SUMMARY OF ARTICLES

Aleksander Jackowski — TWENTY FIFTH
APINIVERSARY OF ,,POLISH FOLK ART”

\ On the occasion of the twenty fifth anniversary of
,Polish Folk Art”, the editor-in-chief writes about the
changes in the problems dealt with by the periodical
and the scope of research subjects. These changes have
taken place in connection with the process of the cry-
stallization of theoretical stands and the transformations
taking place in folk culture and also the phenomena
by which it manifests itself. Discussing the principles on
which earlier research was based, the author draws
attention to the fact that in the period when students
of the humanities were conducting an animated and
creative discussion on methodology, the research into
folk art was practically confined to the system of col-
lecting specimens, treating the various manifestations
of this art as something separate from folk art as
a whole. As a result, works of a registrative character
prevailed. It is only in recent years that we have been
getting more and more works of a general nature, giving
a synthetic presentation of the subject based on the
achievements of various branches of science, such as
ethnography, sociology, the history of art, archaeology
and psychology. For nearly ten years now, problems
of the study of cultures have been discussed inh the
columns of the periodical, particularly in studies of the
modern manifestations of folk art, which cannot be
studied away from the complex problems of its associa-
tions and the conditions in which it can come into being.

The development of research, the deeper theoretical
attitudes and the development of reality, have all meant
that the very mnotion of folk art is different today, its
scope having become much wider. Referring to the
thesis of Professor Piwocki that: the ,measure of folk
art is its ,differentness” in relation to the officially
accepted socio-cultural standard (...), the measure of folk
art is different at different times, depending on histo-
rical conditions, as a result of which the subject of our
interest is ,mnot the folk as a metahistorical notion ...
but various social groups in different historical periods
and in various places”, the author says that the task
of the researcher is to compare the products of these
groups with the official standard.

When approached this way, the scope of the notion
»folk” becomes wider. It is a word with many meanings.
So when speaking of folk art one can understand it
both as what the rural artist makes for the cities in folk
style and what he makes for himself, both the old
folk art and the trashy art sold at bazaars, made by
chance producers in cities and small towns. Even ama-
teur art, regardless of the milieu of the producer, can
be regarded as folk art, as can the works produced by
professional, trained artists following folk traditions.

So, on'the one hand we have the stereotype folk art,
based on the characteristic features of the old rural
art, and on the other hand we are dealing with various
phenomena that today go to make up the modern notion
of ,folk art” as seen by Professor Piwocki. In view
of the many meanings of the word ,,folk”, it would seem
indicated to use more adequate terms to describe the
art produced by the various social groups.

Roman Reinfuss — DRESSING UP IN FOLK
SPECTACLES AND MODERN CHANGES

The author gives a detailed description of the co-
stumes in which the carol singing groups dress up at
Christmas and the New Year. The magic function of the
rite is now disappearing and going carol singing has
turned into an amusement, a spectacle. At the same
time there are changes in the cast of ,currently played”
characters. New ones are being included, such as the
Veterinary Surgeon, the Doctor, the Gypsy and the
Indian. The costumes at present in use represent various
stages of the development of the rite. This depends to
a large extent on the degree of isolation of villages
from mass communication media. In villages that are
more remote the costumes may be sheepskin coats turn-
ed inside out with fur showing and belted with a piece
of rope. The carol singers blacken their faces with soot
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or use primitive masks. On the other hand, in villages
where there are frequent cinema shows, a good supply
of newspapers and periodicals and television-sets, or if
the groups have participated in competitions and reviews,
the costumes are richer, often made by the village spe-
cialists. Instead of masks, which make it difficult to
hear the voices of the actors on the stage, make-up is
applied. The decorativeness of the props also increases.
A fundamental feature of the groups performing at pre-
sent, for instance, those giving the ,Herody” spectacle,
is the great variety of individual designs of costumes.

The desire .to attract attention, to be better than
other groups, incline the groups to seek to gain the
greatest effects. This trend, on the one hand stimulated
by competitions for winter rites, is, on the other hand,
checked by these very events, for the competition judges
try to promote and support the developmental forms
originating from native traditions.

