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SUMMARY OF ARTICLES

Roman Reinfuss—SKANSEN MUSEUM OF FOLK
INDUSTRY AT ETERA (Bulgaria).

In Bulgaria, apart from preserving whole groups
of historical buildings, single objects are also under
protection. The Museum at Etera is of a special cha-
racter: it houses a coliection of rural industrial equip-
ment {fulling presses, mills, turneries, blacksmiths'
workshops, saw-mills, eic). Some of them are local in
origin, others have been brought there or reconstructed.
The situation of the Skansen Museum (at the foot of the
mountains on the banks of sitreams} creates excellent
conditions for the exploitation of the eguipment. Part
of the production of the workshops is sold on the spot
as tourist souvenirs (flirts from the blacksmiths’, wooden
plates and bowls from the turnery} (fig. 10}, There is alsa
a workshop producing twisted cords for the palloons
of Bulgarian folk costumes.

The author savs that the museurn at Etera is not
a dead display like most centres of this type. The works-
hops work for the wvillage, producing souvenirs for
tourists. The workers are retired craftsmen. In a few
yvears time, when all the workshops have been set in
mation, the museum will be self-supporting.

The author stresses that the idea of organizing this
Bulgarian  Skansen Museum is a good one and that
it would be a good thing if one was organized in Poland.
In this way, many folk crafts could be reactivated.

Barbara Bazielich — FASHION IN REGIONAL
CUSTUMES THE SUBJECT OF EXHIBITION IN SI-
LESIA

An exhibition entitled "Fashion in Regional Costu-
mes was opened in June 1967 in the Katowice Youth
Palace. On the margin of her remarks about the exhibi-
tion, the authoress touches upon the problem of the mc-
dification of Silesian costumes from the middle of the
19th cenfury till today. The cestumes were presented
in two groups: everyday and Sunday clothes. Within
the framework of these groups, summer and winter
costumes were shown, attention also being paid to the
time of the day they are wotrn. The exhibition was
completed with family photographs from the turn of
the 19th and 20th centuries, (fig. 19). So far, exhibitions
have shown the tferritorial traditions of groups of Si-
lesian costumes. The authoress, in presenting a picture
of the exhibition, gives prominence to the differences
in folk costumes, depending on their function, the status
of those who wear them and the occasion or season of
the year for which they are worn.

Apart from sets of costumes of a traditional cha-
racter, sets showing the influence of elements of urban
clothes are also displayed. The costumes of the bride
and bridegroom and the best man and chief bridesmaid
(fig. 6) formed a separate group, and also children’s
costumes, which were modejled on adult costumes at
the beginning of the 20th century. Today, the children’s
costumes are oniy for special occasions, and are worn,
above all, for church ceremonies.

The exhibition was an opportunity to follow the
changes that Silesian costumes have undergone in
various territorial groups. One of the signs of changes
was the use of factory made fabrics (cashmir wool,
foulard, Chinese silk} imported from France and Austria.
Some forms and elements of the costumes have become
more modest and others have been abandoned alto-
gether, while still others have been adapted to the
prevailing fashions.

The peasants’ costumes worn in Silesia gave the
wearers a Ieeling of national distinctness. The costumes
emiphasized that thev belonged to a certain region and
nation,
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Some sets of ceriain parls of the costumes and
ornamentation, for instance, embroidery and lace
(fig. 14), etc. were also on show at the exhibition, which
demonstrated the character of the changes taking place
in the 8ilesian countryside .wnder the influence of
fashion.

Stefania Krzysztofowicz — THE ORIGIN OF
ICONOGGRAFPHIC PICTURES OF THE EYE OF PRO-
VIDENCE

The authoress discusses a group of folk paintings of
the Eye of Providence. All of them are painted according
to one compositional pattern. The upper part of the pic-
ture shows the Eyve of Providence in a triangle surround-
ed with clouds, garlands of flowers and wreaths, Owing
to the compositional differences in the lower part of
the pictures, the authoress divides them into several
groups of different types. The {first group are picturces
with a scene showing adoration of the Eye of Provi-
dence by one persen f(fig. 1), the second group is of
pictures where the Eye of Providence is adored by two
or mare persons <{fig, 2—6, 8}

The folk paintings discussed in the article constifute
an example of the pepetration of official iconographic
patterns inte folk art. The authoress discusses publi-
cations spreading the cult of Providence. They appeared
in Poland in the 17th and 18th centuries. The folk pain-
tings date hack to the 19th century. It is certain that the
compositional patterns were taken from illustrations.
Drawings illustrating the texts of prayers, sermons and
litanies (fig. 10) were used by the folk artists as examp-
les. The authoress says that the folk paintings with the
Eve of Providence are one of the few examples of the
cult of the abstract notion of Providence. The way of
interpreting this cult shown in official art suited the
mentality of the folk artists.

