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SUMMARY OF ARTICLES

Stanistaw Blaszczyk — PAINTINGS WITH
LITHOGRAPHS FROM POZNAN

Three pictures painted on canvas with lithographs
stuck on them are fo be found in the ethnographic sec-
tion of the National Musewrn in Poznan, They are iwo
pictures of St Barbara (fig. 1, 2) and one of St Joseph
with the Child Jesus (fig. 3). They were discovered in
the near vicinity of Poznarn.

The author analyses in detail the way the pictures
are painted, paying attention to their ornamentation and
colours. In Polish 19th century folk paintings the
practice was known of sticking wood cuts under pictures
painted on glass. The folk artists used them to avoid
having to paint human bodies and faces. This was in
connection with the decline of skill in the period when
folk pictures were dying out. We do not know of
attempts to combine graphic art with painting on can-
vas. The pictures from Poznahi are unique in this
respect. The lithograph was appropriately cut out and
fitted into the composition of the pieture and then
painted over. The artists left some of the parts of the
figures unpainted: faces, arms, legs. The pictures have
rich deccration in gaudy colours.

Analysing works in the field of religious graphic
art, the author has not found any counterparts of the
Poznan lithographs in Poland., They were imported, but
it is not known from where,

The author thinks that the pictures of St. Barbara
are a transformation of the pictures of the Heart of
Mary, so widespread in 19th century graphic arl. This
is indicdted by numerous formal features.

As regards their artistic value, the Poznah pictures
are not of interest. The composition, decoration and
colours make it possible to include them in the category
of folk paintings. The colours used in the decoration
are kindred to the decoration of Wielkopolska furniture,

The homogenous character of the three pictures as
regards technigue and artistic value indicate that they
came from one centre or are even the work of one
author. The present author puts forward the hypothesis
that the authors of the paintings were pedlars selling
devotional objects or glass- workers engaged in restora-
tion of pictures. They are not mass produced.

Waclaw Sutkowski — LUKOW REGIONAL COS-
TUMES

This article is the first aitempt to describe the re-
gional costumes from the Eukdéw dgistrict (Lublin Voi-
vodship). On the basis of local studies and materials
frotn museums, the author describes this version of
the regional costume of the Mazowsze region. The
starting point for the studies were illustrations and
descriptions from 18th century literature, The author
has tried to trace the changes that the Fukéw regional
costumes underwent at the beginning of the 20th cen-
tury. In the interwar period only the women’s costume
survived, and now only a few of its elements can be
found. The men’s costumes disappeared at the beginning
of the 20th century.

Up to the end of the 1%h century, the basic raw
materials for making clothes were wool, linen and
hemp. Factory produced materials were first used for
costumes worn on feast days. Gradually, under the
influence of town fashions, the cut of the costumes
was also changed. The author, apart from illustrations,
also gives drawings of the cut of some parts of the
clothes (fig. 9, 27).

The basic material used for the costumes was in
a striped pattern specific for the Lukéw district {fig. 16),

The siriped pattern underwent changes both as regards
form and colours. The oldest striped patterns were dark
(the colours being: black, white, dark green, blue) and
the stripes were narrow, In the inter-war years, the
"Cracow” type of siriped pattern and the Zowicz type
with wider siripes and brighter colours (orange, red
violet) were the fashion.

At present the women still wear aprons — striped
or plain linen. Nco other elements of the costume have
survived.

The changes that took place in the RLukéw costumes
were due to influences of town fashions and the folk
costurnes of neighbouring regions. The quick disappea-
rance of the regional costume was due to the settlement
of the petty gentry in large numbers in the Iukodw
district.

Desgpite the disappearance of the regional costume,
weaving is still done in the villages of this district.
Cloth woven by the villagers is still used in the hous-
hold.

Halina Wéjeik — RZESZOW TIERED SPOON
RACKS

Publications so far have dealt with spoon racks from
the Podhale region. The authoress attempts to describe
the carving work on tiered spoon racks. They are found
in large numbers in the Hzeszéw region, mostly in the
homes of wealthy farmers. The map (fig. 29) gives an
idea where this type of spoon rack is found on both
sides of the Carpathians.

The spoon racks are richly crnamented with different
technigues being applied. The authoress deals extensi-
vely with the fret-work technigue (fig. 3, 8, 10, 139).
Geometrical patterns predominate in the fret-work.
The engraving {echnique is found with fret-work. There
are hardly any examples of full carving. There are
a few examples of burnt out patterns, mostly combined
with fret-work.