Jan Dorman — REMARKS AND OBSERVATIONS
CONCERNING THE CUSTOM KNOWN AS ,HERODY’

The author is director -of the Theatre of the Children
of the Coal Basin at Bedzin and organizer of the Review
ogFolk/rite Groups performing rites linked with Christ-
mas and the New Year. The Review of Carol Singers’
Groups was organized in Bedzin for the first time
in 1965. ‘

In the present article, Dorman conveys his remarks
and observations from watching the groups in their
,natural” environment and during performances in the
theatre. The rite shown on the stage is just a spectacle
in which the audience does not take an active part.
Nevertheless, the ,Review” is a way of acquainting
people with the traditions and ‘customs and also a way
of keeping these rites alive.

The author deliberates on the symbolic meaning of
various scenes and elements of the rite. He deals in
detail with one of the main scenes: the death of King
Herod, emphasizing the differences in interpretation by
various groups. There are various ways of showing that
the king does not die a natural death. When he becomes
weak, his power as ruler is taken away from him.

Magdalena Kroh — CHANGES IN ANNUAL
RITES IN THE VILLAGE OF CHYZOWKI

The subject of the study is the process of changes
in the annual rites of the village of Chyzoéwki (Limano-
wa digtrict) from the end of the 19th century to the
present day; it concerns both folk rites and the manner
of celebrating public holidays, church feasts and special
occasions. The study has been written on the basis of
field investigations.

The described process of changes in folk rites is
varied; in the great majority of cases'the old customs
show a tendency towards dying out, but there are also
some that are still observed just as they were of old
and also some new ones which have appeared. The
changes consist, above all, in the different way of cele-
brating the rites, their functions and meaning in the
social life of the village, which brings consequent chan-
ges in the external forms they take. For instance, there
are changes in the frequency of holding the rites and
in the composition of those taking part in them, both
as regards the age of those participating and their sex,
social position, etc. The very kind of rite has also under-
gone changes (for instance, new types of carol-singing
performances have been introduced), and the people for
whom the rites are performed as spectacles are different
too; costumes and accessories show changes and new
elements appear, not only in the rites that are kept
up, but also in those showing a tendency to die out.

Andrzej Krasnowolski — ANTONI TOBORO-
WICZ — SCULPTOR OF WOLA LIBERTOWSKA

The author presents a young sculptor of rural ori-
gin. He completed a secondary general education school,
attending an art circle. He worked as a cultural and
educational instructor and sold his sculptures to the Ce-
pelia Folk Industry Cooperative. Fascinated by folk art,
he decided to become ,a folk artist”.
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Anexcaunpgp fAnkoscku — 25-JETUE ,IIOJb-
CKOI'O HAPOIHOI'O MCKYCCTBA”

ITo cayuwaio 25-netma 3KypHana ,IloabCcKoe HapoA-
HOE MCKYCCTBO’ ero IVIaBHLII PeNaxTop INUIIeT o Iepe-
MeHaX, IIPOUCXOAMBINNMX 3a 3TO BpeMa B IpobiaeMaTure
JXypHalla M TIIpeaMere MccjaenoBaHMit. IlepeMeHBI 9TH
OBIIM BBI3BAHLI IIPOLIECCOM KPMUCTAJIMU3ALMNA TEOPEeTU-
YEeCKMX OCHOB, IpeobpazkeHusaMM B O00JacTM HapPOLHOI
KyJbTYpbl U B cdepe BBITEKAIOIINX W3 Hee SABJIEHNI.
ObGcyxkpasa Oojec paHHME MPENIOCHLIIKM WCCIETOBAMMIA,
aBTOP OTMEYaeT, YTO B TO BpeMdA, Korga B TyMaHUTap-
HBIX HAyKaX BEJUChb OXKMBJEHHBbIE, TBOPYECKME METOJO -
JIOTMYECKMEe IVICKYCCHUIM, MCCJIEAOBAHMI B ODJacCTM HAPOX-
HOIO MCKYCCTBa CBOAMJMCHL TOJIBKO K CHUCTeMaTM3alyil
Ha 0ase cobOmparenbCTBa, MPUYEM pPACCMATPUBAJINUCH OT-
IeNbHBbIe ABJIEHUS 9TOTO JMCKYCCTBA B OTPBIBE OT Hapon-~
HOM KYJIBTYypPbI B LieJioM. B pesyubrare 9TOro IpeobJaa-
Janu paboThl, TAaK CKa3aTh Y4YEeTHOro XapakTrepa. JIniib
B IIOCJIegHME ToAbl BCe Hallle CTaJ¥ BBIXOAUTL 00600I1a-
IOLMie CHHTETUYECKMe TPYZHAbI, OmMparoImecsa Ha HTOCTU-
JKEeHMA B Pa3nMyHbIX O00JacTAX HAYKM, KaK: 9THOTpa-
dua, coumoyorud, MCTOPHUA, MCKYCCTBOBENEHME, apXeo-
JIOTYA, IICUXOJIOTUA., Y3Ke OKojJo 10 Jer Ha crpaHUIax
ZKypHaJja 3arparmBaercda KyJabTypoBegdeckKas mpobiema-
THKa, OCOOEHHO B TPyZaX, KacalolMXCad COBPEMEHHBIX
ABJIEHNI, KOTOPBIX HEJb3d pPacCMaTpuBaTh B OTPbIBE OT

