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SUMMARY OF ARTICLES 

Ludwik Dubiel — C I E S Z Y N P O T T E R Y 

T h e C ieszyn S i les ia p o t t e r y be l l ongs t oday t o t h e 
e x t i n c t b ranches o f f o l k i n d u s t r y . J a n Roszka's 
w o r k s h o p was l as t t o close i n 1936, o the rs c losed 
d o w n be fo re 1914. 

I n t h e 19 - th c e n t u r y , Jabłonkowe, Skoczów, Wisła, 
Strumień, Toszowice , B i r y a n d C ieszyn w e r e p o t t e r y 
centres . 

T h e e a r t h e n w a r e was made o f fa t c l ay w i t h s m a l l 
sand con t en t . W o r k s h o p s w e r e p o o r l y e q u i p p e d , as 
w e r e a l l p o t t e r y w o r k s h o p s i n o t h e r pa r t s o f P o ­
l a n d . P o t t e r y - w a r e made i n t h e w o r k s h o p s r e f e r r e d 
t o ear l e r , c ou ld be d i s t i n g u i s h e d b y shape a n d o r n a ­
m e n t a t i o n . 

J a b ł o n k o w o P o t t e r y . 

T h i s p t i t e r y cent re w a s k n o w n a l r e a d y i n t h e ;  

16 c e n t u r y . T h e e a r l i e r p a t t e r n s w e r e m a d e o f 
r e d c lay a n d cove red w i t h p l a s t i c o r n a m e n t s ( T a b ­
le I — 1 — 3 , D r a w i n g — 4). T h e 19th c e n t u r y w i t n e s ­
sed the appearance o f g lazed jugs o r n a m e n t e d w i t h 
f l o r a l engrav ings ( D r a w i n g 5, Tab l e I I I , 27, 28) a n d 
also g lazed jug s w i t h c onvex o r n a m e n t s (Tab le I I 
29 — 31). 

A d i s t i n c t g r o u p o f Jabłonkowe p o t t e r y is p r e ­
sented b y g lazed jug s w i t h p a i n t e d o r n a m e n t s (mos t 
o f t e n i n w h i t e p a i n t — T a b l e 1 — 4,5, Tab les I I , 
1—6 a n d 12—14, D r a w i n g 1). 

I n the p e r i o d p r e c e d i n g the f i r s t w o r l d w a r , J a ­
błonkowo p o t t e r s used to m a k e p l a i n , d a r k b r o w n 
u n o m a m e n t e d jugs . I n shape t h e y r e s e m b l e d e a r l i e r 
vessels, o r else i m i t a t e d s t onewar e beer and w a t e r 
vessels. ( D r a w i n g 8). T h e Jabłonkowe p o t t e r s a lso 
m a d e cups w i t h o r n a m e n t s s i m i l a r t o those t h e y 
mode o n jugs . ( D r a w i n g 6 a n d T a b l e I I , 1—7, 16, 
18, 22, 24, 25 a n d l a rge d ishes (50 c m . d i ame te r ) 
a n d s m a l l e r <(31 c m d i a m e t e r ) — D r a w h i n g 3. 

O v e n - w a r e began t o be m a n u f a c t u r e d ait the end 
o f t h e 19th c e n t u r y . These w e r e t r i p o d " s k i l l e t s " 
( D r a w i n g 10, T a b l e 1—10) t o be p l aced d i r e c t l y o n 
t h e f i r e . Smai l l g lazed jug s w i t h a s t em n e a r the) 
h a n d l e t o f eed babies , w e r e i n c o m m o n use i n t h e 
p e r i o d p r e c e d i n g t h e f i r s t w o r l d w a r . 

T h e Jabłonkowe pots w e r e u s u a l l y o f b r o w n g l a ­
zed c lay , w i t h n o o r n a m e n t s o n t h e m . (Tab le 1—13, 
14, 25). T w i n s ( D r a w i n g 9) w e r e u s u a l l y o r n a m e n t e d 
w i t h p a r a l l e l eng raved grooves c o v e r i n g t h e e n t i r e 
sur face . 

I n g ene ra l , t h e Jaibłonkowo p o t t e r y ( the ea r l i e s t 
p a t t e r n s k n o w n to t h e a u t h o r are f r o m t h e 18 c en ­
t u r y ) was d i r e c t l y i n f l u e n c e d b y S l o v a k a n d M o ­
r a v i a n p o t t e r y . 

T h e W i s ł a P o t t e r y . 

