
S U M M A R Y O F A R T I C L E S 

G r z e g o r z O l e s i a k , I M A G E OF A "L ITTLE H O M E L A N D " . 
THE M O R P H O L O G Y OF A N IDEAL W O R L D 

Acco rd ing to the considerat ions of Stanis ław Ossowski and 
Stanis ław Vincenz, homeland is a not ion associated w i t h the 
group 's subject ive percept ion of reality. Embodied in images, the 
not ion is thus close to those of myth and symbo l . Fo l l ow ing 
Ossowski , the author makes a d is t inct ion between the ideological 
and private ( l i t t le) homeland. The first one was init ial ly conected 
w i t h the image of a certain nat ion as a g roup to be derivately 
connected w i t h a certain areas, territory. The images of a l i tt le 
homeland are analysed on the basis of diaries and folk poems. It 
takes the shape of a " coun t r y of one's c h i l d h o o d " to w h i c h no 
return is possible (Cz. Mi łosz) . A specif ic space, it is a lways 
saturated w i t h events, sacralized (such elements as a church or 
bells are f ound in descr ip t ion, where the paradisecharacter of th is 
space is emphasized) , and associated w i t h Providence. Moreo ­
ver, the image of Man 's natural state, his relat ion w i t h land is 
developed. A natural man is associated w i t h God , and nature 
itself takes the shape of a book of dov ine w i sdom. The oppos i t ion 
between the countrys ide and the t o w n (nature - cu l ture) appears 
w i th the first element evaluated posit ively. 

J e r z y B a r t m i ń s k i , H O M E L A N D IN PEASANTS' SONGS 
A N D POEMS 

In fo lk Polish the no t ion of homeland had a di f ferent course of 
development than in the general language. Never has the l ink 
between the not ions of homeland and father's land, pat r iomony, 
been broken. That is w h y homeland is of greater s igni f icance in 
the fo lk language, f unc t i on ing as a " l i t t le h o m e l a n d " (S.Ossow­
ski, Cz.Mi łosz) . Paradoxical ly, in fo lk songs col lected by Oskar 
Kolberg in the 19th century, the usage of the w o r d " h o m e l a n d " in 
its general meaning is far more popular. For homeland as 
a patr imony appears on ly tw ice . This can be explained th rough 
the analysis of the texts since almost all the songs were sung by 
Kosciuszko's t roops, Pilsudzki 's legions, and the insurgents. 
Similary, in later songs and poems the not ion of homeland is used 
in its general meaning. Homeland of ten appears as being 
threatened by external enemies and requires b lood sacrif ice, 
whereas in peace t ime it demands one's work . In both cases w e 
can f ind the symbol of the scythe, a t radi t ional peasant's weapon 
and one of the essential farming tools at the same t ime. In more 
recent poems w e can also come across a developed my th of land, 
the holy land, the land - mother, and consequent ly , of homeland, 
patrimony, sanct i f ied th rough its embod iment into the sacral 
concept ion of the w o r l d order, whose topography is governed by 
the semiot ic rules of the myth ical space. 

G r a ż y n a W i a n e c k a , M A R I A KOZLOWA'S LIFE A N D 
ACTIVITY 

Maria Kozłowa nee Więcek was born in 1910 in a peasant 
family of a long t radi t ion of social and pol i t ical act iv i ty (her father 
was even a senator in the pre-war Poland) . Brought up in such 
a patriotic t rad i t ion, she became a social and cutural activist. 
A selection of her poems ( w i t h Jerzy Bartminski 's in t roduc t ion) 
about her native vi l lage of M a c h ó w neai Tarnobrzeg, w h i c h was 
destroyed in 1969 o w i n g to the const ruct ion of a su lphur plant, as 
Well as her life history wr i t ten by Grażyna Wianecka are publ ished 
'n the present issue. 

