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R o m a n R e i n f u s s - S K A N S E N MUSEUM OF F O L K 
INDUSTRY A T ETERA (Bulgaria). 

I n Bulgaria, apart from preserving whole groups 
of historical buildings, single objects are also under 
protection. The Museum at Etera is of a special cha­
racter: i t houses a collection of ru ra l industrial equip­
ment (full ing presses, mil ls , turneries, blacksmiths' 
workshops, saw-mills, etc). Some of them are local ir. 
origin, others have been brought there or reconstructed. 
The situation of the Skansen Museum (at the foot of the 
mountains on the banks of streams) creates excellent 
conditions for the exploitation of the equipment. Part 
of the production of the workshops is sold on the spot 
as tourist souvenirs (flints from the blacksmiths', wooden 
plates and bowls from the turnery) (fig, 10). There is also 
a workshop producing twisted cords for the galloons 
of Bul^aria-i folk costumes. 

The author savs that the museum a t Etera is not 
a dead display l ike most centres of this type. The works­
hops work for the village, producing souvenirs for 
tourists. The workers are retired craftsmen. In a few 
vears time, when a l l the workshops have been set in 
motion, the museum w i l l be self-supporting. 

The author stresses that the idea of organizing this 
Bulgarian Skansen Museum is a good one and that 
i t would be a good thing if one was organized i n Poland. 
I n this way, many folk crafts could be reactivated. 

B a r b a r a B a z i e l i c h — F A S H I O N I N R E G I O N A L 
CUSTUMES T H E SUBJECT OF E X H I B I T I O N I N S I ­
LESIA 

A n exhibit ion entit led "Fashion in Regional Costu­
mes was opened i n June 1967 in the Katowice Youth 
Palace. On the margin of her remarks about the exhib i ­
t ion, the authoress touches upon the problem of the mo­
dification of Silesian costumes from the middle of the 
19th century t i l l todav. The costumes were presented 
in two groups: everyday and Sundav clothes W i t h i " 
the framework of these groups, summer and winter 
costumes were shown, attention also being paid to the 
t ime of the day they are worn . The exhibit ion was 
completed w i t h family photographs from the tu rn of 
the 19th and 20th centuries, (fig. 19). So far, exhibitions 
have shown the te r r i to r ia l traditions of groups of S i ­
lesian costumes. The authoress, in presenting a picture 
of the exhibition, gives prominence to the differences 
in folk costumes, depending on their function the status 
of those who wear them and the occasion or 
the year for which they are worn. 

Apart from sets of costumes of a t radi t ional cha­
racter, sets showing the influence of elements of urban 
clothes are also displayed. The costumes of the brido 
and bridegroom and the best man and chief bridesmaid 
(fig. t>) formed a separate firoup, and also children's 
costumes, which were modelled on adult costumes a t 
the beginning of the 20th century. Today, the children's 
costumes are onlv for special occasions,' and are worn 
above a l l , for church ceremonies. 

The exhibit ion was an opportunity to fol low the 
changes that Silesian costumes have undergone in 
various ter r i tor ia l groups. One of the signs of changes 
was the use of factory made fabrics (cashmir wool, 
foulard, Chinese silk) imported from France and Austria. 
Some form^ and elements of the costumes have become 
more modest and others have been abandoned alto­
gether, whi le s t i l l others have been adapted to the 
prevail ing fashions. 

The peasants' costumes worn i n Silesia gave the 
wearers a feeling of national distinctness. The costumes 
emphasized that thev belonged to a certain region and 
nation. 

Some sets of certain parts of the costumes and 
ornamentation, for instance, embroidery and laee 
(fig. 14), etc. were also on show at .the exhibit ion, which 
demonstrated the character of the changes taking place 
i n the Silesian countryside under the influence of 
fashion. 

S t e f a n i a K r z v s z t o f o w i c z — THE O R I G I N OF 
ICONOGRAPHIC PICTURES OF THE EYE OF PRO­
VIDENCE 

The authoress discusses a group of folk paintings o f 
the Eye of Providence. A l l of them are painted according 
to one compositional pattern. The upper part of the pic­
ture shows the Eye of Providence in a triangle surround­
ed w i t h clouds, garlands of flowers and wreaths. Owing 
to the compositional differences in the lower part of 
the pictures, the authoress divides them into several 
groups of different types. The first group are pictures 
w i t h a scene showing adoration of the Eye of Prov i ­
dence by one person (fig. 1), the second group is o f 
pictures where the Eye of Providence is adored by two 
or more persons (fig. 2—6, 8). 

