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SUMMARY OF ARTICLES

Ksawery Piwocki — STYLE IN ART, INCLUDING
FOLK ART

Style plays an important reole in art, namely as an
element by which facts can be put in order, so in re-
search it is impossible to work without a system of style
divisions. But, of course, it would be a mistake to rely
solely on this, for it is essential also to analyse the
sense of the style formulas used. For style, particularly
in folk art, is a reflection of the world outlook of the
artist. Folk artists do mot, however, consciously or uncon-
sciously, use the notion of style. So it is necessary to
carry out additional research on the conditions in which
art is created in a given community and at a given
time.

The author compares several examples — flatness
of background in the pictures of Mondian and in icons,
the heraldic style of the art of Mesopotamia and in
Polish paper cuts done by folk artists — and points
to the necessity of finding for different formal phen-
omena the different cultural conditions in which they
were created. For instance, it is quite a different matter
to isolate objeats and forms in contemporary art; the
approach to primitive folk art should be different again.

Stanistaw Blaszczyk — FOLK SCULPTURES AS
OBJECTS OF CULT IN THE WIELKOPOLSKA REGION

Figural folk sculptures used as objects of cult be-
came the subject of research as late as the early 20th
century, although already in 1839 the periodical ,Przy-
jaciel Ludu” (The People’s Friend) published an article
about a folk sculptor from the Wielkopolska region.
Further interest in the folk art of the Wielkopolska
region was hampered by the Prussian policy of national
oppression., This interest was only to be revived at the
beginning of the 20th century under the influence of
artistic tends looking for national forms of expression
and creative inspiration in folk art. The result of this
interest are short descriptions of wayside shrines and
crosses with sculptured figures and -drawings of same
for classification purposes. In the inter-war period, the
regional movement that was very active in the Wielko-
polska region favoured a growth of interest in folk
sculpture.

After the Second World War, systematic research
on the folk sculpture of ithis region was developed much
more, aimed at showing its typical characteristics and
evaluating the sculptures properly. It was pointed out
that the folk sculptures used for cult in the Wielkopolska
region were of two kinds — free standing figures and
sculptures organically linked with the wayside shrines
or crosses. The latter is characteristic of the Wielko-
polska region in the 18th century and was unknown
elsewhere in Poland. Wooden shrines and the perpendic-
ular part of the crosses are carved with the figures
of patron saints in niches or on pedestals, one above
the other in several stories. These compositions are
carved according to certain permament principles. For
instance, on the crucifixes, usually carved in one piece
of wood, we see on the frontal part a group of figures
connected with the drama of the crucifixion. Next to
Christ, there is the Virgin Mary, St. Veronica, Mary
Magdalene, and often also Adam and Eva under an
apple tree — depicting the whole problem of the fall
of man and expiation. On the sides there are various
saints, the patrons of the founders and their families.
Crosses founded by the people are a sort of family
monument for the peasants. The subject matter of the
shrines with the figure of the Sad Christ or with
a saint on the top is similar.

Teresa Jablonska GOTHIC TRADITIONS IN

POLISH FOLK CARVINGS

There is a large group of folk carvings that are
obviously inspired by historical works of art, among
others, the Gothic style. This tradition is discussed in
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relation to four groups, classified according to subject:
Madonna and Child, Pieta, the Sad Christ and Christ
Crucified.

The material was divided into three classes: 1) histo-
rical, in which Gothic forms have been completely
transformed. The folk artist, inspired by formal Gothic
arrangements, creates something quite independent of
them; 2) works strongly linked with the Gothic pattern.
The artist is under the influence of the style and tries
to ccpy it, but even so, the impression of folk art predom-
inates; 3) works in which the artist has succeeded in
making a successful copy of Gothic patterns, which is
accepted with appreciation by ithe popular purchaser,
thus becoming a part of folk art.

The artists show wvarious degrees of inventiveness.
The forms of the Gothic pattern are for them an object
for deliberate transformation or, in the case of antists
with a weaker individuality, they are more of a binding
pattern to follow.

The Gothic tradition in contemporary folk art is
kept up by the fashion for subjects that have become
almost synonymous with folk sculpture — above all the
Sad Christ.

