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SUMMARY OF ARTICLES

Aleksander Jackowski —
AMATEUR ART.

The author points to the many meanings of the
word “amateur”, showing how its content changes
in various fields of creative art (literature. the theatre,
art). There are fields in which the term »amateur” is
not used, for instance, in music and architecture, which
call for serious studies in order to master the pro-
fessional workmanship. Different dis the role played by
amateur dance or drama groups, which have an influen-
ce in raising the cultural flevel, and different is that
of amateur art, the main value of which consists in its
solving the psychical problems of the artist himself.

By the word "amateur” we understand a person en-
gaged in art non-professionally, without self-knowledge
and disinterestedly. But here a distinction must be made
between the art of amateurs and the art of children
and folk art.

At the same time — as the author points out —
the borderline between professional and non-professional
art is becoming ever more fluid in view of the new
trends in modern art, which reject rigid rules in favour
of fresh creative inventiveness. On the one hand, many
professional artists deliberately follow the line of the
naive” artists and many amateurs try to copy the pro-
fessional art they are having more and more opportunity
of seeing at exhibitions, by looking at reproductions and
watching television, etc. Of course, there is a very
essential difference in the amount of knowledge of the
amateur-autodidact and the graduate from an art aca-
demy. The realm of amateur art embraces very wvaried
phenomena: in the rural areas we find works on the
borderline of folk art, in the towns — works produced
in various milieus on the basis of wvanious cultural
patterns. The author examines different vocational
groups, pointing out how different vocations influence
the artistic work done by people belonging to these
groups. But the decisive role in differentiating between
the works done by amateur artists is plaved by the
versatility of their outlook and the motives behind their
work. For some it is a form of participation in cultural
life, for others an escape from their surroundings, an
enrichment or the only meaning of their lives, a com-
pensation; sometimes for people who are “misfits”, for
people with obsessions, it is a way of freeing themsel-
ves of their fears,

The work of amateurs calls for varied forms of care.
General discussions of the kind: to train them wor not
to train them are of no use. There are people with
the traits of primitives, the naive, etc. and there would
be no sense in training them. (But there are also people
who should be given a measure of knowledge. In the
author’s opinion, the organization of circles with a re-
gular programme of study idoes not answer the purpose,
ror they are a sort of substitute for training at an aca-
demy and arouse false ambitions and pretensions.

Exhibitions of the work of amateurs are desirable
both as regards their social aspect (even popularization)
and for the artists themselves. The most interesting
are the exhibitions arranged in the artists’ own milieu
(for instance, railwaymen, office workers in some in-
stitution, miners, etc). Public exhibitions must be very
carefully selected so as not to popularize bad art.
The author is of the opinion that awarding prizes is not
a good thing, for this always arouses bitterness among
others, the criteria of evaluation are mnot understood
and give rise to protests. Professional artists prefer
"fresh”, primitive works and most amateurs value the
amount of work put into the art and skilled workman-~
ship.

Ewa Sniezynska-Stolot, Stefania Krzy-
sztofowicz — VOQOTIVE PICTURES FROM THE
CORPUS CHRISTI CHURCH IN CRACOW. The custom
of hanging votive pictures on walls is quite general.
This custom is known in Europe from the 14th century,
and its most flourishing period of development was at
the turn of the 17th and 18th centuries. Its origin is in
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the custom of founders presenting pictures, that is,
in the broadest sense of this notion. The most votive
pictures are to be found in Germany, Italy, Switzerland,
France, Spain and Portugal. In Poland, the largest num-
ber of such pictures is to be found in Silesia. The oldest
set of pictures in Poland are those from Piotrawin
(17th century), while the group of folk votive pictures
from the Chapel of the Virgin Mary in the Dominican
Church at Gidle (85 pictures) and the group of pictures
from Kalwaria Pactawska (27) date back to the 19th
century.

