presented problems. Moreover, they evoked fierce,
hour-long discussions, presenting various visions of the science
which. is cherished, cultivated, dicamt of beyond the formalized
programines.

It is significant that the majority of subjeets of the pre-
scnted papers, which had been neither advised against nor im-
posed (besides the general theme of the session ,,My Ethno-
graphy”) gravitated towards evaluative thinking, sense, and
cognitive possibilities of this precise way of cultivating the
seicnee,

The PSL deeided to publish the paper ,.,About an unfinished
foot-note by Adam Czyzewski from the Jagiellonian University,
which 1s, in a way, a combination of the ideas discussed at the
meeting, ih., the philosophical aspeet aiming at the choice of
the eogmitive way and the strictly ,.matevial — cthnographic™
one.

Stanislaw Blaszezyk — CRUCIFIXES OF JOZEF
GLANC, A KUJAWY SCULPTOR

Jozef Glane born in Rzndkowina (Kujawy) in 1837 lived
in the village Gory as a farmer, He did not care for agricultural
work; it was sculpting of crucifixes he was passionately fond of.
There are known 41 work« of warious sizes (from 14 to 95 em
height) exceuted by Joézef Glanz., They were sculptured for his
family and friends as well as to adorn ehurch s, The artist followed
church figures and life models too. Aceording to Blaszezyk, the
sculptures by Glanz beiug an expression of true and genuine
follk art roficet the conscivus, ness of rural population of the
Poznan region from the 2nd half of the I9th century.

Bosena Kural — PEASANT TRAVELLING SLEDGES

The subjeet of pcasant sledges has not been undertaken in
scholarly writing cxcept for the work of W. Matlakowski on
Sub-Carpathian decorative art. The articule is based on the
analysis of a fairly small documentation gathered at the Docu-
mentation Department of Polish folk art of the Polish Academy
of Seiences’ Institute of Art in Cracow, The dvenmentation in
question consists of ten photographs, thirty drawings, and
a number of notes.

In the countryside, there has been preserved only a small
number of these sledges, and because of long winters and bad
roads they are used only in the mountains, as well as in the
eastern part of Poland, It may be assumed that travelling sledges
began to be used after the affranschiment, when a new class
of rich peasants emerged, They were not commonly used, their
function limited mainly to the represeantative one.

The travelling sledge is formed of a box fixed to the attachued
snary and installed on runners. The sledges were made by town
manufactures or village eraftsmen who followed those used by
the gentry. They were painted or ineised, decorated with moul-
dings, panels and carved or turncd elements. It should be empha-
sized that it was mainly the head or hack of the sledge that were
embellished. Among travelling sledge, the Sub-Carpathian ones
distinguished themselves with their beautiful and harmoniuos
shape, and this was due to the high level of decorative art in
that part of Poland. Tn turn, th~ sledges manufectured in Wy-
sokic Mazowieckie were marked out by a rich painting decoration.
However, the most information we have about this artistic
produet coneerns the wolkshop in Rozbity Kamien near Sokoléw
Podlaski, active till the outbreak of the Second World War.

THE GIPSIES

With some difficulty and very slowly the Gipsics besido
other populations become the subjoct of Polish othnographical
studies, In comparison to other countrics, the literature on the
Gipsies is rather modest: it is only the book ,,The Gipsies on
Polish routos” by Jerzy Ficowski that distinguishes itsclf in
this field.

Articles, M.A, theses and researches carried out from the
70s onwards raise our hepes of further progress of the studies
in question, The monographic issue of ,,Etnografia Polska”
(Polish Ethnography) devoted to the GHpsics appeared in 1978;
in 1979, in turn, at the District Muscum in Tarnéw was held
the event partly based on the newly organised local collection
of" ¢xhibits related to the Gipsies and their eulture. Morcover,
at the present moment the editerial staff of the ,,Polska Sztuka
Ludowa” deeided to publish a special issue of the quarterly
dedicated to the Gipsies, However, the eircle of those inferested
in the problem remains, so to say, very narrow.

Stutlies on the Gipsics are still a matter of individual scholars,
not institutions. One is to hope, however that these swallows

m~y make a summer — for the Gipsies and Gipsy-lovers as
woll,

Andrzce) Mirga — SOME CATEGORIES OF THE
WELTANSHUUNG OF THE ROMS IFROM THE SPISZ
REGION

The prescent article is dedicated to the traditional culture
of the Gipsies (Roms) long sinee settled down in the region of
Polish Spisz, The group in question did smithery for a living till
the 60s of the 20th century when the deecay of this oceupation
initiated the desintegration of the traditional, uniform and
distinet culture,

Contrary to the Nomadic Gipsies, the Spisz Roms did
not devolop (preserve) ritual and institutional forms regulating
the way of living within a given group. Ncvertheless, there
were valid the specifie, named moral categorics and ethic rules
defining the attitude of a ,.true” Rom. They were obscrved
however, only among the Roms themselves,

Leeh Mroéoz — FORMAL AND SEMANTIC ANALYSIS

OF THE GIPSY ATTIRE

Nowadays the Gipsy attire is characterised by the two
opposite features: on one hand it consists of the elements typieal
for a given country and at the same time it has a peculiarity
of its own,
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The analysis of historical materials conlirms the above
obscrvation, The Gipsies always wore dresses (given them as
alms or payment) used in the countries they travelled through.
It was only in the middle of the 19th century that the uropean
Gipsics followed the common style which was connceted with
the expansion of the Transilvanian and Vallachian Gipsies,
Similar to the Hungarian attire it was marked with a great
number of golden and silver ornaments (bosses, coins). The
style survived till the Sceond World War,

Nowadays the Gipsies cither ecntirely follow the fashion
of the population living on the territory they inhabit or their
costume preserves an individual character (inainly mnomadie
groups). It should be emphasised, however, that the rural attie
is tmitated less wecelingly, Yet, following the faghion the Gipsies
aim at preserving their typical coloms and ornaments,

The Gipsy male and youth attire is hardly marked by
peculiar features, wheras the attire of a married woman preserves
traditional characteristic clements, 1.¢, showl worn on the shoul-
ders, kerchief tied up from the back, full shirt with a big pocket.,
and apron. These elements are related to the tabu conserning
the lower part of {he female body, and, more gencrally, to the
position of women in the Gipsy population. Moreover, the wo-
man’s attire plays an identification part, It also stresses the
seperate character of the Gipsics In relation to the alliens, On
the contrary, the man’s costume often serves to obliterate the
difforences between the Gipsy and non-Gipsy population which
enables the Gipsies to find jobs. To recapitulate the attitude
towards the attire constitutcs an important clement of the
Gipsy weltanshuung in which the possession of things is not
of siguificance.

Adam Bartosz — THE GIPSIES ON THE PHOTO-
GRAPHS BY IGNACY KRIKGER

The purpose of the artiele is 4o analywe 1L archival photo-
graphs ropresenting the Gipsies from Kelderasz trihe, which
were made by the Cracow photographer at the end of the 19th
centtury, Ty the Grpsy attire. orntments and aceossories visible
on the photegraphs that are the subject of the analysis,

Ewa Davidova — CHANGES IN THE COSTUME OV
THE GIPSIES LIVING IN CZECHOSLOVAKIA

Crechoslovakia is inliabited by over 230 thousand Gipsies,
Sinee 1959 when the nomads were foreed to settle down the
proeess of adapting the way of Hving of the nou-Gipsy population
has been going on. These changes also eoncern the costume.
Men wear ready-maude trouscers and shirts; sometimes they
distinguish themsceives with boots with eolourful, ornamented
tops, unfortunately vanishing nowadays, The costume of Gipsy
women preserved more  characternstie elements, i.e. eolourful
shints with a poeket, kerchiefs with large pattorns and necker-
-chiefs, There =urvived fashion to wear colomful ornaments,
mainly anong wouen and ehildren, And it is heir that is regarded
ax the greatest ornamnent. The Gipsy costume together with
their way of living hecomes similar to that of non-Gipsyes.