Spiritual and social life was concentrated round
questions of religion and church. The works of ant seen
in churches were a source of religious and aesthetic
experiences. Folk art, obtaining its patterns from these
church decorations, was more of an emotional creation
of sculptures that carving with an eye to appearance.

The folk interpretation of Gothic sculptures can also
be a model for sculptors. In this case there is a successive
transformadion in which the folk features emerge more
strongly and the formal traditions lose their dignificance.

Jan Setkowicz — JAN PAKOSZ — FOLK SCULP-
TOR FROM JEZIORZANI, NEAR CRACOW

Jan Pakosz from Jeziorzani, near Cracow (1843—
1935) was a man of versatile talents. In addition to sculp-
ting, he also did carpentry work, bricklaying, and was
able to make cuckoo clocks unaided, etc.

Pakosz’s most outstanding work is the wayside
shrine at Jeziorzani with eleven carved and polychromed
figures. The artist most probably worked for the church
and modelled his work on its established patterns (for
instance, he knew of and used the attributes of saints).
But he was, however, an artist who did not confine
himself to repeating the known patterns and created
his own artistic visions. This is proved, if only by the
distortions in proportions and detail.

Other works by Pakosz are the sculptures in the
church at Liszki, the wayside shrine at Reczna and the
brick-built shrine at Wielki Drogi (all of these places
being in the wvicinity of Cracow).

Marek Arpad Kowalski — MAMERT PIORKO,
SCULPTOR OF THE LUBUSZ REGION

Mamert Piorko, born 1901 in the Vilno region, has
lived in Zielona Gora since 1945. He began sculpting
before the war, but lack of time and his work as a
village teacher, as well as numerous social commitments,
did not allow him to develop his ialent.

After retiring, Piorko devoted his time to artistic
work. Each of his works has a ,legend” attached to it,
the story of how it came into being, willingly told by the
artist. .
A characteristic element of the sculptures of this
artist from Zielona Gora is allegory. The symbols of
virtue, the road of life, characters from fairy tales are
often to be found in his works. He also sculpts subjects
taken straight from life — the author’s reminiscences
of his youth, various types of people in their own kind
of environment.

Piorko made his debut as a sculptor in 1960 at an
exhibition arranged by the Central Council of Trade




Unions in Warsaw. Since that time he has exhibited
a lot, particularly in Zielona Gora, but also in Cracow,
Torun and other towns. He uses linden wood almost
exclusively for his work.

Mamert Piorko, often called a folk sculptor, is not
one in the traditional sense of the word. He is rather
an amateur sculptor, bringing mew values ‘into the re-
gional culture of the Lubusz region. ‘

Leon Jonczyk — SCULPTOR OF SECULAR TRUTH

Edward Sutor from Nowy Targ has been carving
in wood and stone since he was ten years old.

The very terrible experiences of the sculptor during
the Nazi occupation, when he was taken away for
forced labour and Kkept in labour camps, as well as

a long nervous breakdown, have left a strong mark cn
his art. The figures sculpted by Sutor have faces covered
with wrinkles and distorted by pain and suffering. One
particularly moving sculpture is ,Fatherhood”: the head
of a father, cut off by his persecutors, is held up by the
hands of the children, who want to stroke it, to say
their farewell to him...

Edward Sutor is one of the most original artistic
individualities of the non-professional artists in the Pod-
hale region.

The first exhibition of this artist’s works was orga-
nized by ithe District House of Culture in Nowy Targ.
The Tatra Museum has purchased a number of his
works. It has organized further exhibitions in Zakopane,
Cracow, Warsaw and Gera {GDR). In spite of this, the
artist is living in difficult material circumstances and
the sculptures in his possesion are not stored properly.

