
sze kręgi (było to już ki lkakrotnie 
wzmiankowane w „Kronice") . 

8 marca w Koniakowie otwarte 
zostało Muzeum Koronkarstwa Bes­
kidzkiego. Organizatorami są : Ce­
pelia, oddział w Katowicach oraz 
Wydz. Kul t . PRN. W chacie koron-
czarka zmarłe j przed trzema laty, 
M a r i i Gwarkowej, zgromadzono wie­
le koronek, wykonanych przez nią 
oraz przez jej uczennice. Pokazano 
zarówno tradycyjne „czółka" i ko­
szule kobiece, jak współczesne adap-
tacie haftu cieszyńskiego - serwetki 
kołnierzyki,, obrusy i tp . 

W roku 'b ieżącym przewiduje się 
otwarcie wielu nowych izb regio­
nalnych na terenie woj . krakow­
skiego: w Zakopanem - dla Pod­
hala, w Łopusznej — dla okolic 
Czorsztyna, w Czorsztynie — dla 
Spiszą, w Zubrzycy Górnej — dla 
Orawy, w Rabce — dla Gorców, w 
Starym Sączu — dla Ziemi Sądee-
kiei i na obrzeżu ieziora w Tres-
nej - dla Żywiecczyzny. 

•12 marca otwarto w Białowieży 
Muzeum K u l t u r y Białowieskiej , za­
łożone staraniem Białoruskiego To-
warzyswa Kulturalnego. Członkowie 
Towarzystwa zgromadzili drogą pe­
netracji terenowych ponad 300 eks­
ponatów. Reprezentu ją one wszyst­
kie najważniejsze działy ludowej , 
kul tury białoruskiej na terenie Pol­
ski. P rzeważa ceramika, tkactwo 
dekoracyjne i hafciarstwo, frag­
menty stroju, meble i sprzę t gospo­
darski. 

Prasa zarówno kulturalna, j ak co­
dzienna, dyskutowała ostatnio sze­
roko zagadnienia ochrony budow­
nictwa drewnianego. Wysunię to w ie ­
le propozycji, dotyczących tworzenia 
muzeów skansenowskich w różnych 
częściach kra ju . Najwięcej uwagi 
poświęcono kontrowersyjnemu i nie 
rozwiązanemu ostatecznie projekto­
w i zgrupowania w Rzeszowskiem 
w jednym miejscu ki lkudziesięciu 
cerkiewek k tóre D r z e n i e s i o n o hv 
z różnych mieiscowości w o i rze­
szowskiego i wschodniej części kra-

K o w s k i e g o . Wiele pisano o muzeach 
skansenowskich na terenie w o j . 
krakowskiego, gdzie w g projektu 
Wojewódzkiego Urzędu Konserwacji 
Z a b y t k ó w pows tać ma centralne 
muzeum wojewódzkie oraz wiele 
muzeów regionalnych umiejscowio­
nych głównie na Podtatrzu: w Za­
kopanem, Łopusznej , Niedzicy. Pro-
iekt ten D o d o b n i e iak inne in ic ia -
tywv - zmierzaiace do stworzenia 
m u z e ó w skansenowskich no w To¬
runiu C7V Przerrwślu nip ws7pr_ł 
ieszcze w stadium realizaeii Nie 
ustalono ieszcze n a w e t ^ k o n k r e t n y c h 
lokalizari zamarzanych rniTzeńw 
Ciosy nrasy 7 e ^ ^ 

iLnieTzn n i ! ZJb^n 
riz^Tmia z a r ^ 
r w a n i a n ™ T h <=^nS,nńw i = £ 
r T z ^ r T n l ^ ^ ^ QQ 

zly stan z a b y t k ó w architektury l u ­
dowej zachowanych jeszcze w te-
rpTn p 

Konkurs na zabawki ludowe, zor­
ganizowany przez Muzeum i m . Wł. 
Orkana w Rabce, został rozstrzyg­
nię ty w lu tym. W konkursie wzięło 
udział 40 uczes tn ików z p o w i a t ó w 
Nowy Targ, Sucha, Limanowa i M y ­
ślenice. Nades łano ogółem 291 ekspo­
na tów, wśród k tórych szczególnie 
in t e re śu iace bvłv wózki kołyski 
ptaszki oraz różne zabawki rucho­
me Trzv równorzędne nierwsze 
nagrody orzyznano Janowi Rabcia 
k o w i i S tan i s ławowi S t o ż k o w i T p o 
rebv Wielkie i I w T t a L ™ 
i Adamowi K c t l r i J ^ k ^ y T ^ t 
Ponadto n m 7 ™ n 7 n Z , ™SrńH 
rJrnTirh dyfl^ó t r z e ć T | T T 
S P ^ I P W W L M N . I H ^ P 

regionalne z ^ b W Pamią tk i 

Redakcja „Wieści" ogłosiła dla 
młodzieży szkolnej konkurs pn. 
„Szukamy s k a r b ó w Tysiąclecia". 
W ramach konkursu młodzież pod 
opieką nauczycieli wyszukuje, op i ­
suje i zabezpiecza obiekty znajdu­
jące się w najbliższej okolicy. We 

wsiach są to przede wszystkim 
przedmioty z zakresu sztuki i kul­
tury materialnej ludowej. Mają one 
być w m i a r ę możności gromadzone 
w szkolnych „kąc ikach muzealnych". 

Wojewódzki Dom K u l t u r y w Bia­
łymstoku wspó ln ie ze Spółdzielczym 
Zrzeszeniem Cha łupn ików i Wy­
twórców Ludowych ogłosił konkurs 
na malowanki i wycinanki ludowe 
z pow. Bielsk Podlaski i Hajnówka. 
Celem konkursu jest znalezienie po­
staci, w które j wycinanki i malo­
wank i mog łyby służyć do dekoracji 
w s D Ó ł c z e s n v c h w n ę t r z (świetlice 
szkoły biura) lub iako oamiatki 
z Białostocczyzny. 