Elzbieta Krélikowska — WANDERING CRIB
CARRIERS

The crib is one cf the forms of the folk puppe%
theatte that has lasted till this very day in some reglons
of Poland. The authoress writes about the t.radition_of
crib-shows in  Belchatéw distriet (£6dz  Voivodship).
One of the villages there was, until the second world
war, a centre of wandering crib-carriers. At present
there is only one crib-carrier left who takes his crib-
-show round the neighbouring villages every year :fxt
Christmas (fig. 2) Jan Jasicha is 71 years old and is
the last of the wandering crib-carriers of Belchatlw
district, *

Jasicha's crib-show is based on the old lraditional
models. The little wooden puppets only differ from each
other by the way they are dressed. They have no arms
or legs (fig. 3—9). The text of the crib-show is par{ly
spoken and partly sung. The authoress gives the text
and music for the parts that are sung.

Insufficient source material made il impossible for
the authoress to trace the evolution of the form a_nd
subject of the crib-show. There is a constant decline
of interest in the crib-shows and there is nobody to
continue the traditions. The TV, radio and the cinema
are a better form of entertainment for the people.

Stanistaw Skibiaski — THE HARVEST-HOME
"GOAT" IN THE CHEEM DISTRICT

The rite known as “the Coat” consists in leaving
handfuls of uncut winter corn and tying them u}))) E_tt
the top. At the place where it is tied, the ~goat” s
adorned with flowers and herbs (fig. 2, 3). The earth bet-
ween the uncut clumps is dug with a sickle and the
grain from the ears of uncut corn is used ‘o make




the first sowing. The author analyses the names given
to the rite in the Chelm Lubelski district. There are
two names, the boundary between them is set by the
author as running from the north-east to the north-west
(fig. 1). The rite is acompanied by the singing of couplets,
several of which are gquoted by the author. The rile
known as "the Goat” is dying out, one of the reasons
for this being the ever more generally applied mecha-
nical methods of harvesting corn.

Ewa Sniezynska-Stolot — ADEODATUS MAR-
TYNSKI, STONE MASON FROM BORZECIN {1833—1895)

During studies conducted by the laboratory for re-
search on folk art of the PAS Art Institute, in Brzesko
district (Cracow Voivodship) several figures signed by
the stone mason A. Martyhski were recorded in the
inventory (fig. 1-—5). The compositional pattern of several
nthers give grounds to assume that they were also made
by Martynski (fig. 8). The Martyhsk] family came to
Poland from Slovakia.

The authoress writes about the figures found by
the wayside (Martynski also did interior decaration in
churches), analysing their form and ornamentation. She
classifies Martyaski’'s work to the so-called sculpted
figures which have limited architectural elements and
well developed workmanship in carving. Martyhski's
mastery of his art can be seen particularly well ia
carvings where there {s a group of figures {tig. ), and
the motif of billowing clouds is characteristic in his
work. The columns o0f the figures are adorned with
bas relief carving,

The authoress discusses in brief the problem of the
patterns on which the stone mason’s work was based.
They originated from Leipzig, Munich and Griden.
There is no doubt that Martynski based his work on
reproductions of these patterns, His work is based on
the old craftsman’s traditions, The artistic level of his
figures distinguishes them from other stone mason’s
works to be found in the Cracow Voivodship.

NnonbCACKOE
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Jézef Pdléwiartek — MAKERS OF PIPES AND
TOYS IN LEZAJSK YESTERDAY AND TODAY

Basing himself on archive material from the 17th and
18th century, the author discusses the work of the
makers of pipes and toys in Lezajsk and the surrounding
parts. Apart from artisans affiliated in guilds and en-
gaged in the production of toys, there were also “bet-
chers” in small towns and villages, The archive docu-
ments reflect the siruggle of the guilds against the
"botchers”., They sold their products at religious festi-
vals and at fairs.

