i Zwiazek Sp. Rekodziela Ludowego
i. Artystycznego w Warszawie. Pokazano
4 rodzaje tkanin: gobeliny, dywany,
kilimy i sumaki.

Na konkurs naplynelo 550 prac
z calego kraju, z czoego 284 zakwalifiko-
wano na wystawe.

Przyznano 38 nagréd i wyrdznien.

*

22. IX — w Slupsku otwarta zo-
stata ,,Ogélnopolska Wystawa Plastyki
Amatorskie] Rzemiosta Cechowego’, zor-
ganizowana przez Centralny Zarzad Rze-
miosta oraz Koszaliriskg Izbe Rzemieslni-
czg. Na tegoroczna wystawe nadeslano
ponad 300 prac z zakresu malarstwa,
rzezby i grafiki.

*

27. IX —w Muzeum Wojska w
Bialymstoku rozstrzygniety zostal ogél-
nopolski konkurs pn. ,,Wojsko w sztuce
ludowej”. ‘

W konkursie uczestniczylo ponad
50 twoéredw, ktérzy nadeslali 78 rzezb
i 30 tkanin.

Jury pod przewodnictwem z-cy
Dyrektora Departamentu  Muzedéw i
Ochrony Zabytkéw, Franciszka Midury,
przyznalo nagrody nastepujace: w dziale
rzezby nagrody I nie przyznano; nagro-
dy JI (po 3.000 zl) otrzymali: Jaroslaw
Furgala 1 Marian Leja; nagrode III (2.000
z}) — Edmund Zieliniski.

W dziale tkaniny nagrody I (po
5.000 zl) otrzymaly : Stanistawa Czaplin-
ska, i Marianna Dzieszko; nagrody II
(po 3.000 zt) — Felicja Malewicka i Janina
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Rogalska, nagrody III (po 2.000 zl) —
— Jadwiga Hniedziejko i Regina Mase-
tbas.
Ponadto przyznano szereg wyréz-
nien.
*

IX —w Muzeum Okiegowym w

- Zamo$ciu otwarto pokonkursows wysta-

we Sztuki Ludowej Zamojszezyzny. Na
konkurs wplyneto 270 prac 37 twércow
udowych tego regionu.

Cztery réwnorzedne nagrody 1 otrzy-
mali: Jan Wietrzyk z Majdanu Sopoc-
kiego, Stanislaw Mazurek z Potaszni,
Edward Jezierski z Werbkowie i Wila-
dyslawa Grudzinska z Hrubieszowa.

%

IX — w Panstwowym Muzeum Et-
nograficznym w Warszawie czynna byla
wystawa pn. ,, Rumunska sztuka naiwna’,
na ktérej zaprezentowano 80 obrazéw
malarzy ,naiwnych’ z réznych regionéw
Rumunii.

Polska sztuka ludowa za granica

VII — w siedzibie Fundacji Kosciu-
szkowskic] w Nowym Yorku czynna byla
wystawa prac Nikifora. Organizatorks
wystawy byla Katherine Sekowski.

*
VIT — we Lwowie w Muzeum Sztu-
ki TUkrainskiej ezynna byla wystawa

rzeszowskie] sztuki ludowej. Zgromadzo-
no tu ponad 300 eksponatéw z 164nych
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) .
dziedzin sztuki, jak rzeZba, stréj, koro-
nka, haft, zabawka i1 fotogramy budow-
nictwa wsi rzeszowskiej.
Wystawa  zorganizowana zostala
przez dzial etnograficzny Muzeum Okre-
gowego w Rzeszowie.

*

13—22, VIIT — w Malmé (Szwecja)
na Micdzynarodowyeh Targach duzym
zainteresowaniem cieszyla si¢ wystawa
Sp. Rekodziela Ludowego i Artystycz-
nego im. St. Wyspianskiego z Krakowa,
przysparzajac spoéldzielni wielu nabyw-
cow.

*

24, IX —w Berlinie, w Museum
fiir Volkskunde odbylo si¢ uroczyste
otwarcie wystawy pn. ,,Mikolaj Kopernik
w oczach polskich twéreéw ludowyeh”.
Wystawa zostala zorganizowana w ra-
mach trwajacej wspolpracy Muzeum
Etnograficznego w Toruniu z muzoeum
berlinskim, gdzie byla pierwsza wystawa
etnograficzng z krajéw socjalistycznyeh.

