SUMMARY OF ARTICLES

THE WORLD OF MYTHS, DREAMS, AND FANTASY

Jerzy Prokopiuk — C.G. JUNG'S METHOD OF
ACTIVE IMAGINATION

One of the psychotherapeutic methods formulated by Jung
in 1916 consists in the control use of imagination enabling
the synthesis of consciousness and unconsciousness. It is but
a peculier form of meditation. provoking a conscious development
of fantasy. As distinet from the passive imagination the active
one helps experience the imagined event as if it were a dream,
appealing to the sleeping person as a real fact. Thanks to the
method the patient can develop a certain image from his dream
or fantasy concentrating on it until it alters, evolves, and takes
definite lines. Active imagination is a form of autotherapy that
can, however, be applied only under the supervision of a psycho-
therapeutist. It eases the emotions and soothes tensions (comp. —
Gateway to dream — on Bronistawa Piprek’s painting). It
also helps one find his own self, understand his hidden ego.

Jan Mitarski— FANTASTIC IMPROVIZATIONS OF
WOJCIECH GIZA’S

The article presents a fragment of the book ,,Inny $wiat”
(A Different World’’) written by the illustrous psychiatrist
and now taking its final form. Giza, according to the Author,
possesses a peculiar kind of imagination which he calls fantastic.
This type of imagination results from fears and desire to get to
know the things that are mysterious, mystical. Since it is difficult
to gire those images an adequate shape and name in the lan-
guage of reality, such artists as Giza, apply magic and ezeteric
signs and symbols derived from the ancient tradition of the
Orient. ,,Neither are they contemptous of the myths of psycho-
tronics. Their language is ambiguous and confused, like the
language of nightmares.”

Wojeciech Giza-—AUTOBIGRAPHY AND SYMBOL
WITHIN SYMBOL

Diza was born in a worker’s family. He started drawing when
already at school, although later on he gave it up. Then, when
in the High Technical School he came across the APOCALYPSE
of St. John. ,,What a tremendous experience — he says. — I saw
in it as clear so can be the figures from my drawings.” Having
quitted school he fervently paints apocalyptic visions. Despite
great objective obstacles he paints a lot, earning at the same
time with cleaning, physical labour, baby-sitting. He achieves
his first exhibitions, first successes, and failures. He paints
myths of remote civilizations and they lead him to discovery
of the extraterrestrials — gods and their intervention on the
Earth. He wants to ,,reconstruct the conception of the creation
program of the universe, nature, past and future cultures, as
well as their myths and religions.” He creates his own symbolism,
enabling the public a free interpretation and ,,a personal visior
of a painting”.

Aleksander Jackowski —
TL.UDWIK HOLESZ

THE VISIONS OF

He was a miner who followed his fascination for ferns and
insects impressed in the coal blocks. He wanted to know what
the world was like when coal was being formated. What were
the flora and reptiles like? His ,,carbon era’ paintings try to
answer these questions as far as his knowledge permits him do
deduce it. He also paints life on other planets. His existence
was very hard; he always dreamt of painting but first he had
to build a house for the family. The construction of the house
took him 10 years of hard work after the usual shift in the mine.
It was only after it was finished that he began painting.

Ewa Korulska — NIKIFOR, OCIEPKA, AND MYSELF
— ON STANISLAW ZAGAJEWSKI

He was a foundling brought up in different orphenages and
following different professions. After the war he was employed
as a stuccoer during the reconstruction of Warsaw. It was then
that he began sculpting birds, reptiles. He always works in
clay making biscuit or glazed figurcs, frequently decorated with
»palms” made of buttons, sequins, wire. Sculpting is all his
life. In the last years e has created multi-part enormous reliefs —
»altars”. It is amazing, but he never has dreams when he sculptur-
es and vice versa.

Urszula Sultowska -—
WLADYSLAW SULOWSKI

FATHER’S PORTRAIT. ON

Born in the countryside in 1926, W. Sulowski worked in
Nowa Huta near Cracow as a varnisher. His artistic talents
revealed already in his youth. He used to paint, besides he was
friendly, good-hearted, ready to help and extremely sensitive.
Maybe it was the loss of his parents he was inconsolable for that
caused Sulowski’s desease, that of schisofrenia. He changed
himself; in fact he became uncommunicative and suspicious.
The subjects of his paintings changed as well. He used to get
up at night and sketch his visions which remind one of Oriental
fables. They were strange reminiscences of the known to him
persons as well as the situations difficult to decipher. Anyway the
painter did not like to talk about his works. The paintings by
Sulowski have been exposed several times and met with an
interest of both the audience and critics. He died of the heart
attack in 1972

Aleksander Jackowski — TEOFIL OCIEPKA

The author, basing himself on the notes from conversations,
recordings, letters, and press articles, presents the painter —
engine driver from the mine ,,Wieczorek”. He explains false
legends, presents factors that had an influénce on Ociepka’s
painting and means with the help of which he tried to preserve
his own identity. He also discusses his painting polemics with
materialism. He shows Ociepka as a painter. Ociepka — occultist
and theosoph is presented in another articles.

Seweryn A. Wislocki — THE JANOW OCCULTISTS

The author deals with history, Ociepka’s interest for occul-
tism and his position in Janéw, as well as his disciples and theories.
The problems are dealt with in several essays: ,,T. Ociepka and
his disciples”, ,,B. Skulik as dissident or philosophical stature
of the Janéw painting milieu”, ,,Ociepka — mythical personage”.
The presentation of the subject is completed with the selection
of ,,Letters of Rosecrusaders’” sent to B. Skulik.