T h e B y t o m a n d C ieszyn M u s e u m s h a v e a n u m b e r 
o f e a r t h e n w a r e e x h i b i t s p r o d u c e d mos t p r o b a b l y 
i n Wisła. They are l a r g e d ishes, b o t t l e - l i k e a n d 
p o t - l i k e vessels as w e l l as aspe rg i l l a ( D r a w i n g s 33, 34). 

T h e S k o c z ó w P o t t e r y . 

(The W o r k s h o p o f J a n Sfcamander Reszka) . 

J a n S k a m a n d e r Reszka m a d e a l l k i n d s o f e a r t h e n ­
w a r e f o r e v e r y - d a y use, a n d also asperg i l l a . Rasz-
ka ' s jugs can be d i v i d e d i n t o t w o g r oups : p a i n t e d 
o r n a m e n t e d jugs o r i g i n a t i n g f r o m t h e t u r n o f t h e 
19- th a n d 20 - th c e n t u r i e s a n d m o r e r ecen t p l a i n 
jugs f r o m t h e years 1915—1935. F r o m the o l d e r p a t ­
t e rns , vessels f o r h o l d i n g v o d k a ( D r a w i n g 25) are 
r e m a r k a b l e f o r t h e i r o r i g i n a l shape. Some o f t h e m 
have t h e name o f t h e o w n e r p a i n t e d on t h e be l l y . 
T h e g l a z i ng is e i t h e r l i g h t o r d a r k , a n d some­
t i m e s — w h i t e . Some o f Raszka 's vesels a re v e r y 
l a r g e (42 c m h i g h — D r a w i n g 26). V e r y n u m e r o u s 
w e r e Raszka 's u n o m a m e n t e d l i g h t - b r o w n g lazed 
p i p k i n s . ( Tab l e I I I 19—21), as w e r e h i s cone-shaped 
dishes w i t h i n s i d e f l o r a l o r n a m e n t a t i o n . 

F r o m a m o n g t h e o t h e r vessels o f t h i s w o r k s h o p , 
w o r t h y o f m e n t i o n i s the o v en - f oak ing -war e o f v a ­
r i o u s shapes: r o u n d , i n t h e f o r m o f a h e a r t , o r i n t h e 
shape o f v a r i o u s a n i m a l s , as w e l l as t h e smoke-bees 
dev ices a n d asperg i l l a . T h e l a t t e r , m a d e i n t h e T h i r ­
t ies , w e r e i n s p i r e d b y K a r o l Prauss , a l o ca l c o l l e c t o r . 
A l l o f t h e m a r e b r o w n g lazed a n d deco ra t ed w i t h 
convex o r n a m e n t s ( w i t h t h e a i d o f a n e n g r a v e r o r 
punch -p r e s s ) . T h e aspe rg i l l a are o ve r l oaded w i t h 
o r n a m e n t s a n d f r o m t h e aes the t i c p o i n t o f v i e w are 
i n f e r i o r t o t h e i r predecessors!. 

T h e S t r u m i e ń P o t t e r y . 

T h e p o t t e r y m a d e i n t h e Strumień w o r k s h o p was 
so ld o n l y i n t h e neares t v i c i n i t y . N o t m a n y o f i t s 
p r o d u c t s a re k n o w n . Smail l non-tglazed c r e a m c o l o u ­
r e d j ug s p r o d u c e d b y t h e p o t t e r L e o p o l d Kasza are 
c h a r a c t e r i s t i c o f Strurndeń e a r t h e n w a r e , ( D r a w i n g 30) 
as a re f l o w e r - p o t s a n d o t h e r p o t s W i t h t w o hand l e s 
a n d t w i n s . (Talbie I I I , 1.). 

T h e e a r t h e n w a r e f r o m Strumień w o r k s h o p s w a s 
m a i n l y d e s t i n ed f o r sale i n t o w n s ; i t s o r n a m e n t e d 
vessels d i d n o t l i v e u p t o S i l es ian p o t t e r y t r a d i t i o n s ; 
p a r t l y i t i m i t a t e d Slovak p o t t e r y . I n 1937, the w o r k s ­
hops w e r e r e a c t i v a t ed b y t h e Soc ie ty f o r t h e P r o ­
m o t i o n o f F o l k A r t s . 



I m p o r t s F r o m S l o v a k i a . 

I m p o r t s f r o m S l o v a k i a w e r e n u m e r o u s i n Si les ia . 
T h i s is above a l l t r u e o f ename l l ed w a r e , a m o n g 
w h i c h w h i t e ename l l ed jugs w i t h m u l t i c o l o u r e d p a i n ­
t ings o n t h e m ( D r a w i n g s 35,39) a n d r e d c l a y d ishes 
w i t h b r o w n i s h g la z ing , a d o r n e d w i t h w h i t e concen­
t r i c c i r c l e s o n t h e b o t t o m a n d w h i t e g lazed dishes 
o r n a m e n t e d w i t h f l o r a l des ings { D r a w i n g 37) are 
p a r t i c u l a r l y w o r t h y o f m e n t i o n . 