Na urzgdzonej z duzym rozmachem
ekspozyeji pokazano 123 najeiekawsze
rzeiby, uzyskane przez Muzeum KEtno-
graficzne z Lkonkursu ogélnopolskiego
oraz barwne fotogramy micjse pobytu
Kopeinika, wypozyczone =z Muzeum
Okregowego w Toruniu i kopie XVI-

. -wieeznego portretu wielkiego astronoma.

Wystawe przygotowali pracownicy
obu muzedéw. Autorem scenariusza i pro-
jektu ekspozycji byl dyr. Aleksander
Blachowski.

Z okazji wystawy wydano katalog.
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Krystyna HermanowiczNowak—RESEARCH ON
FOLK COSTUMES IN POLAND - ASSESSMENT OF ACHIE-
VEMENTS

Since the beginning of the 19th century folk costumes have
been one of the domains of folk art arousing the greatest interest
among ethnographers and lovers of folk culture. However, the
first desecriptions of a scientific character did not appear till
the years between the World Wars. Since the Second World
War, the most important project has been the Atlas of Polish
Folk Costumes planned for 59 volumes, of which 30 have been
published so far. It is worth noting that in Poland thero are 50
basic and almost 500 regional varieties of folk costumes.

In her work the authoress sets out to show to what oxtent
the study of folk costumes can become a source to the history
of clothes, points to the influence of foreign mmports and of town
clothes on those worn in the country. Unfortunately, most of
tho studies on the subject pay too little attention to the links
of the folk costume with the social structure of the village it
comos from, with the financial situation of those who wear it,
customs and rites and the function it had to fulfill in the rural
community. Also, existing deseriptions of folk eostumes do not
contain adequate information eoncerning the eut of the ecostumes,
the eolour variants, changes connected with fashion, the number
of costumes and their elements owned by people, ways of keeping
and cleaning the costumos, the problem of substitute elements
used by poor people, ete.

Comprehensive research into folk costumes is helpful in
following the changes taking place in the folk culture aftor the
19th century.

62

Wanda Drabik—DECORATED HOLLOW MASONRY
UNITS OF CEMENT (RESEARCH INTO CONTEMPORARY
FOLK ART) -

One of very few forms of folk ert doveloping now is the
decoration of the walls of houses (or underpinning) made of
concrete or cement hollow masonry units. An averagz hollow
masonry unit is a rectangular prism 25X 50 x 25 em mado of
comont mixed with sand and water cast into a wooden mould,

In many regions of Poland the wooden mould is carved
which produces ornaments impressed on the cement surface.
The first decorated moulds were noted about 1933. Decorated
hollow masonry units becamo popular after the last war and
can be found in various rogions of the country. The moulds
are made exactly like the butter prints, cheeso prosses and
little gingerbread moulds. Except for open-work decoration all
the other techniques are used by carpenters and joiners who
are skilled in wood-carving.

Romualda Hankowska— “TAPESTRIES” PAINTED
ON PAPER BY FAIENCE PAINTRESSES

The article deals with pictures of flower desigus painted
on paper bv the workers of the Table-ware Ceramic Works in
Wiloclawek. These workers paint cortain defined patterns, the
shaping of which they can also influence. They take part in the
Biennale Exhibition of Wloclawck Faience at which they prosent
their own creative solutions in ornamontation. In 1974 thoy
surprised the organizers of a contest entitled “Contemporary
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folk art in the Kujawy region” by sending in pictures of flower
designs on paper for which they drew on their experience in the
domain of faience decoration. The different size, the material
and a free choice both in composition of colours and decorative
elements, resulted in an outburst of creative invention from the
most talented paintresses. Now, about one hundred paintresses
sond in their ,,tapestries” for contests and exhibitions, thus
providing a link with the lively (although formally different)
tradition or rural ,tapestries”.

Jacek Oledzki— THE REAL BEAUTY IS IN NATURE.
(ON BAZYLI ALBICZUK’S PAINTINGS.)