8. A. Wistocki — ERWIN SOWKA, A SPIRITUAL
HEIR OF TEOFIL OCIEPKA’S LEARNING

The article presents E. Séwka, an eminent painter and
miner at the same time, facinated with the learning of the East
and metaphisics. The paintinos by Séwka result from his very
personal meditations.

Aleksander Jackowski — GATEWAY TO DREAMS.
ON THE PAINTING OF DOROTA LAMPART’S, BRONISLA-
WA PIPREK’S, AND MARIA MUSZAL'S.

Some people’s imagination activates in the dream. The
dream becomes for them the reality which enables them communi-
cation with God and in which fears, presentaments, and sub-
conscious emotions take form of symbolic images. The synthesis
of feelings and experience that occurs in the dream resembles
artistic activity. Some painters find inspiration in the dream.
Different relations between areams and artistic creativity can
be observed in the works of three following women painters:
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Lorota Lampart (born in 1006) was an outsider in her
village, poor and lonely. She painted her dreams which were
for her an escape from tho reality of evil, poverty, and misery.
She peints Heaven, sccnes from the life of the Holy Family,
Michelarchngel. She also paints scenes of warning. She some-
times has visions of active imagination, such as the devil f ighting
with an angel at deathbed.

Bronislawa Piprek’s imagination was different (1891 —
1966). Born in Warsaw to a rich family she received thorough
education including that in music. She was very sensitive,
nervous; her reaching puberty was full of dreams in which there
appeared different faces. Her trip to Switzerland did not do her
much good, although it was there that she made acquaintance
with C.G. Jung, who took over her therapy and suggested that
she should paint the harassing faces just as her active imagination
inspired her. She started painting only a few years later in
Munich and was almost immediately admitted to Mimchener
Expressionistische Werkstitte.

Hor painting was but a combat with her dreams. Her works
reflected magnificent sensitivity and imagination. In the course
of time the painted world veiled her the reality. After World

ar II, already in Poland, she was admitted to the Association
ot Painters.

For Maria Muszal (1915—1966) the dream was an incite-
ment to life. She was lonely, sensitive and painted the portraits of
people who appeared in her dreams. This was the output for
her dreams, desires, and sentiments. She painted a few good
portraits, whereas the others were just sketches. She also wrote
interesting, expressive dramas that reflected the experience
of the Nazi occupation and the problem of evil.

¥ DREAMS

The author, who has decorated his room with glass tiles
in order to present it to Jesus Christ, describes his interesting
dreams. It is right through the dreams he receives orders and
the dreams themselves form his second and at the same time
most important reality.
Aleksandra Jackowska — A MASTER OF ODD
INSTRUMENTS

In 1975 died at Mrzygléd near Sanok Jakéb Dobrzatski.
He was born in 1894. He worked as a watchman in & mine and
was perfectly reliable. He was scrupulous, good-natured and
naive. He was liked and generally respected After having retired
he started to make odd instruments, a kind of the trumpet,
executed of tho hollowed out tranks of old tress, to which he
fixed the embeouchure and phonograph tube. He used to play
at the town market, most often in feast days. His passion was
regarded as a not serious cccentricity.

It was after Dobrzanski's death that Antoni Pilch, a Cracow
musician, came across his trumpets. And thanks to Pilch a few
of Dobrzanski’s instruments have survived. The article also
contains the statements by Pilch on the instruments and the
significance of the contact with the peculiar personality of
Dobrzanski.

Aleksander Jackowski — VOICES FROM HEAVEN
TO RYSZARD WOJCICKI

Being shocked by the view of his wife’s treachery, Wojcicki,
a worker, jumped out of the 5th floor window and before he
reached the ground he heard the Angel the Gourd say: — ,,You

will survive”. Since then lic has been accompanied by Heavenly
voives stating that he is chesen and warning him not to let the
staff of psychiatric hospital know that he hears these voices.
He is instructed and told what and how to paint by the voico
of Angel the Guard, Jesus Christ and the Virgin. He receives
complete visions of paintings, both as far as the details and
colours are concerned. Tho second part of the articlo deals with
the dreams of the painter’s father from the years 1959—1970
a3 well the comments written now by the son. The comments
are but an interesting text revealing the painter’s attitude to-
wards the latest evants in the country.

Hanna Szewczyk — CLASSIFICATION OF THE
TEXTS OF FOLK SONGS. A SEMIOTIC PROBLEM

The purpose of the article is to propose a classification
of folk songs on the semantic grounds. The examples are consti-
tuted by the Kurpie songs gathered at the Institute of Art of
the Polish Academy of Sciences. The comparative material is
formed by the notes of O. Kolberg (the Lud) and manuseripts
of Father Wladystaw Skierkowski.

The first part of the article deals with the semiotics of
folklore texts. Following the conceptions of P. Bogatyriew,
R. Jakobson and R. Barthes the authoress analyses tho below
elements of the text: 1) collective, non-individual character of
the creative process, 2) high level of tho conventionality of
utterance, 3) artistic language of folklore and functions of dialects,
4) influence of the communication situation on the form of the
text, 5) ability to shape the weltanshuung by texts. Szeweczyk
is of the opinion that at the present moment the folklore text
does not possess such an ability. Therefore, the folklore of a
traditional rural society that so far has been referred to as a tra-
ditional one, is only but a milieu folklore.