M a r t a L e ś n i a k o w s k a , " I A M A POLISH M A N O R - H O U ­
SE...", T H A T IS A B O U T M Y T H I Z A T I O N IN SCIENCES ONCE 
AGAIN 

It was already in the 17th and 18th centuries that t w o 
contradictory op in ions about the or ig in of the manor-house were 
^pressed. The conf l ic t be tween the t w o was gradual ly g r o w i n g 
tc> reach its apogee in the 19 th - and 20 th-century literature on the 
subject. In v iew of the f irst one, based on Herder's concept ion of 

Volksgeisl, the manor -house was of pure Polish descent, e n c o m ­
passing w i t h i n its wal ls a "pr ivate h o m e l a n d " and embody ing the 
spirit of Polish nat ional i ty. In v i ew of the second one, the 
manor-house was of cosmopo l i tan or ig in t o be ident i f ied in the 
19th century even w i t h the archi tecture of Poland's al ien a n -
nexers. In the 19th century the first concep t ion was also 
suppor ted by evo lu t ion ism (idea of progress) and fashion for 
fo lk lore. Thus, the manor -house was to be a con t inua t ion of the 
peasant's hut, w h i c h s temmed direct ly f rom the Piasts archi tec­
ture ( typical ly Polish w o o d e n architecture: hut - manor -house 
- church ) . And it was the literature of the Romant ic ism that had 
primary s igni f icance in creat ing a myth of the manor -houses ' 
homeliness. This conf i rms J .Jedl ick i 's thesis that modern Euro­
pean nat ions are the creat ion of poets and ideologists. The 
mechanisms of this myth izat ion are analyzed in the art icle. 

R y s z a r d P r z y b y l s k i , FORGE OF A M Y T H 
The dif ference be tween here and there, be tween home (stabi l i ­

ty, means of existence) and apartment ( temporar iness) helps the 
author describe the emigrants ' f lats. He focuses his a t tent ion on 
Fryderyk Chopin 's and Jul iusz Stowacki 's apartments, present ing 
the at tempts to " t a m e " them and transform into a home. Chop in 
was deeply consc ious of the associat ion be tween a home and 
one's character. The place he l ived was d iv ided into t w o spheres: 
the publ ic one, w h i c h th rough its fu rn ish ing , decora t ion , and 
guests cou ld be called a Temple of the Ar istocracy of the Spir i t , 
and private one, he himself referred to as a " la i r " . 

A l e k s a n d e r J a c k o w s k i , M A R G I N A L NOTES 
The purpose of the co lumn is to present causeries, miniessays 

based on the author 's memories and ref lect ions. A sort of 
a no te -book , it tel ls about the events w h i c h , th rough interest ing 
themselves, are too indiv idual and personal to f ind any general i ­
zat ion in an article. Like the w h o l e issue, the present remarks 
concern home. The author answers the quest ion whether home 
has a heart. He also ment ions var ious examples of h o w home can 
be regarded, e.g.home - v is i t ing card (descr ipt ion of the so-ca l led 
" M a l b o r k s " , archi tectonic fash ion f rom Suwa łk i ) , home as the 
expression of its creator's personali ty, home of l i fe, home 
- ideology. 

E l e o n o r a B e r g m a n , THE Z A D D I C K ' S COURT IN KOCK 
A n extraordinary person, Menachem Mende l Morgensztern 

( 1 7 8 9 - 1 8 5 9 ) was referred to as a zaddick of the generat ion by the 
Hasidim. His court in Kock (Lub l in distr ict) is described on the 
grounds of the detai led analysis of its const ruc t ion. No d o c u ­
ments concern ing its const ruc t ion (al terat ion) have been preser­
ved. Moreover, the date of its const ruct ion is d i f f icu l t t o deter­
mine, for the court had no styl ist ic dominant , the feature 
characteristic of Jew ish architecture. The bu i ld ing ranks among 
most interest ing examples of the k ind in Poland. 