Renata Hryn — GIPSIES DWELLINGS

The aim of the article is to present the Gipsy dwelling as
an eclement adapted from non-Gipsy culture, which has not
caused any changes in the habbits of the group. The modern
dwelling of the Gipsics sottled dows in Poland is furnished with
typical items that also appear m other house holds, However,
their way of usage is quite different (e.g. items meant to decorate
the place are not regarded o 2uch. beds are to present the bedding
rather than t. be slept on), Similarly, as it was the case of car-
riages, interior decoration ecasist of photographs, magazines’
illustrations, holy pictures hanging on the walls, Oune may
sometimes como across the paintings placed on the ceiling, Yhe
attitude of the Gipsies towards items of furniture they do not
carc much about roveals thejr atfitude towards material things
m general.

Adam Bartossz —
RITES AND ART

FIGURES OF GIPS1IES IN FOLIC

The stereotypo of the Gipsy preserved mm Polish folk tra-
dition has survived till now without greater slterations. This
stereotype is made of the characteristic female costume and
the attributes accompanying Gipsy professions (fortunc-telling,
horse trade music making and copper-smithing). Gipsies appear
both in groups of (Christmas, Carnival) and at marriage cere-
monies as pe1sonages ensuring prosperity, harvest and happiness,

A figure of the Gipsy with a bear is one of the traditional
elements of a Christmas crib. Tt was quite recently that the
Gipsies together with other sceular themes appearcd in folk
painting and sculpturc. However, they are only rare and sterco-
type represcentations.

Pawel Lechows ki — OUR LADY FROM THE GIPSY
CAMP

In 1978 an icon which secms to have been exeeuted by a
Gipsy artist wes found in the abandoned Gipsy camp, It is the
combination of costume colours and the way of reprosenting the
face of Our Lady that poiut out the Gipsy provensnee of the
worlk,

The results of the investigations carried out in 1980 were
not satisfactory; it turned out that the icon was only known
to a group of young Gipsies presently living in Cracow,

Contrary to the Poles, the Gipsics do not treat religious
paintings as cult objects, Therefore, the execution of the Gipsy
icon may be a symptom of a different cmotional attitude towards
religivus matter expressed by a holy image.

Adam Bartosz-— The Gipsy issue is dealt with by a few
short toxts by Adam Bartosz, The author treats of desto (woeden
stick) a weapon of nomadlic Gipsies in Poland who were forbid-
den to raise iron arm against another Gipsy; Gipsy tomb on the
cementary in Tarnéw; the painting ,.Gipsics in a town’ by
Zbystaw Bicleckl, an artisy of Gipsy origin; conference of Gipsy-
logists held in Leanyfal (Hungary) in August 1980; programme
of the National Gypsy Education Council in Great Britain and
of the Irish Council of Itincrant Scttlernent in Treland, which
first of all deal with the claboration of mecthods to integrate
the nomads with the scttled population.



PE3IOME

Au Kybuk — 3HAYUEHME U POPMA IIEPBOBBIT-
HOT'0 MCKVYCCTBA. POJIb UCKYCCTBA B IIPOLIEC-
CAX OBIIECTBEHHOI'O CTAHOBJEHUA

B craTbe pAenaeTcA IOIbLITKa OTBETUMTHL Ha BOIPOC,
KacalLIMitcA CYUIHOCTM COOTHOLUEHUA CeMaHTUUECKOTO
¥ SCTETUYECKOTO BO3JICHCTBUA INPOM3BLIACHMA MUCKYCCTBA.
ApTOp paccMaTpMBaeT YIOMHHYTYIO Npobnemy, CChLIAACH
Ha MCKYCCTBO Tak Has. ,nepsBobbITHbIX HapopoB”. Ero
0c0oBCHHO MHTEpEeCYIOT IIPOLECcChl JAeTUTUMMPOBAHMA 00~
LUSCTBEHHOr0 ITOPAJKA M CO3UATeNbHOM KU3HKM YIeHOB
JaHHOM DPYNObl, OTO NPOLECC MHTETPALUM, DPEryaupyro-
Ui nosegenyue ¥ crnoco® MBIINEHMA KAK OTAEIBHOM
audHOoCTHM, Tak u ofuwgecTBa. IIpomecc 3ToT OTMedaeTcs
na 4 ypOBHSAX: A3bIK, TEOPUA 110BCEQHEBHOCTU (HAIIPUM.
upeganuA, NPMATYH, IIOrOBOPKM M T.J.), HaydHble TEOPUH,
Teopma cumBosioB. Ha Tpex HMAMIMX CTYNEeHAX Ledb Jie-
IMTUMMPOBaAHMA COCTOMT B TOM, 4YT0Obl BBEIpabGOTATE M
YTBEPAMTL B CO3HaHMM obigecrBa ybempmeHMe, 4TO Cy-
LeCTBYIOU{ME IIONUTUYEeCKMe MHCTUTYTHL HABJIAIOTCA AJA
Hero caMbIMM lIajJiexkalllMMM, JIerMTHMMHUpOBaiue TEOPUK
CHMMBOJIOB KACaeTcAd YUUBEDPCAAbHON CYLIHOCTH, BbIpaxKae-
MO} CMMBOJaMM, KOTOpble MMEIOT Haubojee CylliecTBeII-
HOe 3HauenMe AAA JaHHOM KYyJIbTYpPbl (B DEJIUTUM, B IPO-
U3BEIeHUAX UCKYyecTBa). IICUXONOIMUECKOM OCHOBOM Je-
TUTMMMPOBaHMA IIYyTEM MCKYCCTBa ABJIZETCA aKT HMHTEH-
CUBHOIrO IIEepeXMBAHMA — UYYBCTBO ODMIeHMA ¢ TaUH-
CTBEHHOCTBK) MHOIO3HAa4YHOIO CMMBOJIA M MHTEICHMBHOIO
BOCHPMATUA NIpeKpacHo opmbl. Oba 5TU ABNeHKMA 00be-
AVMHSAITCA NPM BOCIDUATAM ITPOM3BeJeHMA MUCKYCCTBa.
Taxum 06pa3oM CeMaHTHMECKOe M TeTrdeckoe 3Hadenue
co3xaT cBoeoOpaslioe mnesoe. Mccnegosanue CcOTHOUIE-
HUA CYTM u OpMbl IIPOU3BENEHUMA MCKYCCTBA CDeau
athpMKaHCKMX IepBOOLITHRIX 00LeCTBEHHOCTENR JAN0 BO3-
MOXHOCTbL YCTAHOBUTBH, YTO IIPOM3BEAEHMHA, Kal3anoch Obl
YUCTO JEeKOPaTMRHOTO xapakTepa, B IOEUCTBMUTENBHOCTU
r1ybOKOr0 CMMBOJMYECKOro 3uadedudA. B yIoOMAHYTBIX
KyJabTypaX HablwojgaeTcs TakKiKe INPUCYTCTBME 3CTETUUEC-
KOro ¢O03HaludA, B HaCTHOCTM HAJIMYME XYLOMKECTBEHHOMN
KPUTUKY, PACHOJararromie’: pazom abeTPakTHbIX ITOHATHA,
Urak, 11€3aBUCUMO OT YPOBHA TEXHOJOIMYECKOr0 pa3BU-
THUdA, B PA3AUYHBIX KYJIbTYpPax MOMKET CyLIeCTBOBAaTH BbI-
COKO pa3BUTOE MCKYCCTBO KaK C CEeMaiTUUYeCcKOU, Tax
M ICTETUIECKON TOYKM 3PEHUA.