PEZIOME

KcaBeprer [Tusourkm — CTUJIbL B HAPOIHOM
JICKYCCTBE

B McKyccTBOBEEHMM CTUJIbL UIPAeT BAXKHYIO POJb,
eucreMaTu3upysl (bakThl, M MOSTOMY HeOOXOAMMO COCTa-
BUTBb ,CXeMy CTuieit”, 49rodbl PYKOBOACTBOBATBCHA €10
B ucciaefoBaHMAX. Bbuto ObI Bce Ke  HeNPaBUIbLHBIM
OIPaHMYMBATBLCA TOJBKO 9TMM. Hano OJHOBPEMEHHO aHa-
JU3UPOBAThL CYUIHOCTL YIOTPeOIAeMOro CTMIIA, IIOCKOJb-
Ky C™uiab, ocoDeHHO B HApPOZHOM MCKYCCTBE, HABJSAETCH
OTpaxeHueM MMUPOEO33PeHMA  XYJOXKHUKA. HapoaHbre
TBOPIBI HM CO3HATENBHO, HM II0ACO3HATENIBHO He II0Jb-
3yI0TCA IIOHATMEM CTUIA. B 9Toit cBA3M HeoOXOAMMO
TaKzKe WCCNenoBaTh 4YeM O0YyCJIOBJIEHO WMCKYCCTBO B JaH-
HOJ OOLIeCTBEHHOCTM B MAHHBIA TIEPMOJ,.

ABTOD TIDMBOIMT M COTIOCTABJAET HECKOJNbKO IIpU-
MEpOB — IIJIOCKOCTL (PpoHA B KapTuHax MoHApuaHa U B
MKOHaX, TrepalIibAMKy CTUIA B MCKyccTBe MecomorTammil
M B IOJbCKMX OyMazKHbIX BBIpe3Kax (Tak Ha3. BbIIM-
HaHKM) — ¥ YKasbIBaeT HA HeOOXOIUMOCTL YCTAHOBUTh,
4eM OO0yCHIOBNIEHBI KyJbTYPHblIE Pa3IMuMA CXOXKNUX B
thopmanbHOM OTHOLIEHMU sBIeHUN. TakK HaNPMUM. MHOE
SHAYEHNME VIMeeT M30JIALMA TpeaMeToB M (hOpM B COBpe-
MEHHOM WMCKYCCTBE, MHO€ K€ B IIPUMUTMBHOM WMJIM Ha-
POJHOM MCKYCCTBE.

Cranucnas Bnamug — HAPOIHAS BEJIUKO-
TIOJBCKASI CKYJBIITYPA PEJUTUO3HOI'O XA-
PAKTEPA. YACTB I

Haponmaa curypnas ckyabnrypa PEeNUTMO3HOr0 Xa-
PaKTepa craja IIPeAMETOM MCCJENOBAaHMII JUINL B HAYA-
ame XX Beka, Xora yxe B 1839 r. B KypHase »IAPYT
Hapoxa” (ITmmsitens soxy) 6bIa HameuaTasa cTaTbs o
BEIVMKOIIONLCKOM HApOAHOM CKyJbITope. IIpycckas mno-
JIITHKA HAUMOHAJBHOTO TIHETAa BOCMPENATCTBOBANA Aalb-
HEeMLIVM JMCCHEeJIOBAHMUAM B 00JacTM HAPOAHOTO TBOpYE-
cTBa Besymkononbium. VIHTEpEC K STOMY BOIPOCY CHOBA
BOSHMK JMIUb B Havdase XX B. NOJ BAMAHMEM XYIO-
JKECTBEHHBIX TEYEHMI], MCKaBIIMX B HAPOLHOM UCKYC-
CTBE HAIMOHAJNBHBIX (POPM TBOPYECKOIO  BBLIPAXKEHWUA
M BAOXHOBEHMA. Pe3yabTaTceM STUX MCKAHMI SIBJISIOTCSH
KpamTkue ONMCAHUA CTOJOOB M IMIPUAOPOIKHBIX KpPECTOB
C (bUrypHLIMM CKYJBOTYPaMM M MX WMHBEHTApHbIE DU-
CYHKM. B MeXXBOEHHBII MIEPMoj MHTEPeC K BeJMKOIIOIb-
CKOJ HApOJHOII CKYJBITYPE YCUIMBAJCS II0J] BIVSHIEM
OKMBJIEHHONO PEerMoHAJbHOTO ABVIKEHUA.