The authors discuss the group of 22 votive pictures
from the Corpus Christi Church in Cracow, connected
with the cult of Stanislaw from Kazimierz. They were
painted in the 17th and 18th century. Depending on the
reasons for the presentation of the pictures, the authors
have divided them into three groups. The first group,
comprising the largest number of pictures (12) have as
their subject the miraculous healing of ailments of
the body and soul; the second group has motherhood
as the subject and the third group are votive pictures
presented in thanksgiving for salvation from cataclysms
(war, fire, the plague). As regards style, the pictures
from the Corpus Christi Church also form three groups.
The first of them are pictures of the most primitive
type, flat paintings of very simple composition. Stani-
slaw Kazimierczyk is seen at the side of the Virgin
Mary as an intercessor, not one who intervenes directly.
The second group consists of seven pictures which were
probably not votive ones but part of a large composition
showing the life and the miracles performed by Stani-
staw of Kazimierz. This kind of picture was found
at the end of the 16th century and in the 17th century.
They were a sort of "ready-made pattern” to be copied
by the less talented guild painters. The repetition of
certain compositional forms in the seven pictures allows
of the assumption that they formed a surrounding
set of pictures for the main scene with the figure
of Stanistaw of Kazimierz.

The third group of pictures are large scenes with
a large number of figures in them, the interiors in
which they are shown being full of furniture, etc. The
presentation of the perspective and architecture of the
interiors is primitive, flat, and the figures are also a pri-
mitive attempt at conveying reality. This group of pic-
tures has the common feature of showing Stanistaw
from Kazimierz in a wreath of clouds. The characteristic
common features indicate that the pictures were painted
by one artist. They were probably™ ordered for the
burpose of popularizing the cult of Stanistaw of Kazi-
mierz.

The pictures from the Corpus Christi Church do not
differ from the votive pictures to be found all over
Europe as regards composition of the scenes. Those
which have ailments as their subject usually show
a person in bed (fig 4) or the figure of a person whose
health has been restored praying in thanksgiving for
his miraculous recovery. The thanksgiving pictures with
motherhood as their subject show a woman in bed
for her confinement or a new born baby surrounded
by its family praying for its health (fig. 5). As regards
pictures with the plague as their subject, there are two
types: a view of a town with bodies in the background
(fig. 9) or rows beds with patients in them (fig. 8).

In conclusion the authors say that in Poland the
majority of genuine votive pictures were lost during
the war or perished by the natural process of age.
Most of the pictures that have been preserved in Po-
land are new ones that are copies of the old ones or
are tpictures illustrating the miracles performed by
saints.

Bernadette Turno — JAN NIKIEL — PAIN-
TER OF BIELSKO BIAELA. Nikijel is one of the most
authentic primitives in Polish naive painting. He was
born in 1908, Nikiel was a shoemaker and travelled
a lot in wvarious countries on foot. He paints from
memory, his preference being for architecture and towns,
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Anercaunapb Auxosciuii—IIPOBJEMEBI JIO-
BN IKIbCKOI'O U30BPAZUTEIBHOTO MCCKYCCTBA

ABTOp ofpailjaeT BHMMAHME Ha MHOTO3HAYHOCTL II0-
HATUA ,JIIO0MTENL’’, YKa3bIBad Ha DPA3IM4HOE Cojepza-
HME 3STOr0 IIOHATUA B 3aBMCUMOCTM OT BHUAA TBOPYECTBA
(mMTeparypa, Tearp, u30Opa3UTeNbHOE MCKyccTBO). KcTb
TAKMe OOJIAaCT¥. MCKYCCTBA, II0 OTHOLICHMIO K KOTODPBIM
IIOHATHE ,JIO0MTENb” HeNPUMMEHMMO, KakK, Halpumep, My-
3pIKa ¥ apPXUTEKTYpPa, TpedyIolpte CepPbe3HOM MNOATOTOB-
Ku; ¥Hade OBJAJETh 9TUM YMEHUEM Helb3fA. OAHy Ppoib
MCIIOJIHAIOT CaMOAEATEJIbHble TaHIeBaJbHbIE MJIM ‘Tea-
TpallbHble aHcamMOJM, KOTOPbIE CII0CODCTBYIOT TIOBBILLICHUIO
KYJbTYPHOTO YPOBHA, a MHYIO TBOPUYECTBO JOOUTEme,;
ero obujecTBeHHOoe 3HAYEHMEe 33KJIIUaercd TIaBHBIM 00-
pa3zoM B TOM, YTO OHO YAOBJIETBOPAET IICMXMKY TBOPLA.