M a r t o Woleńska — T H E C R E A T I V E W O R K O F 
T H E S C U L P T O R D Y M I T R B I L I Ń S K I 

T h e au tho r e s w a s w e l l a c q u a i n t e d w i t h t h e w o r k s 
o f Bil iński u p t o t h e o u t b r e a k o f t h e second w o r l d 
w a r . N o t h i n g is ' k n o w n abou t t h e f u r t h e r w h e r e ­
abouts o f t h i s s c u l p t o r f r o m t h e K o l e d z l n y v i l l a g e . 
T h e m a j o r i t y o f h i s w o r k was des t royed d u r i n g t h e 
w a r a n d no p h o t o g r a p h s have been p r e s e r v e d . 

I n t h e f i r s t ^ p e r i o d o f h i s c r e a t i v e w o r k u p t o 1934, 
Bil iński s c u l p t u r e d o n l y f r o m t i m e t o t i m e d u r i n g 
l e i su r e h o u r s , w h e n he was f ree f r o m w o r k i n t h e 
f i e l ds . B u t l a t e r , w h e n he ga ined r e n o w n a n d h i s 
w o r k s w e r e sough t a f t e r b y b u y e r s , he abandoned 
f a r m i n g a n d devo t ed h i m s e l f t o s c u l p t u r e . 

H e m o s t l y e n g r a v e d i n w o o d a n d h i s f i gu r e s w e r e 
m a d e i n one b l o c k , c o v e r e d w i t h p o l y c h r o m y o n l y 
at t h e I n i t i a l p e r i o d o f h i s career . I n s p i r e d b y h i s 
r u s t i c s u r r o u n d i n g s , t h i s peasant a r t i s t ' s f i gures i n 
scenes f r o m r e l i g i ous l i f e h a d peasants f ea tures a n d 
w e r e o f t e n c l a d i n f o l k ga rmen t s . 

S t r e s s ing above a l l a r t i s t i c express ion , Bil iński 
o f t e n r e s i gned f r o m r e a l i s t i c - t ru th fu lness to n a t u r e , 
t h a t is w h y h i s second p l a n personages are u n p r o -
p o r t i o n a l y y s m a l l . 

Olga Mulkiewicz — O R N A M E N T S " D R A W N " I N 
S A N D 

T h e peasant c u s t o m o f d eco ra t i v e sand designs 
o n t h e Clay f l oo rs of t h e h u t s , o r i n f r o n t o f t h e m , 
presents a n i n t e r e s t i n g sub j e c t o f e x p l o r a t i o n o f t h e 
i n t e r i o r d e co ra t i on o f v i l l a g e d w e l l i n g s . 

E t n o g r a p h i c l i t e r a t u r e d i d n o t dea l w i t h t h i s s u b ­
j ec t . 

I n h e r a r t i c l e the authoress a v a i l e d he rse l f of the 
m a t e r i a l s co l l ec ted d u r i n g r esearch conduc t ed o n t h e 
spo t b y t h e F o l k A r t P l a s t i c Research Sec t i on (Po l i sh 
I n s t i t u t e o f A r t ) , d r a w i n g s , p h o t o g r a p h s a n d i n t e r ­
v i e w s w i t h l o ca l peasants . 

The d e co ra t i v e s a n d - d e s i g n i n g c u s t o m is connec ted 
t e r r i t o r i a l l y w i t h c e n t r a l P o l a n d , t h e l e f t b a n k o f t h e 
V i s t u l a , c o m p r i s i n g K i e l c e , Opoczno , R a w a , Łow i c z 
a n d K u j a w y reg ions , as w e l l as w i t h c l ay f l oo rs i n 
the h u t s o f these reg ions . T h e o r n a m e n t s i n s a n d 
w e r e d o n e o n t h e eve of a h o l i d a y — t h e a i m b e i n g 
to g i ve t h e h o m e a h o l i d a y appearance . W h e n the 
w o o d e n f l o o r ous t ed the c lay f l o o r , t h e o r n a m e n ­
t a t i o n was done i n f r o n t o f t h e h u t . T h e custom/ 
d i sappeared d u r i n g W o r l d W a r I , or e ven e a r l i e r . 
B y n o w such o r n a m e n t a t i o n is a r a r i t y . 