The folk paintings discussed i n the article constitute 
an example of the penetration of official iconographic 
patterns into folk art. The authoress discusses pub l i ­
cations spreading the cult of Providence. They appeared 
in Poland in the 17th and 18th centuries. The folk pa in­
tings date back to the 19th century. I t is certain that the 
compositional patterns were taken from illustrations. 
Drawings i l lus t ra t ing the texts of prayers, sermons and 
litanies (fig. 10) were used by the folk artists as examp­
les. The authoress says that the folk paintings w i t h the 
Eye of Providence are one of the few examples of the 
cult of the abstract notion of Providence. The way of 
interpreting this cult shown in official art suited the 
mental i ty of the folk artists. 

E l ż b i e t a K r ó l i k o w s k a — W A N D E R I N G CRIB 
CARRIERS 

The crib is one cf the forms of the folk puppet 
theatre that has lasted t i l l this verv day in some regions 
of Poland. The authoress wri tes about the t radi t ion of 
crib-shows in Be łcha tów district (Łódź Voivodship). 
One of the villages there was, un t i l the second wor ld 
war a centre of wandering crib-carriers. A t present 
there is only one crib-carrier left who takes his crib¬
-show round the neighbouring villages every year at 
Christmas (fig 2) Jan Jasicha is 71 vears old and is 
the last of the wandering crib-carriers of Be łcha tów 
district * 

Jasicha's crib-show is based on the old tradit ional 
models. The l i t t l e wooden puppets only differ f rom each 
other by the wav they are dressed. They have no arms 
or legs (fig 3—9) The text of the crib-show is partjy 
spoken and part ly sung. The authoress gives the text 
and music for the parts that are sung. 

Insufficient source material made i t impossible for 
the authoress to trace the evolution of the form and 
subject of the crib-show. There is a constant decline 
of interest i n the crib-shows and there is nobody to 
continue the traditions. The T V , radio and the cinema 
are a better form of entertainment for the people. 

S t a n i s ł a w S k i b i ń s k i — T H E H A R V E S T - H O M E 
" G O A T " I N T H E CHEŁM DISTRICT 

The rite known as "the Goat" consists in leaving 
handfuls of uncut win te r corn and ty ing them up at 
the top A t the place where i t is t ied, the "goat" i s 
adorned w i t h flowers and herbs (fig. 2, 3). The earth bet­
ween the uncut clumps is dug w i t h a sickle and tho 
grain from the ears of uncut corn is used to make 

166 



the first sowing. The author analyses the names given 
to the rite in the Chelm Lubelski district. There are 
two names, the boundary between them is sot by the 
author as running from the north-east to the north-west 
(fig. 1). The rite is acampanied by the singing of couplets, 
several of which are quoted by the author. The ri te 
known as "the Goat" is dying out, one of the reasons 
for this being the ever more generally applied mecha­
nical methods of harvesting corn. 

E w a S n i e z y r i s k a - S t o l o t — ADEODATUS M A R ­
T Y N S K I , STONE M A S O N FROM BORZECIN (1833—1895) 

During studies conducted by the laboratory for re­
search on folk art of the PAS A r t Institute, i n Brzesko 
district (Cracow Voivodship) several figures signed bv 
the stone mason A. Mar tvnsk i were recorded in the 
inventory (fig. 1—5). The compositional pattern of several 
others give grounds to assume that they were also made 
bv Mar tynsk i (fig. 8). The Martynsiki family came to 
Poland from Slovakia. 

The authoress writes about the figures found by 
the wayside (Martynski also did interior decoration in 
churches), analysing their form and ornamentation. She 
classifies Martynski 's w o r k to the so-called sculpted 
figures which have l imi ted architectural elements and 
wel l developed workmanship in carving. Martynski 's 
mastery of his art can be seen par t icular ly wel l L i 
carvings where there is a group of figures (fig. ft), and 
the mot i f Df b i l lowing clouds is characteristic in hi^ 
work. The columns of the figures are adorned w i t h 
bas relief carving. 

The authoress discusses in brief the problem of the 
patterns on which the stone mason's work was based. 
They originated from Leipzig, Munich and Grbd-en. 
There is no doubt that Mar tynsk i based his work on 
reproductions of these patterns. His work is based on 
the old craftsman's traditions. The artistic level of his 
figures distinguishes them from other stone mason's 
works to be found i n the Cracow Voivodship. 

J ó z e f P ó ł ć w i a r t e k — M A K E R S OF PIPES A N D 
TOYS IN L E Ż A J S K YESTERDAY AND T O D A Y 

Basing himself on archive material f rom the 17th and 
18th century, the author discusses the work of the 
makers of pipes and toys i n Leżajsk and the surrounding 
parts. Apart f rom artisans affiliated i n guilds and en­
gaged i n the production of toys, there were also "bot­
chers" in small towns and villages. The archive docu­
ments reflect the struggle of the guilds against the 
"botchers". They sold their products at religious festi­
vals and at fairs. 