The second part of the article, Semiosis, presents a model of
clagsification. It is based on 10 selected symbols. The grounds
for the above solection are as follows: 1) primary function in
the text, 2) ability to shape the whole of the text sensc, 3) vast
semantic field with a number of formal modifications. The
above set {1 — water, 2 — horse, 3 — cranberry tree, 4 — mecadow,

5 — field, 6 — orchard — a feminium tree, 7 — sycamore —
a masculinum tree, 8 — hawk, a great bird, 9 — handkerchief,
10 — window — the border) enables the classification of the

whole of tho materials. The basic meanings of the above symbols
wers explained by earlier sources.

Following Lottman, Szewczyk is of the opinion that the
disappearance of text culture resulting from the change of tra-
ditional folklore to the milieu one, brings back linguistic meanings
of the text and its signs. Therefore, when analys-ing the semantic
modifications of particular symbols the authoress bases herself
on the following operations: A. Definition of linkeage ability
of signs and contexts in which they appear 1) the ability of
sings to link with each other, 2) the ability to link with the
sings that cannot shape the text, 3) the ability to link with
non-sings, B. Definition of the attributes of sings (the attributes
are referred to gramatical categories that defino them) 1) active
attributes — the sign defined by the verb in the active voice
becomes the subject of activity, 2) passive attributes — the sign
defined by the adjective, numeral or gerund, C. Definition of
substitution rules: 1) sign is replaced by a sign from the same
group, 2) sign is replaced by a sign from another group (metoni-
roic constructions), 3) sign is replaced by a non-sign. The above
operations enable the definition of the mechanisms of deseomitiza-
tion of symbols as well as their mutual relations. The latter scem
to the authoross most interesting.

PE3IOME

B KPVYIY BEPOBAHUY, MUDPOB, CHOBMAEHUM U PAHTA3UU

WWpu IIpokonwxk — METOJ AKTUBHOIO BO-
OBPAZKEHUA K. I'. IOHTA

OnmMH M3 NOCUXOTEepPaleBTHMUECKUX METOHOR, cdhopmy-
anpoBaHHBIX IOxHrom B 1916 r., 3akiarOyaeTcs B UCHONbL-
30BEHMM KOHTPOJIUPYyeMoro BoobpaxkeHusi. IJTO CO3JaeT
BO3MOZKHOCTE CUHTE3a CO3HAaHMS M HECO3HATeJbLHOCTH,
YTO B CBOI0 Oudepedr fABJifgeTcsa ocoboit hopMoit pasMbill-

126

Jenuii, CIOCODCTBYIOLLENM CO3HATEJNbHOMY pa3Burhio dar-
Ta3uu. B oTanuMe 0T NACCUBHOTO BOOOPAXKEHUA — aKTUB-
HOE MNPEeJOCTABJAeT BO3MOKHOCTL NEepPeXUBATh BOobOpa-
aeMmoe €OOBITHME, K3K COH, BOCIPMHUMAECMbIN CHOALIMM,
Kax peanbablt @axt. IIpumeHas 3TOT MeTOX, NaLMEHT
MOZKET PpPa3BMBATh OTHACJALHBIM (DPATMENT CBOEro CHOBU-
IeHMA MM cBoelt (PAHTAa3uy, COCPEAOTOYMB Ha HEM BHU-
MaHue, paccMaTPUMBAA ero B BooOpaxeHuM [0 Tex Nop,



moKa OH HayHeT BUAOUBMEHATLCH, pa3BMBATLCHA, CTAHO-
BUTCH KOHKPCTIILIM, AKTHBIIOE BOODpamKenye — 9TO Pop-
Ma aBToTeparntiy, KoTopylo cJacjyeT. ORIIaKo, MPUMEHAThH
1of Hajazopon cuxorepanenta. <bopma ata  0cBoboK-
naer OT M30bITKA O9MOLMI, oOcyabliser nHanp#axKedue (Cp.
cratei0 Bopora cna — o0 xusomMcu bBpoumucnasbr IIu-
npek). OToO BeAeT TaK¥ke K ONp2lelleHUI0 CYOBeKTHUB-
HOCTM, K IIOHMMAHMIO CKPBITOTQ IIO[CO3HAHMA.

Ax Murapcixu — DPAHTACTUYECKUE UMIIPO-
BU3AIIMYM BOVIEXA TU3EBI

PparmeHT KHurU ,VHOII MUP’, KOTOPYH TIOTOBMUT
K TIe4aTu BBIJAOLMIACA I[ICUXUATP. ABTOP HNOPUYUCIAET
I'usy k uucay nrogeit, OTIMYAIOIIMXCSA OCOOLIM TUIIOM
BOOOpaxkeHua, Ha3blBaA €ro (aHTacTMHeckKum. ,Mx Bo-
obpaxaeMblil MUpP POXKAEH CTPaxOM, MEUYTOM I103HAHMUS
TOTO, 4YTO $ABJAETCA TaMHCTBEHHBLIM, MMUCTU4YeCcKUM, On-
HAKO, TNOCKOJbKY Ha #A3bIKe MOeICTBUTEILHOCTUM TPYAHO
HaUTH JJ1A HMX HaAjexaluyloo opMy M Ha3BaHME, OHM
NOJIL3YITCA MarnyecKMMM M 930TepPUUYECKMMM Ilepegada-
MM, a TaKk¥e CHMMBOJIAMM, 3AMMCTBOBAaHHBIMM M3 CTapbIX
Tpaguuuii Bocrtoka. OHUM He mnpeHebperamT TakXe MHU-
damMy mcUxOTPOHMKM. YX SA3BIK MHOrO3HAYEH, IlesceH,
KagK A3BIK COHHBIX BUICHMIT’,