The decorative geometrical motifs are of a striped
arrangermnent. The most richly decorated are the front
panel and back panel (by which it is hung) {ig. 12).

Lack of primary source materials and dated examples
have made it impossible to trace the history of the
tiered spoon racks. The author uses for her study a few
comparative exaraples from Silesia and Moravia {Cze-
choslovakia) (fig. 25). The limited scope of occurrence
of the spoon racks in the Rzeszdw voivodship indicates
that they were a local product of not very long tradi-
tions.

Among the anonymous spoon rack makers, the
authoress was able {0 establish several outstanding ones
who were known for their work. They were mostly
carpenters ot furniture makers skilled in wood-work.
In conclusion the authoress describes the individual
spoon rack makers and their workmanship. Each type
of workmanship used a different type of ornamentation
to decorate the spoon racks.

Barbara Poloczkowa — KONIAKOW LACE

The work comprises three parts: in the first, the
authoress describes the bheginnings and development
of lace-making in the first half of the 20th century,
in the second part she deals with lifurgical lace and
in the third — lace making today. The beginnings of
lace making can be traced back to the first years of the
20th century. Handicraft lessons at the schools in Ko-
niakdw and Jaworzynka started the fashion for crocheted
work., The patterns of the first laces made were based
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on patterns in periodicals and publications on the
subject, particularlv Viennese ones, The patterns were
popularized in the villages by the handicraft teachers;
the author describes the activity of each of them and
the patterns they used.

The first lace articles were Cleszyn bonnet fronts
and later the assortment of forms was gradually wi-
dened. In the Inter-war period the Koniakéw lace
makers began to make lace to sell. They made doilies
and inlets for bed-linen, etec, The patterns, based on the
traditional forms of the Cieszyn bonnets were added
to by the more skilled lace makers, who introduced new
motifs. The traditional folk patterns of the Koniakéw
district are plant motifs: bunches of grapes, fir cones,
flowers (fig. 6, 8, 14).

The period of the Second World War did not hamper
the development of lace making. It was at that time
that the first lace makers of individuality began to
emerge. After the Second Weorld War the development
of tourism had the good effect of intensifying lace
making. A lace making cooperative was set up there
in 1949, The lace-maker known for the most original
work at that time was Maria Gwarkowa. Each of the
more talented lace makers developed their skill and
improved their patterns. The number of purchasers
grew and a Iot of lace begen to be exported abroad.
Lace maxing became not only an additional source of
income, but alsc sirengthened neighbourly ties.

In the second part of her, work, the authoress deals
with liturgical lace. This kind of lace began to be made
after the Second World War., The increasing orders for
this type of lace caused many of the lace makers {o
leave the cooperative. Koniakdw became a lace-making
centre, in Jaworzynka and Istebna, only single women
were engaged in lace making, The growth of orders
for liturgical lace led io the emergence of a certain
category of middle-men recruited from among the inha-
bitants of Koniakdw. These middle-men sold the lace
all over the country.

Describing the patterns of the liturgical lace, the
authoress draws attention to two categories of lace used
to decorate church linen. Lace strips were made by
the joining of small elements circular in shape {fig. 22)
and the other {ype consisted of strips of net on which
the patiern is crocheted. The first category is the oldest
and is based on the wpatterns traditionally used for
bonnets. The lace makers crocheted liturgical symbals
on the net strips: the Host, the Cross, the initials of
Christ and the Virgin. The patterns of liturgical emblems

are of urban origin, and were imposed on the lace
makers by those who ordered the lace. In making lace
the highland women also used the motifs embroidered
on their regicnal cestumes; they ftook patterns from
those published in women’s magazines {oo. The most
skilled lace makers designed their own patterns.

Another kind of liturgical lace was that made for
the pastors of the Evangelical Church., The patterns of
this lace were most strongly based on tradition and
were not influenced by urban designs,

In this part of her work, the authoress also discusses
the maierials used, the tools and also the earnings of
the lace makers and the sale of the lace. The basic
material used is coiton thread, sometimes, though not
so often, chenille. The tools for the work, crochet
hooks, are made locally by the highlanders, sometimes
the lace makers use imported crochet hooks from Cze-
choslovakia.

The authoress deals guite extensively with the
problem of earnings and the amount of work put in.
In connection with the sale of lace by middle-men, the
earnings of the lace makers are nnt very good. In thke
summer season the lace makers themselves sell their
work directly to tourists. Liturgical lace is sold exclu-
sively by the middle-men, who travel all over Poland
for this purpose. In recent years the demand for litur-
gical lace has been decreasing in connection with the
propagation by the Church of plainer linen with only
a little embroidery.