BCeJI CJIOKHOCTM MX B3aMMOCBA3EM M B3aMMO3aBMUCII-~
MOCTH.
Pazsutme wmcciemoBaHmit, yriaybjeHme TeopeTmdec-

KX OCHOB M IIpeobpazkeHmMs peasibHOM CUTyauuyu IIpH-
BeJM K TOMY, UTO B Hallle BpeMdA U3MEHMJIOCh CaMoO
OHATHE HAPOJHOIO MCKYCCTBa, MO0 3HAUUTENHBHO pac-
mmpuica ero oxsar. Mcexoma w3 Te3uca npod. IImBorr-
KOro, 4to ,,Mepoil HapogHOCTM ABJAETCA ee CcBoeobpas-
HOe OoTamuye OoT ohdUUMATLHO IIPUHATOTO OOII[eCTBEH-
HO-KYJBTYPHOTO cTaHpmapTta (..) M3MeHeHMsa B o0beMe
9TOI ,,HAPOTHOCTM MCTOPMUYECKM OOYyCJIOBJEHBbI, B CBA3M
C ueM IpeaMeTOoM HalIMX MCCJIEeNOBAaHMIA SABJAETCA He
HApOZ, KaK MeTaucTopuyeckoe TIoOHATHe (...), HO pa3amu-
Hble O0OII[eCTBEHHbIE TIPYIIIbI, Pa3/IMYHBIE B 3aBUCUMOCTH
OT BPEMEeHM ¥ TPOCTPaHCTBA”, — aBTOP CTATbM YTBEPIK-
JaeT, UTO 3afadeil ¥MccJemoBaTeNs SBJISAeTCA CONOCTaBJIe-
HIE [POU3BENEHMII YIIOMAHYTBIX TIpymm ¢ odduimans-
HBIM craHmaproM. TakmuMm obpa3oM moHATHME ,Hapoxa”’
Ternepb 6e3ycloBHO pacmumpAercdA. Bmopouem, IoHATHE
9TO MHOTO3HA4YHO, II03TOMY TOBOPS O HApPOJAHOM TBOp-
YecTBe, Mbl MMEEeM B BUAY PaBHO TO, YTO JAEPEBEHCKNA
yMeJel] BBITIOJNIHAET B HApPOAHOM CTHMIIe IJA I'Oopoja, Kak
M TO, YTO OH TBOPUT AJA cedsd, PaBHO CTApoe HAPOIHOE
JMICKYCCTBO, KaK M ApMapodHble XaJITyphbl, II0CTABJIAEMbIE
CIy4YailHbIMM M3TOTOBUTENAMM TOPOAOB M MecTedek. K
HapoJHOMY MCKYCCTBY NIPWYMCIAIOT [AaxXe AeATeIbHOCTh
J00uTeNell, He3aBMCUMO OT MX CPEeAbl, M YaCTO TaKKe
MCKYCCTBO IHIPO(ECcCHMOHANBHBIX XYAOXKHUKOB-IIJIACTUKOB,
OPUAEPRUBAIMXCA HAPOLHOM TPaALIAN.

Mrak, ¢ OfHOM CTOPOHBLI BBICTyIAeT CTEPEOTUII Ha-
PORHOI'O MCKYCCTBA, MCIOJBL3YIOLMII CTHUJIEBbIE OCOOEH-
HOCTYM JaBHEIO [MNEPEBEHCKOTO TBOPYECTBAa, a C HSPYroi
CTOPOHBI BBICTYHIAIOT pPa3HOOOpa3Hble HABJEHUA, COCTaAB-
JNAKIIME TermepelniHee COBPEMEHHoe IIOHATHUE ,Hapona’
B moHMMaHmy IIMBOLIKOTO. Y4UMTHIBAaA MHOTO3HAYHOCTH
OOHATUA ,Hapox’, ObIIO ObI IleJiecoo0OpPa3HBIM IIPUME-
HATH 0oJiee afeKBaTHBbIE OIPEAEeJIEHMA II0 OTHOLUIEHUIO
K TBOPYECTBY KOHKPETHOJ OOILeCTBEHHO! TIPYIIIbL.