Boinex TI'mza — COBCTBEHHAA BUOIPADUA
U CUMBOJ B CMMBOIJIE

I'm3a pognnca B paboueir cembe. Eule B mxKole ou
CTaJl pUCOBaTb, HO IOTOM 3abpocun 9ro 3a”ATHe, Ilo-
celllasg yiKe BbICIIee TEXHUMYECKOE YUMIMIIE, OH KaK-TO
CTOJKHYJICA ¢ AnoxkajuuncucoMm cB. Moanna. Ilorpscaro-
mee Bhnewartienme! — mumwer ox. A, kak Ha Jagouy,
yBuAead Julla, u300pazkeHHble Ha MOMX pucyHkax”. OH
6pocaeT yumaMine ¥ HAYMHAET JMXOPAZOYHO DPHCOBATHL
arnoKanurcuyeckue BujeHusa. HecMoTpsa ua Oonpluive ObI-
TOBBble TpyAHOCTHM I'M3a mnpojosKaeT YCHMIEHHO 3aHU-
MAaThLCSA JKMBONMCBIO, & Ha XWU3Hb 3apabarbiBaeT yOop-
KO, Du3MyYeCKuM TPYAOM, YXOAOM 3a AeTbMM. llepBble
BBICTABKM, ycnexy, Heyjauu. Ou pucyer Mmdbl ApPeBHUX
UMBUIM3ALMIA, KOTOpPble BEAYT K IIO3HABAHMIO HeGOXKM-
TeJjey, O0TOB M MX BMEIUATENbLCTBO B 3eMHble jeja. OH
CTPEMUTCA BOCCO3JATh ,,KOHUEIIMIO IIPOrPaMMEI COTBO-
peHusa MMpa, 1PMPOJB], NPOMILIX # TPAAYIIMUX KYJILTYD,
ux Mucbpl 1 peauruw”’. Co3zaer COBCTBEHHYIO CUMBOJM-
Ky, le Meluasa 3pureio CcBODOZHO MHTEpPIpeTUPOBAThL €€
1 ,,II0-CBOEMY BOCIIPMHMMAThL KapTUHY.

Anexcanap Aukoscku — BUIEHUA JTHOIBU-
KA XOJIEIITA

T'opHak, KOTOpOro NJEeHMIM CcJeAbl APEeBHUX I1amo-
POTHMKOB M HAcCeKOMBIX, 3ameyaTjieHHble Ha Iablbax
yrasa. Ero wmurepecoBasna InpobiieMa BO3HMKHOBEHMS 3a-
aexenn yrasa. Kakue Obliy B Te AajieKMe BpeMeHA pacTe-
HU#A, NOpecmblRkawumecs? Kaprunbsl XoJcmia, NOCBAILEH-
HBIe ,Kapbollapckoi 9moxe”, ABJIAKITCA TIONBITKO OT-
BETUTb Ha 3TU BOIPOCBI € MOMOIUBI0 CBOMX CKYJHBIX
ceefienuit. OH n3obpaxaeT Takze MKMU3HbL Ha JpPYTUX
IJjlaHeTax.

Henerko xunoce xymoxumy. OH MedTasJ pHUCOBaTh,
HO IpexJAe BCEro eMy IPUILIOCH COOCTBEHHOPYYHO IIO-
CTPOUTL JAOM AJA ceMbM. OH cTpous ero 10 JjeT, coB-
Mellas CTpOMKy ¢ paboroyt Ha 1uaxre. Jluiib KOrja JoM
Ob1 HakoHel] IOCTPOEH, OH B3SJICA 33 DPUCOBAHME KapTHH.

O9Ba Kopynabrcka — HUKUDPOP, OLIEIIKA U 4.
O CTAHUCJABE 3ATAEBCKOM

On Opl1 mojxuabilieM. BocnuTbiBaicsa B KOCTEJBbHBIX
NPMIOTaX, BBLINOJHAJ pPa3jIMYHOTO pojxa 3aufATusa. Ilocie
BOIHBI paboTad WWITYKaTypoM IIpM BOCCTAHOBJIEHMM pas-
PYLIEHHOM CcTOMMUBI. B TO Bpemsa 3araescku cTaJl JEOUThb
oTul, OpecMblKaromuxcd. OH Jenus Bcerja M3 TIJIMHBI
METOOM OMCKBUTA MUJIM IJIa3ypy, JIOOOBHO yKpallas CBOU
u3geausa ,naabMamMu’ U3 IYroBUI], Ii€XMHOB U IIPOBOJIO-
kM. CMBICT CBOEH KM3HM BUIUT XYAOXKHMK B BafdgHUMU.
B mnocneaniie roab! oH CO3Aajsl TpOMaAHbIE, MHOTOYMCJIEH-

uble Oapenbedpl — ,axrapu’, OH pacckKa3blBAeT O HUX.
Korza ne 3anmMaeTcs JIEIIKO — BUIMUT CHbl, KOrja Xe
NpUCTynaeT K M31100JeHHON pabore — CcHBI MCHE3aloT.