Anexcaunap Hukoscku — MCKYCCTBO ,,HAUB-
HbIX”

HausHocTs He HABIAETCA O00BEKTUBHON HEeM3MeHIIONn
rareropuert. To, 4T0 KaxKeTCA HAUBHBIM B OIIPeAEeJIeHILON
3M0X2 MJAM KYJIBTYpPe, B APYyroe BpeMsa MOXKeT yXe Iie
Ka3aTbCA lauMBHbIM. TeM e Mewee B HalISM 3CTETHUKE
KaTeropua HauBHOCTM Onpejelesao opvupyeTeda, IDTO
HaXOOWUT CBOE BBIPAXKeEHWEe B OTHOLUSHWM K oDmMM B3risfa-
JaM 118 OKPYK&IIIUIA MUD ¥ OLEHMBAIOLIMM CYKICHUAM.
HauBabIM ¢4MTaeTcad TO, YTO SABASeTcd aHAXPOIIMICCKUM,
MHPAHTUABHBIM, CTPAHHBIM, HaMBHB! MAeanbl, HalBHbLI —
HOHATHS M CI0Ba, KOTODPble Tenepb KaskKyTcA CTapocsBeT-
CKMMU (MUJIOCeDAME, ZOOPOTA, BOZBBILEGHHOCTL, YYBCTRO,
cMupenue). Urak  IIPOTMBOIMIONOKHOCTLIO IIAMBHOCTM B
STUKE SABIAETCA TPe3BblA PearusM, pacceylok, obopoTau-
BOCTL, IIPEAYCMOTPUTEILHOCTL, IPpyOOCTL, CIOBOM BCE TO,
4YT0 ABAAETCHA BBITOJHBIM AJA AAaHHOrO Juia. HaMBHOCTB
KaK 3CTeTHMYecKad LEHHOCTh — 9STO JMINE pPe3yabTaT
HAUBHOTO NOAXOAA K XRM3IHM, CIELOBATENBLHO IIPOCTOTO,
UHTYUTUBHOTO, BBITEKANOIILTO M2 JOBSDPUIMBOCTH, HEIIO-
CPEACTBEeHHOrO IMOpbIBAa. MO0 HauMBHBLIM HE ABIAETCA Yep-
TOYKa UIM opMa, HO 3aMBICS], OCYL[CCTBIAAEMBINR JO-
CTYNHBIMUA CPeACTBaMM.

ABTOp ONMCHLIBAGT HAMBHBIX KUBONMCLEB, CoOOItO-
DaeMbld MMM IDPMHIUAN CEJIEKNUM, MHTepPIPeTUPOBaHMA
npupoasl coraacHo coBCTBeHWON Mepapxuu ouenox. Haun-
ble DPUCYHKM HE TOILKO TO, 4TO BUAAT, HO TAaKXKe TO,
o uem 3u@wT. OHM He IPMHUMAIOT BO BHMMAaHME IlepC-
NEeKTUBbI, 3aKOHOB OITUKM, (DU3MOIOTHUMU, OJIA HUX MUMET
31igyetMe HapuCOBaHHBIM IIpejMeT, 3l1iaKoMad MM 11epTa

L

(HanpuM, noapobHOCTH)., B  oTaMuMe 0T IPUMUTUBU3-
Ma, HaWBHOCTb, KaK II0J0KUTelbHOe CBOMCTBO, BbIpa-
3KaeTcAd B KOHLEMNIMM, B JMIYHOCTM XyZoxkuuka. IIpume-
POM MOTYT CHAYXRMTb CKyJAbIITYpbl Iepyaxa aubo 2KuBo-
muckr Huxkudpopa. B wx nponzsciedusax oOpaijaeT BHU-
MaMe TOT PaKT, 410 CTOJbL LCMHOTOE MOXKET COAePIKATb
TaK MHOr0, YTO0 MOXKHO JOCTUrHYTH 9dderTa O0dYeHb
CKPOMHBIMM  cpexctsaMu. ,,Oramuuue”’ 3TOMO0 MCKYCCTBA
CTAHOBUTCA SCTETMUECKMM AOCTOMHCTBOM, OborallaeT Ha-
1nic poobpazmKeuse, IPOTUBONOCTABIAECTCA ,,MiIdpOpPMaLiVOH-
10" HIyMUANE KYJILTYRPHBIX KOHBCOHLMIA. VICKYCCTBO f1anMB-
HLIX OTAMMaeTCH MCKPEeHIloCTb), OHO HC TONL3YCTCH IO~
TOBBIMM PEUIeHMAMU U HABJAETCH PE3YJbTAaTOM JWHHOTO
moAxcAa xYJOXUMKA M ero cnocobuocten. ,,HamBuabim™
TPYAHEE BCITO Y/I0BUTh ABMIKEeHMe (UTYDBbI, NPOIOPIINM,
PHCYHOK, 11Q B TO e BpeMA Caydaercd IIOpOM UCKJH-
YUTeIHROS TYyBCTBO KOJOPMTA.

Kamapiit M3 IOITMHHO TEIAITINBLIX ,,JaMBHBIX’’ BbI-
paboran CBOMCTBCIMIBIA €My CTWIbL ¥ HACTO COBEPUIeH-
CTBYET ero B TedeitMe BCeeUM M3, QAHAKO B OTINYUE
OT 00pa30BaHHOr0 XYIOXKHMUKA, KOTOPOMY 3HAKOMbI Ha-
TIpaBJIeHMA, BO3MOXKHOCTM M XyAOXKecTBenHasa Moja,
,HaUBHBIA XYNOKHUK PYKOBOACTBYETCA COBCTBEHHBIMM
aotpebnocTAMM U BOIMOZKHOCTAMM. Od4 HE MILET, He Bbl-
BupaeT — 0N HaXOAuT. Ero He MWHTePECYIOT XYAOXKe-
lcTBEeHHBIE 11POGJIEeMBbl, OH (O3UJAET AJA TOrO, 4TODBI II0-
Ka3aTb APYIMMM TO, 4YTO II0 €I'0 MHEHMIO IIDEeKDPaQHO M
Baxkao, Takum oO0pas3oM owiy pas3iArca Mexgzy coboi, Ho
B TO K€ BpeMA MUX MMEHHO 00beAMHAST CMEJoe pelle-
HUE 0CcTaBaTbCeA coborf, He3HaHue TPAIMLIMIL, BJIMALNI,
OTDaHMHEHHAHd BO3MOMXHOCTL BbLIDAXKEHUA, KOTOpAA IIpe-
noctaBuia Obl BO3MONKHOCTL BbIDODA PpPa3/MUHBIX KOH-
gerui. Myp KakKgoro U3 HUX OpefonupefelIAeTCA MH-
AMBUAYANBHOCTEI. lloToMy MX MCKYCCeTBO ABIACTCH
BHEUCTOPUIECKMM, BHEXDPOHOJOTHUIECKMUM, OHO HE IIpeaM-
CcTBeHHO. JyBCTBYeTCA JMINL NEPBOOCHOBR KYJALTYPBl, 118
TI0YBE KOTODOM OHM BO3HMKAIOT. B wHactanoctu B Ilosabmie
ABJIAETCH 3TUM KyJbTypa peperuu (Fapen, I'epynpek, Hu-
kngop, Buenrex).