Bazyli Albiczuk is 65, a bacholor, e made his living in
farming but has been painting since his youth. The author of
the article emphasizes the deep, philosophical motivation in
Albiczuk’s work and his attitude towards Nature. His love of
Nature made him lay out a small garden in which he grows
about 300 different kinds of bushes and flowers. Gardens are
a recurring theme in many of his works. The harmony of Nature,
the Sun and the birds contain moral values that are so often
violated by man with his quarrels and fratricidal fighting about
religious differences, ete. Creative work brings peace to him and
allows of expressing values which — he says — hold the sense
of his oxistence.

Albiczuk is a reflective painter, he works slowly, with graet
sense of responsibility and only in the later part of the day,
when dusk is falling. He sponds mornings in his garden and in
the fields.

He rejects all labels. He protests when people call him
a naive painter. The authcr says: he is just & great artist.

Adam Chegtnik — CROSSES AND WAYSIDE SHRINES
IN THE KURPIE REGION

On the tenth anniversary of the death of Adam Chetnik,
an eminent specialist in the field of the folk art in the Kurpio
rogion (an ethographic region north east of contral Poland),
tho editors publish a text by Adam Chetnik, written before
the Second World War and also reproductions of his drawings
of crosses and wayside shrines. The source materials date back
to the period between the two World Wars.

Wayside shrinos used to be very popular in the Kurpie
rogion and they were of various sizes from tiny cases to buildings
huilt of timber or, more rarely, «f brick. Holy images were also
placod under small tin or wooden roofs or in the hollows of tree-
-trunks. Most often they were the patron saints of the village

or a familly, or they were statues of the sad Christ, more rarely
a Pieta or other presentation of Our Lady, ete. Crosses made of
timber or iron wore erocted in public squaros in villages, at the
crossroads, on river banks, in the fields, in placos of erime, on the
graves and mounds of “Poles” (soldiers or insurgents). Crosses
were also built during plagues, on the occasion of various missions
and vows. Such crosses were also founded for various intentions
by wealthy farmers, who usually put dates on them, names and
a stereotype inscription (e. g. God, bless us!). Smaller crosses
were hung on the walls, or put on the tables in rooms; they
were also pub among bee-hives thus placing the bees under
their protection. Soms ecrossese, especially the big ones, were
decorated with the insignia of Christ’s passion or had a developed
crown of iron or tin surmounting them. Wood-carvers and
carpenters often took payment in kind for their work and not
money. Such crosses stood for longer than one hundred years.
‘When the part of the eross that was sunk in the ground decayed,
usually overy 20—30 years, it was then sunk again, and thus the
cross was made shorter. Sometimes old erosses were replaced
with now copies. Old crosses which had completely rotted were
burnt in the church-yard on Easter Sunday or on St. Roch’s
day.

Before the First World War there were about 1500 crosses
in the Kurpie region; after 1945 only several hundred remained
and their number is constantly diminishing.

Antoni Stelmach—PAINTING TO COMMEMORATE
ABOLITION OF SERFDOM IN GORAJEC

The author, whose deseription of the mural paintings
in the chapel in Léweza commemorating a similar event has
been published in a previous issue of our magazine, now presents
the history of a painting (only partially preserved) in an Orthodox
Church at Gorajec. The painting was founded by a local peasant
Georgij Wojtowicz and his wife. It is one of very few preserved
examples of an individual foundation of the kind.

Jan Samek— ELEMENTS OF FOLK ART IN CRACOW
GOLD-SMITHERY

The author deseribes engraved plates at the bases of li-
turgieal chalices from the Corpus Christi Church and St. Martin’s
Church in Cracow. They date back to the 17th century. Such
plates and plaquettos also appeared on other chalices and liturgi-
cal vessels e.g. the ciboriums from St. Martin’s Church in Cracow.
Engraving was popular in Cracow gold-smithery and it first
appeared in the second half of the 14th century. Goldsmiths
drew on graphie patterns, but a departure from the great style
made them turn to the folk art idiom. Besides, the Cracow
goldsmiths also worked for people in the count1y making jewellery
for them (in which the ornamental stone was coral).