R y s z a r d C i a r k a , A HOLY PICTURE IN A GREY BLOCK OF 
FLATS (A SKETCH TO A F ILM SCRIPT) 

In Poland the cus tom of the peregr inat ion of a holy picture of 
Our Lady of Częstochowa can be observed. The present text 
( though t of as a sketch to a f i lm scr ipt) shows the cus tom on the 
example of a big complex of b locks of flats ( W a r s a w - B r ó d n o ) . In 
the descr ipt ion w e read about the contact of the holy picture w i t h 
the sphere of pro fanum - a neglected, dir ty staircase that belongs 
to nobody. 

A n t o n i P e l c z y k , IN SEARCH OF THE SYSTEMS OF PRO­
PORTIONS IN FOLK ARCHITECTURE 

In the so far research in folk architecture the quest ion of the 
propor t ion of the bu i ld ing 's body has been almost complete ly 
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ignored, concent ra t ing on their t ypo logy and regional izat ion. To 
discern the relat ionship between particlar elements of the cons t ­
ruct ion may, in the author 's op in ion , be of some help to learn the 
rules determing archi tectonicforms. The analysis of around 300 
bu i ld ings ( lay-out , p ropor t ion be tween the bu i ld ing 's height and 
its length and w i d t h ) enabled him to perceive constant propor­
t ions. The above studies can also have some partical meaning 
(e.g. restorat ion). 

D a n u t a B e n e d y k t o w i c z , Z b i g n i e w B e n e d y k t o w i c z , 
H O M E S Y M B O L I S M IN FOLK T R A D I T I O N (I) 

The authors analyse the not ion of home as a peculiar an th ­
ropolog ica l category (C.Levi-Strauss, J .Ło tman, Yi Fu Tuan 's 
humanist ic geography) , a key to understand cul ture. Fo l l ow ing 
such scholars as M.Eliade, G.van der Leeuw, and G. Bachelard, 
they reconstruct a symbol ic structure of the peasant's home 
preserved in fo lk t rad i t ion. Having presented the so far for­
mulat ions of the symbol ic d imensions of home (M.EI iade's home 
in the "symbo l i sm of the cent re" , G.Bachelard's onir ic experience 
of home, H.Heidegger's existential experience of home) the 
authors reconstroct the meanings and essential symbol ic mot i fs 
associated w i t h the space of the pesant's home on the grounds of 
e thnographic sources f rom the end of the 19 th and the beg inn ing 
of the 20 th centuries. A fo lk apocryph te l l ing about the creat ion of 
the w o r l d is analysed to see h o w the mot i fs of " h o m e - heavenly 
pa lace" , " h o m e - paradise", " h o m e - purgatory" , " h o m e - he l l " , 
" h o m e - universe" are con t inued and developed in the symbols, 
rituals, and beliefs associated w i t h select ing the dwe l l i ng place, 
its const ruc t ion and sett l ing d o w n in it. This part of the reconst­
ruct ion concers the f o l l ow ing symbol ic mot i fs: " h o m e - univer­
se" , " h o m e - w o r l d " , " h o m e - f i e ld " , " h o m e - f a rm" , " h o m e 
- w o r d " , " h o m e - b read" , " h o m e - place of the Saints" , " h o m e 
erected on the traces of Jesus" . Beside the parallel ism of the 

above rituals the creationist value of the symbol ism associated 
w i t h home, the reference to the story about the creat ion of the 
w o r l d , are also discussed. The authors po in t out to the rule "pare 
pro t o t o " , that governs the symbol ism of home in particular 
customs, beliefs, and rituals. The symbol ic image of home is 
condensed in such elements as a t reshhold , corner, holy corner, 
table, w i n d o w , door, stove, etc. In the second part of the article 
the authors w i l l analyse other symbol ic d imensions of home 
recorded in fo lk t radi t ion like " h o m e as an t ropocosmos" , "home 
an t ropomor f i za t ion" , " h o m e - tree of l i fe " , " h o m e - fami ly" , 
" h o m e - place of the souls of the d e a d " , " h o m e - grave" , " home 
- demonic space" . 

