SUMMARY OF ARTICLES

Grzegorz Qlesiak, IMAGE OF A "LITTLE HOMELAND™,
THE MORPHOLOGY OF AN IDEAL WORLD

According to the considerations of Stanistaw Ossowski and
Stanistaw Vincenz, homeland is a notion associated with the
group’s subjective perception of reality. Embodied in images, the
notion is thus close to thuse of myth and symbol. Foliowing
Ossowski, the author makes a distinction between the ideological
and private (little} homeland. The first one was initially conected
with the image of a certain nation as a group to be derivately
connevted with a certain areas, territory. The images of a little
nomeland are analysed on the basis of diaries and fotk poems. It
takes the shape of a "coumry‘of one’s childhood'” to which no
return is possible {Cz. Mitosz). A specific space, it is always
saturated with events, sacralized {such elements as a church or
bells are found in description, where the paradisecharacter of this
space is emphasized), and associated with Providence. Moreo-
ver, the image of Man’s natural state, his reiation with iand is
developed. A natural man is associated with God, and nature
itself takes the shape of a book of dovine wisdom. The opposition
between the countryside and the town {(nature - culture) appears
with the first element evaluated positively.

Jerzy Bartminski, HOMELAND IN PEASANTS SONGS
AND POEMS

In folk Palish the notion of hemeland had a different ¢course of
development than in the generai language. Never has the link
between the notions of homeland and father’s land, patriomony,
been broken. That is why homeland is of greater significance in
the folk language, functioning as a “little homeland” (S.Ossow-
ski, Cz.Mitosz). Paradoxically, in folk songs collected by Oskar
Kolberg in the 19th century, the usage of the word "homeland” in
its general meaning is far more popular. For homeland as
a patrimony appears only twice. This can be explained through
the analysis of the texts since almost all the songs were sung by
Kosciuszko's troops, Pitsudzki's legions, and the insurgents.
Similary, in later songs and poems the notion of homeland is used
in its general meaning. Homeland often appears as being
threatened by external enemies and requires blood sacrifice,
whereas in peace time it demands one’'s work. In both cases we
can find the symbol of the scythe, a traditional peasant's weapon
and ane of the essential farming tools at the same time. In more
recent poems we can also come across a developed myth of land,
the holy land, the land - mother, and consequently, of homeland,
patrimony, sanctified through its embhodiment into the sacral
conception of the waorld order, whose topography is governed by
the semiotic rules of the mythical space.

Grazyna Wianecka, MARIA KOZLOWA'S LIFE AND
ACTIVITY

Maria Koziowa neé Wigcek was bomn in 1910 in a peasant
family of a long tradition of social and political activity (her father
was even a senator in the pre-war Poland). Brought up in such
a patriotic tradition, she became a social and cutural activist.
A selection of her poems (with Jerzy Bartminski's introduction)
8bout her native vitlage of Machéw near Tarnobrzeg, which was
destroyed in 1969 owing to the construction of a sulphur plant, as
well as her life history written by Graizyna Wianecka are published
in the present issue.

“Marta Lesniakowska, "I AM A POLISH MANOR-HOU-
.SE..", THAT IS ABOUT MYTHIZATION IN SCIENCES ONCE
- AGAIN
It was already in the 17th and 18th centuries that two
“tentradictory opinions about the origin of the manor-house were
~8Xpressed, The conflict between the two was gradually growing
Wreach its apogeein the 19th- and 20th-century literature on the
- Bubject. In view of the first one, based on Herder's conception of

Volksgeist, the manor-house was of purg Polish descent, encom-
passing within its walls a "private homeland” and embodying the
spirit of Polish nationality. In view of the second one, the
manor-house was of cosmopolitan origin ta be identified in the
19th century even with the architecture of Poland’s alien an-
nexers. In the 19th century the first conception was also
supported by evelutionism (idea of progress) and fashion for
folklore. Thus, the manor-house was to be a continuation of the
peasant’s hut, which stemmed directly from the Piasts architec-
ture {typically Polish wooden architecture: hut - manor-house
- church). And it was the literature of the Romanticism that had
primary significance in creating a myth of the manor-houses’
homeiiness. This confirms J.Jedlicki's thesis that modern Euro-
pean nations are the creation of poets and ideclogists, The
mechanisms of this mythization are analyzed in the article.