Wydz. K u l t . PRN, Pow. Dom Kult. 
i Miejska B ib l . Publ. w Lubaczowie 
ogłosiły konkurs pn. „Sztuka ludowa 
w powiecie lubaczowskim". Na kon­
kurs przyjmowane są eksponaty 
rep rezen tu jące wszystkie dziedziny 
ludowej twórczości , współczesne 
i zabytkowe oraz prace plastyczne 
ama to rów. 

W l u t y m otwarta była w salach 
Domu K u l t u r y w Łodzi wystawa 
pn. „Sieradzkie obrzędy i zabawki 
ludowe", przeniesiona z Muzeum 
w Sieradzu. (Por. „Kron ika" w nr 
4/1965). 

Wystawa pn. „Rzeźba ludowa 
z Zawidza", o twar ta 11 marca w 
Domu Chłopa w Warszawie, czynna 
była do końca miesiąca. Organizato­
rem wystawy by ła Spółdzielnia 
„Gromada" . Pokazano przeszło 100 
rzeźb w drewnie wykonanych w cią­
gu ostatniego roku przez rzeźbiarzy 
z Zawidza: Wincentego i Jana Kra­
jewskich oraz Henryka Wierzchow­
skiego Po raz Dierwszy wziął udział 
w wystawie m ł o d y rzeźbiarz Sta­
n i s ł a w Wierzbicki Pokazane rzeźby 
r eo rezen towa ły nóziom dosvć wy­
soki i w y r ó w n a n y . 
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S U M M A R Y O F A R T I C L E S 

A n n a K u n c z y ń s k a - I r a c k a - PAINTINGS FROM 
CZĘSTOCHOWA 

Pictures painted on linen, paper, t i n sheet and. not so 
frequently, on wood, are the most typical of Polish folk 
painting. They were s t i l l being painted up t i l l the be­
ginning of the 20th century and quite a large number of 
them can s t i l l be found i n rura l cottages and churches. 
This k ind of painting was for a long t ime only of mar­
ginal interest to researchers studying folk art and for 
this reason we do not possess much knowledge about i t 
so far. 

To make a very general classification, there are three 
kinds of these paintings, namely, (1) paintings produced 
in „series", as i t were, i n large centres associated w i t h 
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wel l known places of pilgrimage. Owing to the long ex­
istence of these centres, the mutual influences exerted 
on each other by the painters working there, as well as 
the fact that the vocation of painter and k ind of work­
manship is often passed on f rom father to son, each of 
these centres has its own characteristic „style" of pain­
t ing. (2) Paintings mostly done by artists i n small towns, 
bearing the character of a craft to some extent. (3) Pain­
tings done by self-taught artists in villages or small 
towns, which can be distinguished by their nr imit i -
vism and naivete of form. 

This article is about paintings of the first kind, which 
are most numerous i n Poland and therefore provide the 
most material for research. The authoress took Często­
chowa as the basic subject of her investigations. This is 



. famous place of pilgrimage, which has existed since the 
5th century and is also widely known in neighbouring 
:ountries. Both historical information and analysis of the 
laintings that have been preserved seem to indicate that 
he largest number of pictures embracing the largest 
i res (almost the whole of Poland see map) as regards 
iistribution are precisely those painted i n or connec-
;ed w i t h Częstochowa. Apar t f rom the Częstochowa pain-
ings i t has been nnssible to distinguish several more 
groups of local scope, which have not yet been thoro-
I P M V investigated (turn in smith-eastern Poland and one 
n Silesia) 

Archive materials testify to the fact that the folk 
painting centre i n Częstochowa has existed since the 
17th century at least. I n that period, the paintings were 
done both by painters i n monasteries - who do not 
seem to have contributed i n any important way to the 
development of the centre - and by lay painters, some 
of which were folk painters. About 1718, a painters' 
guild was set up in Częstochowa, which existed about 
two hundred years. The main motive for setting up this 
guild, in i t ia ted by the Paulist Fathers of the Jasna Góra 
Monastery — custodians of the miracle picture — was 
to ensure that this craft should be maintained at a high 
level. The struggle between the gui ld — controlled by 
censors from the monastery — and the painters, who 
tried to produce the largest possible number of pain­
tings at the cost of good workmanship and sold them 
without the required evaluation by the guild, went on 
unceasingly during the whole of the 18th century. This 
is nroved hv the guild rules w h i r h were changed and 
broadened several times I n the 19th century the role 
of the guild was mnrh smaller and in this neried friar 
t icularlv m in the? sevenHesim-ohahlv the most nrtmi 
t ve folk naintings w P r . nrnd.nced We J w ™ , m n J - t h a n 
250 names of na^ 
end nf t l , P Iflłh eenfnrT anT^n the IQth nZnfZŹ manv 
of them w e r e , f r n m f ^ l i « V h n had n ^ t i f e d this ^ , ^ t 
for se^L-Il^ ffPner^tionT i t „ I w d d ™ t 1 1 l l 
se[l t h l T r ^ i ^ ^ It „r ~ 
r f v ! ^ P frI r l L S i ™ * I c ~fd +t • f + F 
° „ J ™ a f ^ m

n

o h z

1 f ! t 0 ^ ° w ^ 3 r ° s o l d ™ e p i c ™ r e s t 0 P l J " 
J h o l ^ L l e T r o m 1 Z £ J m t th 