Jdajee aBTOp IMMILIET O BbLIZAIOUIMXCA MMYHOCTAX U
MOTMBAaxX MX TBOPYECTBA, B 4YACTHOCTM O ToTpebHOCTH
TAaCtUTL MCTUHBI, KOTOPLIEe XOUWETCA BHYIIWTL IPYIUM
(Huxudrop, Orenrka, Momcens).

B wnckyccTBe, Ha3blBaeMOM HamBHLIM, AIKOBCKU 0OT-
MEYaeT JABa IIOJIOCA IIOAIMHHOCTH M KoHBeduuu. Moja
HA 'HauBHBIX CIIOCOBCTBYET KOMMEPUECKOMY XapaxTepy
FIBJIEHUA, [TOABJIEHMI0 MHOIOYHCICHHBIX JI00UTENeN, pPHU-
CYWLIMX B CIMIe ,HAMBHBIX”., BOBHUKAIOT LEeHTPb! (Ha-
npuM. B HOrocsmaBum, rje ,HAaUBHOCTL” BKJ/IKYeHa B Me-
XaHW3M DPa3BATUA HAPONHOrO MCKYyccTBa. VIRIMBMIYAIIL-
HOCTH TBOPYECTBA CTAHOBUTCH TONZA BapUaHTOM MeCcT-
Auro. ctuasa, Kpome TOro BO3HUKAET MCKYCCTBO Irpodec-
ChOHAJBHBIX KUBOIMUCIEB, COZHATENLHO MIOJL3YIOI{UXCT
yspeKTaMy HaMBHOCTH,

JAna CcOBPEMEHHOr0 3PUTEJNHA MCKYCCTBO HAMBHBLIX SAB-
nAeTCA TeM, YeM HEeKOTAa Oblla 9K30TUKA: BCTYILIEHUEM
B APYyroi ™MMpP, MUD MeYUTaHMM, (haHTazuM, IpPexpacHOro.

lIpobaema B KUBODMCHY KOHKDPETHO DPaCCMTAPUBAETCA
B IIOCTIEAYIOLIMX CTaThAX, KaxIaA M3 HMX [IOCBAIIAETCA
TBOPUYECTBY OTZEAbLHLIX XYAOKHUKOB. SIKOBCKU ITMIIET
0 XKUBHU U TBODPUYECTBe TPeX XVAOKHUKOR: Buorpadwusa
M TBOpPYecTBO, O XM3HM M KapTuHax Bpomwciasa Kpas-
4YyKa M €ro cblHa; Jlioasuxk Buonnek; Ienpuka Axam-
uescka., O cebe mumer Poman Byiuunkm, a o uem Jo-
MUHUK Ononbcku. OOUChIBAEMBbIE XYIOKHUKKM SBIRIOTCH
NIPEACTAaBUTENAMM Pa3jMYIIbIX KPYTOB U BUIAOB lidMBHErO
MCKYCCTBA,
3sa Kopyanrcra — KVKIB B SOJIBKJIOPE
U BHE $OIBKJIOPA

Kyxnasl OPUHAINCIKAT K TEM IIP2AMETaM KyJILTYPBI,
KOTODBIe LADPALY ¢ peadnMbIM 3HAUSHASM coAepzraT 0o-
rareift MeTadopurieckuit cMbici. Kykna BbBICTYyIIaeT B pas-
AUMUBIX 9NOXAX MU3LW, [ TUI'ad ¢ HAETCKOM MIPyIUKK
BIOOJIOTL A0 ToaTPandnilol MarWuCcKOil KYKJbBI.

B macrosllee BpeMs MCUE3INM Takue QOPMBLI, Kak
KyabToBasd 400 MarvtocKad KyK1a8 U .BM2CTO AN [T0S-
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BWLIMCEL HOBBIC — KYKJa B HamouadnLHoM 1apage, dop-
Ma HOBOTO ,cyBeumnpa’. OrTCioaa BbLIBOJA, YT0 CYIHECTBO-
Bal'Me KYyKOJ, U3BECTHBIX BC BCEX KYJILTYPax BBITOKAT
M3 OOAIIHBIX M3BEUIIBIX TOTPEOHOCTE YeiloBeKa. JT4
HHOTPeSIIOCTH MCKIIO ONPeASiUTb Kak: NOoTpebnocTb BO-
MIIQUISMAA, [M0TRPeBHOCTL UIPbI, [IOTReOHOLTL MMUTUPOBA-
uMa (HogpaxaHsd) OKpyxKawiiero aupa. Kaxxgasa u3
YIOMAHYTbLIX OTPaOUOCTSN OCYILECTBIAASTCA NPY IIOMOLILU
KYKOJ passnyublx (POopM: KYKALI-00Pa3bl, KUBYUIME 0D~
CTBEHHOM KU3IHBIO, HE3aBMUCUMO OT ¢2JOBSKA, KYKIbI-
-aKTePbI, KOTOPBIC MOPYT MCIIOJHATL Pa3aMudbIe DPOJH,
HO OAYWIEBIACMbIE Y2J0BZKOM, M KYXJIbI-CTaTy#, KOTO-
pble 3PUTEJIL CO3CPLAeT, KAK XYLOKICTBEIIHDINA TIPSLM2T.

Kak AokazaTesbCTBO CYILeCTBORAUUA KYKOJI B COBpe-
M2HIIOM MMpPe aBTOP NPUBOLUT B KadecTBS IIpUMopa OB
BbICTABKW (PETMOHAJBHBIX KYKOJI MUPA ¥ KYKOJ HapPO-
108 CCCPR), xoTopble OnlnM opramu3osanbsl B 1981 r. I'o-
CYAApCTBSHHBIM STHOTpadiMIeCKUM My3eeM B Bapiuase.
Kyxapl B pemMiouannibiX apagax INpUHAAISrKaT K 4ue-
Iy L CYBeUWMpoB”, X TOAJIMHHOe pa3noobpa’zue BoIpaxXa-
eTicss B paznuMuum  (popM, KOTOPLIC CO3JaeT TpagdLmH
AanHoM KyawbTypbl. Kyxkunsl ke uapogos CCCP (XIX
1 XX BB.) BCKPBIBAIOT BCIO CJOMKIIOCTL KYKOJLIIOTO MLDA.
Cpean HMX BCTpedalTCs AaBHME (DUIYPKM KYJILTOBOTO
M Marm4eckoro 3HayveliufA, OHU eCcTh pPa3JaMUIOTO THUIA:
TeaTpalibHble KYKJbI (KYyKOJAKM, MapuoHeTrkyu, 6utato),
BEPTEMlblE KYK.Ibl, COBPEMEHI{bIE UIPYILUKM ¥ ,,CYBEHU-
pPeI”. BeIicTaBKa OTMETMJIA DPa3aM4YMA B MCIONUEHMM IIOI-
JIMIIHO CTAPBIX M COBPEMEHLIBLIX KYKOJ, CO3JaBaeMblX IO
ZaBuuMM obpas3nam.