Poman Peitadycc — PAXEHUE B HAPOIHBIX
3PEJIUIIAX M EI'O COBPEMEHHLBEIE IIPEOBPAXKE-
HUA ; Sk

ABTOp MOAPOGHO OMMCHIBAET KOCTIOMBI, B KOTOPbIX
BBICTYIIAIOT OOpANOBble TIpynnbl Ha Teppuropun Kpa-
KOBCKOT'O BOeBOJACTBa Bo Bpemsa PoxpecrBa u Hosoro
Toma. B Hacrodllee BpeMs O00OpAn IIOTEPAN Y¥Ke CBOIO
Marmyeckyr (QOYHRLMIO, a KOJAAOBaHME IIPMHAJO Xa-
pakTep mOpeacraBiieHusd, 3pesyina. ORZHOBPEMEHHO MeHsI-
IOTCS JIeVICTBYIOLMEe JMia 3penumia. IIoABIAIOTCA HOBBIE
repcoHazxkyu, Kak HampuMm. Berepuuap, Bpau, Ileiraw,
Munuel. Temepb pdAReHMe orobpazkaer pas3anyHble CTa-
Iy pa3BuTusg obpAna. OTo B OONBLIION Mepe 3aBUCUT OT
TOTO HACKOJLKO JaHHAs JNepPeBHs M30JAMPOBAHA U JNILe-

118 CPeACTB MaccoBOi MHQOpPMAIMN. B TIyXmx mepeBHAX
B KadecTBe KOCTIOMAa MCIIONBL3YIOT WMHOTAAQ TYJYI HaU3-
HaHKY, CTAHYTBII IepeBAcJoM. B TarkmMX caydadx KOJs-
JOBILVKM M3MAa3bIBAIOT JMII0 Caxkey MM IKe HaXeBaloT
MIPUMUTUBHBIE MacKu. B TeX MECTHOCTAX, I'Je PeryiaapHd
padoTaeT KMHO, I'Ie HOOCTYIIHBLI IeYaTb W TeJIeBUAEHNE,
amnbo B TeX cJaydadX, Korja aHcaMOJayu MOPpMHMMAIN yda-
cTe B KOHKypCax M IIOKazaX, HapAnbl ObiBaror OGoraue
M YacTO IIOLIMTBI JepPeBeHCKMMM creumanamucramy, Ilo-
CKOJIBKY MAaACKM MeNIaloT BO BpPeMs BBICTYIIJIEHMII HA
ClIeHe CJbIIATL I'0JIOCA, KOJJIEKTUBLI 9TM IIPUOEramoT kK
rpuMupoBre. Kpome Toro 0ojiee neKOpaTMBHBLIMM CTa-
HOBATCA pPeKBM3UTBHIL. OCHOBHOJ YepPTOi BBICTYHAIOLINMX
B HaCTOAIllee BpPeMs TPYIII, HamnpuMm. JVIPOoAoB, SABJIAETCS
pas3Hoobpa3zmue M MHIAMBUAYAJIM3AUUA KOCTIOMOB.
Crpemienue obpaTuTh Ha cedA BHMUMAaHME, 3aTMUTL
Apyrue IPYNnbl BBIZBIBAET CBOETO POJA IIOTOHIO 3a BHE-
wHMMKU 9dderTamm, IIpMUNMHOMX 9TOro SBIAETCA Kejaa-
HIM€ OTJIMYUTCA HA KOHKYpPCaX, IIOCBAIIEHHLIX 3UMHNIM
obpAxaM, HO, HAAO CKa3aTbh, YTO KOHKYPCHI IILITAIOTCH
IPOTMBONEICTBOBATE STOMY CTPEeMJIEHMIO.