™ « ve^dorst Jnd 1 ( S ° ™ e ^ m e S ™ e „ P ^ i n t e r f 

W e in t h ! I m ^ f ?r 7 l ? cottage to cot-

other centresTalsf purchased pictures to 
The paintings from Częstochowa, w i t h a l l the charac­

teristics of folk art, although differentiated as to form -
which is quite understandable i f one bears i n mind the 
300 years existence of the centre — and meeting the 
requirements and taste of the purchasers who were f rom 
various social classes, have much i n common as regards 
formal features, to which the authoress devotes special 
attention. The folk artists of Częs tochowa usually used 
stencils for copying the basic compositional elements of 
the pictures. These stencils were passed down from gene­
ration to generation, and also lent and exchanged bet­
ween the painters. This meant that the composition of 
the same iconograohic subieets was verv similar i n va 
rious periods and w i t h various techniques and work ­
manship. The formal differences can be seen above a l l 
in the elaboration of details for i t was almost onlv here 
that the nainter could exoress his individual taste Rnt 
the oainters d id not disolav m Z Z a S n . 1 
this respect and never signed their w o r k 

The Częstochowa paintings were not ' dated by the 
artists; the dates of some of them can be established by 
the date of purchase i f i t is k n o w n ; sometimes the date 
can be established by iconographic features. The exam­
ples known to us are most probably not older than the 
turn of the 18th and 19th centuries, the great majori ty 
being 19th century. The pictures on paper that have been 
preserved were painted as late as the second half of 
that century. The subjects of the paintings were ex­
clusively religious. They are copies of the most popular 
miracle oictures and scurotures of central Poland above 
a l l of course the Częstochowa Madonna and also the 
most nonular saints Thp- nainters cnnieH thoir nirtnrps 
directly from devotional engravings T o m e of them of 
These engravings were also produced i n c l ę s t o c h o w a ! 

The authoress distinguishes six basic formal kinds of 
folk pictures from Częstochowa, attempting to arrange 
them in chronological order to some extent, and pointing 

to the associations between some of them and folk pain­
tings from other centres. 

T a n c r e d B a n a t e a n u , J a d w i g a F o r m a g i u -
WOMEN'S BLOUSES. FROM STUDIES ON R U M A N I A N 
F O L K COSTUMES 

Rumanian folk blouses have kept their tradit ional 
appearance for a relatively long time, although greatly 
differentiated i n various regions. 

A thorough analysis of the cut of women's blouses 
has made i t possible to distinguish two basic types: I -
poncho and I I - gathered (fig. 1). There are different 
versions of these two basic types. 
I - the poncho type of blouse - the front and the back 
are cut out of one piece of material w i t h an opening for 
the head and the sleeves are sewn i n at r ight angles. A l l 
versions of the poncho blouse are worn i n countries 
neighbouring on Rumania. I n Rumania, these blouses 
are the oldest and are worn for work . Three versions 
of this blouse have been distinguished: a) - w i t h sleeves 
made from straight pieces of material and sewn to the 
bodice wi thou t gathering (fig. 2) — provinces of Suceava, 
Bacau Bucharest Oltenia; b) — blouses w i t h sleeves 
gathered into the bodice (fig. 4) - i n the localities of 
Arad Fagaras Persani Maramures Oas This version 
is worn i n the Ukraine beyond the Carpathians; c) -
bodice gathered into yoke of poncho cut Gathered slee­
ves (fig 

5) Oltenia. 
Type I I - Blouse made of two pieces, front and back, 
w i t h sleeves gathered at neck. This type of blouse is 
worn a l l over the country (fig. 6, - map). Version a) -
gathered blouse wi thout shoulder band (fig. 6a, 7 (b) -
blouse w i t h pseudo shoulder band the sleeve being 
lengthened w i t h a square piece of material („altita") and 
sewn to the bodice. I n today's version of this blouse, the 
square piece is of a different material than that of which 
the whole blouse is made, c) blouse w i t h a different cut 
of the sleeve which is made f rom a triangular piece of 
material twisted spirally (fig. 6c, 9) — localities of. Vran-
eea Rran Fagaras Muscel The most common is the eat-
hered blouse wi thout shoulder band. The introduction 
of the al t i ta" is the result of Slav influences. On the 
other hand the poncho type, the oldest i n the wor ld , 
was also the first tvne of Rumanian hlouse and the oth¬
er kinds WOTrdeveloped from this type 

The process of development went on, one version 
turning into another under the influence of „ the fashion'.' 

I n cutting out the blouses, the material was general­
ly cut along the thread. Another feature was rational 
uti l ization of material. 

The neck finishing usually covers the base of the 
neck. A characteristic feature is gathering at the neck, 
both front and back and also the sleeves, by drawing 
a thread through the material (fig. 11a). 

I n some localities the blouses have a sort of stand-up 
collar made by the gathering which is covered w i t h 
embroidery (fig. l i b ) . I n some versions the gathered ma­
terial is sewn into a band. 

Square insets are sewn into the under-arms. The slee­
ves of the blouses are always long, sometimes gathered 
at the wris t . 

The tradit ional costumes are disappearing as a re­
sult of the urbanization of the rura l areas. Today the 
blouses are often made from factory made cotton ma­
terial, i n a way resembling the blouses worn i n the 
towns. 