U3 3AIIMCOK 3THOJOrA — IUCBMO JIOIABUKA
CTOMMBI U3 ITAPUZXA B PEJAKIMIO O3AIJIAB-
JEHHOE: [ CJOH M BOIIPOC 3THOJOTUU”

HauvenoBamne n y'cramoziaene COOTHOUIEHUA MeXKAY
na3BalllbiIM M LaMu sBJSeTcs aKTOM TmoptuecTBa. Mup
BCAKMM ‘pa3 MHade OOCTUTASMbIA 11aMU, MOXKST ObITL Ta-
KUM, KakKOB 0H €CThb, 110 I1aBeplio He TakKMUM, KaKUM MLl
€TO BUAUM.

Ilo3ualime  3HAYUT OMUCANIME,  HAWMEHOBAliME. T.e.
BKJIOVeHMe B Kynorypy. Cdoepoit 5riaoroTMy ABAASTCHA
U3ydeine Ha3BAHHBIX ABJIEHMIA. DTHOJOTMIO CODAIO0
YBJEYCHNME HYeM TO WMILIM, HWOBBIM. COBpeMeHHBHA ITHO-
JOT JONXKeH aHalM3UPOBAaTh HApPaBHe ¢ APDYMUMA 06—
CTBEHUYIO KYIbTYPY. Torjga OH CMOKeT OTM2TUTH OpPej-
MeThl PaBHO OTBPATUTEAbHbIE, GzceMbICIRHIIBIE M CMLI-
Hble, KaK M Te, KOTOPBIE OTM2STUIM B APYIUMX KYJIbTy-
pax. Tax nanpum. OH OTMETUI, YTO OPH2HA MCTIOJHAIOT,
HapAny <« JPyDMMMM OpeaveTaMy, Takykr XKe pPO.ab Kax
AParoauadCTy (OPASH BBITONHAST (PYHKUUIO CKIPOMHOTO
MYXCKOro ykpamernudg), To, 4To MNpexHUM ucciaegoBa-
TEJNAM Ka3aJ0Chk Yy ,JepROOLITHBLIX” HAPOAOB CMIIHBIM,
BBICTYIa2T TaKzKe B HalUre}t KyiaIbType. Pazse womau-
YEeCTBC M LI32T copexXex B HOCY y Barycu cmeayat pac-
tMaTrpu3aTh MHa4Ye, 92M COKPALlOHMA 3DBaiMdA, HAOpUM.:
A-p. TOU.. mpod. A-p, Balla MAJI0CTh.

3THONOTMA MMeeT CBO: OrpaHAYeHYA. 3H2AA KAPTUHY
MOXKHO 1IP2IyCMOTPeTh — Pa3yMeeTCs TOJLKO B QOLIMX
4Y2pTax — KAaxyilo plakuMio ola MOKET BbI3BaTb y 3pu-
Tenen J4b0 ywacTivixkoB. Mbl NPYKIajblBasM CBOA Mac-
wrabbl K SBI2HASM, KaK K TAKORbIM, 110 B2XL CJOH,
~KaK TaxCBOM’ He CyL[acTBY2T. Begn cihepoil sToJormu
ABJIFAIGTCA OIIPLASlIeHIIble CJ0IILI, BXJIH2IIBIZ B KYJb-
TYPY, caoun: Ianiinbana, mopaepRuBaol{Me 3eMHOA 1UAD,
manpuM. $HapdopoBbI CI0H, B ROTOPOM Xuid laspoll.
Cron 1 1mosancxui Borrpoc. (CIroibl HAUIMX MOYT M yIIO-
BanlMit.

CTPYAEIIYIECKAA CECCUA ,MOH 2THOTPADUSA”

78 Maa 1982 r. B Crasuiie 6amn3 Cyxoi cocTodasach
saywaaa ceceus pog aodyurom ,Most stusrpacpua’. Cec-
cust Brlra opraH3oBalla [0 MHULMATABS CTYL2IUTOB Ka-
(beapel sTHOrpadua cmaBsH HreamosckONd yuAB2PCUI2-
Tah. Hapn,ny ¢ KPAxKOBCKUMM M BaAPLUABCKAMMU CTyUZHTA-
MM B CECCMM NOPUHUMATIU ydalTXe HAYUUBLE COTDYTHURA
0forfy  HAY4lBIX  LeHTPOB ~— Mzaruerp 3o7araez  Dusk
(Arenncuckuit  yumpepcurer, A-p decnar PodoThIUKA
(Atenncirckuits yuus2pceuter), a-p Emxu Caasovmup Ba-
custezcky (BapluaB, yHMBLDPCUTET), MarucTp 30MmiieB Bo-
12 ABIKTOBMY (MuceturyTr uckyccersa Iloabckolt AxagoMiad
Hayx).
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Xora nporpaMMa  CUMIIO3UWyYMa 1@ MPCAYCMAaTpUBaIa
970r0, BBICTYIJAEHMH BO BPEMA BCTPE'l MOXKILO pPaccMa-
TPUEATH KAK NOPOAQIKelnse IHH0 TOIOJHMATAIbBIBIE Aail-
HBI2 K 'OTBETAM HA BONPOChl aHKETH! IloNBCKOrO HapoX-
HOTO MCKyCCTBa: ,,OTuHOrpadusa-AHTPONONOIUA KYIbLTYPbI
— HapoOAQBEJIeUME; UeM OHM HBJIAIOTCA?, KyRa CTPEeMHAT-
ca?” (Ilonbckoe HapoAHOe UCKyccTBO No 2 (1981).

DopMyIMUPOBKY BBICTYNABIUMY CTYZLEIITOB @ C2I Pas3
OTIAMaIUCh JUYWHBIM ITOAXOEOM, IIbIJIOM M CTPACTLIC.
Ony  BbhIZBIBAAY HAPOCTHBIE U JAJIUTEJBHBIE JUCKYCCHUH,
YUYACTHAKM KOTOPBIX HaCTO NOLYEPRKMBAIM PARBHMLY MSK-
AY KYJLTUBUPYEMON HayKOM M TOM, O KOTODOU ,AYyMAICT
M MeYTAKOT’ He3aBUCHMMO OT (OPMANLHALIX IPOIrPaMM.

3uameHartened TOT (HakKT, YTO OOABIIMHCTBO EbLICKA-
3bIBAHMM, PaBHO KaK TEeMaTMUKa LOKJIALA0B, KOTOPONA HUKTO
HY ,,0CapKBaJy’ W HMKTO He , LaBfA3bizan’’ (pyxXozOLCTBO
CeCcHM BBIGBUHYJIC TOJNLKO ODIUMMA no3yHr ,,MoA 3THO-
rpacdusa’”) coZepKaau Pa3MblIJIeHNUs O LEeHHOCTAX, o pa-
3YMHOCTM, LeJseccobpa3uocTv ¥ JOCTOMHCTBAX TeX WIM
MHBIX II03HABATENBHBIX MOTOLOB MNPOJABMIKSHUA (1aYKW.