The studies of the author have shown that the pro-
ducers of pipes and toys were wheelwrights and
coopers.

Today, the toymakers produce wheelbarrows, coaches
and horses, windmills, birds, ete. (fig, 2—5}, Up to the
First World War many of the toy-makers were engaged
exclusively in the production of pipes. Toy making is
now on the decline.

Franciszek Kotula — COMPLEX STUDIES OF
THE FOLK CULTURE IN MIELEC DISTRICT

The ethnographic section of the Museum In Rzeszow
organized a stationary camp in Mielec distriet in 19686,
The subject of the studies carried cut was the geography,
settlement, history, building, methods of healing, magic
practices and the customs and foalk rites of the district.
The aim of the studies was to establish the boundary
line between the ethnic groups of Lasowiaks and Eastern
Krakowiaks, neighbouring on each other. During the
research work an interesting historical object was
discovered, namely a glass jug with etched ornamenta-
tion (fig. 2—4), made at the nearbyv glass works in Lip-
nica, The author describes the colour and ornamentation
of the jug and apalyses the motifs used in the decoration.

Ahother interesting object originating +from ths
neighbouring glass works in Niwiske is the glass
chandelier discovered in a wooden church (fig. 8).
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PE3HOME

PoMmaun Peitegpyce — CKAHCEHOBCKMM MY3EH
HAPOIHBIX XVYAOXKECTBEHHBIX [MPOMBICIAOB B
ETERA (Boarapus)

E Boarapu oxpykaloT 3a00Toll He TOJBKO L[CALIS
KOMONEKCLL APXUTEKTYPHBIX HNaMATHUKOBR, HQ OGCPEraioT
TaKe orpennele o0wexTbl. Myaeit 8 Etera wrocuT ¢ne-
HMUIBILIX XapakTep: B HeMm coGpankl epepeHCKMe [1po-
MBINLTEHEEIE 0DBeKTE! (CYKHOBAJLHM, MeJALHMIIBL, TOKApR-
HY, KY3HULEL, JeCONMMXYBbHM M Ta1). HacTe M3 HHX Mecr-
HOTO XapakTepd, a ‘acTh NépelieceHa audo peKOHCTPYMH-
boeana, CRaHeCH pPacnoJolXeH Yy IIOZHOMBSA TIOp, Hal
MoTOXAaMu, 4UTG Cco3maer INPeKpacikle YCROBMR AAA 3KC-
NAyatanum 3THX 00BbEKTeB. YacTe M3REIMIT MacTepCKux
NPOJACTLH HA MEeCcTe B KaueLTBE TYPUCTHYHECKUX CYBOHM-
PoB (OTHHMBO M3 KYIHWUBI, ACPEBAHHLIE TAPETKM M MUC-
K1 M3 ToKapHOM mMacrepckoil) (una. 10). Ha TeppHTOpHu
CRaHCceHa paboraer TakyKe MACTepCKAA, BBUTYCKAIOLLaN
BHTbIE LOHYPbhI AR YKpalleEWMA OOATapCKMX KOCTIOMOE.

AsTop mnuer, uTo DTEPCKMA  MYy3eill He SBIAeTCA
MEPTBLIM 00BOKTOM KaK BOMLINMHCTBC moolHBIX My3ees,

Macrepekwe wMyses pafoTaioT AnA  HYXRZL JAeDeBHN,
M3POTOBNAKOT CYREHHMDBl AJA TYpMCTOB. PaforatorT TaMm
beMecneHHMKH-TIeICMOHePR!, Yepes HECKOJPKO JeT, Korga
BCTYTIAT B ¢Tpoll Bee o0BEKTHI, My3efl cTaHET IKOHOMM-
HECKI HE3aBUCHMBIM.

ABTOP HaXOJUT KOHLENUMIO OPraHu3aliy GONrapcKoro
CKAHCEHA 0MeHb YHAYHOM M IIPENJIATAET YCTPOUTL TaKoro

..

pona my3senn B Ilomnize. TaknMm o0pazoM MoXXHo b0 66l
BOCCTAUOBHMTL DA HUPOAHBLIX TPOMLICIOB.