Ryszard Przybylski, FORGE OF A MYTH

The differgnce between here and there, between home (stabili-
ty, means of existence) and apartment (temporariness) helps the
author describe the emigrants’ flats. He focuses his attention on
Fryderyk Chopin’s and Juliusz Stowacki’s apartments, presenting
the attempts to "tame’’ them and transform into a home, Chopin
was deeply conscious of the association between a home and
one’s character. The place he lived was divided into two spheres:
the public one, which through its furnishing, decoration, and
guests could be called a Temple of the Aristocracy of the Spirit,
and private one, he himself referred to as a "lair”.

Aleksander Jackowski, MARGINAL NOTES

The purpose of the column is to present causeries, miniessays
based on the author's memeries and reflections. A sort of
a note-book, it tells about the events which, through interesting
themselves, are too individual and personal to find any generali-
zation in an articie. Like the whote issue, the present remarks
concern home. The author answers the guestion whether home
has a heart. He also mentions various examples of how home can
be regarded, e.g.home - visiting card {description of the so-called
“Malborks”, architectonic fashion from Suwalki}, home as the
expression of its creator’s personality, home of life, home
- ideoiogy.

Eleonora Bergman, THE ZADDICK'S COURT IN KOCK

An extraordinary person, Menachem Mendel Morgensztern
{1789-1859) was referred to as a zaddick of the generation by the
Hasidim. His court in Kock {Lublin district) is described on the
grounds of the detailed analysis of its construction. No docu-
ments concerning its construction {alteration} have been preset-
ved. Moreover, the date of its construction is difficult to deter-
mine, for the court had no stylistic dominant, the feature
characteristic of Jewish architecture. The building ranks among
most interesting examples of the kind in Poland.

Ryszard Ciarka, A HOLY PICTURE IN A GREY BLOCK OF
FLATS {A SKETCH TO A FILM SCRIPT)

In Poland the custom of the peregrination of a holy picture of
QOur Lady of Czestochowa can be observed. The present text
{thought of as a sketch to a film script) shows the cusiom on the
example of a big complex of blocks of flats (Warsaw-Brédng). In
the description we read about the contact of the holy picture with
the sphere of profanum — a neglected, dirty staircase that belongs
to nobody.

Antoni Pelczyk, IN SEARCH OF THE SYSTEMS OF PRO-
PORTIONS IN FOLK ARCHITECTURE

In the so far research in folk architecture the guestion of the
proportion of the building’s body has been almost completely
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ignored, concentrating on their typology and regionalization. To
discern the relationship between particlar elements of the const-
ruction may, in the author’s opinion, be of same help to learn the
rules determing architectonicforms. The analysis of around 300
buildings (lay-out, proportion between the building’s height and
its length and width) enabted him to perceive constant propor-
tions. The above studies can also have some partical meaning
(e.g. restoration).

Danuta Benedyktowicz, Zbigniew Benedyktowicz,
HOME SYMBOLISM EN FOLK TRADITION (1)

The authors analyse the notion of home as a pecullar anth-
ropological category (C.Levi-Strauss, J.totman, Yi Fu Tuan's
humanistic geography), a key to understand culture. Following
such schofars as M.Eliade, G.van der Leeuw, and G. Bachelard,
they reconstruct a symbolic structure of the peasant’s home
preserved in folk tradition. Having presented the so far for-
mulations of the symbolic dimensions of home (M.Eliade’'s home
in the "symbolism of the centre”’, G.Bachelard’s oniric experience
of home, H.Heidegger's existential experience of home) the
authors reconstroct the meanings and essential symbolic motifs
associated with the space of the pesant’s home on the grounds of
ethnographic sources from the end of the 19th and the beginning
of the 20th centuries. A folk apocryph telling about the creation of
the world is analysed to see how the motifs of “"home - heavenly
palace”, “home - paradise’”, "home - purgatory”, "home - hell”,
"home - universe’’ are continued and developed in the symbaols,
rituals, and beliefs associated with selecting the dwelling place,
its construction and settling down in it. This part of the reconst-
ruction concers the following symboelic motifs: “home - univer-
se”, "home - world”, "home - field”, "home - farm”, "home
- word”’, “home - bread”’, "home - place of the Saints”, “home