Ypuyna Cyakoscxa — IJOPTPET OTIIA. O BJIA-
JAUCJTABE CYJKOBCKOM

On pomuicsa B 1926 r. B pepeBHe. Paboran jaku-
poBuinroM B Homoit I'yte noj KpakoBom, Aesas BbIBeC-

KU, C MOJOZBIX JI€T OH NPOABIAJN TANAHT K DPMUCOBAHMUIO.
Bbul HOGpPBIM, OT3BIBMMBBLIM, MCKIKYHMTEIbHQ BIIGUATIM-

TeJNLIBIM — HeJOBeKOM. XYAOXKHUK rayborko nepexin
¢MepTh poauTenéii. Bo3MomKuO, "1TO 9TOT (PakT, 1 1acr-
110CTH, CLIOCOO6CTBOBaJ Pa3BUTHIO ero Oonesiiy -—- I130-

dpeunn. OH u3meHMJIcd, cranl Oojee 3aMKHYTBIM, IIOHO-
3PUTENBHBIM. VI3MEHMJIaCh TaKiXe TeMaTMKa ero KapTUH.
O11 BCcTaBal 10 HOYAM M YEPTUJI CBOM BHAelMA. DTO
6blM cTpaHHbIE, KaK OyATO ObI BOCTOYHBIZ CK4a3Kil, BOC-
IIOMMHAHUSA O 3HAKOMBIX JIOAAX, CUTyailMy, KOTOpbIe
Tenepb TPYZAHO pacumdpoBaThb. BrioodeM, XYIOXKHMK U
caM He XOTe€J] TrOBOPUTL o cBOMX paborax. Hecoknbpko
BBICTABOK KapTMH BBLI3BaJM OOJBIUOM MHTepec 3puretein
v KputukoB. CynkoBcku bonen cepauem. CroHuajcs
B 1972 r.

Anercangp Auroscku — TEODPMUIL OLEIIKA

ABTOp CTaTeM, ONMpasAck Ha 3amucu Oecen, Ha 3BY-
KO3amMcy, IMCbMa M INedaThb, OTOOpazKaeTr JIM4YHOCTL Xy-
OOXHMEA — MaluMHucTa WaxThl ,Beudopek”. Onposep-
raeT QanapliuBble JIEreHABI, OTMedYaeT (PaKTOpPhl, MOBIMU-
ABIIME Ha XUBONMCH OLenkKH, U cl10cobbl, KOTOPbIMU
OH CcTapajicd COXPaHUTH COOCTBCHHBIN CTUJL, NPUBOAUT
MOJIEMMKY XYHOKHUKA € MaTepUaIn3MOM.

B crarbe npeacraBren Onenka --— XyAoxuUMK. Owel-
Ka Xe KaK OKKYJIbTHUCT-Te030( NpPeAcTaBiell B CICAYIO-
ey crarbe.

CeBepud Bucnourku — B KPYI'Y OKKVYJILTUC-
TOB AHOBA

ABTOp MccleAyer MCTOPHMIO, 3aMHTEPECOBaHHOCTBL
Ouenkyu OKKYJBTUM3MOM, €ro pOJIbI0 B SHOBCKOM Cpefe,
ero TeopuaMM, ero ydYeHuKamMM. OTMM BOIpPOcaM AasBTOp
HOCBAII@AET HECKOJBbKO OYEepKOB, a umendo: ,0Onemnka
un ero yyeHukmn”, ,Juccoupgent. B. Cxymuk, to ectb pu-
aocodckMe  OCHOBBI Kpyra #HOBCKUX XYAOXHMUKOB”,
,»Ouenka-mMuguyeckas JUMYHOCTL’. TeMaTMKy cTaTbu A0~
noyuser cobpanue Ilucem PozeHkpeilepoB, NOCTYNUB-
umx Kk B. Cryauxy.

CeBepuu Bucanouxu — OPBUH CYBKA, NYXOB-
HBEII HACJIEIHUK VYYEHUA TEOPUJIA OLEIIKU
N

CBOI0 CTAThIO aBTOP IOCBALLAST JIMUHOCTY TOPHAKA,
BBIJJAIOILETOCA XYAOMKHMKA, IIOIJIOUICHUOI0 yYeHUAMU
Bocroka, meradpusukoin. Kaprunbl CyBKM YacTO ABJIAIOT-
CA pe3ynbTaTOM ero cyrybo JIMUHBIX DPa3sMbILIJICHMIA.