Bapbapa Bazenux — MOJA B PE'MOHAJIBHBIX
HAPAIAX — KAK TEMA CHUJAEZCKCH BLICTABKIM

B mone 1967 r. B KaTORHLKOM ABODLE MOJOXCKM OT-
KPBIMACE BLICTABKA MMuj HazBauMem MoJa B peruoab-
IMLIX TTapRAax. ABTOP B CBOMX 30MCUAIMAX 0 BbICTABKC
3aTPArMBaer, MeXAy IIpodaMM, TpobieMy MOAMGKKEAIINIL
CURCACKOIO KOCTIOMa ¢ cepelntHnl XIX B, M0 HaCTORLLETO
ppeMedy. Ha BhicTaBRe OBINM NPeRCTABAeHbLD ZBe TPYNINLI
olex bl DYAHWYHOMN 3 [Pa3tHIMHOM., B KaxXZoil rpyrime
ObINA MOKAIAHY IMMHAA M NEeTHRA oekAa, NMpPHYeM Y-
TLIBANMCL W3MCHElMA, BLICTYIABIIMe ( TeYelMeM Bpe-
MCHM. SKCNO3MIMI0 BBICTABKM JJONMIHAIM cemelBble o=
rorpachuy Kohuga XIX u Hagana XX BB. (uaa. 19). IIpemx-
HKE IKCTOO3MUMKM TRPAAMUMOIHG JeMOHCTPHDOBANKM TEDDHU-
TOPHAJbHBIC TDYIIBI CHUJIE3CKHX KOCTIOMOB. ABTOD, TO-
TOBS CLUEHapMid BBICTABKMK, OTYHeT/MBO ¥Ka3ax Ha pa3-
NUMMA B HAPOAHOM KOCTIOME B 3aBICHMOCTH 0T (PYHKLMHK,
MATCPMANBHOTO TIOJNCIKEHMA, TOPMECTE M BPEMeHH ToAa.

Hapaay ¢ KOMIOJMEKTAMM TPAZMIMOHHOMO XapPakTepo
OBLIW IIpegCcTaBNeHLI KOMMNSKTHI ¢ SJeMEHTAMM, 3anM-
CTBOBSHHBLIMYM M3 MelljaicKolit mopbl. Ormienniyio Mpynmy
COCTABJANM KOCTIOMBI HOBODPaulnbix i wwadepo (Man, &),
a TagKme JeTCKMe HapAAul, KoTopble B Haudane XX =,
Aenaauck mo oOpa3ly KOCTIOMOB B3IpOCALIX Hadama XX 8.
CoBpeMCHHEIE JAeTCKHe HapPALb! OTAMYAIOTCA MCKJOWH-~
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TeJbHO NPa3THUYHLIM XapaKTepoM M OfeBalTcAd B Iep-
BYIO Odepefb II0 CJIy4Yai KOCTEeNbHBIX TOPIKECTB.

Ha BbICTaBKE MOKHO OBLIO IpOCHeANTbL MU3IMEHEeHNd,
KOTOPBLIM IIOJBEPraJicd CUJIE3CKMII KOCTIOM B Pa3JMIHBLIX
TEPPUTOPMANBHBIX Tpyrnmax. OgQHMM u3 TPOABJIEHUI 9THUX
n3MeHeHui1 Obwio yrnorpedaeHue GabpUyHBIX TKaHEH
(kamemMup, yaap, KUTaCKuit IIeNK), NPUBO3MMbIX U3
dpanumy u Apctpym. Hekoropble (OpMBI M 9JIEMEHTEI
HapfAja CTAHOBMJINUCH CKPOMHEe, JPyTye COBEpIIEeHHO OT-
fpachlBaluCh, MHbIE 3Ke TIPMHOPABIMBAJIMUCHL K TOCIOA-
CTBOBaBLIEN MOJe.

»KpecrbaHcKaa” ogexjaa B Cujesmyu CBUAETENbLCTBO-
Baja O HaAUMOHAJBHOM CcBoeoopasuu. Ofexpga IIoOaYepKy-
BaJla PErMOHAJbHYIO ¥ HAIMOHAJIBHYIO IIPUHAAJIENKHOCTD.