The third part of the work discusses lace making
today, the wide assortment of articles to meet the
requirements of the customers. The lace makers of
to the production of tablecloths and doilies so popular
in the inter-war peried. This kind of production allows
the lace makers 1o sell their products directly without
whole bouses and even dresses. They have gone back
Koniakow will undertake any job io win markets for
their work, They have started making sets of collars
and cuffs (fig. 34), gloves, inlets for blouses and
the middle-men, The middle-men have permanent stalls
selling lace in Cleszyn (fig. 37), Wista and Soczéw.

The patterns used by the lace makers of Koniakéw,
despite the enrichment of the range with new forms,
keep to the traditional motifs taken from the Cieszyn
bonnets. The predominani motifs are the plant ones
so characteristic of ornamentation in folk art.

The lace making done in the Beskid Mountaing i
still a living branch of folk art.
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Cranucaas Baoamukg — I[IO3HAHBCKVE KAP-

THUHBI C JUTOIFPAPHAMNU

B sTruorpathuueckoM oTHeNeHMM I103HALCKOTO Hanpo-
HAJNBHOTO My3esd HaxXxofuTcA 3 ofpaza Ha XOJACTC ¢ BEJAE-
eHHBIMK JuTorpadimamu. JdBe M3 HMX H30GPAKAKT CB.
Buprapy (una. 1, 2), a ogHa — cB. Mocuca ¢ MAageHueM
{(unn, 3). Ka} "Mubl 511 OB1IM 0BHapymeHbl B Gmumaiiunx
oKpecTHOCTAX ITo3naHM.

ABTOp OOAPODHL AHANUIMPYCT RXYINOHKCCTBEHHYH M-
HEpY IOMCbMa, ODIIGMeHT ¥ KpackKu ofpasosB.

B monwckoeft napoinoir mupommcer XIX B, NpakTmK)-
BaJIOCL MOAKNeMBaHMe JAePeBAHHLIX TPABHP Nog KapTH-
dhl 1a crene, HapoaHble EMBOTUCUBI [IOABL30OBAJNCEH
rpacbiKoil, #130€rad OucaTh 4YEJI0BEYECKGe TeNo M JIMIL.
310 obBACHASTEA YOAJKOM HAPOAHON HMKOHOIKCH TOTY
nepuoda. B Xupommmcu Ha noaoTHe rpabMKoM He NOab-
30BAJHCh. B 3TOM OTHOMIEHMM NMO3HAHBCKMe 06pasa ABJA-
WOTCA MCEmMuUenMeM. HeRoropble YacTH Teld XYROXKIMK
OCTABMST HepacKpPalleHHLIMM: JMIAa pyKM, HoTH., Jeko-
paTMBHAA HACTbh OoTara M Kpaco4Ha,

AHanu3aupya penurnosdyio rpacdhury B IToabwe, asTop
CTATBM HE HAXOAUT MPOMIBCASHMI, CCOTBETCTEYIOUIMX I[103-
HAHbLCKMM JWTOrpAHAM. DTo ObLIa MMOOPTHAA KMBO-
MUCE HEeH3BECTHOTU MDOMCXOIKISHMA.

ApTOp moAaraeT, 4To U300pRKEHMA cB. BapBapnl AB-
NAKTCA NEPEBOIIOLUEHNEM MIMPOKO PpPAaCIpOCTPAHEeHHOTO
e rpathure XIX B. Cepaua BoroMarepd, O HYeM ¢BHM7C-
TENLCTBYET pAZ YHCTO (DhOPMANBHBIX 3JEMEHTOR,

B XynoxecrTBedHOM OTHOLICHUM CIO3HaHbCKMe ofpasa
He OPegcTaBAApT ocoboro MHTepeca, ITo KOMTIOIMIMM, Ze-
KOopaTHBHOM (hbopMe M KpackaM MX MOKHO OTHECTM K Ha-
ponHoi xupomycyu. CBOMM KOJOPHTGM OHM POICTBOHHBLI
IeKOPATHBHOM OTAeNKe BeNTUKONOALCKON Mebeman.