T h e desings can be c lass i f i ed i n t o t w o bas ic t ypes : 
g eome t r i c f i gures a n d f l o r a l designs; h u m a n f i gu r es , 
a n i m a l s o r l e t t e r s are a m o n g v e r y r a r e except ions . 

I t is d i f f i c u l t n o w to asce r ta in t h e c o m p o s i t i o n s 
o f the designs o n t h e f l o o r s o f t h e h u t s , b u t i t w o u l d 
appear t h a t t h e sur face o f the f l o o r was t r e a t e d 
as a n o r n a m e n t a l c o m p o s i t i o n a n d t h e d r a w i n g s on 
the f l o o r w e r e b o r r o w e d f r o m o t h e r deco ra t i v e f o l k 
a r t s , above a l l f r o m drawings^ o n m u r a l s , c o l o u r e d 
Eas t e r - egg a n d " p a p e r - c u t e " designs. 

I t i s also d i f f i c u l t to dec ide o n t h e genesis o f 
d r a w i n g s i n sand i n v i e w o f a l a c k of h i s t o r i c 
sources. B u t the v e r y s i m p l e t e chn i que , t h e m a t e r i a l 
a n d the l i n k s b e t w e e n t h e o r n a m e n t a t i o n a n d t h e 
p r i m i t i v e b u i l d i n g s t r u c t u r e s w o u l d p o i n t t o a v e r y 
o l d t r a d i t i o n i n peasant i n t e r i o r deco ra t i on . 

T h e deco ra t i ons i n sand made b y w o m e n i n s o u ­
t h e r n D e n m a r k are r e m i n i s c e n t o f t h e P o l i s h . Ye t , 
w e s h o u l d n o t l o o k f o r any i n f l u e n c e o f c u l t u r e s 
i n v i e w o f t h e d is tance s epa ra t i n g t h e count r i e s , 
as w e l l as c u l t u r a l d i f f e r ences . 

Dr. Nicolae Dunare — T H E S I E D M I O G R Ó D T I L E S . 

R u m a n i a n t i l i n g f o l k a r t p l ays an i m p o r t a n t p a r t 
i n t h a t ' count ry ' s h i s t o r i c e t h n o g r a p h y , a d i s c i p l i n e 

as y e t i n s u f f i c i e n t l y e x p l o r e d . D r . D u n a r e ana lyses 
t h e h i s t o r y a n d t h e a p p l i c a t i o n o f R u m a n i a n o r n a ­
m e n t a l t i l i n g , g i v i n g a n o u t l i n e o n p r e s en t researches 
i n t o t h i s s ec t i on o f f o l k a r t . 

Anna Kowalska Lewicka — W H I T E E M B R O I D E R Y 
I N T H E P O D H A L E R E G I O N . 

A m o n g t h e n u m e r o u s types o f decora t i v e f o l k a r t 
i n t h e P o d h a l e r e g i on , w h i t e e m b r o i d e r y has p r o v e d 
the mos t v i t a l a n d has been p r e s e r v e d i n a r i c h 
v a r i e t y o f f o r m s . 

A s no p r i m a l sources r e l a t i n g to t h e h i s t o r y o f 
P o d h a l e e m b r o i d e r y a r e ava i l ab l e , t h e authoress 
g ives an ana lys is o f m o d e r n e m b r o i d e r y , d a t i n g b a c k 
t o the las t decade o f t h e 19th c e n t u r y . 

W h i t e e m b r o i d e r y was above a l l a n o r n a m e n t a l 
e l ement o n w o m e n ' s ga rments , o n t h e chemise a n d 
t h e s h o r t l i n e n p e t t i t c o a t w o r n u n d e r the s k i r t . F o r ­
m e r l y , ap rons a n d l i n e n head- lkerch ie fs w e r e also 
a d o r n e d w i t h e m b r o i d e r i e s , T h e c u s t o m of w e a r i n g 
a l i n e n k e r c h i e f was p r e s e r v e d b y t h e Podha l e w o ­
m e n t i l l t he end o f t h e 19th c e n t u r y . 

Men ' s g a r m e n t s w e r e as a r u l e no t e m b r o i d e r e d , 
e x cep t f o r a s h o r t t i m e a t the end o f t h e 19th 
c e n t u r y , w h e n i t became c u s t o m a r y to e m b e l l i s h w i t h 
e m b r o i d e r i e s mere 's S u n d a y sh i r t s . I t was also a t t h a t 
t i m e t h a t i t became c u s t o m a r y t o o r n a m e n t b e d a n d 
t ab l e l i n e n w i t h e m b r o i d e r i e s ( p i l l o w - s l i p s , b ed 
covers, t ab l e c lo ths , etc.). T h e e m b r o i d e r e d pieces 
w e r e no t h o w e v e r des t ined f o r e v e r y day use. T h e y 
w e r e deco ra t i v e ob jects i n t h e " b e s t " r o o m w h e r e 
fes t i ve ceremonies w e r e b e i n g ce l ebra ted . T h i s c u ­
s t o m has s u r v i v e d t i l l t h e p r esen t day . 