Ha BbiCTaBKE SKCIIOHMPOBAJICA TaKiKe Habop HEKOTO-
PbIX NPUHALJIEIKHOCTEM OJAeXKAbl M yKpalleHuy, Kak Ha-
NpyMep BBILMBKM, KpyKeBa (M. 14) M T.01. OKCHO3MLMHA
BBICTAaBKM orobpasmja XapakKTep M3MEHEHUN, ITPOUCXOAA-
IMX B CMJIE3CKOJ JEepeBHE I107 BJIVMAHMEM MOJbL

Credpanuag Kxunumrodboruu — UKOHOTPADU-
YECKME WMCTOYHUKNM 110 UBOBPA2KEHMIO BCE-
BUUAILENO OKA IIPOBUJAEHMA

ABTOp 0OCyRAaeT IPYITy HapOAHBIX KapTUH, M300pa-
JKAIOLWMX IIPOMBICEJI DOXKMKM., Bce OHU MPMAEPKMUBAIOTCI
€AMHOY KOMIIO3MI[MOHHOM CXeMbL. MJA BepxXHe) dYacru
KapTUHbI XapakKTepeH MOTMUB BCEBUJAILEro oka — M300pa-
JKEHHOr0 B JiydaX CPeAu TPeyTroJIbHMKA, YKPAalleHHOTO
rUPJIAHAAMM LBETOB ¥ BEHKaMu, BBUAY KOMIIO3MIMOHHBIX
pa3iIuumuii B HUKHE YacTy, aBTOp BBIAENAET HEeCKOJbKO
TUMOBBIX rpynn. K nepeoit rpymnne OTHOCATCA KapTUHbI
CO CLEHOI IPEeKJOHEeHMA OJHOr0 JMLa lepej, BCEBUAAILUM
OKOM (MJJ. 1), B CIeHaxX BTOPOIl IPyInbl y4dacTBYyeT He-
CKOJIbKO Jniy (i, 2—6, 8).

PaccmarpuBaeMble B CTaTbe HAPOAHbIe KapTUHBLI CBi-
JETeJbCTBYIOT O IPOHMKAHUM OMUIMAJBHBIX MKOHOIpa-
(buyeckux o06pasi[0B B HApPOJHOE TBOPYECTBO. ABTOP ILM-
mer o NyoaMKauMAx, NOMyJAPU3UPYIOLUIMX KYJIbT IIPOBU-
neHnsd, OHu cranu noABaATbeAd B Iloapmie B XVII n
XVIII BB. Hapojuble KapTuHbI gatupyiorca X1X B, Kom-
IO3MIIMOHHBIE O00pa3iibl HECOMHEHHO 3aMMCTBOBAHBI M3
WILIIOCTpanui. PHUCYHKM HIPM TeRKcTaX MOJUTB, IIPOTIO-
BeAe ¥ JuTaHEMii  (MI...) CHYXRWILA oOpasmamMu Jasd
HApPOAHLIX KMBONMCIEB. ABTOP CTaTbM OTMEYaeT, 4YTO
HapOAHbIE KapTMHBLL ¢ M300pazKeHueM BCEeBUIALIEr0 OKa
nNpMHAJIERAT K HEMHOTMM [puMepaM KyJabTa o06cTpak-
LIMOHHOTO ITOHATUA, KaKUM ABJIAETCA MNOHATHE IPOBUIES-
Hua. Croco® #mMHTepmperanuy 9TOTO KyJabTa, IIPeAcTas-
JAeMbIi B O(UIMAJIBLHOM MCKYyCCTBe, OTBedaJs obOpasy
MBILIJIEHNA HapPOAHOr0 XYyJAOXKHMUKA,

Dapxkbera KpyauroBcka — CTPAHCTBYIO-
IDME KYKOJBHUKA _
Bepren — ozHa m3 ¢opM HapoOZHOro Tearpa — IO

Ceil JeHb COXPaHMJICA B HEKOTOPBIX paioHax Ilombiuu.
ABTOpD OIMChIBAeT TPAAMULMIO BepTEmoB B BeaxaToBCKOM
paitone (BeaxatyB, Jlog3wHCKOe BOeBOACTBO). OpHa u3
OenxaToOBCKUX JepPeBeHb ObLia A0 BTOPOM MWMPOBOM BOJi-
Hbl IIEHTPOM IIepefBMIKHBIX BeprenoB. Ternepbs TOJBKO
OAMH KYKOJBHUK €3KEerofHO CTPAaHCTBYET C BepTernoM I¢
OKpecTHbIM JAepeBHAM (uaa. 2). dAny fcuxe, mociegHeMy
U3 CTPAHCTBYIOIIMX KYKOJBHMKOB B BeaxaToBCKOM paio-
He, 71 ron.