Anexcaujagp Aukoscku — BOPOTA CHA. O ZKU-
BOIIUCU OOPOTHBL JAMIIAPT, BPOHMUCJABBI IIM-
IIPEK, MAPUU MVYIIAJI

CyulecTByr0T JIOAM, BoOOpazKeine KOTOPbIX AKTHUBU-
3upyerca BO cHe. COH ABJIAETCA TON AEMCTBUTENLHOCTLIO,
KOTOpas cO3ZaeT BO3MOKHOCTL O0lelnua ¢ BoroMm, B KO-
TOPOM CTpax, HNPef4YyBCTBMA, HOACO3HATCILHBIC IEpeKU-
BaHMA NPMHMMAKOT (HPOPMY CHMMBOIMYecKMX 00pa3oB. CuH-
Te€3 4YyBCTB, BIleYaTJIeHWI, MCHOBITbIBaeMBIX BO CHe, ObI-
BaeT OJMM30K XYAOXKECTBEHHOMY TBOpUYeCTBY. KEcTeh Xy-
JOKHMKHM, KOTOPBIX COH BJOXHOBIAET, Pa3ianyHble COOT-
HOIUEHMA MeXKJY CHOM M TBOPUECTBOM MOXKHO 3aMeTHUThb
Ha IIpUMepe TpeX XYAOXKHMI, KOTOPbIM IIOCBAILIEHbI OYe-
penHbie OYEPKM:

Jdopora JJamnmapT (p. B 1906 r.), BolmeAlIasg M3
KpPeCcThbAHCKOI CpeJbl, OAMHOKadA OcAuaa XeHIMHA DPU-
cyer c¢Bou cHbl. OHM ABJAIOTCA AJA llee yOemuinem OT
HYZJAbl, TAXEION XKM3HM, OT 3JbIX, 11e400pPBIX JI0fel.
Ona pucyer uebo, cuennl n3 xXusauu Caartoro Cemen-
crBa, ApxaHrejga Muxauia, a TakmxKe Clibl, COAepIKallye
npepocTepexxkenud. MHOM pa3 ee BUACINA IIPUMHMMAKOT
XapakTep AaKTMBHOIO BOODpazkeHMs1 — OHa BMJAUT, Ha-
npuMep, 6opnby AbsABOJIA € aHrejaMM y KPOBATU YMM-
paroLero.

WUnbiMu nobyxXAeHMAMM PYKOBOACTBOBAalach, oTOOpa-
XKafd CcBoM CHBl BpoHucmaBa [Iunpex (1891—1966).
Ona popunacs B BapmaBe, B 3azXKMUTOYHOM C(eMbC; IIO-
Jyuusia crapareibHOe o00pa3oBaHMe, B TOM 4UMCIe MY3bl-
KaJlbHOe. OTO OBLIa OYeHbL BIEYATJIMTENLHAA, epBHasA
HaTypa. B 1epexoflHOM BO3pacTe ee TPEBOXKMIM CHBI,
B KOTOPBIX BBICTYHAQJIM pas3iuMuHble Jauina. Iloe3nka B
IITBeljapuio He IOMOTJAa €11, HO MMEHHO TaM OHa BCTpe-
tuna K. I. ¥Oura, KoTopbll cTal ee Jeunrts. IOur, cor-
JIacHO CBOEMY MEeTOAly aKTUBHOTO BOOODazKeHudA, IOCOBe-
TOBaJl €M 3aHATbCA pPUCOBaHMEM OeCNOKOMBLIMX Ce JIMIL.
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LUYCTH HCCKONBRO JsieT, Oyayun B Mionxene, ona crasa
picoBare. Tam e¢ uyTh 1M e cpaily npuuann 8 Miou-
XEHCKYI0 IJKCHPECCUOHUCTCKYIO MACTEPCKYIO.

TBopuecTBo BpoHucIaBn: Tlunpex Bozuukio B pe-
synerare Goppbbl co cHOBMpeHUAMHM. Ee KapTuubl CBH-
AeTeNbCTBOBaNM 00 OrpoMHOJT BHEYATIUTEILHOCTM M GO-
ratoM Boobpamenuu. Co BpemeuneM OTOBpAzKaeMBIi €10
MMUDP 3aCJ0HMJA MNOANMHUYI0 AeHCTBUTENLHOCTL €€ IKMU3HU,
ITocnie BTOPOJT MMPOBOJ BOMHB! BpoHmciasa Hunpek y:xe
B Ilonpuie 6biia npuHATa B CON3 XYAOKHUKOB u3sobpa-
3UTEJIBHOTO MCKYCCTBA.

Mapurw Myuman (1815—1966) con mobympan x m=us-
nu. OzvHOoKaa M BleyaTiIuTeIbHAA OHA PUCOBANA IOpP-
TpeThbl YyBUIACHHbLIX BO CHE JI1L, BbIpaXKasd TAKUM OYyTeM
CBOK) TOCKY, CBOM ME4TbI, CBOI0 CEHTMMEHTaJbHOCTL., OHa
HapMCOBaJIa HECKOJbKO XOPOIUMX IIOPTPETOB Apyrue
ObinM, BepHee, AMIIb TNpoeKTamMy. OHa IMcazla MHTepec-
HBbIe, 9KCNOPECCUBHBbIE APAaMbl, CBH3aHHbIE € nNepexuBa-
HMAMU BO BpeMA OKKYNallMy, 3aTparmusata npo6nebe 3Jja.