ITocne BTOpPOIT MMPOBOIT BOMHBI B 9TOM HanpaBJIeHUN
cramy BecTyuch Oosee cucreMaTHUEcKMe JCCJIeZOBAHM:
C IEeNbI0 OTMETUTh THUINYHBIE YEPThI BEJIMKOIIONIbCKOI
HapPOAHOI CKyJBNTYPBI ¥ JaTb €Ji MJOJNXKHYIO OIIeHKY.
McenenoBarenu obpaTmiii  BHUMAaHME, 4YTO B Beauko-
NoJbllle BBICTYIIAeT JBOSKOIO pOJA HAPOAHOE CKYJIbII-
TypHOE TBOPYECTBO KYJLTOBOrO HA3HAYUEHMHA, a MMEHHO:
OT/ieNIbHbIe (PUTYPBI M CKYJBITYPhI, OPraHYecKu CBA-

3aHHBIE €O croJdamMyu JubGO NPUAOPOKHBIMU KpecTaMy.
ITocnennue  BeTpedaloTcd B BeamMkomnombliie yiKe B
XVIII B, B Apyrux ke paiionax ITompmm ux mer. Jle-
pPeBAHHBII CTON0 YACOBEHKM WMJM K€ CTePXkKeHb KpecTa
yKpalaloT pe3Hble (UIYyPBl CBATBIX B HUIUAX MM HA
KOHCOJIAX, PACIOJOXKEHHbIX apycamy. KoMnosmuimm 9Tit
BBITIOJHEHB! COTJIACHO OIIPE/ieJIEHHBIM IIOCTOAHHBIM ITPO-
rpaMMaM. JrTag, Ha pacnATMAX MbI BUAMM OOBIYHO C
JIMIIEBOJ CTOPOHBLI BBICEYEHHYIO M3 ORHOTO CTBOJA TIPYII-
ny duryp, CBA3aHHBIX C TParm4ecKoi CI[eHOI PacrATIs
Xpucra, T.e. pagoM ¢ Mucycom XpHCTOM HAXOAATCA Bo-
romarepb, cB. Beponmka, Mapna MargammHa, acro
ragxe Anam m Esa mox abioHen -—— Kak CUMBOJ BCEU
npobreMaTMKy I'pexXonafeHysa ¥ MCKYIUIeHud; a TI0 6o~
KaM (DUIYphbl Pa3JIM4HBIX CBATBIX — TIOKPOBUTEJEN OC-
HoBaTeNs. CKyJbNTYPhl ¥ ero ceMmbyu. Tarmm o06pasom
KPECTBbI 9TM SBJAIOTCA CBOEOOPa3sHBIMM  IaMATHMKAMN
KPeCThbAHCKNX ceMeitcTs. IIOf00HYI0 DPOJIb MIPAIOT CTOJN-
GbI-4ACOBEHKY, yBeHYaHHble (ourypoit Xpucra T'opro-
IOLIET0 MY KAKOTro HuOYAb CBATOTO.

Tepeca fA6anoubcka — TOTUYECKA{A TPAIU-
Mg B IIOJBCKOV HAPOJHOWM CKVJBIITYPE

CymecTByer OGoabllasg TPyNna OaMATHMKOB HapoI-
HGI1 CKYJBOTYPbI, HA KOTOPO} OTYETIMBO CKa3bIBAETC:H
BIAMSHVE JCTOPUYECKMX XYHOIKECTBEHHBIX CTUJIEH, B TOM
gpicjie TOTUKMN.

Tpagumusa 9Ta pacCMaTpPMBAETCA B pPaMKaX UYeThLIPex
TeMatTyyeckKux rpynn: Boromatepb ¢ maanenueMm, Ilsera,
Xpucroc TI'oprorommit, Xpucroc PacnaTblit.

Marepuan peanrca Ha TPU yaeTu: 1) TTaMATHUKII
CTapMHbI, B KOTOPBIX TOTHUYecKMe (HOPMBI IIOAEEPTINCH
TIONTHOMY TIpeoOparkeHnio: HapoOAHbIA XYAOIKHMUK, BJO-
XHOBEHHbLI TroTMYecKMMM oOpasnamy, Cco3JaeT Bce Ke
COBEPLIEHHO OPUIMHAJBHOE NPOMU3BEAECHME MCKYCCTBE.
2) IIpomsBeneHusa OoJiee TECHO CBA3aHHbIE C TOTUYECKUM
00pa3loM: XYAOXKHMK HAXOOUTCA IIOX BJIWAHMEM CTUJIA
M IILITAaeTcd ero BOCIIPOM3BECTM, HO HECMOTPA Ha 9TO B
CO3NAaHHOM WM IIPOM3BEAEHWUM IOMMHUPYIOT YepThbl Ha-
ponHocty. 3) Ilpom3BemeHmMs aBTOPOB, IOAParKaBLINX
roTuueckuM obpasnaM M CO3JaBLUMM YAAadHble KON,
KOTOPBIe TICJIOXKUTEJILHO CLEHUBANMCH HAPOAHBIMM Mac-
caMi{ M B CUJYy STOrO OBLIM TIPUYMCIEHBI K IIPOUSBE-
JleHUAM HapoOJHOro TBOPUECTBA.