Ilonatne ,aro0utene”’ obo3HadaeT KOro-TO, KTO Oec-
KOPLICTHO 3aHMMAETCA MCKYCCTBOM He Oynyun mpodeccmo-
HaJIOM, He MMesl JOCTATOYHOM cCIelMalbHOM IOAIOTOBKM.
Ho caegyer oTIMYMTL JHOMTENBCTBO OT TBOpYECTBaA Je-
Teil ¥ HapOgHOIO MCKYCCTBa.

OaHOBpeMeHHO — KaK YTBepKJaeT aBTop — IpaHmila
MEXAY IIPOOeCcCHMOHAJLHBIM M HempogheccHoHalbHbIM
MCKYCCTBOM Bce ©OoJjiee CTYLIEBBLIBAETCA BBUAY HOBBIX
TeHNEHIMIA COBPEMEHHOr0 MCKYCCTBa, KOTOpoe OoTbpachl-
BaeT 3acThIBLIME NpAaBUJa B IIOJNb3y HOBLIX TBOPYECKMX
nouckoB. C OJHOM CTOPOHbI MHOIMe nOpocheccroHaIbLHbIE
XYAOXKHMKM CO3HATEeJIbHO MIPHMOOILLIAIOTCS K MCKYCCTBY
»HayBHBIX”, B TO BpeMsa KaK MHorme Jmwoburem obpa-
IAlOTCA K IIPodecciOHAJBbHOMY MCKYCCTBY, ¢ KOTOPBIM
OHM 3HAKOMATCA OJlarofapda BbICTABKaM, pPerpOofyKLMAM,
TeJleBUAEHUIO M T.A. PazyMeercsa MexRJy CaMOY4YKOM M BbI-
NYCKHMKOM BBICLIE} XYLOXKEeCTBEHHOI IUKOJBI CyLIeCTBYyeT
pasHMIla B CMBbICJIE HAKOILJIEHHBIX 3HaHMHA,

AuanazoH JHOUTENBLCKOrO MCKYyCCTBa BKJIIOYAaeT pas-
HOPOJHEMIIINE ABJIEHUA: B AePeBHE OHO TPaHMIMT C Ha-
PONHBEIM TBOPYECTBOM, B Tropoje, — B 3aBMCHMMOCTU OT
opeabl, — onMpaercad Ha Pa3iIndHble KyJIbTypHble 00-
pa3upl. ABTOD CTAaTbW pacMaTpUBaeT OTAENbHBIE IIPO-
(peccHoHaJbHbIE TPYNIbL, OTMedas BiauMAHMe Ipodeccin
Ha JI0UTEIbCKOe TBOpYecTBO. OAHAKO PEUIAIULYI0 DOJb
B Ppa3HooOpa3my MCKYCCTBA JOOUTeNIell MIPamnT MX TOo-
Oy JeHMA, MX OTHOLIeHHe K TBOpuYecTBy. MJs OgHMX —
9TO (POPMa YYaCTUA B KYJbTYPHOU XKM3HM, AJA APYTUX —
crraceHue OT OKpYyzKalolley oO0CTaHOBKM, oboraieHue CyTu
OBOE€J KU3IHM, MJIM eAUHCTBEHHBIM ee CMbICJ, BO3MEIeHue
APYTUX IIEHHOCTe}M; MHOTJa Yy Jojei, He MMelUumX o06-
ujero A3blKA C OKPYXKAaloMMHM, y JIojJell TpPaBMUDOBAH-
HbIX, — 9T0 E€AMHCTBEHHBI} CII0CO0 MU30ABUTHCA OT UyB-
CTBa HEYBEPEHHOCTM, HETIOJHOLEHHOCTH.