*** CHBI

ABTOpD, KOTOPbLIKt ,,0KJ€MIA”’ CBOK KOMHATY CTEKJISH-
HBIMM IIIMTKaM¥, 4ToObl NPEAOCTABUTL €€ IJA XKUIbA
Uncycy Xpucry, ommuchIBaeT CBOM {(OYE€HL MHTEPECHBIE)
cuHBL VIMEHHO BO CHE OH CIBILIMTE Pa3iWUYHble NOpyue-
HMA, CHbl HBJIAKTCA €r0 BTOPOH-BaxKHenllen JeHCTBU-
TeJNBHOCTBIO. :

Anekcanap SuxoBcku — I'OJJIOCA HEBA, CJbI-
UIMMBIE PBIITAPAOM BYMIIMIIKMM

Ilocne nepsoro norpscenus, BLIZBAHHOTO BepPOJIOM-
CTBOM 2KeHbl, pabounit Byiuuuky BbBICKOYMJ M3 OKHA
qeTBepPTOro sSTaxka. Ilajgad oH ycnabuuanx rojioc aHreya-
-Xpanurtena. — Oyzeiub XKuTtb, C Tex mop roxnoca Hebec
TIOCTOAHHO €MY CONyTCTBYIOT. OHM YTBEDPKAIOT, HUTQ OH
ABJNACTCA M30paHHMKOM, OCTeperaiwT, uToObl, Hanpumep,
OyAy4dM B NOCUXMATPMHECKO) OONBHMUIE OH He NPOroBo-
puiIcd, 4TO CABILIMT 95TM rojsoca. Iosoca ,,AHrens-xpa-
HuTtena”, Mucyca Xpucra, Boromarepmy, I1oy4awT ero,
yKa3splBad 4HTO M KakK eMy CcleayeT pucosaTb. Illepen
HUM BCTAXOT IOTOBble BMIAEHMA KAapTUH CO BCeMM ITIOZPOD-
HOCTAMM, BKJIIO4Had KOJOPUCTUKY.

Bo BTOpOM YacTy CTATbY aBTOD IPMBOIMUT CHBI OTLA
XyAOXHMEZa ¢ 1959—1970 rr. BmecTe € KOMMEHTApHMAMU
cbina, KoMMeHTApUM 9T ABIAKTCA MHTEPECIHbIM TECTOM,
BCKPBIBROIIMM HO3ULIMI0 XYAOXKHUKA B OTHOIUEHWUM CO-
OBITMI, ITPOUCXOJALIMY B HOCAEAHME TOALl B CTpPaHe.

Anexcaumapa SAuyxoscka — MACTEP CTPAH-

HBIX MHCTPYMEHTOBRB

B 975 r. ymep B Mxxyraone 6nu3 Canoxa Axos J106-
Rauckmiz, Ou poaunca B 1894 1. Paboran CTOPOIKEM
B PYIHMKE, OTJM4MaACH OOABIIOH OTBETCTBEHHOCTHIO. Dbl
LOOpOCOBECTHDIM, AOOPORAYUINBIM ¥ IlAMBHbIM. Bcee ero
awbwm u yeamxanm, Ilepeiga ua nexcmio Jobancxkui
HayaJ CTPOMTH CTPAHHBIE MHCTPYMEHTbl 4TO-TO BpOJe U3
¢TapblX CTBOJIOB, B KOTOPbIE MOHTMPOBAJ TPyOb! rpammo-
ponos. Jobmanckuil Mrpanl Ha CBoMX TPyOax oxoruee
BCET0 B Opasguudnplie FHM. OH TOrJa CTAHOBUJICH B LQH-
Tpe ropogka. Ero crpacrdt OLUEHMBAJIM KaK HeoTlachoe
4y AAEeCTBO.

VYxe mnocne cmepr JobmkaHckore wua ero TpyOy
HATKHYJICHA KPAaKOBCKMIA MY3BIKAQHT, KOTOPbIA MIpas HA
JIIOTHE, 0 uMeHy Anrtomy Ihwinx., Baarogapa HeMy C€o-
XPaHWIOCh HECKOJRKO TPYO. B cTaTbe MMEIOTCHA BbICKA-
spiBamma [IMibxa Ha TeMy MHCTPYMEHTOB, @ TAaKIKe BIe-
HJATACHME, KOTOpOe NPOM3BOAMT HAa apTUCTa KOHTAKT
¢ He0oDbIKHOBEHHON JMYHOCTBIO J06KaHCKOTO.
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Fauwa Weniukg — KIACCUDUKAIIUA TEKCTOB
HAPOAHBIX ITECEH-CEMMOTUYECKASA ITPOBJEMA

B cTtaThe ipexnaraercsa npoBecTU  KAacCHUOUEALMIO
HapOAHBIX TeCeH Ha CeMaHTU4HecKOou ocHoBe. Matepua-
JIOM ANA MUCCREAOBAHMII CIYy2KAT KYDHEBCKMUE [eCHy, Ha-
xoaAuMeca B cobpanuax MuUcTATYTa MCKyceTBa Ilofh-
¢KO¥f AraaeMuy Hayk. KoMIapaTusBHbIM MaTepMaioM SAB-
narores 3ammcu Ockapa Koasbepra (Jlxon) u pyxkonuen
KceHJ3a Brnagucnasa CKepKOBCKOro.

B mepsoif 4acTu CTaThM aBTOpP 3aHUMAETCH CEeMUO-
THMKON QOnbLKIOpHOro Tekcra. CepliIadACh HA TOUKY 3pe-
uua M. Borareipesa, P, fIko6bcona, u P. Bapreca, aBTop
paccMaTpuBaeT  9JEeMEeHTBLI,  YCTRAABIMBAKILME  TEKCT
donsrnopa: 1. KOANEKTHUBHBINA, CBCPXMUAUBUAYANIBLHBIN,
xapakKTep TRODP4HECKOro mnpouecca. 2) CcTepPeoTHMIHBIT B
OOnbUIO CTENeHM XAPAaKTep BbICKAa3biBaHWM, 3, XYAO-
FHEeCTBeHHbIM A3BIK QoapkiIvopa UM PYHKUMA JAuUajeKTa,
4) Bo3jeicTBME KOMMYHMRADEJIBHOCTM Ha QOpMY TEKCTa,
5) cnocofrOCThL (POPMMPOBAHMA MMPOBO33PEHMA NPU IO~
MOILM TeKCTa.