XVIOKHUK TIPOABJAET PA3IUMUYHYIO CTENeHbL u3odpe-
rareJbHOCTH. POPMBI TOTUMYECKOTo ob0paslua sABJSAIOTCI
IJA Hero oO0BbEeKTOM MPOAYMAHHOIO  TI€PEeBOIIOLIEHNA
aubo ke, B cuaydae Oonjyee cyaboii TBOPUYECKOV WHIUBMU-
IyanbHOCTY, MEIIAIT €My OTOMTM GT ocbpasna.

B macrodAmiee BpeMA TOTMYECKYIO TPaauIMIO B Ha-
pogHOM M300pa3uTeIbHOM WCKYCCTBE IIOAJEPKMBAeT MO-
a Ha TeMbl, KOTOPbIE CTaJM 4YyTb JM He CUMBOJIAMMU Ha-
POAHOM CKYJBLITYPbI: K HMUM IIpexKJe BCero OTHOCUTCA
Xpucroc T'oproroiiuii.

127



JlyxoBHag ¥ OOLIeCTBEHHAA KM3HL ObLIa CoCpeno-
TOYEHa BOKPYTI peauruu u Kocresa. IIpom3BeneHus uc-
KyCCTBa, OCMaTpMBaeMble B KoOCTeJaX, ABJISAIUCH MCTOY-
HUKOM  PEJIMUTMO3HBIX ¥ SCTEeTUUYECKUX  TIePeRMBaAHMIA.
Hapopnasa cRyJabOTypa, KOoTopas onmpasjiack Ha o6pas3nkbl
NpOU3BENEeHn)I  PEeJUTMO3HOr0  XapakTepa, B OOJBIION
CTemeHy oTpazkayla SMOLIMOHAJIbHOE  COCTOAHME, [YeM
hopMbI ITPOM3BEAEHUA.

O6pas3uoM [JaA CKYJbNTOPA MOIKET CIYIRKUTH TaKIKC
HApOAHAs MHTEePHIpeTaiya TOTUYEeCKO CKYJIbITYPbL VI
TOTJa BO3HUMKAET PAL II€PEBOJIOLIEHNII, YCUIMBAIOIINX

YyepThbl HAPOAHOCTHM, IIPMYeM Tpaauuusa GopMbl ocla-
GeBaer.
A Cerxkormu — {dH ITAKOII — HAPOJIHBI]Z

CKVJBIITOP B E3EXKAHAX IIOJKPAKOBCKUX

An ITakomr n3 Ezéxan 6anz Kparosa (1843—1935)
ObLI BCECTOPOHHE OJapPEeHHBLIM UYeJOBEKOM: ObLI CKYJbII-
TOPOM, CTOJIAPOM, KaMEHIIMKOM, YaCOBIIMKOM (MacTepu.l
yackl ¢ KYKYIIKaMM) ¥ T.IIL

CaMbIM 3HAUUTENLHBIM ITpou3Benenmem Ilakoruna AB-
Jsaerca 4YacoBeHKa B Eséxkamax, KOTOPYIO YKpailawT
11 pasHbIX I[TOMMXPOMHBIX CTatysTokK. Hapmo mnosaaraTs,
YTO CKYJBLITOP HAXOOUJICA II0A BJIMAHMEM PEJUTMO3HOI'0
MCKYCCTBA ¥ OIMPAJICST HA €ro CXeMaTu3upoBaHHbE (DOp-
MbI (TAaK HAIPMM. OH XOPOWLIG 3HAJ M MCHOJb30BaJl
aTpmubyThl CBATbIX). Tem He MeHee Ilakoma HeJIb3s
Ha3BaTh JMIIb TIOAPAXKATEJIEM, TIOCKOJBLKY OH OCYIIeCT-
BJIAJ TaKxKe CBOM TBOPYEcKMe 3ambIcibl. O6 9TOM TOBO-
pAT XoTsA Obl M3MEHEHHbIe NPOIIOPLMUYM JeTalell.