The studies of the author have shown that the pro­
ducers of pipes and toys were wheelwrights and 
coopers. 

Today, the toymakers produce wheelbarrows, coaches 
and horses, windmil l s , birds, etc. (fig. 2—5>, Up to the 
First Wor ld War manv of the tov-makers were engaged 
exclusively in the production of pipes. Toy making is 
now on the decline. 

F r a n c i s z e k K o t u l a — C O M P L 2 X STUDIES OF 
T H E F O L K CULTURE I N MIELEC DISTRICT 

The ethnographic section of the Museum in Rzeszów 
organized a stationary camp in Mielec district in 196S. 
The subject of the studies carried out was the geography, 
settlement, history, building, methods of healing, magic 
practices and the customs and folk rites of the district. 
The aim of the studies was to establish the boundary 
line between the ethnic groups of Lasawiaks and Eastern 
Krakowiak.**, neighbouring on each other. Dur ing the 
research work an interesting historical object was 
discovered, namely a glass jug w i t h etched ornamenta­
tion (fm 2—4), made at the nearby sjlass works in L i o -
nica. The author describes the colour and ornamentation 
of the jug and apalyses the motifs used i n the decoration. 

Another interesting object originating - f rom the 
neighbouring glass works in Niwisko is the glass 
chandelier discovered in a wooden church (fig. 8). 

n O J l b C K O E H f l P O t f H O E H C R Y C C T B O 
JKYPHAJI J43,n,ABAEMblH MHCTHTYTOM PICKyCCTBA TIOJILCKOl/I A K A A E M M M H A Y K 

I"OA M3flAHM5I X X I I 196& 
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P o M a H P e i i H t p y c c — CKAHCEHOBCKMH M y 3 E i f 
HAPO,n;HhIX x y f l O J K E C T B E H H B I X ITPOMHCJIOB B 
ETER A (Eojirapwj) 

B B o j i r a p i i H o K p y j K a i o T s a ó o T o i i He TOJIŁKO u e j i b i e 
KOMrcJieKCLt a p x H T e K T y p i r b i x n a M H T H H K o a , HO o S e p e r a i O T 
TaJOKe oTse .tnwe OG-LCKTM. My3eił B Etera HOCMT c n o -
HnaJTbi !b ix x a p a K T e p : D HeM c o G p a n w ^ e p a B e H C K t i e n p o -
M L m w e n H b i e o S t e K T b i (cy -KHoua. ibHM, M e j i Ł H w u b i , T i w a p -
HH, Ky3HHU,feT, J ieCOOKJIbHH H T.TI.). H a C T b H3 HHX MCCT-
n o r o x a p u K T e p a , a ' l a c r b n e p e n e c e H a jinf>o p e K O H C T p y n -
p O B a H a . C K a H c e i i p a c n o j i o j K e H y nof lHOJKhH r o p , HLI.I 
noTOKtiMi i , IJTO f 0 3 f l a e r n p e K p a c i i b i e y c j i o B M H RJIR S K C -
njiyaTaiyiH 3THX o 6 i . e K T o a . H a c T b K 3 A e j i n w M a c x e p c K w x 
n p o / j a c T C H Ha M e c T e B K a i i e c T B e T y p M C T H n e c K w x c y B C H H -
POB ( o r n i i B O H3 Ky3HMUbr, a e p e B f l i i H b i e T a p e j i K H w MHC-
KH M3 T O K a p H o f i . w a c r e p c K O f i ) (MJIJI. 10). Ha TeppHTOpHH 
O K a H c e H a paSoraeT T a K J K e MacTepcKaa, B Ł i n y c K a r o m a H 
BHTbie u i H y p b i fljifl y K p a i n e H M H S o J i r a p c K w x KOCTKXMOB. 

A B T O P r m i u e T , MTO 3TepoKMKi w y 3 e « H e HBJiaeTCfl 
MepTBWM oo'bOKTOM K 3 K fioJibiiiMHCTBO nofloSnwx My3eee. 

M a c T e p c K H e n y s e n p a o o T a r o T flJifl H y J K f l flepeBiui, 
w3roTOBJiHK>T c y a e H t i p w flJifl T y p w c T o B . P a G D T a i O T r a n 
peMecjieHHHKH-nencMoHOpbt. Hepea H e c K o j i b K o jier, KOTA* 
BCTVTlJIT B CTpoft BCe O O ^ e K T b l , My3eft CTQHeT 3K0HOMW-
H e c x w He3aBHCHMbiM. 