B ny6auxkyemom pornaze Apama Yuxesckoro (frex-
NOHCKUA ynnBepcomTeT) ,,K BONPOCY HE32KOHULLULOTO TIpK=
Medauma” CIIeNUCh CUIHAJIMIUPYeMbie 3A2Ch  MOTWBLI,
KOTOPbIE BBMBUTAJINCE BO BPSMA 3TOM BCTp2uM: DUiiu-
COPCKMI MOTHMB, HAIIPABYIEHHGIT Ha ITOMCK IYTOH ICu-
naumsA, Kak ,stricte” marepuanbuo-sriorpacdundeckmii.

Cramucmas Danaumunk — PACIIATUA KYARBCKO-
T'O CRKVJBIITOPA YO3EDPA TIAHUA

¥O3zecp T'mauu, popmmcs e 1837 r. B 2Kaaxroruare (Ky-
asel). OH xo03aicTBoBaN B AzpeBite2 IyPbl, HO CENBCKO-
XO03AiCTBeHHBIX pador xe nobun. Ere crpacToi 6bINO
BbUIOJIHERAC pacTaTit. M3nzcTHo 41 U3 erd Nponxsgs-
UM pPA3JIMYHON BeIMdIuHbI (pasdmepov o1 14 mo 95 cwm).
Cpoy ckynbOTYPb! I'NAHL BBHIONNAN ANA KOCTENOB, XPY-
32kt 1 cevbx. OB6paszuoM  COIYIRKKIN  eMy  KOCTeJLHbI2
CKYABOTYPbI, @& WHOTAA KUBBIS MOOSTM.

IIo MHeHUIO aBTOpA CTaTbM CKYABITYPbI Iuguia oT-
obparkaloT YyBCTBA TOIUAHMLCKUX KPeCThbAl: BTOPOM 110~
n0BxHbl XIX B2ka U ABIAIOTCS CBUAETEILCTBOM LOLIINIL-
HOTO 1IaPOLHOT0 WCKYCCTBA.

Boxedua Kypanes — KPECTBAHCKMUE BBIE3/-

HEIE CAHMU

B stworpadbuaeckoi aurTepatype A0 CuX NOPp He 3a-
TPAryBajachb TEMAa KPEeCThAHCKMX CaHeM, MCKJAKYaa TPYyH
B. MaraaxkeBCKOro 0 DOAralaAHCKOM — JeKOopaTWBHOM
MCRYCCTBE.

ABTOpP HACTOALEH CTATBEU OOUPAETCH 1A AHANNI e-
MHOTOYHIC JIOHHOH TOKYyMeHTaluw, cobpaudon B Kabunere
AOKYyM2IUITALMI [IOJIBCKOTO HAPOTHOTO MCKyccTBa MHCTU-
TYyTa MUCKYCCTB KpaxkoBCkoro woTieileHud Ionpcxoi?t Ara-
aenviuyr nayk. Cobpanwme mHacuurbiBaeT 10 HOTOCHUMKOB,
30 pucyHkOB ¥ CBBIIE 10 3amuUCei.

B mepeBRAAX COXpaHMiIOCh JMllb HeBOJAbLIIOS KO-
g2cTBO caneif. [lOAB3YIOTCA UMM TONBLKO B BOCTOUHBIX
paionax crpadHsol M B ropax, T2 OTCYTCIBYHT 6Jaro-
yCTpCRLIHbIE TOPOTH, & 3MMa DbIBacT IPOJAOITEKMTALIDNA.
MoxKi0 UIP2ANOMOKUTL, YTO Cany BOWIYW B ynorpebie-
uue Ioeciie PACKPANOUIeHUsa KPecThsail, Korma odpasosai-
cA caon €oraroro xpecrwaxcTsa, IIMpormMM pacnpocTpa-
HeNY2SM Can’ JIMKOTJAa B IepeBH? 1i2 MOJIb30BaACh, OHA
B IM2PBYH O¥2pefdb  BLINOJIHSAIU  PANPe3ICITATHUBHYIO
byHK1IM0.

Brie3muble canu -— Oe3peccopHass IMOBO3Ka HA I10-
FO3BAX —— MINOTORIANMCHL Jwbo no obpasny momMemmMHNbUX
calleif AepeRRiICKUMU pPeMecleHMKaMY, Tubd TNOpOmCKaMM
vanydartypava. Canu yKpalllaJud BBIPE3HBIMM M TO-
WA2BIMKY  AIBMAHTAMYA, TPODUIUPOBAHVSM, UAISHKaM,
p23udolt UAM FKe pocovchio. ['JaBHBIM 00pa3om A2XO0piM-
pCBATY 3aJUIOKC U TNEPemniclo dact cauner. OcobeHHD
KPACKEBIMA, FAPMOHMYRCKIMY DOPMaMM OTAMHANMCL 07—
raagackue  cauw (w3 [logranse pedwmda Obisla  BBICOKO
PAIBRATBLIM peMecyoM). BoraToit JeKOPaTUBHION DOCIIMCHIO
OTJIMUIANCE Caly, BBIIOIHAEMBIE B MeCTHOCTZ Bblcoxe
MasoBenK:. BOJbIIe BCETO CBSASHMM MM2ETCA OTIOCU-
TSALHO MacTepckon B MecTHOCT Po3burer Kawew:, 6143
Coxosoma Iloansickoro, kKoropad paboTana mo Hawana
II MUpPOEBOM RBROMNBL
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OBITAHE

Megneaio, ¢ TPYyJOM IpOKIaabrisaror cebe ybirans
oyTe K TOMY, 4YTOOBI HAPAAY < ADYTUMM HAPOJIAMU U
OBIRCTBEHHOCTAMY CTATh OPSAMETOM BHUMANKUA I100b-
ckuxX srHonpador. Bubnuorpadusa OOABCKUX  TPYRORB.
MOCBACHHLIX ObIMauam OeyiHa 10 cpaBrieHo ¢ Oudauo-
rpadomeit Apyrux cTpaw. OfpalliaeT BHUMAHW? AMIUL KHU-
ra Exu dPdunocscroro ,biraxe B Iloabmma”,

Kimmra ¢ 70-x rogoB, CcTaTbU-MArUCT2PCKUE TPYILI
NPOBOAMUMBLIe MCCJ0BAHUA 00T MepamMtipl, B 1978 5.
BbILIeT B CBeT Mouorpadudeckunt cbopumr ,Jlonmbekon
sTHOTpadwsx’ o Oblramax. I[oyg CIyCcTs B TADHIBUKOM
OxpyzkHOM My3ee Oblyia OTKDBLITA BbICTABKA, B IHAYU-
TEeILHOW CTCOeHM OINWPAaBIIAACA 1A KOIISKUMy Myzed.
NOCBALIEHHAA LbITAHAM ¥ MX KyJabType. B unacroAumec
BpeMA peaarumMa Kypuana ,,JIonbecKo2 1apomiioe MCKYC-
CTIBO” pemuia U3AATL Oblramckxit cbopams. Wwmemna wu3-
BECTHBIX yKe @BTOPOB IIC3TODPAKTCH, KPYT 3aMirrepeco-
BAHBIX 10U TeMaTUKION ALl BC2 elle HEeBeJUK W M-
TapeH. McecnenomaiaaMu B obnacTi RU3BHM ObICAH I10-
IpexXHeMY 32HMMANOTCH He YUYPeRA2HWA, a OTIeIbHbL2
mMLa. BpITL MOKET ECe 3KE 3T0 [IQDPBbIE JTaCTOUYXU, I1Ped-
BellarUlWe BecHyY AAA ObITAH M JEOJM, YRIIeKAFOILAXCA
JalHOU TeMaTHKOM.