SIn Jopman — MOM 3AMEYAHUA M HABJIOILE-
HUA B CBASU CO CMOTPOM ,VPOIOB”

ABTOp dABnAeTcA 1MpeKTopoM JleTcKOoro Tearpa B
BeHa3uHe M OpPraHM3aToOpoOM CMOTPOB HApPOAHBIX ob6pa-
JIOBBIX KOJIJIEKTMBOB, BBICTYNAIOINMX C II0Ka3aMM PO~
NIECTBEHCKMUX M HOBoOrogumx obpanos. IlepBsbui ,,CMOTD
KOJALOBBIX KOJJIEKTUMBOB’ B BeHA3MHE COCTOHJCA BIEP-
Bble B 1965 r.

B mnyb6amkyemom Texkcre JlOpMaH OEJIUTCS CBOMAMM
3aMEYaHMAMM B CBA3M C HAOMIOOeHMAMy Hajx aHcambiada-
MM B UX ,,€CTECTBEHO}’ cpefe M BO BPeMA BBICTYIIJICHMI:
B Tearpe. OOpAn, IoKas3aHHBI! Ha CI€HE, — 9TO TOJbKO
3penuille, B KOTOPOM 3PUTENbL HEe IIPUMHUMAET IeICTBEeH-
Horo y4dactud. Tem He MeHee ,,CMmorp”’ ABJIAETCA CIIOCO-
00M O3HAKOMJIEHUSA JIIOAEN C TPaAUIMOHHBIMM OOBIYAAMII,
a TakzxKe CcTaBuT cebe LIEJbI0 COXPaHeHUs OOpPAINOB.

Marganena Kpox — IIPEOBPAZKEHNVA &OPM
OBPALHOCTVL B IOEPEBHE XU2KYBKU

IlpegMeTroM OOCYyZKIeHMII HACTOALIEMA CTATbM ABJA-
eTca mpolecc M3MeHeHMA (PopM OOPARZHOCTM B JepeBHE
XykyBRM (JIMMaHOBCKMII IIOBAT), Hauu@asg ¢ KOHLUA
XIX B. o Hammx pHeN. OTO Kacaercsa PaBHO HAPOJHBIX
00pAnoB, KakK u crocoba OTMedYaHMsS TIOCYAApPCTBEHHBIX
U PENUIMO3HBIX IIPAa3gHMKOB, a TaK3Ke Pa3JMYHbIX TOp-
JKeCTBeHHbIX pmar CraThbdA HamicaHa Ha OCHOBAaHMM JIUMY-
HBbIX HaOJMIOLEeHMII ¥ MCCJIEeNOBAHUII aBTOPA, IIPOBEJEH-
HbIX MM B YKa3aHHOJW MECTHOCTU.

IIpencraBieHHBDI IIpollecc IIpeobpazkeHmii  Hapoj-
HLIX 00pPAZOB O4YEHb pa3zHooOpa3eH, mpMuyeM B OOJIBIIMH-
CTBE CJy4YaeB 3aMedaeTrcsd  TeHAEHUMA  OTMMPaHMUA
obbrdaeB. OQHAKO HaApAAY C STUM CYILIECTBYIOT M TaKue
00pAAbI, KOTOPBIX CTOMKO IIPUIAEPIKMBAIOTCHA, IIOABJIAIOT~
cHd TakzKe U HOBBIE. IIpeoOpazkeHMA OOPAXHOCTU IIPEKIC
BCEro 3akJmi4yaeTrcd B M3MeHeHMu cytm obpapma, ero
(OYHKIMYM, €ero B3HadYeHud B OOILIECTBEHHOM KNU3HU Je-
PEBHH, B Pe3yJibTaTe 4Yero M3MEHAeTCA TaKiKe ero BHeLl-
HAsg ¢opma. MeHgerca NepUMOIUMYHOCTL OTMEYaHUsa 00-
psji0B, cocTaB OOpPAAOBOM TIPYNIIBI PAaBHO B CMbICIE
BO3PACTA €e Y4YaCTHMKOB, KaK ¥ MX 10Jia, oOIiecTBeH-
HOTO IOoJIoKeHMA u T.h. IloxBepraerca M3MEHEHMAM caM
pox obpAxa (Tak HaIpMM. BBOAUTCA HOBBII BUJ KOJIA-
OOBBIX TIPEACTABJICHWUI), IIOABJAIOTCA HOBbLIC 3PUTCIL
KOCTIOMBI ¥ MX NIPUHALJICIKHOCTY, IIOABJIAIOTCA HOBLIE
9JICMEHTBHI HE TOJLKO B COXpaHAKINMXCA o0psaax, HO
M B TeX, KOTOpble IIOCTEIIeHHO MCYe3aloT.