A B T O P H a x o f l H T K o i ^ e n u H i o o p r a H H 3 a u . j i w C o J i r a p c K o r o 
c j c a n c e H a o n e H b y a a H H o i i vs. n p e a j i a r a e r y c r p o H T b T a K o r o 

poAa Mysen a H o j i M u e . TDKMM o ó p a 3 0 M MOHCHO 5MJTO 6M 
B o c c T a i i O E i i T b pna i i a p o H H b t x n p o M i d c n o B . 

E a p 6 a p a E a 3 e . i u x — MOflA B PEI ' I fOHAJIbHblX 
HAPH/1AX — K A K TEMA CHJIE3CKOH B H C T A B K M 

B Hfone 1967 r. B K a T o n m j K O M jiBopne MOJIOA^HM OT-
K p b M a c b B M C T a B K a no;i na3BaniieM Mofla B p e r t f o n a j i b -
ir i i ix napfmax. A B T O P B CBOHX s a M e H a n i i n x o B b r c T a s K C 
s a T p a r a i a a e T , M e i K a y n p o H H M , n p o 5 j i e M y M O A M C p H K a ^ n i 
C K J i e a c K o r o KOCTioMa c cepeflMHbi X I X B . nacToamero 
BpeweHM. Ha BbicraeKe 5buin npCTCTaBjieHbr ppe r p y n n b i 
o^eMCAw: 5y^HMH-noM u rrpaaftHWHHon. B K a j K f l o i l r p y n n e 
Gbura noKasatia 3MMHjra H JieTHHft oaejKAa, n p H i e M y i M -

B p e -
MCHH. 3KCin03MHHIO BbtCTaBKH ^OnO.TIHfiJIH ceMewHbie opo-
TorpaobHM K o m j a X I X u H a n a j i a X X BB. (H.IJI . 19). npejK-
HHe 3 K C n 0 3 H U H M T p a n M U H O i n i O ACMOHCTpHpOBajIH T P p p H -
TopwajibHbie r p y n n b i C K J i e 3 C K H x KOCTIOMOB. A B T O P , ro -
TOBH CUeHOPMK B b l C T a B K M , OTHeTJIWBO y K a 3 a j i Ha p a 3 -
J1HHHH B HapO,HHOM KOCTTOMe B SaBWCIfMOCTH OT dpyHKI(HK, 

M a T e p n a j i b H o r o nojioateHHfl, T O p j K e c T B H B p e a i e H H rofla. 

Hapnfly c K O M n j i e K T a M H TpaflwrrMOHHoro x a p a K T e p a 
GbUlH n p e f l C T a B J i e H W K O M n j I S K T b t c SJ ieMeHTaMH, 3 a w M -
CTBODaHHtiMM M3 M e u i a s j c K o i i MOau, OT^ej ibHyio r p y i m y 
cocTaBJifljiw KocTMMbi H O B o S p a H i i w x H uiadpepoB (MJIJI. 6). 
a T a K i K e flSTCKMe n a p a f l b i , K o T o p b i e B n a n a j i e X X B. 
AejiaJiHCfc n o o6pa3iry KOCTIOMOB Bspocibix H a n a j i a X X a. 
C o B p e i M e n H b i e A e r c K w e H a p n / i b i oT.TOHatOTca HCKJIIOIM-
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TejibHo npa3flHWHHbiM x a p a K T e p o M H o A e s a i O T c a B nep-
B y i o o n e p e f l b n o c j i y n a i o K » c T e j i b H b r x T o p a t e c T B . 

Ha BbieTaBKe MOJKHO 6MJIO n p o c j i e f l M T b K3MeHeHHH, 
KOTOpbiM nofflBeprajiicH CMjie3CKKM KOCTIOM B p a 3 j i M H H b i x 
T e p p w r o p w a j i b H b i x r p y o n a x . OAHMM M3 n p o a B J i e H M i i 3TMX 
KWOmmA S b u i o y n o i p e S j i e H M e cpa6pMHHbrx T K a H e ń 
( K a m e M M p , c b y j i a p , KMTawcKMM i n e J i K ) , npMB03MMbix MS 
O p a m i H M M ABCTPMM. H e K O T o p b i e cpopMbi M OJieMeiiTbi 
H a p n f l a CTaHOBMJTHCb cKpoMHee, flpyrne c o B e p m e H H o OT-
6 n a c b i B a j i M C b , MHbie JKe n p M H o p a B j i M B a j i w c b K r o c n o f l -
C T B o n a B r n e i ł M o f l e . 

„ K p e c r b H H C K a a " o A exAa B C n j i e s M M OTJWerejibCTBo-
B a j i a o HauMOHajibHaM c-BoeoopaawM. O f l e j K ^ a noflHepKM-
B a j i a p e r n o H a j i b H y K ) M HairMOHajibHyio n p w H a f l j i e ł K H o c T b . 