TeopuyecTBO nroOuTesnelr TpedyeT pasiaUYHbBIX (OPM
rmoMoumt 1 3aborbl. OOUMe AMCOKYCCHM HAa TeMy: Y4YUTh
WM He Y4uTb — Oecnojie3Hsl. EcTbh MIOOM IPMMWUTHUBHDIE,
HauBHbIe U T.[., KOTOPBLIX HEe MMEeeT COMBICJIa YyuuTh., Ho
€CTb TaKiKe JIoAM, KOTOpble HOOJIXKHLI OpuobperaTs u3-
BECTHYIO CyMMY 3HaHmuil. Ilo MHEHMIO aBTopa He Clenyer
yCcTpauBaTk LEHTPBLI TIOATOTOBKM € OIIPEIESNeHHOM TIpo-
npamMoit o0yueHMs, ABJIAPINMECT IAPOAMEHl axafieMuii,
pobyRAalonie HeoOOCHOBAHHLIC IIPETOH3UNL.

BeicTaBkyu nrobnTeslbcKMX PaboT wMrpaior obujecTBeH-
HYIO POJIb (XOTA OBl B CMBICJIE IONYJIAPU3ALMM), U UMEIOT
TakKKe OoJbllIoe 3HadeHMe AJA CaMMX TBOPLOB. CaMbIMU
MHTEPECHbIMU ABJAIOTCA BLICTaBKK B cOOCTBEHHON cpeae
aobureneil  (}KeJe3HOAOPOKHMKOB, TOPHAKOB, pabOTHM-
KOB KakKoro-umbyJab Yy4YPexRIAeHMT U T.4.). IlyOandHble
BBICTABKM HaJ0 TOTOBUTE O4YeHb CTapaTeNbHO, yAeafad
Ooubllloe BHMMAaHME TOADOPKe 3KCIOHATOB BO M3bemauue
PacIpocTpaHenyus IIJIOXOro MCKyccTBa. IIpemuit aBTop He
onobpaeT cuurasi, YTO OHM BLI3BIBAIOT JMIIbL HEIOBOJb-
CTBO U Pas3jpazkenue APYTUX, KPUTEPUM OLIEHOK HEeITOHAT-
HbI M ABJAIOTCA TPMUMHON BO3MYyU[eHNMA., XYHOKHUKU —
OJIaCTMKM  OTHAIOT IIPEATIoYTeHue ,,cBexum” paboram,
OpUMUTHBaM, B TO BpeMA KaK OOJBIUMHCTBO JOOUTENel
LIeHMT BKJIa[ ycuiauit B pabory, ymenme paboTars.