PE3IOME

Kpucruua I'epmanoBuu-Horak — UMCCJIEJO-
BAHUA B OBJACTYM HAPOJIHBIX KOCTKOMOB B
JIOJBIIIE. IICIIBITKA OIIEHKYM JOCTUXEHUIL B
3TOM HATIPABJEHUU

¥Yxe B nauasne XIX Bera Hapag CTaXx IpeIMeTOM
0cob0Oro BHMMaHMA M MHTEpeca STHOTpaddoB u Jobureneit
HapOAHOM KyJAbTYPbL OJHAKO JUIIBE B MEXBOEIHBINA
nepuoj, HavdanlyM YKa3bIBATBCH I[aydHble TDYAbI, IIOCBS-
HieHHble 9TOM TeMmaTture. ITocse BTOPOM MMPOBOM BOMILI
BaxKHeMIMM MEPONPUATMEM B 9Toi o0bGJjacTy aABIfeTCA
noAroToBKa ATiiaca NONBCKMX HAPOJHBIX KOCTIOMOB, U3
JWNNAHMPOBaHHBIX 59 TeTpajelt BpUIIO 0 cux 1op 30.
CrnenyeT OTMETMTEL, 4YTO B llojblle cyiecTByer 50 OCHOB-

HBIX ¥ OKoyo 500 permonajibHbIX BMAOB HAPOAHLIX IIpa-
BAHMMIbIA HaARANOB.

B cBoeir crartbe aBTOD IbITACTCHA YCTAHOBUTB B Ka-
KON Mepe MCCIeloBaHME STMUX HAPAAOB COCTABJSET MCTOY-

HUK [AJS M3YYEHUS VCTOPUU OJEeKJbI, BO3JCHCTBMUS MHO-
CTPaHHOTO MMIIOPTa, BAMAHUA TOpOxa Ha aepeBuio. K co-
KajleHuio, B OoJspIiLMHCTBE paboT obpariaercs CIAUMLIKOM
MaJIo BHMMAaHMA HA CBA3b HApAJa ¢ O0IIecTBeHHOM CTPYK-
TYypoi1 [OEPEBHM, C 3aXKUTOTHOCTHIO e€e IKuTesen, c¢ ob6-
pafgaMy ¥ QYHKLUAMYM, KOTCDble HAPAJA HMCIONNHAJ] Cpeiu
cenbCKOi obliecTBenHocTy. IIpu ommMcauuy Hapsaga CJAMLI~
KOM MalJl0 MeCcTa OTBOJNUTCSA ONMCAHUIO €ero0 Kpod, pac-
IBETKM, M3MEHEHUSAM, CBA3aHHBIM C MOJOI, XOJNUIECTBY
HAPAZOB M MX OTHEJBHBIX 9JIEMEHTOB y KpecThdl, Leile
Hapsazaa, crrocobaM xpanenmusa U YMCTKU, NpobiaeMe 3aMelibl
OTZeJBHbIX JJICMEHTOB HapAZa, X KOTopoy 1ipuberain
MeHee 3IAKUTOUHLIE TPYNULBI HAacCeNSUMA ¥ T.J.

BeecTtoponnue uccneloBanHuUA, KacawlIMeca HaAPSAAOB,
NnpexoCcTaBJIAIOT BO3MOIIIOLTE, npocIenmUTI. nepeMenns,
NPOMCXOAMBLINE B HAPOJHON KyJabType, Hauumad ¢ XIX
BEKa.
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Baunga Apabur — JIEKOPATUBHLIE IIVCTOTE-
JIBIE BEETOHHBIE KAMHU (M3 MCCJEIOBAHUM B
OBJIACTU COBPEMEHHOI'O HAPOIHOI'O MCKVYC-
CTBA)

O,I{HMM U3 HEeMIIOTMX HOBBIX BUJIOB COBPEMCHIOIO

HApPOJHOI'O TBOPYECTBA, IIOJY4YMBUIMX B HACTOSAL[EE BpPEMA

pasBuTHe, SABJAETCA YEpPAllleHMe CTeH JOMOB (MM UX
LOKOJbHOM 4YacTy) BO3BEAEHHBLIX M3 0eTOHHBIX (LIeMEHT-
HBIX) IIyCTOTEJbIX KaMHEN.