The blouses were decorated w i t h hand embroidery and 
sometimes woven patterns. The composition of the orna­
mentation is strictly adapted to the cut of the blouse. 
The seams are emphasized w i t h decorative stitching. The 
fronts and sleeves of the blouses are r ichly ornamented, 
and so are the collars and cuffs. The embroidery is clo­
sely associated w i t h the k ind of cut. I n blouses of the 
poncho" type there is an embroidered band on the shoul­

der along the'seam where the sleeve is sewn to the bo­
dice (fig. 15a) sometimes lengthened into an embroidered 
smiaire (fig 15hl Tn blouses of the gathered tvne the ma¬
n b a n d o f Z a l Z o n runs horizontally below the 

shoulders. There is a great wealth of embroidery on the 
sleeves • 

The predominating motifs i n the r ich patterns orna­
menting the blouses are plant and animal ones and also 
human figures which are very geometrized. 
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Z o f i a C i e ś l a - R e i n f u s s o w a - COTTAGE W I T H 
UPPER ROOM I N MYŚLENICE DISTRICT 

During inventory work in 1965, a cottage w i t h an up­
per room (known as „wyżka" in Polish) was discovered 
in the village of Bogdanówka , Myślenice District. This 
cottage, bui l t in the year 1800, has a layout w i t h a l l the 
rooms opening out from one corridor and comprises 
three parts: 1) the residential part consisting of the 
l iv ing room and the „bakery" , 2) a connecting corridor 
bui l t onto the „bake ry" and stables, 3) yard w i t h entrace 
gates to which the barn bay is joined. The last element, 
of the building is a coach-house. The cottage is bui l t of 
thick logs w i t h f ishtai l" joints I n the residential part 
rtf the enł taee the logs arp rut differentlv Thp unlit 
roof is of rafter construction As refflrds the interior the 

b a k P r v " is narticularlv i n t e m t i M i t T w m m . t 
a rhtmnev npscri hi n a th e ootte ep i'n detail thp a,,thn 
re^s draws' soTrial »ttervHon t ^ t h p characteriltic , Z r 
room h i the Uvine rnnm of the tvnJ .known as w v f 
k a " T i ^ t e r e r W n thTrnrrvrter hv M i m h 3 a ladder 
to the room and walk ing over the w i l i n g of the .bake-

Further investigation revealed that cottages w i t h an 
upper room were traditional in this locality, the only 
difference being that, contrary to the cottage discussed 
here, the upper rooms were in farms comprising seve­
ral buildings. The cottages w i t h the „wyżka" i n Myślenice 
District, l ike those in Orawa, are not associated w i t h 
one particular type of interior, nor have they any dis­
tinct k ind of construction. 

The discovery of the cottage w i t h the upper room i n 
this locality indicates that such cottages were not l i m i ­
ted to Orawka and Podhale (see map). There are two 
basic types of cottages w i t h the „wyżka" : 1) cottages 
With an upper room which is entered from a balcony, 
which are typical of Orawa buildings. 2) cottages w i t h 
an upper room under the roof ((the type commonly met 
in the Podhale region). The entrance to the upper room 
through the attic as i n the cottage i n Myślenice Dis­
t r ic t is also found in the centre of Orawa and in Pod-
hale. Documents from the 17th and 18th century lead 
us to the assumption that the original cottages w i t h the 
„wyżka" did not have a balcony leading to the room 
this being a later development of this k ind of cottage! 

J o a n n a M a c i e j e w s k a - P a v k o v i c - R I T U A L 
ART I N V I L L A G E S OF THE BIAŁYSTOK REGION 

The authoress gives a review of r i tua l ar t i n the Bia­
łystok region i n connection w i t h the exhibit ion organi­
zed i n the autumn of 1965 and also on the basis of mo­
re comprehnsive material collected by the authoress her­
self i n this region. 

The process of the disappearance of rites is taking 
place more slowly in this region than elsewhere, although 
the old beliefs i n magic on which they are based have 
disappeared altogether. 

The greatest wealh of r i tua l art is connected w i t h 
Christmas, when the rooms of cottages are decorated 
w i t h the so-called spiders (hung f rom the ceiling) paper-
cut curtains or paper curtains (in later years) w i t h pa­
inted patterns. The ears of corn which formerly stood 
in the room have been replaced by the Christmas tree. 
I t is a general custom for carol singers to carry a star, 
which is i n various forms presented here by the autho­
ress (fig. 12). Another „.prop" of the carol singers is 

the crib nat ivi ty puppet show, which is f ixed to a pole. 
I n some parts of the region, the r i te known as „The 
Herods" is practiced. This is a spectacle i n which the 
actors appear i n masks and costumes. I n many villages, 
the „Herods" are accompanied by the „goat" (fig. 4, 5). 

There was also a custom of dressing up as ..gypsies", 
which was connected w i t h New Year's. Eve in the south 
of the voivodship and w i t h Shrovetide i n other parts of 
the region. I n some places the masqueraders include the 
figures of „ the bear" and the „old men of straw" - two 
men bound together w i t h straw - who dance under the 
windows of the cottages. Among the Shrovetide games, 
there was the custom of carrying round the „Old man 
and old woman (two life-size puppets placed on a cart­
wheel). This custom is not met w i t h anywhere else. 

New Year's customs include special ritual cakes, 
which are a dominating accent i n the New Year rites 
There is also the custom of baking special cakes to 
greet the Spring, for instance, the ones known as 
„Skowronk i" (Swallows) (fig. 8) and so-called stork's 
feet (fig. 10, 11). 

Then there are rites for ensuring a good harvest, 
which include the baking of cakes known as „Korowaj" 
on St. George's Day, when they are carried round the 
fields (fig. 16). 

The Easter rites include the blessing of palms on 
Palm Sunday (fig. 6, 7) and the decoration of eggs (Pi­
sanki). Among Catholics and members of the Orthodox 
Church, there is the custom of blessing wreaths of green­
ery, which are used for incensing frightened children 
or cows that do not give mi lk , etc. The cycle of magic 
rites for a good harvest is crowned by the so-called 
„Przepiórka" , which is a bunch of ears of corn tied at 
the top and decorated w i t h flowers. 