Bepren fcuxm sBIAETCA OTPAXKEHMEM IIPEIKHUX O00-
pasioB. JepeBAHHbIE KYyKOJKMU-MapUOHETKM PO3HATCA
MexRAYy coboil TONBKO HapPALOM, ITPUYEM OHM JIULIEHbI PYK
n HOr (M. 3X9). TagcT mpejcTaBJeHMA YACTUYMHO pasro-
BOPHBbIA, YACTUYHO Ke IIeCeHHbII. ABTOD CTATby IIPUBC-
JWUT TEKCT ¥ HOTHYIO TPAHCKPUILMIO K II€CEHHbIM TapTUAM.

OrcyTcTBMe JOCTATOYHOTO KOJMYEeCTBAa MaTepuaJoB
JUIINIJIO aBTOPAa BO3MOKHOCTM IIPOCJIEAUTH 9SBOJIOIMIO
bopMBbI M cofepzKaHUA IIPeACTaBICHUA.

Murepec K BepremaMm Bce OGoablue ocaaGesaer. He-
Zocraer IpojoJkareneil Tpaguuuu. TeneBupeHue, panguo
M KUMHO HABJAIOTCA 0o0Jiee MHTEPecHO) ¢POMOiI pas3Bie-
YeHU,

Cragucnas Crubmabcku — JOKMHKOBASI
,KO3A” B XEJIMCKOM PAVIOHE

O6pAx ,,K03bI” 3aKio4yaerca B TOM, HYTO BO BpeMd
JKaTBbl OCTaBJAIOT HECIKATYI0 TOPCTH O3MMM M NEepeBd-
3BIBAIOT €€, yKpallas BBEPXY Y3 I[BeTaMy ¥ TpaBaMy
(man. 2, 3). 3emu0 MeXRAY 9TUMMU IIyYKaMy OKallbIBalOT

ceprioM ¥ 3€pHa U3 KOJOCheB YIOTPeOJAIOT K MepBoMYy
ceBy.

ABTOP aHaIM3MpPyeT HasBaHue 9Toro obpAxa Ha Teppu-
TopuM XeJMCKOro paiioHa. OHO ABJAETCA NBOAKUM: CMeXK-
HyI0O IpaHUIly OOOMX Ha3BaHMUI aBTOP HaMedaer ¢ Cce-
BEPO-BOCTOKA Ha ceBepo-3amajg (miaa. 1). O6pax compo-
BOKAeTcad pasiMyHbIMM HanmeBaMmy, HekoTopble M3 HHUX
aBTOP NOPUBOAUT K TeKcre., OO6pAx ,,K03bI’ [IOCTEIIEHHO
ucyesaeT; OAHOM M3 NPUYMH 9TOr0 SABJAETCA MeXaHudec-
Kasg yOopkKa 3epHa, nojaydaroumiada Bce (oJbllee pacnpo-
CTpaHeHue.

OBa CpHeXuUHBCKa-Crtonér — AJLEOIATYC
MAPTBIHBCKU. BOXKEHTMHCKUI KAMHEPE3 (1833
—1895)

Bo Bpema pabor, Koropble Ben Kabuuer mo mccaemo-
BAHMUIO HapOAHOTO TBOpUecTBa Hpu VIHCTUTYTe MCKYCCTE
ITonbckoit Axkazemun Hayk, B Bixeckom paione (Kpa-
KOBCKO€ BOSBOACTBO) ObLIO 3aHECEeHO B WMHBEHTapb He-
CKOJBKO CKYJBITYP, ITOANMCAHHBIX KaMHepe3zoMm A. Map-
TBIHBCKUM M1, 1—5). KoMno3uimoHHasa cXeMa HEeCKOJb-
KUX APYIMX (PUTyp HABOAUT HA MBICIb, YTO OHM TaKKe
npuHazjexar K padoram MaprtuHbckoro (i, 8). Cemb::
Mapruabckux npuoswia B Iloabury mn3 CloBakum.