A. K. B a j b u r i n , ON THE DESCRIPTION OF THE STRUC­
TURE OF THE SLAV B U I L D I N G RITUAL. 

The ritual of bu i ld ing can serve as a model example of man's 
adaptat ion of space, present ing a number of analogies to the 
cosmic tree (creat ion of the w o r l d ) . The author is of the opin ion 
that the ritual is inseparable f rom techno logy , their resembing that 
of content plane and expression plane. It is precisely the ritual that 
gives sense to an object. Successive stages of bu i ld ing f rom the 
cho ice of the place to the const ruct ion of the roof and semiotiza-
t i on of the house at the same t ime are analysed here. The ritual of 
house bu i ld ing consists of three parts: const ruct ion of the first 
curb-p la te and sacrif ice (also three-par t i te) , const ruct ion of 
a roof beam, and, f inal ly, const ruct ion of the roof, this three-fo ld 
character having analogies to all the processes of creat ion. The 
process of house bu i ld ing is associated w i t h the d iv is ion of space 
into external (non-d i f ferent ia ted) and internal ( fou r -wa l led wi th 
its centre and upper permeable l imit - the sky as the roof of the 
w o r l d ) . The separated space is not on ly segmented but also 
associated w i t h the system of meanings that func t ion ing in 
a g iven group convey the sense of its existence. 

Do Redakcji „Polskiej Sztuki Ludowej" 

W związku z moją publ ikacją o Niki forze w numerze 1 /1990 r. PSL, pragnę wyjaśn ić co 
następuje: Oddałem materiał do druku jeszcze za życia Andrzeja Banacha, licząc na Jego odzew 
i us tosunkowanie się. Teraz bardzo niezręcznie brzmieć muszą posądzenia o niewiedzę, czy też 
przemilczenie pewnych spraw, a przede wszystk im zarzut pisania n ieprawdy o „Ba t imen ts 
Modernes " znalezionych w skrzyni Nik i fora. Jestem przekonany, iż Andrzej Banach odkąd zaczął 

: pisać o Nikiforze wiedzia ł o n im więce j niż k toko lw iek inny. Nie pub l i kowa ł danych metrykal­
nych, bo zgodnie z wo lą p ierwszych wta jemn iczonych z przełomu w i e k ó w i okresu między­
wo jennego osoba ojca Nikofora miała być na zawsze zatajona. Dlatego pisał o „ kuchc i ku 
z B o c h n i " , „z iemianin ie Т. " , a znowuż w swej książce Sztuka Pisania m ó w i wpros t , że o jcem 
Nikifora był „ znany polski malarz żyjący na przełomie w i e k ó w " . Żeby było oczywiste, że zna 

} prawdę, ale nie miał mora lnego prawa wymien iać nazwiska. W nekro logu Nikifora zamiesz-
j czonym w „ T y g o d n i k u P o w s z e c h n y m " (nr 4 7 / 1 9 6 8 ) Banach pisze, że matka często mówi ła do 

Niki fora: „ T w i j otec art ist" (n iby po łemkowsku - t w ó j ojciec to artysta...) 
W sprawie „Ba t imen ts " , która inną drogą mogła doprowadz ić do poznania p rawdy (czy 

uwiarygodnien ia niesłusznych p o m ó w i e ń - jak kto w o l i ) Banach napisał, że dał je N ik i fo row i po 
i wo jn ie , co może być zgodne z prawdą o tyle, że skrzynia po wo jn ie zaginęła i została 

sp lądrowana, a Banach te rzeczy odnalazł i dał N i ko fo row i ponown ie . 

Macie j Szczyrbula, Wroc ław 
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Prenumerata 

Prenumeratę pisma przyjmują w miastach Urzędy Pocztowe oraz oddziały Prasy-Książk i -Ruchu, 
na wsi l istonosze. Termin zamówień na II kwartał 1991 r. up ływa 31 stycznia. Cena zeszytu 
- 5 0 0 0 zł. 
Zlecenie zamówień na prenumeratę zagraniczną o 100% droższe. Wpła tę można dokonać 
blankietem przekazu, wpisu jąc na odwroc ie każdego odcinka adres odb iorcy za granicą oraz 
ty tu ł pisma. Na stronie f ron towe j należy wpisać: Centrala Kolportażu, 0 0 - 9 5 8 W - w a , PBK XI I I 
O / W - w a , Nr 3 7 0 0 4 4 - 1 1 9 5 - 1 3 9 - 1 1 . 