TeXHMHUeCKad M XYAOMECTBEHHUA OfHOPORIOCTE BCOX
TPEX KapTUH TOBOPAT 34 TO, UTC OHM BLUIGJHAIMCE B Oj-
HOIl M&CTeDCKOl M BHOJHE BO3MUIKLO ONHMM M TEM e
MacTCPOM. ABTOD NPEANOJNATARET, UTO WX MCIOJTHHTEIAMI
ObIIM TOProBLEI NPEAMETAMM PEANTHO3ZHOTG KYJIbTa MUGH
CTEKOABHLIX Je MACTEPAa, DEeCTaBpMpOBABIUIMe KapTMHBL
Bo BCHKHM CIyuH4E ONMCLIBAEMbIE aBTODOM o00pasa e
MPHHANIEKAT K OROMIBEJCHNAM MaCCOBOrY IIPOM3BOICT3.

Bagnar Cyngeeekw — JYROBCKUUW HAPII

B craThe BICPERBIC ACAAETCA IIONLITKA ONMCATL Ha-
LMOHAABELIA KOCTIOM oOKpecTHocTeil Jykosa (MTmobauH-
CKoe BoeBOACTEO). Ha ocHoBe MecrnblXx MCCIeAoRaHME
M MY3CHHBIX MATEPMATIOE AaBTOPR OIMCBIBACT STOT BII
Ma30BCLKOr0 Hapaxa. MexoaHoi TOUKOR ABJANTCA HIMIG-
CTRPATHBHbIE Matepanbl M anucy B Jutepatype XIX p.

B MemBOEHHLI NepHos MOXHU DBLIO e BCTPLTHTE
AOHCKUHE BHAapAJ, B HACTOALULEe BPeMs COXPaluTIMCh JHIUb
HEeMHOTME ero 3IeMeHThl. MYMCKOH KOCTIOM HMCHe3 YiKe
B Havane XIX B.

OcitoBHLIM CEIPbEM I8 BuIpaloTKM ofeXABI GLLTH
Jo konua XIX m. wepcte, ned, KoHOUNA., DabpUuHbie
TKaAHM YHOOTPeOJANWucEk <¢OepBa ANA HPa3gHWHMHBLIX HAapPI-
AoB. JTocTeneHHo, (104 BIMAHMEM MOINAHCKOH MOJALI CTad
MCHATCA Takie Kpolt ogemabl. PAgoMm ¢ nanxocrtpaunamu
ABTOR 1OMEUlaeT TUKIKC BBIKPOHKM HCEKOTOPBLIX uacreit
odexanl (unx. 9, 27).

B JlygoBcKoM palioHe odcHAY LULTH TIPCHMYUICCTBCOH-
HO M3 DOJOCATON HOMOTKAHMHOW MaTepuu (Woi. 16), npx-
HeM hopMa U PACLBETKR NOO0NOC ¢ TEeUeHHeM 2peMenyt
nofBepraspick M3MelieHHAM, B crapuny TKanM ObIIM ToM-
HbIX# [[BeTOE B Y3KYH [I0JOCKY €DPHYK, OBEnyio, TEeMHO-
3eJenyt, roayoylo. B MeRBOEHHOe BPEMA CTANM MOZILI
APKKMEe KpaKOBCKWME M JOBHIKMe TKaHyu © Oojee ILUMpO-
KMt nosockamu. [Ipeobnajanu OpPrayXCcebIM, KPaCHBIM,
huoneronrnt uBeTa.

B nacroAulee BpeMA MeHL[MHLL €Ille HOCHT nepexHm-
KM — DOJ0CaThle MM ONHOUBETHLIC JABHAHBIY, Hpyrue
SMEMEHTH] HapOgHOTO KOCTIOMa He COXPaHUIIMUCL,

Tlepemens! B nyKoBcKOM Hapsxe HACTyNanu IToR BAMA-
HHEM MCINAHCKOH MOABI, 4 TAKHE N[O BIMAHUEM Hapon-
HOW OJeM bl ¢OCeOHMX DPerMoHOB.

JIYKOBCKMIT HapaX cTan 6BICTPO BBLIXOAMTE U3 yno-
Tpebienna Mol BAMAHRMEM MOeRKOR LUJIAXTHI, HACETABIEN
9TOT payoil.

HecMmoTpa n1a 70, 4TO HapodHBIA KOUTIOM BBILen u:
ynorpebiennsa, B JepeBHAX JNYKOBCKOrNe PalloHa no cefi
IeHk 3aNMMAKTCA TKAYeCTBOM. JOMOTKARHBIE MATEPUEJIEI
BCe ellle YIOoTPeBJARIoTeA B AOMALUHeM ObDUXoje.