Before the First Wor ld War, the harvest home wre­
ath was only made where there were manors, but every­
where, the harvesters brought the farmer a bunch of 
ears of corn decorated w i t h flowers, that was known 
as the „plon" (harvest). The same name is given 
to the bouquet blessed on Assumption Day, which is 
made ears of corn and leaves of various crops and gar­
den plants (fig. 3). 

As regards wedding rites, the exhibi t ion only shows 
the wedding cake known as „ K o r o w a j " (fig. 16-18) which 
is mainly practised i n the eastern regions, but goes 
beyond the western boundery of Byelorussian settlement. 
I n various localities there are different ceremonies con­
nected w i t h the „Korowa j " . The tradi t ional „Korowaj" 
is gradually disappearing (it is being replaced by the 
modern wedding cake) and is only found today in the 
eastern border zone. 

To sum up, the authoress of the article says that: 
1) local research indicates the use of the same ri tual ob­
jects by the Polish and Byelorussian population, the 
only difference being that the Polish population observe 
the custom of baking r i tua l cakes i n the Spring. 
2) Similarities indicate mutual borrowings and the com­
mon agrarian origin of the customs. 
3) I n many cases the objects used are identical but the 
r i tua l interpretation is different. 
4) Often, objects used for similar functions differ in both 
groups, either in form or in ornamentation. 
5) The gradual disappearance of ritual ar t is connected 
w i t h the diminishing area i n which the rites are obser­
ved. 
The least difference occurs where groups of population 
of different origin have mixed w i t h each other. 
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Ha M e T a j u i e , p e s t e H a ftocKe. Eme B n a n a n e X X B e x a 
n w c a j i w c b T a K n e K a p T M H W M M H o r a e M3 HMX R O CMX n o p 
coxpaHMJiMct B # e p e B e H C K n x M 3 6 a x M K o c T e j i a x . ,ZI.ojiroe 

BpeMH MCCJief laBaTej iM H a p o f l H o r o T B o p n e c T B a n e o6paniaJin 
BHHMaHHH H a 3T0T0 pOf la JKMBO'nMCb M nosroMy o H e í i 
MMeeTCH Majio c B e / r e H H Í í . 

I l p o B O f l H B OGIIXMX n e p T a x KJiaccMOpMKau,Mio, MOHÍHO 
rOBOpMTb O T p e X BMflaX 3T0M JKIÍBOnMCM: 

1) K a p T M H b l fío M 3 B e C T H O Ü C T e n e H M „ C e p H M H b i e " , B b l -
noj iHHeMbie s K p y n H b i x x y f l O J K e c T B e H H b i x i i e H T p a x , C B H -
3 a H M c n a n y j i H p H b i M M M e e r a M M n a j i o M H M H e c T s a . 

PaSoTaa roflaMM B STMX C T a p b i x i i e H T p a x , x y f l O J K H M K n 
0 K a 3 b i B a j i n flpyr H a flpyra B3aMMHoe B j m a H n e , M3 n o -
KOJieHMH B n o K O J i e H H e H a c J i e A O B a j í n CBOIO npocpeccMio 
M M a c T e p c K M e , BBMfly n e r o c o 3 f l a B a j i c H x a p a K T e p H b i í i fljia 
flaHHoro i i e H T p a x y j r n a f e c T B e H H M í t „cTMJib". 

2) T B O p H e c T B O n o J i y p e M e c J i e H H ü r o x a p a K T e p a , r j i a a -
HblM 0 6 p a 3 D M x y ^ O J K H M K O B M a j i e H b K M X M e c T e n e K . 

3) T B O p H e C T B O X y f l O J K H M K O B - C a M O y H e K M3 flepeBHH 
MJIM M a J i e H b K w x r o p o f l K O B — o T J i w H a i o m e e c H npMMHTWB-
HOCTbK) M H a M B H O Ü QpOpMOÜ. 

B H a c T O H i n e M C T a T b e pasSwpaeTca n e p B b i ü , c a M w i l 
MHoroHMCJieHHbi i í B i l o j i b i u e BMfl K a p T M H , K O T O p b i ü j i e r n e 
Bcero M 3 y H H T b . OCHOBHOH T e M o í i MccJief lOBaHMÍi a B T o p a 
Bbijia H e H C T o x o B a , K O T o p a a H a H M H a a c X V B. HBJIHCTCH 
MeCTOM najIOMHMHCCTBa, U I H p O K O H3BeCTHbIM B IIOJIbLUe 
M coceflHwx c r p a H a x . P a B H O MCTopMnecKMe saraue , K a K 
M a H a j i M 3 c o x p a H K B i i i M x c a o S t e K T O B y K a 3 b i B a i O T H a TO, 
HTO c a M a a M H o r o H w c j i e H H a H r p y n n a K a p T M H , B C T p e M a i o m a i o -
a c a n y T b JIH H e n o Bceí i T e ppMTopMU I l o j i b u i n : ( c p . K a p T y ) , 
C B H 3 a H a HiaeHHO c HeHCTOXOBOtí . Hapn^y c H e H C T O x o B C K o ñ 
JKHBOnMCbK) flO CMX n O p MOJKHO 6bIJIO Bblf lejIMTb H e -
CKOJibKO eme Mano MCCJief lOBaHHbix r p y n n M e c T H o r o xa-
p a K T e p a (flBe B w r o - B O C T O H H o í i ü o j i b m e M o ^ H y B C M -
JI63MM). 