Istnieje też moż l iwość prenumeraty rocznej, wzg l . zakupu numerów, którymi dysponuje redakcja 
(1 - 2 / 1 9 8 9 , 2 / 1 9 9 0 ) . W tym celu należy dokonać wp ła ty na konto: 

Instytut Sztuki PAN 
PBK XIII O / W - w a 
Nr 3 7 0 0 4 4 - 3 4 9 2 

wpisu jąc na odwroc ie o d c i n k ó w b lank ie tów: PSL, roczna, ew. żądany zeszyt i koniecznie 
wyraźne nazwisko i adres zlecającego wysy łkę. Prenumerata roczna z wysy łką do d o m u 
- 2 0 0 0 0 zł. 

Pismo jest także dostępne w większych księgarniach (zwł. naukowych ) w miastach un iwer­
syteckich, w kioskach w pobl iżu instytucj i naukowych , w kasach muzeów etnograf icznych 
w Warszawie, Krakowie, Poznaniu, Wroc ław iu , Torun iu , W ł o c ł a w k u , w Krakowie, w księgarni 
„ L i t t e ra " przy ul. Floriańskiej 20. W Warszawie można kupić p ismo w port ierni Instytutu Sztuki 
PAN, ul. Długa 28. Tamże inne w y d a w n i c t w a Instytutu. 

ERRATA 

Przepraszamy Czyte ln ików, a zwłaszcza A u t o r ó w za błędy korektorskie w poprzednim numerze 
( 2 / 1 9 9 0 ) . Niestety wydruk i szpalt są tak mało czytelne, że nie ł a two w y c h w y c i ć wszystkie błędy, 
zwł . t zw . l i te rówki . B łędów innych nic nie usprawiedl iw ia, zwłaszcza pomyłk i w streszczeniu 
angielskim imienia p. Łysiaka (napisane jest Waldemar zamiast Wo jc iech ) . Bardzo Go za to 
przepraszamy. 
s. 4 1 , lewa szpalta, 19 w . od do łu p o w i n n o być - K Ł A M S TV 0 
s. 60, lewa szpalta, 29 w . od góry p o w i n n o być - zasadzie 
s. 60, prawa szpalta, 13 w . od góry p o w i n n o być - poróżni ło 
S. 60, lewa szpalta, 3 w . od do łu p o w i n n o być - pozostającymi 
s. 62 , lewa szpalta. 19 w. od do łu p o w i n n o być Turnera, a nie Frazera 
Jednocześnie dajemy erratę b łędów zauważonych w numerze 1 /1990 w artykule p. Macieja 
Szczyrbuły o Nikiforze: 
s. 37 , lewa szpalta, 2 w . od do łu p o w i n n o być - „ A r k a d y " 
s. 37, i l . 1 p o w i n n o być Niki for w latach 1 9 4 0 - 1 9 4 4 
s. 38, lewa szpalta, 2 w . od do łu p o w i n n o być - Drewniak, a nie Derwniak 
s. 39, lewa szpalta, 1 8 w . od góry: p o w i n n o być - wspó lne 
s. 42 , lewa szpalta, 34 w . od góry: p o w i n n o być - od 1923 roku 
s. 42 , tamże, 8 w . od do łu p o w i n n o być - tej jego fotograf i i 
s. 42 , tamże, 3 w . od do łu : należy skreślić - po raz pierwszy 

Instytut Sztuki PAN. Redakcja „Polska Sztuka L u d o w a " 
Ark. W y d . 14,8, ark. druk. 9 
Druk: Zakł. Graf. „Tamka" . 
L istopad 1990 