FTanuna Byrpuxr —
TAK HA3. ,JbI2ZKHWUKN”

AHEHMOBCKUE IIOJXOYKH,

Jo cux mop B AMTCDATYPE YOENANOChE BHMMAaHMe TONb-
KO [IOACAJTAHCKMM ,JILIXKHMKAM ', T.e. JACPEBAIHBIM TIO-
JIoUKAaM IIA JNOXeK. ABTOp HACTOALIEH CTATHM ObLITael-
CH OXAPEKTepPH3UPOBAThE pPeib0y CTyIeHdYaTbiX ,,JIbIEKHM-
KoB”. Yaille Bcergs OHH BoTpevamTea Ha 2Kemtopuimse,
rnaBHEIM ofpa3oMm B Gonee 3amMTOUYHBIX ZoMax. Kapra
(van. 29) nomoraeT Ham pas3odpaThbCAd B KAKMX  MecT-
noctAax no ofe cTopoHbl Kapnar ynoTpefAAIOTCA ,,abliK-
HWKH" 9TOro THIA.

I BDEHHKH® 00raTo YKPalladuch npy I[TOMOIIM pas-
NUTHOH TeXHMKHW. ABTOP yIeNnfeT MHOrC BHMMAHKUSA axyp-
noit TexHmKe (Mnn. 3, 8, 10, 19), B KoTOPOIt NpeolaagawT
reoMeTpHuecKHe MOTMBLBL TexHMKA pe3wbbl nepenaeraeTr-
CH C 4XXYPHBIM Y30DPOM.

BaemeliTh] NOMHON pe3nlbl He pcTpedatorcd. B ucraAc-
UHTENBILIX COYUAAX [IPMMEHARTCHA TEXHHMKS RLIFKHTAHHA
no AepeBy, TAABHLIM 0BpazoM B COUETAHMM t aXYPHBIM
Ya0PROM.

HeRopaTUBHLIE reOMeTPHYecKUe MOTHMEBBI PacnicIOHeHb]
monocamm, 0codeHHO BOraTo YKpalUleHBl JMUIEBag M 347
HAA cropoda (Bemagnya) (una. 12), OTeyTCeTBHE MUTUHHK-
KOB M ZATMPOBAHHLIX 3K3CMIIADOER JTULIACT BO3MOMHEOUTH
oTofpa3nTs MCTOPMIO , JBIXKHUKOB . ABTOD PACHoNaraeT ie-
BOTaTLIM CPABHUTENBHBLIM MaTepuanom ¢ teppuropun Cu-
nesun w MopaB (dexocnosakuda) (unx. 25). Boraroe uua-
nuuuve [ IBRKHHUKOB” HA Tepputopun Keurosckoro soe-
ROACTEBA BLI3BIRAST TPEANONOKEeHue, 4Tp B IloJsiie OHW
6hiiM ABICHMEM MECTHOUO XapakTepa §e3 npofolKuTelib-
HOM TpaaMLiH.

Cperut Boasworn guciaa Oe3bIMAIHBIX  HermonHuTenecii
ARTOP C¥YMe BbBLICTMTE HECKONBKMX BMIHEHNIIMX, Ipocia-
BUBIIMXCA KAK TANALTAMBLIE MACTePA, ITO GLUTH INTABHLIM
ofpa3oM nAOTHHKM JAMOU CTOJAPBI, 3IHAKOMBIC ¢ obpa-
SoTKoi geopesa. B 3akmoueHMM aBTOD CTAThM JaeT Xapak-
TCPHCTUKY OTECTBHBIY XYAOMHMKOB # HMX MaCcTEpPCKHX.
Kamaad ¥3 HHUX OoTaWHaIack ¢BOBODPA3HBIM ACKODATHBE-
HbIM OPHAMEHTOM,