K nppyrum mnpom3BemeHmaMm Ilakomia mpuHALIERaT
CKYJBITYPBLI B KocTele B JIMIIKaxX, YacoBeHKa B MeCT-
"Hocett PenuyHa ¥ KaMeHHas 4acoBHA B Beabrux Jlporax
(Bce 9t MectHOCTM HaxogATcA BOmM3M Kpakosa).

Mapex Apnmag Kosanbcku — MAMEPT ITIOP-
KO — JIIOBYCCKUM CKVYJBIITOP

Mamepr Ilropko poguacsas B 1901 r. B BujeHupHe.
C 1945 r. mpoxuBaer B 3eneHoir I'ype. CKyJIbIITOPOM
ITropgo cran emie A0 BOMHBI, HO OTCYTCTBME BPEMEHM,
3aHATUA B CEJBLCKOI IIKOJe, TAe OH ObLI YYMUTeJeM,
bonpuiag obuiecTBeHHasa pabora. Melmlaay eMy pPa3BUBATh
CBOM NapOBaHMA.

Benifna Ha neHcuioo, ITIOPKO LEIMKOM MOCBATUI cebsa
XYZLOKECTBEHHON JeATeNbHOCTM., Kaikpgoe €ro mnpousse-
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NeHue ¥MEeeT CBOIO ,,JIereHAy’”’, MCTOPMIO CBOEro BO3HUK-
HOBEHNs, O KOTCPOM XYMOXKHMUK OXOTHO TOBOPUT.

XapakKTepHOI YepToil TBOPYECTBA STOTO 3eJIeHOI'yp-
CKOIO CKYJIBIITOPA HABJIAITCA 9JeMeHTbI ajaeropun. OH
yalle BCEro Co3JaeT OJIMIEeTBOPAKINMe obpassl: m06po-
IeTesy, CUMBOJIBI JKM3HEHHOTO ILYTM, CKa304Hble IIepCo-
Haxku. Ilopoil ero TeMaTMKa CBA3aHA HEIOCPeACTBEHHO
C JKU3HBIO — BOCIOMMHAHMS MOJIOAOCTM, TUIIbI JIIOJAEN
U3 OKPYIKaIOIero ero Mmpa.

ITioprO HEeOIOTMPOBAJ KaK CKyJabnrTop B 1960 r, Ha
BbicTaBKe Cosera mpoddcoro3os B Bapmase. C Tex mop
OH MHOTO pa3 IPMHMMAJ ydacTye B BBICTABKax, ocobeH-
Ho B 3eseHoin I'ype, a Takxke B Kpakoe, TopyHe u
npyrux ropojgax. CeBou paboThbl OH BBIIOJHAET IIOYTH
UCKJIOYNTEIBHO M3 JIMIIOBOTO JepeBa.

Mamepra IIIOpPKO YacTo  HAa3bIBAOT  HAPOAHBIM
CKYJIBIITOPOM, HO OH He ABJACTCA UMM B TPaAULMOHHOM
3WauyeHuy 9TOTO CcJoBa. IIIOPKO CKOpee CKYJbITOP-JI0-
OUTENb, KOTOPBLII BHOCUT HOBbIe LIEHHOCTM B PEruoHalb-
HyI0 KyJabTypy Jlrobycckoi 3eMmin.