Ha BbicTaaice 3KcnoHnpoBajica r a k s c e Ha6op neKOTO-
p w x n p H H a f l j i e s t H o c T e w of le jKflbi M y K p a i n e H M M , K a K H a -
l ipMMep Bbl l l IMBKM, K p y j K C B a U4JIJI. 14) M T . n . 3KCn03MU,HH 
B b r c T a s K H 0 T o 6 p a 3 i n j i a x a p a K T e p M3MeHeHMM, n p o n c x o f l H -
LU.MX B cMJieaoKOM flepoBHe n o « B J I M H H H B M uoĄbi. 

C T e c p a H M H K j K M u i T o c p o B M H — J l K O H O r P A O M -
4ECKME M C T O H H H K H 1IO M30BPA>KEHMK) BCE-
BWAHllJ ,ErO O K A 11POBMAEHMH 

A B T O P o B c y j K f l a e T r p y n n y H a p o f l H b i x K a p r M H , H 3 o 5 p a -
5KaK>mwx n p o M b i c e j i OOJKMM. B c e OHM n p M A e p j K M B a i o T c n 
e«MHOił K0Mno3jmnoHHOM c x e M b i . M a BepxHeń naciM 
K a p T M H b i x a p a K T e p e H MOTUB B c e B H f l a m e r o O K a — M 3 o 6 p a -
JKGHHoro B j i y n a x cpeAM T p e y r o j i b H M K a , y K p a n i e H H o r o 
rwpjiHHflaMM UBOTOB M B e H K a M w . B B M f l y K0Mino3MU,«OHHbix 
pa3jrMHMM B HMJKHeJł HaCTM, S B T O p B b m e j i a e r HeCKOJIbKO 
T w n o B b i x r p y n n . K n e p B o w r p y n n e OTHOCHTCH K a p r a u b i 
c o c u e n o M n p e K J i o H e H M a of lHoro j m u a n e p ą ą B c e B M A a m M M 
OKOM (MJIJI. 1), B c u e H a x B T o p o w r p y n n b i y i a c T B y e T H e -
CKOJIbKO JIMII (MJIJI. 2—6, 8). 

P a c c M a T p w B a e M b i e B c i a T b e n a p o A H b i e K a p T W H b i CBM-
flexejibCTByioT o n p o H M K a H M i i ocpMij,MajibHbix M K O H o r p a -
CDMHeCKMX 06pa3ąOB B HapOflHOe TBOpHeCTBO. A B T O P m i -
u i e T o n y 6 j n i K a n , H H x , n o n y j i a p M 3 M p y i o r H M x K y j i b T r i p o B M -
fleHHH. O H H C T a j i w n o H B J i a T b C H B Hojibme B X V I I w 
X V I I I BB. H a p o f l H b i e K a p n i H b i flanupyioTca X I X B. K O M -
no3MUHOHHbie o6pa3n,bi H ©C OM H ©HH O 3aHMCTB0BaHbi M3 
MJijnacTpariMM. P M c y H K M ITOM T e R C T a x MOJiwTB, i r p o n o -
B ą ą e ń M jnrraHJiił (MJIJI ) c j i y jKMJiM oopaanaMM fljia 
H a p o f l H W x j K M B o n n c u , e B . A B T O P c T a T b M o T M e H a e r , HTO 
H a p o f l H b i e K a p T M H b i c MSoopasceHMeM sceBM^amero O K a 
n p M H a f l j i e s c a T K H e M H o r u M n p M M e p a M K y j i b T a o O C T p a K -
UMOHiioro n o H a T M a , K a K M M a B j i a e r c a n o H a T M e n p o B M f l e -
HMH. Cnoco6 MHTepnpeTauHH s r o r o KyjibTa, npeflcraB-
j i a e M b i M B ocpMUMajibHOM M C K y c c T B e , o T B e n a j i o o p a s y 
M b i m j i e H H a H a p o f l H o r o x y A O J K H M K a . 

3 j i b a c 6 e T a K p y j i M K O B C K a — C T P A H C T B y i O -
HJ,ME K y K O J I b H M K M 

B e p r e i n — of lHa M3 cbopM H a p o f l H o r o T e a r p a — n o 
c e ń flem, c o x p a H M J i c a B HeKOTopwx p a M O H a x noj ibiun. 
A B T O P o n w c b i B a e T T p a s M U M i o B e p T e n o B B E e j i x a T O B C K O M 
paiiOHe ( B e j i x a T y B , JIo f lSMHCKoe BoeBOflCTBo). OAHa M3 
6 e j i x a r o B C K M X flepesenb Bwna flo BTO P OM MMPOBOM BOM-
H M r^eHTpoM nepeflBM3KHbix B e p r e n o B . Tenepb TOJibKO 
OAMH K y K o j i b H M K eacerof lHO cTpaHCTtayeT c BeprenoM no 
oKpecTHbiM jiepeBHaM (MJIJI. 2). Hny H c M x e , nocjieflHeMy 
M3 CTpaHCTByK)Lu;MX K y K O J i b H M K O B B B e j i x a T O B C K O M p a i i o -
He. 71 r o A . 