Bapeapa [Hoaéurgoera — KOHAKOBCKHE KPY-

KEBA

CTaTLa COCTOMT U3 TPeX HACTEeH: B HEPROM 'IACTH aBTop
OMUCBLIBACT BO3UMKHOBEHHC M DA3ZBHUTHE KPYMCBHOTO MaC-
TepeTBa 8 nepsoit monoBiHe XX Bekd; BTOPAH vacTh
IIOCBALIEHa KPYHOBAM KYINBTOBOTC HA3BHAME|UR, TPEThA -
COCTOAHMIO  COBPEMCHHOTO  KDYHEBHOTO  1IIPOI3BOJCTED
1lnectss Kpymesa cTanu B padame XX B, B Konakone
M fABOMUMHKE HAYAIYM YUNTh B LIKOJAAX BHA3UTL HPIOYKOM.
Y30pel T10pBRIX KPYHER KOMMpoBAAMCE Io  obpazgaM
OTPACTEBhIX KYPHAROB K nyOAMKallMf, TIuBHbIM O0pu-
30M BEHCKMX. PacnopocrpaHeHMeM Y30poB B JICDEBHAX
ZAHUMAINCE YHMTeNLHMIbl PYKOJAEAbA; ¢ WX JeATelb-
HOCTH TIOAPOGHGO [IMWIST ABTOR HACTOAILER CTaTbhu.
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K  nepBnLM  KPYIKEBHBIM  U3AEJIMAM TNIDMHANNEIRAJU
HATOOHMKI LEeIUMHCKMX 4Yenuope. I[I[0CTEIeHHO ACCOpTH-
MOHT KpPYMKCBHBIX M3Zednil Hadanl PacliMpaTsed M BH-
DOM3IMEeHATRCA. B MEHBoeHHBIT HepHox XOoHAKXOBCKME
KPYIKeBHULL! CTaNM OJecTH KPYyXCBa Ha NPoAaxy. ITO
Obin canadbeTKM, IPOMIBAI AJA IOCTENRHOTe §ellbA M T.J.
Onppasack HA TPagULUMOHHBIE (OPMBI UEIIMHCKUX HEermuos,
Gonee coocofHLIE MACTEPMULI DPa3zHOOOPA3MmIM Y30DBI HO-
BLIMU MoTHBamy, TpaIXIMoEUBIM HapoAubt y3op B Ko-
HAEKOBE -— 95T0 PACcTHTEJLHEI OPHAaMEeHT: BHMHOTrPaZHBLIC
rpo3ALA, MIMMIKM, UBOeThl (M. 6, 8, 14).

Bropaa Mipoepad BOMHA He TMOMELIANA PAZBMTHID EpPy-
KERHOTO ITPOM3BUACTBA. B Te roam! CTAAM BBAEIATBCH
¥ nNpuoGpeTaTb M3IBECTHOCTh DoMee cOOCOOHDIE MACTEpVi-
uel. ITocne BTOPOH MMPOBOM ROMHBI PAa3BUTUI0 KRYHEB-
HOrO OPOM3BOACTBa 3HATIMTEABHO chiocobCTBOBANG paclIM-
peuHle rtypuama, B 18949 r. ocHoBascA KOONepaTHe KPy-
mepsaul, Camoll sLlgamolieficad macTepHileit Gblaa TOTAS
Mapua T'eapxora. Bonee coocobHble Kpy>KeBHHLUBI PABEH-
BANKM M COBEPUICHCTROBANM Y30DbI CBOMX mHagerni. Kpyr
fIOTRebUTeIeH 3HAYHTENBHO PRCHIMPWICH; MHOTO KPY:REeR
CTadM 3HCHOPTHPOBAaTh 3arpaHMLy. 3TOT BUI MacTEeDCTEH
He TONBKO IHPHIIOCHI INOTOJIHMTeIbHLIE JOXOIbl, HO TaKKE
er1ocoBeTBORAN JHAYHTEIBHOMY YEPEIUIeHuIo CBI3M MemIy
COCETAMA.

Bo propoit wacTu ¢eoeit paGoTer aETOPR OTMUIET 0 EPY-
JKEBAX KYJIBTOBOIQ HAZHAYCHHH, KOTODPRIE HAYAMM ILIecTH
nocye BTODOM MHPOBOM BOMELL B CBA3M ¢ poCTOM 3a-
Ka30B B 9TH KPYIKEBA MHOTME KPYMHOBHMULI HOKMHYIH
KoonepaTit. KoOHAKGB £€Tal LSHPOM BBIASIKM KDPYMKeEs,
B flBoxuHEe 1 HeTebHOI JIMIUL HEKOTOPBIE IKeHIIMHBLL
3aHMMAaNIHMeh 3THM. BBHAY YBEJANYCOHMA 3aKA30B HA EpPy-
HMeBa JAA JMTYPIMYCCKMX LCAed cpefu xuteseil Konda-
KORA  BO3HNMKJA KaTeropMA  TOPrOBLEB—IIOCPEIHMKOR.
Toprasnel pacupocTpalanM KpPy3Kesa To Beell orpaHe.