IIycToTenbl KaMeHb ABJAETCA IPAMOYTIOJbLHBIM Ila-
pallesenMnIMAOM pasMepoM B cpejHeM ok. 25 X 50 X 25
cM. IlycroTenbrble KaMuH M3TOTOBJSAIOTCA B A&PEBAHHBIX
dopMax, B KOTOpPLIE BJIMBAIOT I€MEHT, CMeILIalHbI ¢ nec-
KOM ¥ BOJOIL.

Bo muorux pernonax Iloablum pAepeBsAiHYI0 (opMy
Bblganbansaror, Gmaromapa wWeMy Ha LOEMEHTHONR crene
oTnedaThIBaeTCsa opHaMenT. IlepBble REKOPaTUBHBIE GOP-
MBI JaTupyroTca npubiamsurensio 1933 1. OEm cranu
PacIpOCTPAHATHLCA IIOCHe BOMHBI M celdac MPUMMEHSAIOTCA
B pasiaMuHbIX palioHaxX Halleli cTpanbl. Bblielka ¢opM
NPOM3BOAMTCA TaXuM e o00pa3oM, Kak @OpMbl RJs
VKpallleHUs Machia, chbipa, IPAHMKOB. KpoMmMe axypHOH
NPUMEHAIOTCA TaKxXKe BCe JApyrue BUIbI TEXHUKM DPE3HOTO
UCKyccTBa. VIx BBIJENKON 3aHMMAIOTCHA IIJIOTHMKM M CTO-
asapekl, obaanaroume crocobHocTAMM PE3UMKOB.

Pomyaarza XanHkoBckKa — HACTEHHBIE BY-
MAZKHBIE KOBPUMKM PABOTHBI XYJOXKHUI[ PAC-
TIIUCBIBAIOIIIUX DPAAHC

TeMOJi HACTOALIEH CTATbM HBIAITCA KapTOoHlible MU
OyMaxKuyble KapTHMHKM, LBEeTO4YHBbIE [AEKOPAIUM, BbINOJ-
HAeMble paborumupamu BrommaBckoit ¢abpurm CTOJIOBOM
RepaMuKy., XyJaosKHMOLI paboTaloT 110 YyTBEPXKACHHBIM
ofpazuaM, B (GOPMMPOBAHMUY KOTOPBIX IPMHUMHUIOT HAei-
cTBeHHOe yuacTue. B cBoux paborax, NpeCTaBIEHHBIX
Ha Brennane (asiCoOBbIX MU3AEJIMI, OHM IIOKa3aimu cob-
CTBEHHBLIC TBOPYECKME OpHAMEHTaJbHbIe (T.e. JeKOPaTUB-
Hble) perrenuA. B 1974 r. XyZOXKHMUBLI 3TH, HEOXKUASHHO
IJIA OprasmM3aTOpOB KOHKypca ,Haponxioe mckyccrso Ky-
ABIUMHBLY, npucianu OyMaKHble KapPTUHKY, B KOTOPBIX
MUCIIONIB30BAJIM CBOM OIBIT, IPMODPETEHHBNT IIPU POCIUCH
chasnca. Hpyroi cdopMar, APyroi marepmas ¥ cBoOOAHAN
HENPUHYKIEHHAA PAclBeTKa, Kak M AeKOpaTuBHbIE (KOM-
NO3UNMOHHBIE) pelllenus CIOCOOCTBOBaAM TBOPYECKOMY
passuTHio HauboJee TAJAHTAMBLIX XYAOXKHKIL B HACTO-
Anlee BpeMd OKoao 100 =xenliuy TOTOBAT HacTeHHbIe
fyMmaxkuble KOBPMKM [ia KOHKYPChbl M BbICTaBKM, TOxN-
IepKMBasg Bce elle IKUBbIe (xX0Ts1 (DOpPMANbLIO HHbIE)
TPaAULMM JePeBEeHCKMUX HACTCHHBLIX KOBPUKORB.

ABTOp paccmarpusaer paborer Haubonee TanaHTIM-
BbIX JKEHIIMH, COIIOCTABJAS MX € KOMIIO3UIMAMMU, KOTO-
phle oy OpeAcTaBuIM Ha Breunane dasiica.