O9Ba CHexMHBbCKa - Croaor, Credhanusa
Kxumrogpouad — JAPCTBEHHEBEIE OBPA3KU
(»vota”) n3 Kocrena ,Boxke Teno”’ (Boze Cialo) B Kpakose.
OObIuall BelllaTb /[JapCTBEHHbIE (Opa3Ku ,,BoTa” — Kak
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IIPMHATO TOBOPUTL II0 IHOJBCKM — JOBOJILHO IHINPOKO
pacopocTpaHedH. B EBpore aTtor oObluait u3BecTeH ¢ XIV
BeKa, IIpuUdeM (CaMoy OOJbLIOK ITONYJISPHOCTBIO OH IIOVb-
3oBanca Ha nepenome XVII—XVIII BB. CBOe Haualo
00bI4ail 9TOT OepeT OT HIMPOKOIO IIOHATHA IIOXKEePTBOBAH-
HbIX O00pa30oB (IOPTPETa OCHOBATENdA HaHHOTO Xpama).
CaMbIMM OOJBIIMMM CPEAOTOYMAMM ITOTO Pofa obpas3sKoB
opmmyu I'epmannsa, Uramma, IIseijapusa, Ppanuua, JVcena-
aua u Ilopryrayma. B Iloablae HanboJiee MHOPOYMCJIIESH-
Hble Ipynmbl BeTpeudaiorea B Cuaesun. Crapefunm cob-
panueMm B IloJablie ABJIAKTCS o0pa3zkyu B IluorpaBuHe
(XVII B.), a cobpaHue HaPOJAHLIX IIPMHOLUEHUA (,,BOT”)
13 yacoBHM bBoroMarepm npy JOMMHMKAHCKOM KOCTeJe
B I'manax (85 o0pas3koB) u cobpaHue u3 IlamuiaBCoKoOi
KanpBapuu (27) matupyiorca XIX B.

ABTOpPbI CTaTby ONMCBIBAIOT coOpanue 22 ,,BOT’ U3
KocTesa ,,Boxe Teno”’ B KpakoBe, ¢CBA3AHHLIX C KYJIbTOM
CrauucnaBa w3 Kasumezxa. OHM IIPOMCXOZAT © XVI1
u XVIIIBB. YUuUThLIBAA IIPUYMHBI, BbI3BAaBIUME BOTUBHBIE
NPUMHOLIEHM A, aBTOPBL AEJAT MX Ha Tpu rpyrmblL Ilep-
Basl, caMmas MHOTOYMCJIEHHAdA, COCTOMT M3 12 00pa3kos,
CBA3AHHBIX C 4YyJEeCHbIM MCILeJeHueM AyLIM U Tejla; BTO-
pasa rpymma IoCBALNeHA TeMaTukKe MAaTEepPMHCTBA, 4 TPETbA
— 9TO [PMHOLIEHMA B 0OJanogapHOCTE 3a CIIaceHue OT
bemcTBMIL (BOJIHA, IIozKap, aMMuAeMus). Uro KacaeTcs CTUIA
M XapakTepa ,,BOoT”’ OImMChIBAEMOrO KOCTEJIa, TO OHM TaKiKe
JenAaTcss Ha TpM Ipynnsl. K nepBoit npuHagiuexar TP
CaMbIX IIPMMMTMBHBIX € IJOCKMM PUCYHKOM M O4YeHb
yaopolleHHoi komimosuimeit, CranuciaB KaszuMepuuK Bbi-
cTyHnaeT 3heck pAAoM ¢ JeBoi Mapuell, Kak ee 3acTyll-
HMK. Ko BTOpOM TIpyImie NOPMHAAJIEXKMUT CeMb ODpPa3KoB,
KOTOpBIE IIO0 BCEMl BEPOATHOCTM He HABIAITCA DPMHOIIe-
HUAMY, a COCTABJAIT 4YacTb KPYIIHOM KOMIIO3WLIMM, OT-
obpazxkaloleit XKKu3Hb 4 4Yyjeca, TBopyMble CraHMCIaBOM
KazuMepuukoM, 3TOro pojla PUCYHKM OTHOCATCA K KOHILY
XVI n XVII BB.; oHM OblIM B CBOEM poAe ,,IOTOBLIMMI
obpasuamMit”’ Iasa MeHee CIOCOOHBIX I[€XO0BBIX MAacTepoB.
ITockoABKY BO BCeX 0Opa3Kax 9T} IPyHIbl IIOBTOPAIOT-
CA OOHM M 'T€ XXe KOMIIO3MIMOHHBIE CXeMbl, TO Haj0 Ay-
MAaTb, YTO OHM COCTABJAJIM OOLMI (POH IJIaBHOM CIEHbI
¢ cdourypoit CranHmcaaBa KazumepdmKa B IIEHTPE.