A t p r esen t ever m o r e pieces a r e b e i n g o r n a m e n t e d 
w i t h embro ide r i e s ( napk ins , c u r t a i n s , etc.). 



S t i ł c h e s. 

I n a d d i t i o n to m a n y more , t h e f o l l o w i n g st i tches 
are v e r y c o m m o n i n P o d h a l e e m b r o i d e r i e s : T h e c h a i n , 
f l a t , s a t i n , o p e n w o r k a n d t h e overcast s t i t c h . T h e 
c ompos i t i ons v a r y b y des igns cha rac t e r i s t i c o f t h e 
successive pe r i ods i n t h e d e v e l opmen t o f t h i s a r t . 

T h e c h a i n s t i t c h i s b y f a r the ear l i es t . I t made its 
appearance i n t h e f i r s t h a l f o f t h e 19 - th c e n t u r y . 
The r u n n i n g s t i t c h was used e x c l u s i v e l y on w h i t e 
ne t - l aoe b o n n e t - l i k e k e r ch i e f s , i n t h e second h a l f 
o f the 19 - th c e n t u r y . T h e f l a t s t i t c h appeared i n t h e 
t h i r d q u a r t e r o f t h e 19th c e n t u r y a n d was insepa ­
r a b l y l i n k e d w i t h t h e b i e d e r m e i e r g enre o f f l o r a l 
o r n a m e n t a t i o n . I t d i sappeared a t the end o f the 19th 
c e n t u r y a n d w a s ch i e f l y used t o e m b e l l i s h aprons . 

T h e a t l a s - b u t t o n - h o l e s t i t c h , ch i e f l y used o n b a ­
t i s t e bonne t - shaped ke r ch i e f s , was f i r s t i n t r o d u c e d 
i n t h e m i d d l e o f t h e 19th c e n t u r y . I n g en i ous c o m ­
b i n a t i o n s o f these s t i tches a n d holes in t e r sec t ed w i t h 
a r t i s t i c need le w o r k w e r e q u i t e a f r e q u e n t decora ­
t i o n o n these ke r ch i e f s . 

T h e decora t i v e s t i t ches i n m a c h i n e - m a d e e m b r o i ­
der i es d i f f e r s o m e w h a t f r o m h a n d - m a d e . R e m i n i ­
scent o f t h e b l a n k e t s t i t c h , the h e m s t i t c h , i n a r i c h 
v a r i e t y o f f o r m s , is a d o m i n a n t e l ement i n m a c h i n e 
m a d e e m b r o i d e r y . A t the end o f the 19- th c e n t u r y , 
n e e d l e ^ w o r k lace, n o w a l t o g e the r f o r g o t t e n , was t h e 
m o s t p o p u l a r t e c h n i q u e i n e m b r o i d e r i n g l i n e n 
f ab r i c s . 

O r n a m e n t s 

T h e o r n a m e n t s i n the Podha l e r e g i o n can be 
d i v i d e d i n t o t w o g roups — abs t rac t a n d f l o r a l o r n a ­
m e n t a t i o n . T h e f o r m e r inc ludes e a r l i e r e m b r o i d e r i e s 
i n c h a i n s t i t ches . H e r e a s p i r a l is t h e ch i e f d e co ra ­
t i v e m o t i f . L a t e r o n , the at las s t i t c h ous ted a l l 
o t h e r s t i tches . A n u m b e r o f themes r e a p p e a r i n g i n 
v a r i o u s c o m b i n a t i o n s m a r k e d t h e p e r i o d . T h e o r n a ­
m e n t s h a d t h e i r o w n n o m e n c l a t u r e , e. g. " t h e p a l -
metes " , (Tab le I I , D r a w i n g s 1 — 6), „parzenice" (an 
o r n a m e n t i n t h e f o r m o f a h e a r t u s u a l l y a d o r n i n g 
t h e . t rousers o f h i g h l a n d e r s ) , ( Tab l e I I , D r a w i n g s 
17 — 19), s tar 's a n d m a n y o the rs . 