C y f l H n o a p X M B H b l M flaHHblM, HeHCTOXOBCKMÜ l í e H T p 
H a p o / i H o ü j K M B O o n c M c y m e c T B y e T n o K p a ñ H e ü Mepe 
c X V I I B e K a . B TO B p e M H B H e H C T O x o B e p a S o T a j i M 
M O H a C T b i p C K H e XyflOJKHMKM, K O T O p t i e , nOBHflMMOHy, H e 
c b i r p a j i w ó o j i e e 3 H a H H T e j i b H O i í p o j í n B p a s B n T M M L i e H T p a , 
a T a K H í e C B e T C K M e XyflOJKHMKM, H a C T b K O T O p b l X HBJIHJiaCb 
M a c T e p a M í i H a p o f l H o r o T B o p ^ e c T s a . 

OKOJIO 1718 r . B H e H C T O x o B e 6biJi OCHOB3H i i e x JKJÍBO-
n w c i ; e B , c y r r i e c T B O B a B m n M n o n r a 200 JIBT. r j i a B H O Ü n p n -
HMHOÜ OCHOBaHMH U C X a QbIJIO CTpeMJieHMe COXpaHMTb 
B b i c o K n f i y p o B e H b peMecJia. MHMqMaTopaMn: STOTO Mepo-
n p n H T M H S b u i M OTIIW n a y j i M H b i H C H o r y p c K o r o M O H a c T b i p n , 
x p a H i i T e j i M « iyf lOTBopHOTo o 6 p a 3 a B o r o M a T e p M . B T e ^ e r o i e 
B c e r o X V I I I B. MeJK/ry i i e x o M , K O T o p w i í K O H T p o j i n p o B a j í n 
M O H a c T b i p c K n e ueH3opbi, M xyf lOJKHMKaMM Bejiacb 6opb6a. 
2KnB'onwcu ,b i n o c T O H H H o CTpeMMJincb K yBej iMHeHMio KOJIM-
n e c T B a K a p T M H 3 a c n e T c H H J K e r a a K a H e c T B a B b i n o j i H e H M H 
M npoflaaajiM H X 6 e 3 o 5 a 3 a T e j i b H o i í orreHKM t ( e x a . 05 STOÍÍ 
6 o p b 6 e C B M f l e r e j i b C T y i O T H e o f l H O K p a T H o H 3 M e H H B i u H e c H n o -
C T a H O B J i e r o i H r i e x a . B X I X B. POJIB i ; e x a 3 H a n M T e j i b H O 
y M e H b i n j u i a c b M, BCPOHTHO, T o r ^ a (ocoSeHHO flo ceMn-
flecaTbix roflOB) SWJIO H a n n c a H O ó o j i b m n H C T B O n p n M M T M B -
H b l X HapOf lHblX K a p T M H . M 3 B e C T H b I MMCHa C B b i m e 250 
HeHCTOXOBCKMX Xyf lOJKHJlKOB K O H n a X V I I I M X I X B. , 
npMHeM MHorMe M3 HMX npnHa/Tj ie iKaj iM K ceMbHM n o T O M -
C T B e H H b i x xyf lOJKHMKOB-jKMB'onMcuieB. O S b i K H O B e H H O x y -
flOHÍHMKM C3MM H e 3aHMMajIMCb n p O f l a J K e í í CBOMX K a p T M H . 
B H e H C T O X O B e c y m e c T B O B a j i a O T f l e j i b H a n r p y n n a j i a B O H -
HMKOB, o S c j i y J K M B a B m M X najIOMHMKOB. J laBOHHMKM OnTOM 
n o K y n a j i M y x y f l o s c H M K O B K a p T M H b i fljia CBOMX JI3BOK, 
(MHorfla 3TOM T o p r o B J i e í í 3aHMMaj iwcb aceHbi xyf lOJKHMKOB) , 
a T a K H t e Bejín T o p r o B j n o , C T p a H C T B y a n o flepeBHaM. 
B H e n c T O x o B e s a n a c a j i M C b T a K j K e K a p T M H a M M T o p r o B n b i 
M3 flpyrMX MeCTHOCTeM. 

B rpOpMajIbHOM OTHOUieHMM HeHCTOXOBCKMe K a p T M H b l 
•5bijiM flOBOJibHo p a 3 H o o 6 p a 3 H b i . 9 T O B n o j i H e n o H a T H o , ecJiM 
J i p M H a T b BO BHMMaHMe, HTO MCCTHblM Xyf lOJKeCTBeHHbl í í 

n e H T p c y m e c T B y e T 300 JieT M y f l O B j i e T B o p a e T B K y c M 
j i i o f l e f í , npMHaf lJ i e jKam.Mx K pa3JiMHHMM o S m e c T B e B H b i M 
K J i a c c a M . B M e c T e c TeM K a p T M H b i 3TM MMMOT M H o r o 
o5in,MX c p o p M a j i b H b i x n e p T , K O T o p b i e a B T O p nofflpo6H:o 
p a c c M a T p M B a e T . 