Anpgxen KpacHosoabcku — AHTOHU TOBO-
POBUY —-- CKYJBIITOP M3 BOJM JMBEPTOBCKOIN

ToSopoBuu pomoM u3 pepeBHM. OKOHUMII CPEIHIO
LIKOAY, YCEDEHO IIOCELaJ JIIOOUTENLCKYI0 M30CTYANIO.
Pabotan  MHCTPYKTOPOM  KYJIBTYPHO-IIPOCBETUTEILHOM
padorel, 1lPOZaBaJd CBOM I na Ilenenun. Bmobmaer-
Hblf B HAPOAHOE TBOPUGCRBHL0 OQOPOBMY Pl CTarh
,HAPOAHLIM XY/CFKHIKO, 7\
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez i -
ZAKLAD NARODOWY IM. OSSOLINSKICH
WYDAWNICTWO PAN

BTULETYN HISTORII SZTUKI, kwartlnik, ponad 100 str. duzego

formatu, okoto 100 ilustracji. Cena 24 zl, prenumerata pélroczna 48 zi, -
roczna — 96 zi,

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. duZego formatu,

 bogaty material ilustracyjny. Cena 18 zl, prenumerata poélroczna 36 zi,

roczna — 72 zi

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 flustracji. Cena 18 z1, prenumerata péiroczna 36 zi, roczna — 72 zi

MUZYKA, kwartalnik, okoto 130 str. druku, liczne przyklady nutowe,
Cena 18 zl, prenumerata pbéiroczna 36 zi, roczna — 72 zl.

Wszystkie czasopisma nabywaé¢ mozna regularnie jedynie w prenu-
meracie.

WARUNKI PRENUMERATY
»POLSKIEJ SZTUKI LUDOWEJ”

Przedplaty na prenumerate przyjmowane sg w terminie do dnia 10
miesigca poprzedzajacego okres prenumeraty.

Prenumerate na kraj dla czytelnikéw indywidualnych przyjmujg urzedy
pocztowe oraz listonosze.

Czytelnicy indywidualni mogg dokonywaé wplat réwniez na konto
PKO nr 1-6-100020 — Centrala Kolportazu Prasy i Wydawnictw

- ,,Ruch” — Warszawa, ul. Towarowa 28.

Wszystkie instytucje panstwowe i spoleczne mogg zamawiaé prenume- .
rate wylgcznie za poSrednictwem Oddzialdéw i Delegatur ,,Ruch”.
Cena prenumeraty: poélrocznie zt 36, rocznie zl 72.

Cena prenumeraty za granice jest o 40° droiZsza od ceny podanej wy-
zej. Przedplaty na te prenumerate przyjmuje na okresy pélroczne i rocz-
ne Przedsiebiorstwo Xolportazu Wydawnictw Zagranicznych ,Ruch”
w Warszawie, ul. Wronia 23, za podrednictwem PKO Warszawa, konto
nr 1-6-100024, tel. 20-46-88.

SPRZEDAZ Co e

Egzemplarze numeréw zdezaktualizowanych mozna nabywaé w CKPiW
,Ruch”, Sekcja Sprzedazy Prasy Zdezaktualizowanej, Warszawa,-ul. To-
warowa 28 — na uprzednio zgloszone zamébwienia., Wysytka za zalicze-
niem pocztowym. Tel. 20-95-26.

Aktualne numery czasopism Instytutu Sztuki PAN posiada O$rodek
Rozpowszechniania Wydawnictw Naukowych PAN w Palacu Kultury
i Nauki w Warszawie. : : e

Indeks 37132

a E -

Zaklad Narodowy imienia Ossoliiskich — Wydawnictwo, Wroclaw, Oddzial w War-

szawie 1972. Naklad: 1800 + 185 egz. Objetosé: 10,40 ark. wyd.: 8,50 ark. druk.

Papier: ijlustr. IITI kl.,, 120 gram., Al, KXarton: bialy, IIT kl.,, 220 gram., BL

Oddano do skladania 25.VIII.1971. Podpisano do druku 7.I11.1972. Wydrukowano
w marcu 1972. Cena: 18,— zl.

Zaklady Graficzne ,,Tamka” — 2Zaklad nr 2, Warszawa, ul. Podchorazych 39.
Zam. 550. A-104.



Cena: 18.00 zt
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