B e p T e n HCMXM H B J i a e T c a o T p a © H M G M npe3KHMX 0 6 -
pa3u ,0B . flepeBaHHbie KyKOJrKM-MiapMOHerKM p o 3 H H T c a 
M e s t A Y CO5OM TOJibKO H a p a A O M , n p M n e M OHM j i M u i e n w p y K 
w HOT (MJIJI. 3X9). T a K C T n p e A C T a B J i e H M H nacTMHHO p a 3 r o -
BOPHblM, HaCTMHHO HCe n e « e H H b I M . AlBTOp CTaTbM n p M B O -

AMT T e K C T M H O T H y i o T p a H C K p M n u M i o K n e c e H H b i M n a p T M a m . 
O r c y T C T B M e A*OC T a T O H H o r o K O A M n e c T B a M a T e p M a A O B 

JIMUIMJIO a B T O p a B03M05KHOCTM npOCJICAMTb 3BOJHOLCI1K) 
cpopMbi M c o A e p a c a H M a n p e A C T a B J i e H M H . 

M H T e p e c K BepTenaM ace 6ojibuie ocjia6eBaeT. He-
A O C T a e T n p o A O J i J K a T e j i e M TpaflMr^MM. T e j i e B M A e H M e , paAMO 
w KMHO HBJiaioTCa Sojiee M H T e p e c H o i i dapoMOM pa3Bjie-
HeHMH, 

d a H M C J i a B C K H Ó H H b C K H — fl02KMHKOBAH 
„ K 0 3 A " B X E J I M C K O M P A H O H E 

OSpaA „ K 0 3 b i " a a K J i i O H a e T c a B TOM, HTO BO BpeMa 
x a T B W o c T a B J i a i O T H e c j K a T y i o r o p c T b 03MMM M n e p e B a -
3 b i B a i o T ee , y K p a u i a a B a e p x y y3eji LCBeTaMM M T p a s a n n 
(MJIJI. 2 , 3). 3eMJiK> M e s t A y STMMM n y H K a M M o K a n b m a i o T 

c e p n o M w 3 e p H a M3 K O J i o c b e B ynoTpef>j ia ioT K n e p B O M y 
ceBy. 

A B T O P aHajiM3wpyer n a s B a i i M e 3Toro oSpaAa Ha TeppM-
TOPMM X e j i M C K o r o p a i i o H a . OHO a s j i a e T c a ABOHKMM: c M e a t -
Hyio npaHMi;y OOOMX HaaBaHMM aBTop HaMenaeT c c e -
Bepo-BocTOKa H a c e B e p o - 3 a n a A (MJIJI. 1). OdpaA c o n p o -
B O J K f l a e T c a pa3JIMHHbiMM H a n e B a M M . H e K o r o p b i e ta HMX 
aBTop npMBOAMT K TeiccTe. OSpaA „ K 0 3 b i " n o c T e n e H H O 
MCHe3aeT; OAHOM M3 IIPMHMH STOTO a B J i a e r c a M e x a H M H e c -
Kaa y S o p K a 3epHa, n o j i y n a i o m a a s e e Gojibuiee p a c n p o -
crpaneHMe. 

3 e a C b H e j K M H b C K a - C T O J i e T — A A E O A A T Y C 
M A P T b I H b C K M . BOXCEHTMHCKMH K A M H E P E 3 (1833 
—1895) 

B o B p e M a p a 5 o T , K O T o p b i e B e j i K a S M H e r n o M c c j i e A o -
BaHMK) H a p o A H o r o T B o p n e c T B a n p M H H C T M T y T e M C K y c c r e 
I I o J i b C K O M A » a A e M M M H a y K , B B s t e c K O M paMOHe ( K p a -
KOBCIKOe BOSBOACTBO) 5bIJIO 3 a H e c e H O B M H B 6 H T a p b H e ­
CKOJIbKO C K y j i b n r y p , noff lnMcaHHbix K a M H e p e a o M A. Map-
TblHbCKMM ,MJIJI. 1—5). KOM'n03MI^M0HHaH C X e M a H e C K O J I b -
KMX A P y r M x cpMryp HaaoAMT na M b i c j i b , HTO OHM TaKHce 
n p M H a A J i e x a T K p a S o i a M M a p r M H b C K o r o (MJIJI. 8). CeMb* 
M a p T M H b C K M x n p M S b i j i a B noj ibuiy M3 C j i o a a K M M . 