H a p o f l H b i e M a c T e p a H e H C T O X O B b i , K a K npaBMJio , n p M -
SerajiM K T p a o p a p e T a M , c noMoixrbio K O T o p b i x K o r n i p o B a j i M 
OCHOBHOM p M c y H O K KOMnoaMqMM. TpadpapeTbi 3TM nepe-
xoflMJiM M3 n o K O J i e H M a B n o K O J i e H n e ; x y j j o j K H M K H o6Me-
HMBajiMCb MMM M cf la j iJKMBaj iM flpyr «pyry, BBMfly Mero 
p e a a K U M a KOMno3MqnM O^HOM M TOÜ ? K e MKOHorpaq> M H e c -
KOVI TeMaTMKM Sbijia B pa3JiMHHbie nepnoflbi B p e M e H M M B 
) a 3 H b i x M a c T e p c K M x oneHb cxojKeí i . <3>opMajibHbie OTJIMHMH 
npejKfle Bcero B M C T y n a j i M B jreTajiax, M6O o 6 p a 6 0 T K a fle-
T a j i e ü flaBajia x y a o a s H M K a M n y T b JIM H e ef lMHCTBeHHyío 
B 0 3 M 0 J K H 0 C T b npOHBMTb CBOM HaKJIOHHOCTM. HaffiO OTMe-
TMTb, HTO McnojiHMTeji'M o6pau;aJiM Mano B H H M a i m a H a 
MHfflMBMflyajIbHbie OCOSeHHOCTH OBOMX paGoT M HMKOTfla 
MX H e n o f l n M C b í B a j i M , a T a K a c e H e flaTMpoBajiM. B H e K O -
TOPMX cjiynaax MOJKHO y c i a H O B M T b B p e M a n o H B J i e H M a 
K a p T M H M H a ocHOBaHMii flaTbi n p M o S p e T e H M a ee, a M H o r a a 
H a OCHOBaHMM MKOHOrpadpMM. M S B e C T H b i e l i a M K a p T M H b l 
no B c e ü B e p o H T H O c ™ 6 b i j i M H a n w c a H b i He n o 3 J K e KOHn;a 
X V ' I I B. Hanajia X I X B., a S o j i b i n M i i c T B O H a n w c a H o 
B X I X B. 

C o x p a H M B u i M e c a K a p T M H b l H a S y M a r e flaTMpoBaHbi 
fla>Ke BTOPOÍÍ nOJIOBMHOM X I X B. 

T e M a T M K a K a p T M H Swjia MCKJiioHMTejibHO pej iMrM03Horo 
x a p a K T e p a . M 3 o 6 p a j K a j i M C b n o n y j i a p H e M m M e B I í e H T p a J i b -
H o i í üojibme H y f l O T B o p H b i e o 6 p a 3 a M o K y j i b n T y p b i , npejK-
ñe Bcero H e H C T o x o B C K a a E o r o M a T e p b , a T a K J K e Ha¡M6oJiee 
n o n y j i a p H b i e B Hapof l e CBHTbie . H e n o c p e f l C T B e H H b i M M 
o 6 p a 3 i ; a M M 6biJiM B nepByio onepeab rpaBiopbi p e j i M -
r M 0 3 H o r o c o f l e p j K a H M a ( M H o r a a n a c T M H H o Hapof lHbie ) , no 
BOTOpblM pMCOBajIMCb T p a C p a p e T b I . T p a B I O p b l 3TM T a K H í e 
M3rOTOBJiajIMCb B MeHCTOXOBe. 

K p o M e T o r o a B T o p B b i f l e j i a e T 6 OCHOBHMX ppopMaj ibHbix 
BMflOB H e H C T o x o B C K M x K a p T M H Hapof lHoro x a p a K T e p a , 
nwTaacb y c T a n o B M T b MX XPOHOJIOIIMK) ;M o T M e n a a MX 
CBH3b C HeKOTOpblMM K a p T M H a M M HapOf lHblX M a C T e p O B 

flpyrax i i e H T p o B . 

T a H K p e f l B a H a T e a H y , H f l B M r a í o p M a f l X H i o 
— X E H C K A H COPOHKA. O PyMbIHCKMX HAH.MO-
HAJIbHblX KOCTHDMAX 

P y M b I H C K M e HapOflHbie COPOHKM CpaBHMTCJIbHO flojiro 
c o x p a H a j i M CBOM Tpa/i;ML(MOHHbiM x a p a K T e p , XOTH B 3 a B M -
CMMOCTM OT p a Ü O H a OHM MMeiOT CBOM OTJIMHMTejIbHOe OCO-
BeHHOCTM. 

T m a T e j i b H O M3yHMB n o K p o M ZKeHCKoií p y S a n i K M , MOJKHO 
pa3JiMHHTb asa o c H O B H b i x rana: I HOHHO, I I B 
c6opKy (MJIJI. 2). OHM B C T p e n a i o T C H B o n p e f l e j i e H H b i x 
p a í i o H a x , n p M n e M B K a s í f l O M M3 HMX B b i C T y n a i O T H e K O -
TOpbie pa3JIMHMH. 

I — c o p o H K a n o H H o : nepefl M c n M H K a B b i K p o e H b i M3 
oflHoro noj ioTHMin.a c o T B e p c r a e M n o c p e f l W H e fljia rojioBbi; 
p y K a B a B I U H T H nofl n p a M b i M y r j i O M . P a 3 J i M H B o r o pofla 
p y B a m K M - n o H H O B C T p e H a i o T c a He TOJibKO B PyMbniMM, 
HO M B cocef lHMX C T p a H a x . Ha p y M b m c K o í l TeppMTopMM 
OHM npMHaf lJ ieHtaT K caMOMy C T a p o M y o5pa3qy, MX HOCHT 
H a paSoTe. OHM flejiaTca H a TPM po^a: 

a) c r j i a f l K O BIUHTBIMK p y K a B a M M M3 n p a M b i x K y c K O B 
n o J i o T H a (MJIJI. 2) — B paf íoHax C y H a B a , B a K a y , 
B y x a p e c T , O j i T e H H a . 

6) C o p o H K M c c o S p a H H b i M M y n p o í í M b í p y K a B a M M 
(MJIJI. 4) — B pa í ioHax Apafl, <I>arapam, I l e p H a H M , 
MapaMypem, Oam. TaKoro n o K p o a COPOHKM B C T p e -
naioTca T a K H t e B K a p n a T C K O M y K p a M H e . 

B) C o p o H i í a , c o 5 p a H H a a nofl K O K e T K y c p y K a s a M M 
B c S o p K y (MJIJI. 5) — B p a í i O H e O j i T e H M a . 