ABTOp YTBeEpXJaeT, UYTO B HACTOALlee BPeMA TeKCT
coabkIOpa yXKe JauuieH 93T1ou  cnocobuocTu. B cBaA3M
¢ 9tuMm QOJBKJIODP TPAaZMUMOHHOK CE€NbCKOM OIeCcTBCH-
HOCTHM, KOTOPbIA 4O CUX II0p ONPCACIAJNCH Kak Tpagu-
LMOHHBIN, ABIAETCH Tenepb Jullb (POIBKIOPOM JAHHO
cpeasbl.

Bropaa HacTh cratby CemMuocoC, COAEpRUT MOUeNb
KJaccuuKanMy, Koropad omupaerca Ha 10 BblgesdeH-
HBIX 3HAKOB-CUMBOJOB. OcHOBaMM WX BbIJeNeHUA AB-

JIAQTCA,

1) nmepsuuHaa OYHKUMA B TEKCTE,

2) CrIocoOHOCTL MOZENMPOBAaHMA 3HAYEHMA TEKCTa
B LEJIOoM,

3) mMPOKOe CceMaHTHUYECKOe mnoJge, ¢ €UYeM CBA3aHO
fonbUuloe KOJMMYECTBO GQOpPMANBHBIX BUAOM3ME-
HEHUI.

310 coueraume (1 — BOZa, 2 — Jyowanb, 3 — KaJIn-

Ha, 4 — ayr, 5§ — none, § — oropox gepero femininum,
7 — #ABOpP, IepesO mascielinum, 8 — cokon — 6Honpuias
nruua, 9 — naarTox, 10 — okHO, — rpasuua (npegocras-

JseT BO3MOZKHOCTH ITIPDOBECTH K.)'!aCCMd)MKaLIMIO BCero me-
CEeHIIOT0 MaTepuana. OCHOBHOE 3HaHeuue S3TUX CUMBOJIOB
BBISCHMJIOCH C IIOMOIILIO DOJiee PaHIIMX MCTOYHMKORB.

Tanna Illes4uk Bce XKe Bcaesn 3a JIOTMaHOM, CHMUTAET,
4TO0 OTMMPAHME TEKCTOBOI KYJILTYPEI (CBA3aHHOE C IIpe-
ofpaxenueM TPAAUMUMOHHOrO oNbKIOpPa B (QOIBKIOD
ompegeneuHon cpeApi) BelJeT K BO3Bpary TEKCTA U €ra
3HAaKOB K AB3bIKOBOMY 3uadeumio. [lostomy aBTOp mccie-
nyeT ceMallTUYIeCKUEe U3MEHEHUN OTXeIbibiX CUMBOJIOB-
~-311aK0B, ONMpasach Ha CJeAyloliue Ipuembi: A. onpe-
gelelie COYCTAEMOCTM 3HaKOB M KOHTEKCTOB, B KOTODBIX
oM INOABAAWTCA: 1 — coueTaeMOCTh 3HAKOB, 2 — cOYe-
TAEMOCTL CO 3HAKAMM JIMIHEHHBIMM BO3MONKHOCTM MOZe-
I¥poBanuA TEeKcTa, 3 — CcoYeTaeMOCTh ¢ He-3HaKaMMu,
B. — onpegesenue arpubyToB 3HAKOB (AaTpuOyThI NpU-
nycanbl K ONPeAeNAIOIIMM MX TIpaMMaTM4YeCKMM Kare-
ropaM). 1 — axkrTuBuUble arpubyThl: 3IHAK -— oOlipefensde-
MBI TJAATONOM JAEMCTBUTEJNBHOro 3allora, ABJIAETCA TOrja
AKTUBUBIM OAJeXalUmMM, 2 ~— 1jaccuBHble arTpubyThl:
31HaK, ONpefenseMblit TJIAroAoM CTPRJAaTeNIbHOrO 3aJora,
OpeAMCT BO3AeNcTBMA, 3 — NpeAMeT BO3AeNCTBUA MHBIX
qacTer pewuy, lanpuMep, MMEHM NPANIATraTeabHOro, MMEHU
9MCAMTESLHOrO M W.T.II. aubo npudacTusa; C. omnpegee-
ume npuuuunor cyberuryumu: 1 — 3HaAK  3aMeHAEMBIA
3HAKOM TO# e Ipyunbl, 2 — 313K, 3aMeHsAeMblil 3Ha-
KOM MHOJi IPYINbI, B KOHCTPYKUMAX METOHMMMWYECKHUX,
3 — 3pax, 3aMeHdeMblil HE3HAKOM.

STH onepauny HAT BO3MOMKHOCTL OIPEAEIUTL Me-
XaHuMU3Mbl JEeCEMMOHM3aLMM CUMBOJNOB, a TakKXe MX B3au-
MOCBSA3M, KOTOphkle 10 MHEHMIQ aBTOpPR, ABIAIOTCH caMbi-
MM MUHTCPECHbIMM.