T h e l a t t e r g r o u p inc ludes a l l o t h e r embro id e r i e s , 
b e g i n n i n g w i t h b i e d e r m e i e r aprons a n d b o n n e t - l i k e 
k e r c h i e f s , e n d i n g w i t h m o d e r n m a c h i n e - m a d e e m ­
b r o i d e r i e s . M o r e o r less s t y l i z ed f l o r a l o r n a m e n ­
t a t i o n appeared i n t h e P o d h a l e r e g i o n a l o n g w i t h 
t h e i n t r o d u c t i o n i n t o t h e w o m e n s g a r m e n t s o f t h e 
k e r c h i e f as a headdress . F l o r a l o r n a m e n t a t i o n d i d 
no t o r i g i n a t e i n Podha l e , each theme has i ts o p p o ­
s i te n u m b e r i n 19th c e n t u r y p a t t e r n s , p a r t i c u l a r l y 
the G e r m a n p a t t e r n s . Never the l ess , they h a v e been 
r e m o d e l l e d w i t h m u c h c r ea t i v e s k i l l to synchron i se 
w i t h t h e Podha l e e m b r o i d e r y a r t . 

T h e C o m p o s i t i o n o f P o d h a l e E m b r o i ­
d e r i e s . 

T h e c o m p o s i t i o n o f the e m b r o i d e r y is c lose ly l i n ­
k e d w i t h i t s p l ace o n t h e ob j e c t i t is adarn i ing j 

A cha rac t e r i s t i c f e a tu r e is t h a t a l l embro i d e r i e s are 
p l a c ed i n mos t conspicuous: p a r t s o f t h e a t t i r e (slee­
ves ,cuf fs , r o u n d the neck ) . Compos i t i ons w h i c h are 
no t o n l y a r e p e t i t i o n o f c e r t a i n e l ements , b u t r e ­
p r e s en t a m o r e o r less e l abo ra t ed t h e m e a re mos t 
u s u a l l y a n g u l a r e m b r o i d e r i e s p l a c ed o n the corners 
o f k e r ch i e f s , i a b l e n a p k i n s , etc. W i t h t h e i n t r o d u c ­
t i o n o f m a c h i n e - m a d e e m b r o i d e r y , t h e o r n a m e n t s 
g r e w i n v o l u m e a n d t o d a y an a l l - e m b r o i d e r e d p e t -
t i t c o a t ( f r o m h e m t o the wa i s t ) is v e r y c o m m o n . 
T i l l q u i t e r e c e n t l y t h e c ompos i t i on o f the o r n a m e n ­
t a t i o n i t s e l f a n d i t s i n d i v i d u a l e l ements w e r e above 
a l l based o n s t r i p es . L a r g e r themes o f f l owe r s , no t 
a l w a y s p l a c e d s y m e t r l c a l i y , have been r e c en t l y i n t r o ­
duced o n sleeves a n d on the co rners o f b ed covers . 

M a t e r i a l , T o o l s a n d T e c h n i q u e . 

I n t h e 19th c e n t u r y , embro i d e r i e s w e r e a lmos t 
e x c l u s i v e l y made on h o m e - s p u n l i n e n . C o t t o n f ab r i c s 
e n t e r e d t h e arena a t the v e r y end o f t h e 19th cen ­
t u r y . C o t t o n t h r e a d was t h e one c h i e f l y used f o r 
e m b r o i d e r i n g . A l o n g w i t h a m a c h i n e - m a d e needle , 
t h e .usual t o o l i n the hands o f a fo' i imer e m b r o i d e -
ress was a w o o d e n s h a r p l y p o i n t e d a w l , o f a penc i l ' s 
size, w i t h w h i c h the embro ideress p i e r c e d holes i n 
the l i n e n . A f r a m e was n o t used i n h a n d - m a d e 
e m b r o i d e r y , i t m a d e i ts f i r s t appearance i n m a c h i n e -
made e m b r o i d e r y . 

A m o n g the m a t e r i a l s , s ing l e a n d doub l e l i n e n w e r e 
used. T h e designs w e r e f i r s t ske t ched i n p e n c i l on 
the l i n e n . P a t t e r n s d r a w n i n p e n c i l on pape r began 
to be used i n t h e 19 - th c e n t u r y . 
N e e d l e - W o m e n 

T h e y w e r e c h i e f l y p o o r w o m e n , sp ins te rs , o r w o ­
m e n h a v i n g n o c h i l d r e n . T h e mos t f a m o u s f r o m 
a m o n g t h e m h a d cus tomers n e a r l y f r om, a l l o v e r 
Podha l e . 