A B T O P M 3 y n a e T n p M A o p o H i H b i e c p M r y p b i ( M a p r b i H b C K M 
M o n o j i n a j i T a K a c e A e K o p a T M B H b i e pafcoTbi B K o c T e j i a x ) , 
a H a j i M 3 M p y a MX cpopMbi M p e 3 H 0 M o p H a M e H T . no MHBHMIO 
a B T o p a c p M r y p b i M a p T M H b C K o r o o T H o c a T c a K T a K Ha3 . 
C K y j i b n T y p H b i M cpMrypaM c orpaHMHeHHbrMw a p x M T e K T O H M -
necKMMM 3JieMeHTaMM M Oojiee pasBMTbiMw p e s u w M M cpop-
MaMM. X a c T e p c T B o M a p T M H b C K o r o ocoOeHHo 6pocae Tca 
B raasa B r p y n n o B b i x M3o5pajKeHMax (MJIJI. 9); xapaKTep-
HbiM MOTMBOM e r o p a o o T H B j i a i O T c a K y n e B b i e o O J i a K a . 
O c H O B a H M e cpMryp M a c T e p y K p a m a j i S a p e j i b e c b a M M . 

A B T O P CTaTbM BRpaTu,e o6cy»cAaeT n p o ó j i e n i y K a M H e -
pesHbix m a 6 j i 0 H O B , O T M e n a a , HTO MX POAMHOM 6buin 
JIeM 1 ^^M^, MIOHXCH , u TpeAeH. M a p T b i H b C K M HecoMHeHHO 
n o J i b 3 0 B a j i c a p e n p o A y K i | M a M M 3TMX o5pa3upB. Ero TBOP-
n e c T B o o n M p a j i o c b H a C T a p y i o p e M e c j i e H H y i o TpaAMUHio . 
X y A O J K e c T B e H H b i M y p o B e m , cpMryp M a p T M H b C K o r o B H -
A e j i a e T ero r r p o H S B e A e H M a cpeAM pa6oT A'pyrMX Macrep-
CKMX K a M H e p e 3 H b I X K p a K O B C K O M 3eMJIM. 

W a e c b n y j i i i b B H p T e K - J IEJKAlłCKME MACTEPA 
HHI1IAJIOK M flETCKMX M r P y i U E K BHEPA M CE-
TOflHH i . , ( , 

Ha ocHosaHMM a p x M B H b i x M a x e p M a j i o B X V I I — ^ X V H I BB., 
a B T o p CTaTbM r i H i i i e T o M a c T e p a x M r y u i e n H b i x M3AejiMM 
B J l e j K a M C K e M e r o o K p e c r a o c T a x . K p o M e u , e x o s b i x pe-
MeCJieHHMKOB, M3rOTOBJiaBUJ,MX M r p y m K M , c y m e c T B O B a j i M 
„ x a j i T y p m M K M " B - M e c T e n K a x M flepesHax. A p x M B H b i e 
AOKyMeHTbi oTo6pa»aiOT 5opb6y u e x o s c „xajiTypmH-
K a M M " . CBOM M3AeJiMa w r p y m e H H M K M n p o A a B a J i M BO s p e M a 
n p e c T o j i b H b i x n p a 3 A H M K O B M H a a p M a p K a x . 

H c c j i e A O B a H M a a B T o p a n o K a a a j i M , HTO MsroTOBJieHMeM 
riMmajioK M M r p y u i e K 3aHMMaJiwcb KOACCHMKM M DOHAapM. 

C o B p e M e H H b i e M r p y u i e H H M K M ASJ ia iOT TaHKM, 6PMHKM 
C J i o i u a A K a M M , B e i p a H b i e MejibHMi ;b i , cpMrypKM n r M r i M T.n. 
(MJIJI. 2—5). flo n e p B O M MMPOBOM BOMHW MHorMe M r p y u i e H ­
HMKM 3aHMMajiMCb TOJibKO M3roTOBjieHMeM nwmajiOK (CBM-
p e j i e f i ) . n p o c b e c c M a M r p y r u e H H M K O B npMXOAMT T e n e p b 
B y n a A O K . 