Auek Oneupzrxu — INOAJIUMHHAA KPACOTA 3A-
KJIIOYAETCH B TIPHPOJAE. O XYIOXKECTBEHHOM
TBOPYECTBE BA3UJUSA AIIBBUYYKA

Anpbuuyky 65 Jier. On XOJOCT, BCHO KM3HL 3aliu-
MaeTCs 3eMJIefieiMeM, HO Hapgjay C STUM C MOJIOABIX
JeT pucyer. ABTOp craTby oTMeuaeT Taybokue duUIGCO-
dckue MOTMBBI, XapaKTepi'bie AJa TBOp4yecTBa Annbuay-
Ka, ero oruouienye kK rnpupone. Crtpacrtio J106:a npupoay,
o pa3bun una mnefoJbLIOK nJOILIAAM Caj, B KOTODPOM
BbIpauiusaer oK. 300 BMAOB KyCTAapHMKOB (MHOrOJETHM-
KOB) ¥ uBeToB. Canpl ABJIAIOICA TakKe TeMOJ MIHIOTUX
ero paboT.

TapMmouua nNpupoAsl, COJHIE, MTULLI COJEPIKAT TJy-
60KMe MopasbHbLIE I[EHLOCTY, KOTOPBIE TaK 4acTo Ha-
pyluaeT 4eJOBEK pacnpsaMmuy, dopatoybmiictBernioit 6opnb0it
Ha IIOYBE DPEJMUTUMOBHBIX PAacXoXKJeHMis u T.5. B rTrOp-
4YeCTBe HaXoauT AJapbuuyk yMUPOTBOpeHMe, OHO JAaeT
eMy BO3MOXHOCTbL BBIDA3UTH Te IEHIIOCTH, KOTOpPBIE CO-
CTaBJISIIOT CMBICJ €TI0 CyIEeCTBOBaHMA.

AnsbuuykK BAYMUMBBIUT XYIOMKHMUK, Oit paboraeT mepn-
JIEHHO, C YYBCTBOM OTBETCTEEHHOCTHM, paboraer TOJBLKO
B mnpezBcueEpiiee BpeM#d, Korja nacryrnarpr cymepkn. Ilo
yrpam ou paGoTaer B cajy M B IOJIE.

AnsBuuyk He mnoMenlaeTca B OOLIENPUHATLIX ,I1epe-
ropoakax”’. Ou MpOTECTyeT, KOTAQ €ro NpuUUuUCIAIOT K Ha-
uBHbIM. [lo MHeNMIO aBTOpa OM HABIAETCA XYAOXKIIUKOM
KpynHoro hopmara.
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Anam Xeuruuk — KPECTEI M HACOBEHKU KYP-
IIEBCKOIr'O PAVMIOHA

B fecATyro TrojoBHIMHY CO JHS CMEPTM M3BECTHOTO
3HATOKa HaApPOJHOM KyJIbTyphbl KYPIEBCKOTO parioua (9Tio-
rpachuyecKyit PaioH, PACIIOJIOMXKEHHBINA Ha CEeBEepO-BOCTOK
or ueHTpaiabHoi Ilojemm) mama pefgakuusa I1yOnMKyeT
HaOMCAHHBIM MM J0 BOMHBI TEKCT, a TarxXKe IIOMellaer
PenpoAyKIMM PUCYHKOB, M300parkaloliNX KPecTbl M Haco-
BEHKM, OTO HOKYMeHTauus, BO3HUKIIAA B MEXBOEHHBIN
nepuon.

YacoreHky ObuIM WUIMPOKO pacnpocrpanensl B8 Kyp-
néBCKOM paitone. BeTpewanucs Cpeiu HUX  Pa3IMUHON
BEeJIMYMHBI, TO MajieHbkMe, uxKagononoburie, TO Goiee
KpylHble IOCTPOMKM. VX CTPOMIM U3 JepeBa, pexe u3
Kupnuda. KpoMe TOro cTaBMIMCL (DUIYPBL CBATHLIX II01
FKECTAHBIMY MJIM J0UIATHIMU KO3BIPKAMM MU e B JyIJIax
[IePEBBLEB,

910 Obuu raaBHbIM 0b6pasom uzobparkenuA CBATHIX,
NOKPOBUTEJIEN [AaHHOM JAepeBuM WM ceMbM, Jnbo xe
ckynenTypel Cxopbsaiiero Xpucra, pesxe IlueTsr, a Tak-
Xe apyrue mn3obpaxenus boroMarepu u T.A.