I n 1925, w h e n m a c h i n e - m a d e e m b r o i d e r y became 
v e r y p o p u l a r , y o u n g peasant w o m e n h a d t o l e a r n 
t h i s t r a d e w h i c h was a n e l e m e n t a r y p a r t i n t h e i r 
educa t i on . 

A t p resent , e m b r o i d e r y is o n l y a seasonal a n d 
s i d e - l i n e occupa t i on , p r a c t i c e d e x c l u s i v e l y d u r i n g 
t h e l o n g w i n t e r n i g h t s . 

T h e H i s t o r y o f W h i t e E m b o r i d e r y i n 

t h e P o d h a l e R e g i o n . 

T h e h i s t o r y o f W h i t e e m b r o i d e r y i n t h e Podha l e 
r e g i o n dates b a c k t o t h e end o f the 18th c e n t u r y . 
D u r i n g the 150 years o f i t s d eve l opment , t h e e m b r o i ­
de ry w e n t t h r o u g h t w o d i s t i n c t pe r i ods . T h e f i r s t 
was d o m i n a t e d b y t h e p o p u l a r c h a i n s t i t c h . T h e 
second w a s i n t r o d u c e d b y a n d deve loped u n d e r the 
i n f l u e n c e o f t h e so -co i l ed " u p p e r s t r a t a " . I f i t s t i l l 
r e ta ins i t s f o l k charac t e r , i t owes t h i s to peasant 
a r t i s t s w h o r e m o d e l l e d t o w n e m b r o i d e r y — b o t h 
the o r n a m e n t a l and t e c h n i c a l p a t t e r n s — i n t o f o l k 
s ty l e . 



P a t t e r n s ana logous t o t h e c h a i n s t i t c h e d e m b r o i ­
der ies are m e t w i t h i n t h e e n t i r e e t h n i c C a r p a t h i a n 
area, i n the C r a c o w v o i v o d s h i p a n d i n Si les ia a m o n g 
t h e ear l i e s t t ypes o f embro ide r i e s , n o w a l r eady f o r ­
g o t t en . S i m i l a r themes a re m e t w i t h on t h e s o u t h e r n 
s ide o f the C a r p a t h i a n s (S lovak ia , M o r a v i a , H u n g a r y , 
R u m a n i a a n d B u l g a r i a ) . 

I n t h e m i d d l e o f t h e 19th c e n t u r y , t h e a t l a s - h o l e -
s t i t c h i n v a d e d a l l t h e W e s t e r n S l a v count r i e s , S o u t ­
h e r n P o l a n d , S l o v a k i a , M o r a v i a a n d B o h e m i a , o u s t i n g 
e v e r y w h e r e t h e o l d l o c a l embro i d e r i e s . 

T h e n e w e m b r o i d e r y i n t h e Podha l e r e g i o n is 
accompan ied b y a n e w headdress f o r w o m e n — 
a b i g square b o n n e t - l i k e k e r c h i e f . I m p o r t e d to P o d -
ha l e p r o b a b l y f r o m t h e C r a c o w r e g i o n , t h e new! 
t ypes o f embro i d e r i e s a r e d e v o i d o f f o l k cha rac t e r . 
T h e v e r y d i f f i c u l t a n d p a i n s t a k i n g a t l a s - h o l e - s t i t c h 
e m b r o i d e r y d e m a n d e d h i g h q u a l i f i c a t i o n s o f t h e 
needle^womian. I t v an i shed a t the t u r n o f t h e 19th 
a n d 20th c en tur i e s , g i v i n g w a y t o easier t e c h n i q u e , 
such as t h e deco ra t i v e o p e n - w o r k s t i t c h , o r need l e ­
w o r k lace . I t was saved f r o m comp le t e o b l i v i o n b y 
m a c h i n e - m a d e e m b r o i d e r y , w h e n i t became cheaper 
a n d easy t o m a k e . V e r y f a sh ionab l e n o w , i t ous ted 
a l l o t h e r p o p u l a r k i n d s o f o r n a m e n t s o n l i n e n . 

M a c h i n e - m a d e e m b r o i d e r y w e n t t h r o u g h t w o 
stages i n the course o f i t s d e ve l opmen t . A t the b e ­
g i n n i n g i t w a s based o n h a n d - m a d e designs w i t h 
abs t r a c t themes b e i n g a d o m i n a n t f ea ture . 

A f t e r t h e second w o r l d w a r the r e was a v i o l e n t 
t u r n i n b o t h t h e s t i t ches a n d designs. T h e need l e ­
w o m e n m a s t e r e d m a c h i n e - m a d e h e m s t i t c h i n g a n d 
at t h e same t i m e t h e f a s h i o n f o r f l o r a l des igns came 
t o v i l l a ges f r o m n e i g h b o u r i n g s u m m e r resor ts . 