OmucbIBag y30PBl KPY#XEB AMTYDTHUCCKOrD XapakTepa,
aBTOop ofpamaer BHMMaHMe HA JBa BUAa KPYIKEB XIA
¥EPameHUWA KOCTENMbHOrD OCIbA; KDPYMKEBHLIE TIPOIUBERL
COCTABJIEHHBIE M3 MENKHMX 3JIEMEHTOB B BUIE KPYHKOUKOB
(sta1. 22), M CETUAHBIX NPONIB ¢ BA3ZRHLIM KPHOYEGM y30-
poy. Ilepsrif, O0iee CTApbli THII KPYKEE OIDHDAETCH
Ha TPaguUUHONHEIE Y30DPBI Henlos. Y30pbl Ha CEeTYAThIX
DPOIUBax M300PaxAIOT NUTYPTUHECKHME CHMBOJALL: o0NATHEH,
KpecT, MHHMIMalhr Xpucra B BoroMmarepu. Y30pbl ANTYP-
MHUYCCKMX 2MOIeM ROZHMHEAW IO BAWAIMNCM ropoja; MX
BaBA2AM KPYMEBHULAM 3aka34nky, a7 y3opoB cBOMX
KDpyAen TOpAHKH 3alMCTBoBANM HHOTAA MUOTHBLI BBILITT

BOK Ha pa3lfIMdHBIX YacTAX HapPOZHBLIX KOCTIOMOB, OHH
HEPHAAM TaK¥Xe ¥30Pbk! M3 MCHCKMX XYPHAROR., Bojee
cnocobHBIE MACTEPHMIlLI  COCTABNAAM CODCTEEHHbIE Iua-
L35 (o320 S

HMuoro poja KpyxXeea nnenyd AA8 eBaHTENUYECKUX [1ac-
TOPUB. MOTHBBI KpPEIIKO CBA3aHbl ¢ TPAXMUMAMK M HE
LOGUYMHAKTCH TOPOACKOMY BIMAHMIO,

B sToit uacTd cRroeit paboTsl ABTOR OMMCLIBAET NPH-
GOpBI M MATePHAN M3ZENMi, KAcadCh TaKe BOIDOCA Ipo-
Jamu U FoxomoB. OCHOBHEIMKM MATEDHANAMM, U3 KOTOPLIX
OJEeTYT KPY:Xera, HBJAAloTCH OyMasKHble HUTH W Kpyde-
HbIII LIeNK, OPyAMeM TPYAS — KPHUKHM paboThl MECTHBIX
ropres. MHorKa KpymMeBHMILI NOAL3YIOTCA KPIOYKaMH,
KMIIOPTHROBAHHEEIMK M3  exoCaoBakuH.

ABTOD HOBOMLHO TOAPODHO paccMaTpUBAeT HpobaemMy
3arparel TPYRa M dapaborxoB. Bepay Toro, 4To npoaa-
el RpY®eB 3aHUMAKTCA TORPTOBULI-IIOCDEAHMKH, YPOBEHE
3apabOTEOB  KDYMEBHMIL 3ACTABAAET IKENaTh JAYULIETO.
Bo BpeMa JeTHero Ce30HA OHM TPOAAIOT CBOM M3IAENLA
HENOCPEACTBEHHO TYDPHCTaM. Kpy’KeBa Ppenuruo3Horo Ha-
3HAYOeHUA HPOAAIOT TOABKO TOPrOBllk], KOTODLIE pPadbei-
#awT mo Beeid Tlospumie. B noenefHue TORLI CHIOPOC HAa
9TH KpPYEeBa YMEHBIIMICH, [OCKOJALKY KOCTEN NOOLPBHAET
Gonee cxpomHoe Genbe ¢ HEGORBLINONA BLILMBKONA,

B Tperreil YacTH aBTOP IIMIIET 0 COEDEMEHHOM COCTO-
HHM KPYMEBHOTC IIDOM3BOACTBA, OTe0paXas IMIMDOKHMA
ACCOPTHMMONT M3IXENMMI, NPHHOPOBJICHHBEIX K TPeOOBAHUAM
KAASHTOR. KOHAKOBCKME KPYAMEBHUIL! IONXBATBIBANT
MOTYH MHMOMATHBY, HANPABIEHHYIO HA 2aBOSBAHME DBIH-
Ka cBouMMy u3nenvAamu. OHM HAa4adW JNelaTb BOPOTHHYKH
M MaHMXerkl K OnaTeaM, (g, 34), nmepdaTEH, TPOLIBE]
K Ony3xam, a TakXe OGAY3IKM M Aaxe TnaTed. OHM CTANAN
ONATE BA3ZATbL CKATEPTH M calcheTkn, Koropbte ObINM CTOIB
MOJHEI B MEMXEBOCHHEII nepuof, STOT BHA NPOM3BOACTEA
RAeT KPYXKEBHUIAM BO3IMOXHOCTE HEIMOCPEACTIECHHO ITPO-
AABATE CBOM M37AEAMA $€3 IIOMOLM TOPTOBIESB,