ABTOp mu3ydaeT NPMUAOPOXKHBIE (urypbl (MapTbIHBCKA
MCTIONTHAJ TaKKe JeKopaTuBHbIe pPaboThbl B KOCTeJlax),
aHaAIN3UPyA MxX POPMBL U Pe3HOV opHaMeHT. ITo MHEeHuiv
aBropa burypbl MapTMHBCKOTO OTHOCATCA K TakK Has.
CKYJIBIITYPHBIM (PUTypaM ¢ OTPAHUYEHHBIMM apXMUTEKTOHU-
JeCcKMMU 3JeMeHTaMyu u Oojiee pa3sBUTbIMM Pe3HbIMU (hop-
mamy. 2KacrepcTBo MapTuHBCKOro ocobeHHo Opocaercs
B IJIa3a B T'PYTIIIOBBLIX u3o0pazkeHuAx (mii., 9); xapakrep-
HBIM MOTHMBOM ero paboT dABIAIOTCA Ky4eBble oOJaka.
OcHoBaHue uryp macrep ykKpamajg Oapeabedamu.

ABTOp cTaThM BEKpaTie oOCyRpaeT npobiieMy KaMmHe-
pe3Hblx wIAGIOHOB, oOTMeYasd, 4YTO MUX POAMHON OblINM
Jlennunur, MionxeH, u I'pegeH. MapTbIHBCKM HECOMHEHHO
II0JIB30BAJICA PENpoAyKLmMAMM 3TMX o0pasnoB. Ero TBOp-
YeCcTBO COINMPAJOCh Ha CTApyl PEeMEeCJEHHYIO TPaAuIuIo.
XynomKecTBEeHHbII YPOBeHL (uryp MapTUHBCKOIO BbI-
HendeT ero IIPOM3BEReHuA cpeay paboT APYyrMX MacTep-
CKMX KaMHEPEe3HbIX KPaKOBCKOI 3eMJIN.

I0O3ed IIynuesapTrek — JEXAVICKUE MACTEPA
IIMIITAJOK ¥ AOETCKUX MUIPYIIIEK BYEPA U CE-

roJHA

Ha ocuHoBanuy apxuBHbIX MmarTepnayioB XVII—XVIII 8sB.,
aBTOP CTarTby IMIIET O MacTepaxX MIYILIeYHBIX W3Jesnii
B JlezkalicCKe M €ro OKpecTHOCTAX. KpoMe LEeXOBBIX pe-
MECJIEeHHMKOB, M3TOTOBJABIIMX WIPYIIKM, CYIL[ECTBOBAaJ
LXAATYPIIMKN B® MeCTeYKax M JepPeBHAX. ApPXWUBHBIE
JZOKYMEHTbI OToOpazkaiT Oopp0y I1eXOoB C ,XauITyplpi-
gamu”’, CBoM u3JAenmsa UIPyLIeYHMKM IIPOAaBajii BO BpeMa
IIPECTOJbHBIX IIPAa3AHMKOB M Ha ApMapKax.

ViccnemoBaHusa aBTopa IIOKas3ajy, YTO W3rOTOBJIEHUEM
OULAJM0K ¥ UTPYIUEK 3aHMMAaJUCh KOJECHUKM ¥ OOHZAPW.

CoBpeMeHHbIe WTIPYLIeYHMKM [AeJaloT Tadyky, Opudaru
C JIOLIafKaMy, BeTPAHbIE MeJbHUIbI, (OUIyPKM TITUI] M T.II
(na. 2—5). o mepBoOit MMPOBO BOMHBI MHOTHE MIPylIed-
HUKJM 3aHMMAaJMCh TOJBKO M3IOTOBJIEHMEM IIMILAJIOK (CBM-
penei). IIpodeccua MNPYIIEYHMKOB IIPUXOAUT Temepb
B YIIaJ0K.