Jeon MoHuuk — CRKVYJIBIITOP XUTENCKOMN

ITPABJIBL

Epsapn Cyrop, xurenbr Hosoro Tapra yzKe JgecATb
JeT 3aHMMaeTcA pe3bboil 1o AepeBy M KaMmHIO. TaAKemnbie
NEePERMBAHNA aBTOPA B IOAbl OKKYIALWMM, NPUHYAUTENb-
Hble PaboTbl M TPYHOBBbIE Jarepyu B lepMaumy, a TaKK?
3aTAXKHasg HepBHas 00Je3Hb TiybOKO OTpa3uimuch Ha ero
CKyJBITypaxX. EMy CBOJCTBEHHBI COr'0eHHbIe (DUTYPHI,
CKOPOHBIE, M3pEe3aHHbIE MOPIIMHAMM, JMCKaXKeHHble 00~
JbI0 M cTpagaHuaMu Jjuia. OcobeHHO TAKeJIoe BhIedar-
JeHue IIPOU3BOAUT e€ero CKyJabnrypa ,,OTIOBCTBO”: Jjec
JeTCKMX PYK IIOJJepPKMBAeT OTPYOJEeHHYH majladyoM TIo-
JOoBYy orTHa. JleTcKkue pYYEHKM XOTAT IIPUJIAcKaTb ero,
XOTAT IIOHPOIATHCA C HUM.

B menpodeccuonanbHom wmckycerBe IToaraibs On-~
Bapy Cyrop npuMHAAJIEXRNUT K CaMbIM OPUIMHAJILHBIM,
APKO BBIPAXKEHHBIM TBOPYECKUM WHIVBUAYAILHOCTAM.

IlepByro BricTaBKy paGor Cytopa oprammzosan ITo-

BATOBBII JOM KyabTypb! B HoBom Tapre. TarTmxaHCKUI
My3eit TIprobpes PAX ero CKYJALITYP U B CBOIO OYepenb
OPraHM30BaJl BBICTABKM B 3akomaHe, Kpakose, Bapiia-
Be, u T'epe (I'AP). Hecmorpsa Ha 970 CyTop KMBET CKy-
HO, MCIIBITBIBAET MAaTepHaJbHbIE TPYAHOCTM M HE MOIKET
co3/laTh HaAAJeXKaIMX YCJIOBMII JJA XpaHeHUsI CBOUX
CKYJBIITYD.
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e ! pocztowe oraz listomosze.

[ Czytelnicy indywidualni mogg dokonywaé wplat réwniez na konto
5 PKO nr 1-6-100020 — Centrala Kolportazu Prasy i Wydawnictw
»Ruch” — Warszawa, ul. Towarowa 28.

- Wszystkie instytucje panstwowe i spoleczne mogg zamawiaé prenume-
, rate wylgcznie za poSrednictwem Oddzialéw i Delegatur ,Ruch”.

Cena prenumeraty: péirocznie zl 36, rocznie zt 72.
- Cena prenumeraty za granice jest o 40°o drozsza od ceny podanej wy-
i zej. Przedplaty na te prenumerate przyjmuje na okresy péiroczne i rocz-
i ne Przedsigbiorstwo Kolportazu Wydawnictw Zagranicznych ,Ruch”
| w Warszawie, ul. Wronia 23, za posrednictwem PKO Warszawa, konto

nr 1-6-100024, tel. 20-46-88.

SPRZEDAZ
Egzemplarze numeréw zdezaktualizowanych mozna nabywaé w CKPiW

»Ruch”, Sekcja Sprzedazy Prasy Zdezaktualizowanej, Warszawa, ul. To-
warowa 28 — na uprzednio zgloszone zaméwienia. Wysytka za zalicze-
niem pocztowym. Tel. 20-95-26.

Aktualne numery czasopism Instytutu Sztuki PAN posiada O$rodek
Rozpowszechniania Wydawnictw Naukowych PAN w Patacu Kultury
i Nauki w Warszawie. :

Indeks 37132

Zaklad Narodowy imienia Ossolifiskich — Wydawnictwo, Wroclaw, Oddziat w War-

szawie 1972. Naklad: -1800 -+ 135 egz. Objetosé: 9,50 ark. wyd.: 8,00 ark. druk.

Papier: ilustr. III kl.,, 120 gram., Al. Karton: bialy, III kl.,, 220 gram., BIl.

Oddano do skladania 19.11.1972. Podpisano do druku 8.XI.1972. Wydrukowano
w listopadzie 1972. Cena 18,— zl.

Zaklady Graficzne , Tamka” — Zaklad nr 2, Warszawa, ul. Podchorazych 39.
Zam. 136. A-103.