ToProBUBl COOPYAMAM JIOCTOAHHBIE TIAMATEM € KDY-
eBavy Ha phHEAX B Llemwmwwe (uan. 37), Bucne u Cko-
4OBE. 4

XoTA y30pEl KOHAKOBCKMX KPYXKERB OOOIaTMAHCEL HO-
BeIMM hopMaMK, To BCE e B ODUIEN CHORHOCTH OHK
COXPaHAIT TPAAUIMOHHLIE MOTMBBLI LEIIMHCKMX HEMoB.
MIpeofnagamT PACTITENbLIILIE MOTHBEI, CTOJB XapakTepHe
ANA HAPOZHOTD OPHKNAJHOTY HCEYCCTRZ.

BecKUICcKne KPYMEBaA I0-OPEXHEMY ARIAIOTCH JKUBCH
OTPACALIC HAPDAHOTO MCKYCCTBA,

oo EONS SOOI 0. SN bt
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez:
PP. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTORII SZTUKI, kwarialnik, ponad 100 str. duzego
formatu, okolo 100 ilustracji. Cena 24 zi, prenumerata pélroczna 48 =zl
roczna — 96 zt.

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. duzego formatu,
bogaty material iJustracyjny. Cena 18 zI, prenumerata podlroczna 36 zi,
roczna — 72 zl

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 ilustraeji, Cena 18 z1, prenumerata polroczna 36 zl, roczna — 72 zi.

MUZYEKA, kwartalnik, okolo 130 sir. druku, liczne przeklady nutowe.
Cena 18 zl, prenumerata poélroczna 36 zl, roczna — 72 zi

Wszystkie czasgpisma nabywaé moina regularnie jedynie w prenu-
meracie.

WARUNKI PRENUMERATY
,POLSKIE]J SZTUKI LUDOWEJ”

Przedplaty na prenumerate przyjmowane sa w terminie d¢ dnia 10
miesigca poprzedzajacego okres prenumeraty.

Prenumerate na kraj dla czytelnikdw indywidualnych przyimujiag urzedy
pocztowe oraz listonosze,

Czytelnicy indywidualni moga dokonywaé wplat réwniez na konlo PKO
nr 1-6-100020 — Centrala Kolportazu Prasy [ Wydawnictw ,Ruch” --
Warszawa, ul, Wronia 23.

Wszystkie instytucje panstwowe i spoleczne mogg zamawial prenume-
rale wylacznie za podrednictwem Oddzialdw i Delegatur ,,Ruch™
Cena prenumeraty: pdirocznie zl 36, rocznie zi 72.

Cena prenumeraty za granice jest 0 40% dro2sza od ceny podanej wyzel,
Prredplaty na te prenumerate przyimuje na okresy pélrocine i rocz-
ne Przedsiebiorstwo Kolportazu Wydawnictw Zagranicznych ,Ruch”
w Warszawie, ul, Wronia 23, za pofrednictwem PRO Warszawa, konlo
nr 1-6-100024, tel, 20-46-88.

SPRZEDAZ

Egzemplarze numerdéw zdezaktualizowanych moina nabywaé w Punk-
cie Wysylkowym Prasy Archiwalnej ,,Ruch”, Warszawa, ul. Nowo-
micjska nr 15/17 na miejscu, lub na zaméwienie za zaliczeniem poczic-
wym. Konto KO Nr 114-6-700041 VII O/M Warszawa.

Alitualne numery czasopism Instytutu Sztuki PAN posiada Qirodex
Ro:powszechniania Wydawnictw Naukowych PAN w Palacu Kultury
i Nauki w Warszawie,

Zaklady Gratficzne ,, Tamka'. Zaklad Nr 2. W-wa, Podcherazych 39, Zam, 715,
Pap. ilusty, ki, T11, 120 g, Bl + karfon biaty ki (73, 220 g. Bl, Naki 1600 egr. N-T7R