dpanguuer Koryaa—KOMIIJIEKCHBIE UCCIE-
OTOBAHUSI HAPOJHOM KVJBTYPBI B MEJEIKOM
PAVIOHE

B 1966 r. OrHorpadmuueckoe openeHue 2KeloBcKoro
My3ed OPTaHM30BaJIO CTALMOHAPHBII Jarepb B Measble.
IlpegmeroM MCCHO¢HOBaHM ObLiM reorpadus, moceseH-
YeCTBO, MCTOPUA, CTPOMTENLCTBO, 3/paBooXPaHeHe, Marusd,
HapojHble o0bIYay ¥ OOpPAAbLI. ViccaemoBaTeNy IIOCTaBUIN
cefe LEeNbI0 YCTAaHOBUTH TPAHMIbL MEXKAY CMEXHbIMU
STHUYECKMMM IpynamMu JISCOBMKOB M BOCTOYHbIX KpPaKOBA-
KoB. Bo Bpemsa wucciemoBaHmit Oblia oOHapyzKeHa MHTe-
pecHas HaXOAKa — CTEKJIAHHBIA KYBIUMH C TPaBJEeHBIM
y3opom (uiii. 2—4), paboThl O6au3JIeRKallero CTEKOJbLHOTI'0
3aBoga B JImnHuibl. ABTOP paccMaTpuBaeT pacKpackKy
¥ OpPHaAMEHT KYBIIVUKA, aHAJIU3UPYA JeKOPaTUBHBIE MO-
TUBBI.

JApyroil MHTEPECHO HAXOLKON HABJIAETCA CTeKJIAHHAA
gocrpa (M. 8), obHapy:KeHHad B JEpPeBAHHOM KOCTeJe.
JlrocTpa ObLIa M3rOTOBJ ocenHem HuBMCKOM cTe-
KOJIbHOM 3aBoJie.




CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez:
P.P. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTORII SZTUKI, kwartalnik, ponad 100 str. duZego
formatu, okolo 100 ilustracji, Cena 24 zi, prenumerata polroczna 48 zi,
roczna — 86 zi.

POLSKA SZTUKA LUDOWA, kwarlalnik, 64 str. duzego formatu,
bogaty materiat ilustracyjny. Cena 18 zi, prenumerata podlroczna 36 zi,
roczna — 72 zt.

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 ilustracji. Cena 18 zl, prenumerata poéiroczna 36 zi, roczna — 727zl

MUZYEKA, kwartalnik, okolo 130 sir. druku, liczne przeklady nutowe.
Cena 18 zl, prenumerata péiroczna 36 z1, roczna — 72 zl

Wszystkie czasopisma nabywaé moina regularnie jedynie w prenu-
meracie.

WARUNKI PRENUMERATY
LPOLSKIEJ SZTUKI LUDOWEJ"

Przedplaty na prenumerate przyjmowane sg w terminie d¢ dnia 10
miesiaca poprzedzajgcego ukres prenumeraty.

Prenumerate na kraj dla ezytelnikdéw indywidualnych przyimuja urzedy
pocztowe oraz listonosze,

Czylelnicy indywidualni mogsy dokonywad wplat rownie? na kunto PKO
nr 1-6-100020 — Centrala Kolportazu Prasy i Wydawnictw ,Ruch” --
Warszawa, ul. Wronia 23.

Wszystkie instytucje panstwowe [ spolecane moga zamawiaé prenume-
rate wylgcznie za podrednictwem Oddzialow | Delegatur ,,Ruch™.
Cena prenumeraly: poirocznie zI 36, rocznie z1 72,

Cena prenumeraty za granicg jest v 40%e drozsza od ceny podanej wyzej.
Przedpiaty na te prenumerate przyimuje ng okresy pélroczae | rocz-
ne Przedsieblorstwo Kolportazu Wydawnictw Zagranicznych |, Ruch”
w Warszawie, ul. Wronia 23, za pofrednictwem PKO Warszawa. konio
nr 1-6-100024, tel. 20-46-88.

SPRZEDAZ

Egzemplarze numeréw zdezakiualizowanych moina nabywaé w Punk-
cie Wysyllcowym Prasy Archiwalnej ,Ruch”, Warszawa, ul. Nowo-
miejska ur 15/17 na miejscu, lub na zamdbwienie za zaliczeniem poczto-
wrm. Konio PKO Nr 114-6-700041 V11 O/M Warszawa.

Aktualne numery czasopism Instytutu Sztuki PAN posiada Osrodek
Rozpowszechniania Wydawnictw Naukowych PAN w Palacu Kultury
i Nauki w Warszawle,

Do Czytelnikow

Podjelistny wezastkie nieeedire krost aor wirownad opofaicnia w ein-
gu biczaceps roku | zachowad na prevsolose peing rytmicznese Wi -
wania sig pismua. Redokeja

Zoklady Graficzne . Tanixa'. Zuklad Nr 2, W-wa, Podchorazych 38. Zam. 452, Pap.
Hustr, kb IIL, 125 2 Bl - Xarien blaty k1 111, 220 4. Bl Nuklad 1600 ces. N-24
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