< J > p a H i i M i i i e K K o T y j i a — K O M n J I E K O H H E MCCJIE-
flOBAHMH H A P O ^ H O H K Y J I b T y P b l B MEJIEU;KOM 
P A H O H E 

B 1966 r . S T H o r p a c b M H e c K o e oAej i eHMe X C e n i O B C K o r o 
My3ea o p r a H M 3 0 B a j i o CTar^MOHapHbiM j i a r e p b B Mejibue. 
n p e A M e r o M MccjieAOBaHMM Sburw r e o r p a c p M a , nocejieH-
n e c T B O , M C T o p n a , c T p o M T e j i b C T B o , 3 A p a B 0 0 x p a H e H M e , M-arMa, 
H a p o A H b i e oObinaM M o6paAbi. M c c j i e A O B a T e j i M noerasMJiH 
ce5e n;ejibio y c r a H O B M T b npaHMirbi Mempy CMOKHBIMII 
3THMH6CKMMM rpynaMM J l aCOBMKOB M BOCTOHHWX K p a K O B a -
K O B . B o BpeMa MccjieAOBaHMM 6bijia o S H a p y s c e H a MHTe-
pecHaa n a x o A K a — C T e K j i a H H b i M K y B u i H H c T p a B j i e H b i M 
y 3 o p o M (MJIJI. 2—4), p a G o T b i 6jiM3jiexaui,ero CTeKOJibHoro 

M a B ^ „ L f ™ i S M K a ^ 
TMBbI. 

flpyroił M H T e p e c H o i i n a x o A K O M a B j i a e r c a c T e K J i a i m a a 
j i i o c T p a (MJIJI. 8), o B H a p y s c e H H a a B A e p e B a H H O M KOCTejie. 
J I i o c T p a S b i j i a M 3 r o T O B J i ę H a 7 5 S - < p c e A H e M HMBHCKOM C T e -
KOJIbHOM 3 a B 0 A 6 . ^ '(mm 
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P.P. W Y D A W N I C T W A ARTYSTYCZNE I F I L M O W E ' 

B I U L E T Y N H I S T O R I I S Z T U K I , kwar ta ln ik , ponad 100 str. dużego 
formatu, około 100 i lus t racj i . Cena 24 zł, prenumerata pół roczna 48 zł, 
roczna — 86 zł. 
POLSKA S Z T U K A L U D O W A , kwar ta ln ik , 64 str. dużego formatu, * 
bogaty ma te r i a ł i lustracyjny. Cena 18 zł, prenumerata półroczna 36 zł, f 
roczna — 72 zł. 
P A M I Ę T N I K T E A T R A L N Y , kwar ta ln ik , ponad 170 str. d ruku, około 
100 i lustracj i . Cena 18 zł, prenumerata półroczna 36 zł, roczna —72 zł, j 
M U Z Y K A , kwar ta ln ik , około 130 str. druku, liczne przek łady nutowe. 
Cena 18 zł, prenumerata półroczna 36 zł, roczna — 72 zł. f 
Wszystkie czasopisma n a b y w a ć można regularnie jedynie w prenu­
meracie. 

W A R U N K I PRENUMERATY 
„ P O L S K I E J S Z T U K I LUDOWEJ" 

P rzedp ł a ty na p r e n u m e r a t ę przyjmowane są w terminie dc dnia 10 
mies iąca poprzedzającego okres prenumeraty. 
P renumera tę ; na kra j dla czyte ln ików indywidualnych przv jmują urzędy 
pocztowe oraz listonosze. 
Czytelnicy indywidualni mogą dokonywać wpła t również na konto PKO 
nr 1-6-100020 — Centrala Kolpor tażu Prasy i Wydawnic tw „Ruch" — 
Warszawa, ul. Wronia 23. 
Wszystkie instytucje p a ń s t w o w e i społeczne mogą zamawiać prenume­
rato wyłączn ie za p o ś r e d n i c t w e m Oddziałów i Delegatur „Ruch". 
Cena prenumeraty: półrocznie zł 36, rocznie zl 72. 
Cena prenumeraty za g ran icę jest o 40"/* droższa od ceny podanej wyżej . 
P rzedp ła ty na tę p r e n u m e r a t ę przyjmuje na okresy półroczne i rocz­
ne Przeds ięb iors two Kolpor tażu Wydawnictw Zagranicznych Ruch" 
w Warszawie, u l . Wronia 23, za poś redn ic twem PKO Warszawa' konto 
nr 1-6-100024, teł. 20-46-88. 

S P R Z E D A Ż I 

Egzemplarze n u m e r ó w zdezaktualizowanych można nabvwac w Punk- ' 
eie Wysy łkowym Prasy Arch iwalne j „Ruch" , Warszawa, u l . Nowo- , 
miejska nr 15/17 na miejscu, lub na namówienie za zaliczeniem poczto­
w y m . Konto PKO Nr 114-6-700041 V I I O/M Warszawa. 
Aktualne numery czasopism Instytutu Sztuki P A N posiada Ośrod" ' ' 
Rozpowszechniania Wydawnic tw Naukowych P A N \ v Pa łacu K u l t u r y 
i Nauki w Warszawie. \ 
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