Angmeun Mupra — HEKOTOPBIE KATETOPUU
MWUPOBO33PEHMA CIIMCCKUX IBITAH

CraThs mOCBALLIENHA TPAXULWOHINON KYJIbTyPe NbIral
(pOMOB), U3JaBHA OCeANBIX Ha TonbckeM Coune. I'pynma
Ta TPAAALMOERO 3a3HMMAJNACh KY3IHEIHLIM J2/10M BIJOThH
Ao 60-x rogoe XX Bexka, KOnga OTMxpadue 9TON0 BT
peMecra Jasio 11aYaso paknaAy TPagMOUOHHOM OX110DPO-
HOM M CcBoeOBpa3oil KYJILTYDHL.

B ormMume OT TPYMNMI XOYYIOUPAX LBITAN, CILACCKUE
POMBI 1€ COXPAHMIM DPUTYAILID-MHCTATYUMOHATLHIBIX
DODM, DRIYIUPYIOLIMK ICBedaHe Yieos rpynnbsl. Ox-
Hargo 05‘335156.%2{ RKOBKpeTHbIS MODPAILIE LS KaTteropi,
ITUIECKUS HOPMbBI, OIpegensioniie o5JIuMK ,IIaCTOANI2TO
pova”. Ouwx coBAOHaATWCL TOXLEO 10 OTHOUICHUIO K DO-
MaM.

Jex Mpy3 — ®OPMAJbHEIV CMBICJOBOM AlIA-
JIU3 UBITAHCKOWN OJEZKIEI

Lipiranckad OJesKda XapaxkTepU3YSTCH ABYMS IIPOTHU-
BOTIOUTOZKIHIBIMHM  depTaMU. Oua CoaTOMT U3 IIenrATon
oTeX bl Jaliliof cTpaubl, B TO0 3X& BpeMa OIpelaniaiiHo
OTHAUIAACL OT H2E.

DT CBOMCTBA, BLICTYTNAOIME TEIePh, TIONTREPKAACT
IPOBEACHHBIM B HAaCTOALLEE BPeMA aHaJiu3 UCTOPUUYECKUX
MaTepuroB. Ubiraue mcerja ofeBaluch Tax, Kax o42Ba-
N0Ch HaceJdeHMe TEeX CTPAH I'Ae OHM KOYEeBa M (3Ty OHeXK-
Ay OHW Iroaydanau Jaubo B BUAE IOoAadumd, Jmd0 Kak
omitary 3a pabory). Jums B cepemme XIX B, cpemps
eBPOTeMCKUX LbITAH PaCIpPOCTPaHNICH OFIOPOLHSIN TUIT
ON2KIbLL, CBA3AHHON ¢ axicuanicytsyl Ubirasd 13 CeMATPaIbA
n Baxaxu. DT0 HapaAx CXOXKUIA C BEHIMEDPCKUM, OTIMUAJI-
€A GOMBLIIUM KONMWHIECTEOM 300TbIX U cepadpsiblx yxpa-
HTeHME  (MyroBuls!, MoulTbl), Ilogodublft CTAIL Lapuad
J0 BTODPOI MMPOBON [BCHHDIL.

B HacToALee BPEMA LbITANS NMOJIHOCTLIO T2RRUMMAICT
CTANDL OTeKAbl HACeI&INMA TeX MeCTIIOCTHA, TAS CHU
NpoxKMBaloT, AUb0 2Ke COXPAUAKT C(BOOGPA3MBIMA HaRAL
(ocobenune Kouyromue Lblrane). OHM OXOTHSR MePeHA-
MaoT TOPOMCKOI, 4Y2M JepemcHCKMM mapan. Oauako, ga-
e ITONHOCTDLIO 3aMMCTBYH Jairdbli CTUIL OA bl LibI-
TAHE TeM HEe MIHSE COXPaHWIOT OBOACTBRHUALIA UMM KO-
JOPUT M YKDBLIISHMA CBORTO HADADA.

B wmyscxroii w MONOLSIKHOM OA2K/4e TPYyJUO HANTYA
OTIMYUTOILHBIE IBbITALICKWe CBOMITRA, D IIAPAL 3aMyrK-
HeW KeHIIMHB COUSPEKMUT XapaKTepHbId  HeW3IMIIELIS
ANeMEHTBI, XKaK: KYCOK JIOJidoTHa 00 MAaTOX I nJae-
yax, IOJOBHOM MIAaTOK. 3aBABLIBEEMBIA €3anM, 3 CRIAAKY
¢ BopUIMM KADMAHOM W NepPenHEnK. DIaMEITEL 3TH CHre
3aHbI ¢ '1‘236_‘{y KaiCaro L iMC a1 HUIKHEN dYacly KOUCTKOTO
Tena u, B Gojec IIMPOKOM 3iadU2HAA € TOIALWST FK2il-
LM B! B LbICAHICKION O0L2cT32HHeCTA. Kpove Tore Keul-
CKUM HApSAA MIPAST OUPSARISKINYI POSIb: CIYKUM B
HACTHOCTM Zud TIOAYCPKUBAHUA PadIAINA B KOHTAKTAX
¢ He-Ublramamt. MyxCeKoI mapafg, 1aodbopor, HacTo A0~

o

el 3aTUPATL Pa3siMLly MeKAY UBITalioM 3t Al2-1IbITaHa-
MU, MTOOLI Daaropapa 9TOMy DLINO Jerue nanpuM. HANTU
pabory.

BaxiibiM 5J1eMeHTOM MUPOBO33peunA NbbIray ABJAACT-
¢ UX OTHOUISHME K OASXKAR, KAK K MNPSAM2STY, KOTOPOMY
12 AP 41alecT 3HaM2HUHA M e YIeTAICT BHuAMaHAA.

Anam Baprow — IIBITAHE B OBPHAJAX U HA-
POJHOM WM30OBPA3UTEJBHOM UCKYCCTBE

Crepe0oTHn nblrama 3ame4aTIeHHbI B IOTLCKOHR HA-
LOOHONU TPpaguumy JO CHX 110D [OYTH HE W3MSHIICH.
Crepeorian TOT COCTABIAKT: XAPaKTeDHBIN KOHCKMHA 11a-
pAL v ATPADYThl CONPOBOMIAKIIMNS UBITAKIKMS Opodec-
MU (BOPOXKOa., TOPrOBUIA A0ILUATLMA, M3TOTOBJIEHAZ KIOT-
JICB, My3upupoBaune). [nirans nosBASOTCA  TakKe B
rpymirax paAxenblx (Pompecnso, Macnenuua), a Taxxe
B Baf2deoni o0pAme ‘B KaueoTRE IMi O5AIcUABAWLUIAY
Corarcmonyue. ypoxRai, C4acThe,

Opireus ¢ vemsegeM ABASETCS OMHOM M3 TPAJMLMOMH-
HBIX (BMTYD DOXACCTBEHCKCrO0 BepTera. Kak MOTUB B
DAPONHON MKUBOIMCY M CKYABITYR: LbIralle NOABMNIUCH
HRPAEL> BMECTIR ¢ IPYTUMI{ CBETCKMMM MOTHBAMM. DTO
Oepluricjiedns IUML II2KOTOPBIX CTEPSOTUIINLIN 1ILITAH-
CEOMAX 200 1STHA.