Maria Przezdziecka — I N T H E T R A I L S O F T H E 
S K U L S K „ O K H V E S N I K S " 

U p t o the m i d d l e o f t h e 19th c e n t u r y , t h e Skulsfc 
W i e l k o p o l s k i r e g i o n w a s the m a ' i n c en t r e o f " o k h -
v e s n i k s " , t h a t m e a n s o f f o l k a r t p a i n t e r s a n d ped l a r s 

o f these p a i n t i n g s . T h e p ed l a r s covered vas t a reas 
o f P o l a n d a n d i n p a r t i c u l a r t h e t e r r i t o r i e s o f t h e 
f o r m e r K i n g d o m o f P o l a n d (set u p a f t e r t h e V i e n n a 
Congress) and the a d j a c e n t eas te rn t e r r i t o r i e s . T h e i r 
i t i n e r a r y m o s t f r e q u e n t l y l e d t o the L u b l i n a n d P o d ­
las ie r eg i ons a n d i t i s t h e r e i n these f o r m e r l y poorefr 
r eg ions w i t h s t r o n g t r a d i t i o n s t h a t w e s h o u l d search , 
a m o n g the n u m e r o u s l y p r e s e r v e d f o l k a r t p a i n t i n g s , 
f o r t races o f S k u l s k p a i n t i n g s . 

T h e decay o f t h e S k u l s k c en t r e began i n t h e 
second h a l f o f t h e 19th c e n t u r y w h e n i t h a d t o face 
t h e c o m p e t i t i o n o f 'Cheaper f a c t o r y m a d e p i c t u r e s 
w h i c h su i t ed b e t t e r t h e changed tastes o f t h e b u y e r s . 

A t p r e s en t n o t one S k u l s k " o k h v e s n i k ' s " p a i n t i n g 
is t o be f o u n d e i t h e r i n S k u l s k o r i ts v i c i n i t y . N e i ­
t h e r h a v e a n y d e s c r i p t i v e m a t e r i a l s been p r e s e r v e d . 
T h e o n l y da ta a v a i l a b l e p o i n t s t o t h e themes w h i c h 
d e a l t m o s t l y w i t h t h e V i r g i n M a r y , C h r i s t a n d those 
p a t r o n s r e p u t e d f o r p r o t e c t i n g m o r t a l s f r o m m i s f o r ­
tunes . I n v i e w o f t h e l a c k o f o r i g i n a l sources, o n 
the basis o f a f o r m a l ana lys i s o f p a i n t i n g s o r i g i n a ­
t i n g f r o m t h e S k u l s k r e g i o n , t h e authoress has 
c lass i f i ed t h e S k u l s k p a i n t i n g s i n t o th r e e m a i n 
g r oups : t h a t o r i g i n a t i n g f r o m P a p r o t n i a , (Siedlce 
r eg i on ) , Sinołeka (Wąg rów reg ion ) a n d f r o m t h e 
C h u r c h i n B o c z k i (near Łow ic z ) , as w e l l as f r o m 
Włocławek. 

A l l t h e p a i n t i n g s i n these g r oups w e r e m a d e 
aga ins t a n e u t r a l b a c k g r o u n d , t h e f i g u r e s b e i n g 
t h r o w n i n t o sharp r e l i e f b y means o f t h i c k , s t r a i g h t ­
f o r w a r d c o n t o u r s . T h e deco ra t i on a r o u n d t h e f i g u r e 
was e i t h e r i n o r n a m e n t a l s , i n s ing l e flowers, o r else 
i n ga r l ands . 

G e n e r a l l y , o n l y p r i m a r y co l ours w e r e used — v e r ­
m i l i o n , y e l l o w a n d sky- to lue ,aiccentuated b y some 
w h i t e a n d g r een touches . The p a i n t e r s r e s o r t e d t o 
p r i m i t i v e f o r m a l a n d c o l o u r i n g means , y e t t h e i r 
p a i n t i n g s w e r e f u l l o f spec i f i c expresión a n d w e r e 
m a i n t a i n e d i n t h e i r i n d i v i d u a l , r e l a t i v e l y u n i f o r m 
s t y l e . 
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Z E S P Ó Ł R E D A K C Y J N Y 

M g r A l e k s a n d e r J a c k o w ­
s k i ( r e d a k t o r nacze lny ) , 
m g r A n n a Kunczyńska 
(sekre tarz r e d a k c j i ) , p r o f . 
d r R o m a n Re in fuss (za­
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