‘I'perbsi rpymma — 95T0 Pa3sBEPHYTBIE CLHEHBI GO MHO-
MMM JIMIaMM M MHTEpbepaMM, 3alloJHeHHbIMM IIpefMe-
raMu. IlepCrieKTHBLI MHTEPHEPOB M APXUTEKTYPa IIJIOCKNE,
IIPUMMUTUBHEIE, ITONBITKM CAeJIaTh (OUrypel Ooviee penbed-
HbBIMM TaKiKe OPVMMUTMUBHBI ITy TPYNOIY XapaKTepu3yeT
OAMHAKOBbLL cr1ocob oTobpaxeHusa CranuciaaBa wm3 Kazn-
MexXKa B BEHUMKe M3 obJakoB. IIpucyumpe MM BCeM Xapak-
TePHbIE YEepPTbl CBUAETEJIBCTBYIOT O TOM, 4YTO OHM IIPU-
HaaJiezkaT OJHOMY aBTOPY M 4YTO BCe 9TM o0pas3gy OblIu,
BEPOATHO, BbHIOJHEHBI I10 3aKasly IUTATHBIX KaHOHMKOB
B LeJAx nonyaapm3amuyu Kyabra Cranmcaasa Kasu-
MepPUMKaA.

ITo kommo3mumm cieH oOpa3ku U3 KocTeda , Bomxe
Teno” He OTJIMYAITCA OT ‘PacIpOCTPaIHEHHBIX B EBpone
TUIIOB BOTMBHBIX [OpMHOLWIEHMIA. ,Bora” ¢ Temamukoil
Dose3Helt MOKa3bIBAIOT GONLHBIX B IIOCTENM (MWL 4) Imbo
BBI3ZIOPABJAMBAIOLIEr0, KOTOPBIN MOJIUTCA, OGJaarogaps 3a
qynaecHoe ucuesnenme, OOpa3ky ¢ TeMaTHMKO MaTepPUHCTBA
u300paxkaT DOKEHMUILY B NOCTENN JMGO 'HOBOPORKAECHHOTO
MIaJeHlla B OKPYIKEHUM CeMbM, MOJALECA 3a ero 3apo-
poBbe (Maa. 5). B caydasx SnuAeMuy BBICTYIIAIOT [OBa
Bufa n3obpaxkennit: parMeHdT ropoja ¢ OCTAaHKaMM yMep-
umx Ha BTOPOM mjaHe @WIJI. 9) MIM PAALI KpoBaTei
¢ OONBHBIMM (MJIJ. 8).

B 3akimodeHme aBTOPBI CTaTbM YTBEPKAAIOT, UYTO
B Ilonblne OOJNBINMHCTBO IOAJMHHLIX ,,BOT’ ITOrMGIO BO
BpEeMsI BOMH MM K€ IOQBEPIVIOCh €CTeCTBEHHO# mopue.
BoapumHeTBo coxpaHMBIUMXCA B Iloabliue coOpaHmii —
3TO HOBbIE, BOCCCTaHOBJEeHHble OOpa3Kyu MM Ke obOpas-
KMU-MJJIOCTPALMM COBEPILUEHHLIX CBATHIMU Yyaec.

Beprnagerra Typuo — AH HUKEJIbL — XUBO-
IIMCELl M3 BEJBCKA-BAJA. Hugenb IpUHALJICKUT
K 'CaMbIM MTOAJIMHHEIM TIPMMMTHMBAM B ITOJbCKOM ,HaviB-
HOI” xMBOIMWACK., 1908 roma DOXRAEHMS, CAMOKHMK IO
npogeccry, Hukeap CTPAaHCTBOBAJ MEIIKOM IO Pa3Jnd-
HBIM ‘cTpaHaM. OH pHUCyeT T0 IIaMSATM OXOTHee BCEro Io-
poja ¥ TOPOACKYIO apXUTEKTYDPY.