2Ba Jasugosa — IIEPEMEHBI B OAEXJIE U MA-
HEPE OJAEBATLCA UEBITAH, I[IPOXKUBAIOIIUX
B HACTOAIIIEE BPEMA B YEXOCIOBAKUM

B YexocnoBaKini IIPOKUBAET cBblie 250 000 wbirar.
[Doere podubl naumnad ¢ 1959 r. xoTga  KOME BHUEORB
(rani OPUHYXIATL X 0CSAloCTid, ‘'HACTYHNAd TIPOL2CC
SAMMCTBOBANAA 00pasa KM3HU HEUbITARNIKON0 HACS TISHUA,
Ilepemelinl 5T Kaca.0Tes Takxe OJexAbl.  MymuMHBI
LOCHT TOTOBLIE OPIOKM M pyDamuky, JMilb DOPOI OTIu-
YAIOT MX CaliCry ¢ LOBeTHLIMY DPABYKPallziHbIMU TOIer -
yam4, XKOIOpble B NOSIeRH2C HBPeMA BCTPLYANTCA Beo
pexe. Boapime ceoeoOpa3sHblX 3NEMeHTOB COXPaHUNOCH
B ONZKIAe ObITAllOK -— Da3loilBeTuble IGHKM ¢ KapMaHOoM,
y30puaTple JMATKM 1na maedax. CoxpaHMiach CTPacTh
K I{F2TULIM YRPalIameE©LaAM, KOT‘O‘pr‘;‘ HBLIR2 HpaMMleﬁ—
CT32HNMDY  HOCAT Xenlquubl M neme. CavbiM  BonbLmam
VX PALIBEASM CUMTAKTCA BOIOCBHI, B 00meM LbITauivK Uil
1aPAA Bce Ooiee ynomoBiAcTCA  HILBIFAHCKOMY, Kax
BIIPCGTISNM BeCh 00pa3 MUIMM LbITAH.

Penata Iperues — UBITAHCKME 2KMJIUIITA
ABTOpP CTaTby CTABAT cabe 1elblo oTofpasuTh ILbI-
TaHiCKOEe XKUIMILS KAk UIeMOUT, 3aMMCTBUBSHHBIN U3 BH2-
ULITAHCKOM CPedbl, YT0 OJHAKO 2 BBI3SIBAET U3MEHAHIAN
B 00bl4aAx ¥ HpaBax Trpynnel. B COBpEeMEHHOM KHUJIUIE
ocesiblx B ITompin> nbiras HAXOAANCA TUMNWYHBIE TIpSa-
METBI, BCTpeHasmble B Apyrux xodMax. Oxpaxko wcnocod
yroTpefureia 31 NONL3OBANMA STUMM [Ip2AMeTamu pas3-
avtca. (Hanpum. mpempysThl yKpalLSHM me Beerga AB-
JHIOTICH IeKCpanMen RuUIMILA: KPOBATh e IPeAHAZHA-
Y2da ANS oA, HO CMMIUL AJA  1I0Kas’ NOoCTose Mo T.IL).
JLegopail 42 MiTePH2Pa CAYIKAT, KaK HRKONA B LbITAH-
CEKuX EY3ax -— gonorpadpua, MINIKCCTPAMU M3 XKypHa-

JIOB, CBATHIZ O0pa3a na oragax. Mirorga BOTPEYatoTCA
PCCTUeHble WOTONMKHM. OTHOLISHME W TIpeAMEeTaM, KOTO-
PhIV 2 NPHAAXT O0coBOro AU, CBANSTEILCTRY ST

00 CTHOUIZHNMY ObITair ‘K (BelaM BoobuIe.

Agam Baprom — IHBEITAHE HA CHUMMKAX UIHA-
IUMA KPUI'EPA

Crarba comepkAT aHams3 11 apXuBHBIX CHWMMKOB,
NpeaCTaBIAIIMY LbITaH 13 niaeMmenn Kenngepama. CHuM-
KM BLINOJealk] KpakorexuM dororpadoM xiomma XIX
BaKa. TIpejMveToM ananuia ABNAeTCH LbLMallcKUA 11apad,
YEDPAIIiMa ¥ POKBUAINTDBI, TIDSACTARNSHULIE Ha CHAMKAX.

Masea Jexoscxrxiy — MAJOHHA U3 IIBITAIICKO-
7O OBO3A

B 1978 r. Ha TeppATORUAM MIOKUILYTOI'0 KIOU2BLA Obwia
obuapymoda nxoHa. [loxomxe Ha TO, w10 22 SBIDESM
OBINT LLITALICKUM XYLoEHMK. OO0 970M TO3IPAT KOICSAT
mapara w  enlpaxenmz2 tuua Magom sl IIpeppnossisrast
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B 1980 T. TIOMBITKA YCTAHOBJISHMSA JAHHUBIX O 11AaUAEHHON
MKOHE, YKasblBaeT MWL Ha TO, YTO MKOHA Obllla M3IBECT-
Ha TPYNIne MOMOALIX LbITaH, IIPOXKUBAKUIMX Tenepsr B
Kpaxkope. KapTuHbl pemMIuo3HOTO XapakTepa Hs ABIA-
IOTCA A1 ObITaH (B OTJMUME OT IIONLCKIOTO HACRUEeHUs)
npeaMeToM KyJabTa. K HMM OTHOCATCA TakuMm Xe obpa-
30M. KaK K OObIKHOBEHHBIM nIpenMeraM. PakT BbIITGI-
HeHWA LII:II‘HHICK\O]Z UKORBL MOIKET ObITh PO AB JICHMASM
UHOTO, SMOLIMOHAILHOI0 OTHOUIEHUSA K PEIUTUM03HOMY €O~
JepK a0 ¢BATONO 'obpasa.

Hecxonbko Kparkux TexcroB Agavm Baprowr nocssa-
ura>T UBITAUCKOM TeMamnnke, ABTOD IO OUepSeIXd paccMma-

gy

e

176

TPABAET. JOCKY, LSPCBAHHYIO NaNKy, ABIAIOUIYIOCA Opy-
RueM KOUYwImMX ‘B Ilonblle Obirad, KOTOPbIM 3aKOH
3alpellaeT MoJIL3CBATLCA TIPOTMEB LbIrad Kele30oM; 3a-
T€M @QBTOP OIMCHIBAXT UbLITAUCKYH MOTrUIY Ha Kumaabuiie
B Tapuore, kaptuuy ,libirame B ropoa2” paboTbl 36bIC-
naBa Beaeuxoro — pblraHa TO MNPOMCXOKACHUIO, BCTPE-
4y LbIIaHOJIOTOB, COCTOABUIYIOCA B aBrycre 1980 r. B
Leanyfalu (Beurpus), a TakXe OporpavMvy AefATelILHCOCTHU
National Gypsy Education Council 8 Bemuxo6puranu,
a Takxe Irish Council of Itinerant Settlement s Mpnau-
aIuu -— obllecTBa, KOTOPblE B IEPBYH 0Uepeib 3aHI-
MaIOTCA pa3paboOTKON MeTOA0B OO0BbeagMHeHUA KOYSBHUKOB
¢ 0CeAJbIM HacC'eJIe MO M.
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