" erected on the traces of Jesus”. Beside the parallelism of the

above rituals the creationist value of the symbolism associated
with home, the reference to the story about the creation of the
world, are also discussed. The authors point out to the rule “pare
pro toto”, that governs the symbolism of home in particuiar
customs, beliefs, and rituals. The symbolic image of home is
condensed in such elements as a treshhold, corner, holy corner,
table, window, door, stove, etc. In the second part of the article
the authors will analyse other symbolic dimensions of home
recorded in folk tradition like “home as antropocosmos”, “home
antropomorfization”, “home - tree of life”, "home - family",
“home - place of the souls of the dead”, “home - grave”, "home
- demonic space”.

A. K. Bajburin, ON THE DESCRIPTION OF THE STRUC-
TURE OF THE SLAV BUILDING RITUAL.

The ritual of building can serve as a model example of man's
adaptation of space, presenting a number of analogies to the
cosmic tree (creation of the world). The author is of the opinion
that the ritual is inseparable from technology, their resernbing that
of content plane and expression piane. [tis precisely the ritual that
gives sense to an object. Successive stages of building from the
choice of the place to the construction of the roof and semiotiza-
tion of the house at the same time are analysed here. The ritual of
house building consists of three parts: construction of the first
curb-plate and sacrifice (also three-partite), construction of
a roof beam, and, finally, construction of the roof, this three-fold
character having analogies to ail the processes of creation. The
process of house building is associated with the division of space
into external {non-differentiated) and internal (four-walled with
its centre and upper permeable limit — the sky as the roof of the
world). The separated space is not only segmented but also
associated with the system of meanings that functioning in
a given group convey the sense of its existence.
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Do Redakcji ,,Polskiej Sztuki Ludowej”

W zwigzku z mojq publikacjg o Nikiforze w numerze 1/1390 r. PSL, pragne wyjasni¢ co

nastepuje: Oddalem materiat do druku jeszcze za zycia Andrzeja Banacha, liczge na Jego odzew

i ustosunkowanie sie. Teraz bardzo niezrecznie brzmie¢ muszg posadzenia o niewiedzeg, czy tez

przemilczenie pewnych spraw, a przede wszystkim zarzut pisania nieprawdy o , Batiments

Modernes” znalezionych w skrzyni Nikitfora. Jestem przekonany, iz Andrzej Banach odkgd zacza}

oy pisat o Nikiforze wiedzial o nim wiecej niz ktokolwiek inny. Nie publikowal danych metrykal-

nych, bo zgoadnie z wolg pierwszych wtajemniczonych z przetomu wiekow i okresu miedzy-

wojennego oscba ojca Nikofora miata byé na zawsze zatajona. Dlatego pisal o ..kuchciku

Z Bochni”, ,.ziemianinie T.”, a znowuz w swej ksigzce Sztuka Pisania mdwi wprost, ze ojcem

; Nikifora byt ..znany polski malarz zyjgcy na przetomie wiekdw”, Zeby bylo oczywiste, ze zna

; | prawde, ale nie miai moralnego prawa wymienia¢ nazwiska. W nekrologu Nikifora zamiesz-

czonym w . Tygodniku Powszechnym'' (nr 47/1968) Banach pisze, ze matka czesto mowifa do
Nikifora: , Twij otec artist” (niby po temkowsku — twéj gjciec to artysta...)