JlepeBAHHBLE MM JKeJe3HBIN KpecT CcTaBuiIM 1a jge-
PEBEeHCKUX IJIOLAASAX, HA IepellyThAX, HaJ BOAONM, HAa
NOJIAX, Ha MeCTaxX NpecTynjJeuui, Ha OAMHOUYHBIX MOrU-
Jax M MOTMJIaX ,,JOJNAKOB™ (cosjar, MOBCTAHIER).

CraBuiu TakkKe KpecThbl BO BPEMA SMUAEMUI, B CBA3U
C pa3nuyuHbIMM MuccuaMu u  oberamu. CocTosiT€NbHBIE
KpPEeCThbSIHE IKEPTBOBAAM MUIOTAA KPECThbl N0 Pa3IUYHLIM
IIOBOZIaM, TJAaBHLIM O00pa3oM oMelas Ha HMX JaThl,
bamunuy u crepeoTHMnHble moamMceu (uanpum. [ocnoau
6aarocnosy). KpeCTbl IIOMEHBINle Bellajil4 HA CTeHax,
cTaBuaAM B u3be Ha CTOJe, IIOMEHIaJdy CPeaMu yJbes, I0-
pydyas uxX nomevenmuro mnuejl. Kpecrsl, B 0c0GeHHOCTU
OoNBIIMX DPa3MepPOB, Da3yKpallMBajiM M Bellany Ha HUX
aTpubyThl MyYeHMYeCTBa, THIATENBHO OTAEJbIBasg TaK Has.
BeHel] U3 KeJle3a MJIM IKECTH.

3a cBowo paboTy pe3uMKM M IJIOTHMKY ITIPEUMYyIIEeCT-
BEHHO IIOJy4YallM BMECTO JeHer NPOoAYKThI. KpecTsl npo-
crauMBaJiM MHOM pa3 cBbiue cra Jer. Korpa nepersumsala
3aKoNaHHasd B 3eMJII0 HMMKHAA 1acTh, KpecT cpes3alu
U OOSTH BKANBIBAJM, CHUKAS €ro Takum obpazom; oOwri-
HO 9TO NpoJenbIiBaiM xaxable 20—30 Jset. Muorza crapble
KpecThl 3aMeHsaJMu HOBbIMM Koumamu., CoBcem oOBeTIIaB-
e KpecTsl cxXurajau mnepep kocrenom B CTpacTHyHO
Cy66ory mau B aeHb cB. Poxa.

Ilepen meproit MUPOROI BOItHONM B Kyprérckom paiio-
He nacyurbIsajiock OK. 1500 kpecroB, mociye 1945 r. mx
OCTaJIOCE TOJILKO HECKOJBKO COT, CEMYac UX CTajlo elle
MeHbBlIe.

Autonu Creasmax — B ITAMATHL OTMEHEI
KPEIIOCTHOTO IIPABA B I'OPAVIIE

ABTOp CTaTbM, KOTOPLIE B CBOEe BpeMs IIMcaa Ha
cTpaHMNaXx XypHaiaa ,IloJbncKOe HapoaHOe WMCKYCCTBO'
0 HACTEHHOM KRUBOTIMCH, MOCBAIIECHHON OTMEHEe KpPernoct-
{IOr0 IIpaBa, KOTOpasd HaXOoxuTcA B uacoreuxke B JloBde,
muiIeT Ha celr pa3 06 ucrTopuM KapTMbL HaCTUHiIO CO-
xpanuBiueiics B Iepksu B Topaitie. Kapruna 6nu12
B 1848 r. npuHecena B Jap MeCTHLIM KpPEeCTbAHUHIOM
Teopruem ByitroBuuem 1 ero xenoi. Ona nNpumianiexm
K HEMHOI'MM cOXpanHuBIIMMCs ofpasuaMm Iojaobublx MR-
BUNyaNLHBIX TapOB.

An Camer — OBJEMEHTBI HAPOJHOI'O UCKVC-
CTBA B IOBEJVIPHOM MACTEPCTBE KPAKOBA

B craTthbe paccMaTpHMEAIOTCA IPABUPOBAHIIbIE IIIACTHII~
K} Ha HOXKKAaX JIUTYPIUIECKUX COCYAOB KOCTeNOB BOXbero
Tesjla u cB. Maprtura B Kpaxkore. Oum parupyiores
XVII B. Takue NIACTMHKM M IJIAKETKU MOZKHO BCTDETUTH
Ha Pal3jauydHoro BUAA JIMTYPIUUECKON YTBapy, UAIPUM.
Ha JAapoxpaHuTelIbHMIE K3 KocTeja cB. Maptuiia. 2T0ro
poja TpaBUPOBKA CTajJa pPacCHIpOCTPalATLCI CpeaM Kpa-
KOBCKUMX I'DaBepOB BO BTOpPOit monoBuie XIV B. I'paBepnl
NPUAEPXKRMBAINCEL TpaduyecKUX oOpasuoB, 110, YXOAA OT
o6pa3noR GONBINIOrO MCKYCCTBA, OHM NP JIMCh K Ha-
PORHOI KyJdbType. 3010ThIX men magfeda Igﬁﬁc)sga.nm TaK-
Ke JJA YJAOBJIETBGPEHUA 110Tped i eRuM, BbI-
OJIISAA IOBeJVpPHbIe M3Jelinid, B KO O'Q:K xgcjrnennmm
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WARUNKI PRENUMERATY NA ROK 1978

Cena prenumeraty rocznej zl 120.—
Cena prenumeraty poélrocznej zt 60.—
Prenumerate na kraj przyjmuja Oddzialy RSW ,Prasa-Ksigzka-Ruch” oraz
urzedy pocztowe i doreczyciele — w terminach:
— do 25 listopada na styczen, I kwartal, I polrocze roku nastepnego i na caly rok
nastepny

— do dnia 10 miesiaca, poprzedzajgcego okres prenumeraty na pozostale okresy ro-

ku biezgcego.

Jednostki gospodarki uspolecznionej, instytucje i organizacje spoteczno-polity-
czne skladaja zamOwienia w miejscowych Oddzialach RSW , Prasa-Ksigzka-Ruch”.

Zaklady pracy i instytucje w miejscowosciach, w ktérych nie ma Oddziatow
RSW oraz prenumeratorzy indywidualni zamawiaja prenumerate w urzedach pocz-
towych lub u doreczycieli.

Prenumerate ze zleceniem wysytki za granice, ktoéra jest o 50% drozsza od
prenumeraty krajowej, przyjmuje RSW ,Prasa-Ksigzka-Ruch”, Centrala Kolporta-
zu Prasy i Wydawnictw ul. Towarowa 28, 00-958 Warszawa, konto PKO nr 1521-
-71 w terminach podanych dla prenumeraty krajowej.

Sprzedaz numeréw biezgcych i archiwalnych:

— w Ksiegarni O$rodka Rozpowszechniania Wydawnictw Naukowych PAN, sprze-
daz gotowkowa i wysylkowa numeréw biezacych i archiwalnych platno$é go-
towka, przelewem lub za zaliczeniem pocztowym.

Adres: OR PAN, Patac Kultury i Nauki, 00-901 Warszawa, konto PKO 1531-912

I Oddzial Warszawa.

Orders for this periodical from abrcad can be placed with ,,Ars Polona” Krakow-

skie Przedmiescie 7, 00-068 Warszawa, Poland or with

— Kubon & Sagner, Inhaber Otto Sagner, D8 Miinchen 34, Postfach 68, Bundesre-
publik Deutschland.

-— Earlscourt Publications Ltd., 130 Shepherd Bush Centre, London W 12, Great
Britain.

— Licosa Commissionaria Sansoni, Via Lamarmora 45, 50 121 Firenze, Italy.
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Zaklad Narodowy imienia Ossolinskich — Wydawnictwo Wroctaw, Oddzial w War-

szawie 1977. Naklad 2000 egz. Objetos¢ 11,00 ark. wyd., 8,00 ark. druk. + 2 wklejki

Papier ilustracyjny kl. III 90 g. 61 X 86. Oddano do skiadu 11.XII.1976. Podpisano

do druku w sierpniu 1977 r. Wydrukowano we wrzesniu 1977 r. w Zakl. Graf.
,Tamka”. Z. 2. 664/76. F-15. Cena 18.— zlL