W sprawie ,,Batiments”, ktdra inng drogg mogta doprowadzi¢ do poznania prawdy (czy

uwiarygodnienia niestusznych pomowier - jak kto woli} Banach napisat, ze dal je Nikiforowi po

i waojnie, co moze by zgodne z prawda o tyle, ze skrzynia po wojnie zagineta i zostata

spladrowana, a Banach e rzeczy odnalaz! i dat Nikoforowi ponownie,

Maciej Szczyrbuta, Wroctaw
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Prenumerata

Prenumerate pisma przyjmujg w miastach Urzedy Pocztowe oraz oddziaty Prasy-Ksigzki- Ruchu,
na wsi listonosze. Termin zamdwieri na || kwartat 1991 r. uplywa 31 stycznia. Cena zeszytu
- 5000 zt.

Zlecenie zaméwien na prenumerate zagraniczng o 100% drozsze. Wptate mozna dokonad
blankietem przekazu, wpisujac na odwrocie kazdego odcinka adres odbiorcy za granicy oraz
tytut pisma. Na stronie frontowej nalezy wpisaé: Centrala Kolportazu, 00-958 W-wa, PBK XIII
Q/W-wa, Nr 370044-1195-139-11.

{stnieje tez mozliwose prenumeraty rocznej, wzgl. zakupu numerdw, ktérymi dysponuje redakcja
(1-2/1889, 2/1990). W tym celu nalezy dokonac wptaty na konto:

Instytut Sztuki PAN
PBK Xill O/W-wa
Nr 370044-3492

wpisujac na odwrocie odcinkdw blankietow: PSL, roczna, ew. zadany zeszyt i koniecznie
wyrazne nazwisko i adres zlecajacego wysytke. Prenumerata roczna z wysytky do domu
- 20000 zi.

Pismo jest takze dostgpne w wigkszych ksiggarniach {zwt. naukowych) w miastach uniwer-
syteckich, w kioskach w poblizu instytucji naukowych, w kasach muzedw etnograficznych
w Warszawie, Krakowie, Poznaniu, Wroctawiu, Toruniu, Wioctawku, w Krakowie, w ksiggarni
,Littera” przy ul. Florianskiej 20. W Warszawie mozna kupi¢ pisma w portierni Instytutu Sztuki
PAN, ul. Dluga 28. Tamze inne wydawnictwa Instytutu.

ERRATA

Przepraszamy Czytelnikéw, a zwtaszeza Autordw za btedy korektorskie w poprzednim numerze
{2/1990}. Niestety wydruki szpalt s3 tak malo czytelne, ze nie latwo wychwyci¢ wszystkie bledy,
2wl tzw. literéwki. Bleddw innych nic nie usprawiedliwia, zwiaszcza pomytki w streszezeniu
angielskim imienia p. tysiaka (napisane jest Waldemar zamiast Wojciech). Bardzo Go za to
przepraszamy.

s. 41, lewa szpaita, 19 w. od dolu powinno byé - KEAMS TV O

3. 60, lewa szpalta, 29 w. od g6ry powinno byt ~ zasadzie

s. 60, prawa szpalta, 13 w. od gory powinno byé — pordznito

S. 60, lewa szpaha, 3 w. od dolu powinno byé — pozostajgcymi

5. 62, lewa szpalta, 19 w. od dotu powinno by¢ Turneta, a nie Frazera

Jednoczesnie dajemy errate bleddw zauwazonych w numerze 1/1990 w artykule p. Macieja
Szczyrbuly o Nikiforze:

5. 37, lewa szpalta, 2 w. od dotu powinno byé — , Arkady”

.37, .1 powinno byé Nikifor w latach 1940-1944

. 38, lewa szpalta, 2 w. od dotu powinnoc byé - Drewniak, a nie Derwniak

. 39, lewa szpalta, 18 w. od gory: powinno by¢ — wspdlne

.42, lewa szpalta, 34 w. od gdry: powinno byé - od 1923 raku

.42, tamze, 8 w. od dotu powinno byc — tej jego fotografii

. 42, tamze, 3 w. od dolu: nalezy skresli¢ — po raz pierwszy

th B wmwin wm

Instytut Sztuk: PAN. Redakcja ..Polska Sztuka Ludowa”
Ark. Wyd. 14,8, ark. druk. 9

Druk: Zakt. Gral. . Tamka”.
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