I I — COPOHKM M3 flByx n o J i o T B M u í : nepes M c n M H K a 
c c o S p a H H b i M M y Bbipe3a p y K a B a M M . B c T p e H a i o T c a n o 
Bceü TeppMTopMM c T p a H b i (MJIJI. 6, K a p T a ) . 
I I o K p o M a) — C o S p a H H a a , 6e3 n o j i n K O B (MJIJI. 6a, 7). 
I I o K p o i í 6) — c n c e B f l o n o j i M K a M M , n p M n e M p y K a s a yflJTM-
H e H b i n p a M o y r o j i b H b i M K y c K O M n o j i o T H a „ a j i b T M T a " M npn-
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lüMTfci K CTaHy. Tenepb B SToro po«a copoHKax n p n M o -
y r o j i b H H K fleJiaiOT H3 spyroro M a T e p n a j i a neu BCH coponKa. 
IIoKpoft B ) — P y K a n a jiejiaiOT W3 T p e y r o j i b H o r o K y c K a 
nojioTHa, csepHyToro c n n p a J i b K > (HJIJI. 6C, 9) — paftoHax, 
«tarapaii i , B p a H n a , B p a H Mymejib. 

CaMBiMM p a c n p o c T p a H e H H B i M H HBJIHIOTCH c o o p a H H b i e 
c o p o H K M 6e3 noj iMKOB. HTO K a c a e T C H T a K H a 3 . „a j ibTMT", 
TO 3f lecb C K a 3 b i B a e r c H c j i a B H H C K o e BjiHHHMe, B TO speMa, 
K a K noHHO — CTapeMUiMÖ BO BCCM Mwpe n o K p o ü p y ö a m e K 
— Sbiji TaKJKe n e p B b i M TMIIOM p y M b i H C K O K p y S a n i K M , 
KOTopbiM n o c T e n e n H O Bw/iOH3MeHajica, H e p e / i K O nofl BJIM-
HHweM „MOflw". n p H K p o f i K e COPOHKM n o j i a r a j i o c b p a 3 -
p e 3 b i B a T b n o j i O T H o Bf loj ib HMTH. K p o M e T o r o Haf lJ i e jKaj IO 
CTpeMMTbCH K p a u H O H a j i b H O M y H c n o j i b 3 0 B a H H i o M a x e p M a j i a . 
B b i p e s floxoflMT o ö b i H H o JJO JIHHHH ITTTPPT, rjpMHOM x a p a K -
T c p H o , HTO nepe/i , c n M H K y w p y K a B a c o ö n p a i o T H a H H T K y , 

OÖDa3VH B O K D V r UieM CSODKM (MJI3I IIa) B HeKOTOÜblX 
MecxHOCTHX nDMHHTO a e j i a r b HeHTO B o o i i e e o 6 r a H H o r o 
C T o a n e r o B o p o r a , O T J i e j i a H H o r o Bb i iUHBKOM (HJM. IIb). 
E c T b T a K J K e MecTHOcrM, r;ie c ö o p K H B u i M B a i o T B n o a c . 
no f lMbni iKOM B u i M B a i o T c a K B a f l p a T H b i e K J i w H b a . C o p o H K H , 
K a K npaBMJIO, UlblOT C ,J(JIHHHbIMM, MHOrfla C OÖpaHHbIMM 
BHH3y, pyKaBaMM. IToa BJ iwaHHeM r o p o w a HauMOHajibHbrii 
Hapafl B ^epeBHe n o c T e n e H H O w c n e 3 a e T . Tenepb n a c T O 
LUbioT c o p o H K M M3 dpa6pHHHoro n o j i o r a a , HanoMMHaiomMe 
n o K p o e M ropof l c i cue KOPPTOHKM. 

C o p o H K M y K p a m a M T p y H H O H B b n u w B K O M , p e x e — 
TKaHbiM y a o p o M . KoMno3ML(Ma y 3 o p o B C T p o r o c o H e r a e r c a 
c n o K p o e M copoHKM. U l B b i O T f l e j i b m a i o T c a J i e K o p a T W B -
HblMM CTejKKaMM. Ilepefl M pyKaBa, B O p O T M MaHJKeTbl 
OTflej iaHbi SoraToü BbimHBKOń, T m a T e j i b H O noAOÖpaHHOw 
K nOKpOK) COPOHKM. 

B pyöauiKax T w n a TIOHHO BbiuiHBKa oöpasyeT Karäiy 
Ha n j i e n a x Bf loj ib npowMbi (HJIJI. 15a), c o c T a B J i a a w H o r / i a 
BbiuiMTbiM npHMoyrojibHMK (HJIJI. 156). B eoopaHHbix p y -
S a i i i K a x o c H O B H a « j i H H w a o p H a M e H T a HfleT r o p u s o H T a j i b H O , 
o n y c K a a c b mixe njien. Eojiee n b i n i H ö w BMUIMBKOH OT-
A e j i b i B a i o T c a p y K a B a . 

B 6oraTbix y s o p a x c o p o n e K npeo6jia/iaioT p a e r w T e j i b -
Hbie H JKMBOTHbie MOTMBbI, a T a K J K e H e j I O B e H e C K H e CpM-
r y p w c no f lMepKHyTO r e o M e T p w H e c K H M H j i H H H a M H . 

3oqbMa LI. e c b JI a - P e ił H dp y c — M3BA C „Bbl lH-
K O K " B MBICJIEHMH.KOM P A H O H E 

B 1965 r., BO BpeMa wHBeHTapM3aL(MOHHbix pa6oT 
B « e p e s n e E o r f l a H O B K e , M w c j i e H M a K o r o p a ü o H a , ß b i j i a 
oÖHapyjKeHa W36a c K J i e T b i o H a nepaaKe, T.e. c TaK Ha3. 
„BbiiHKOü". M36a, n o c T p o e H H a a B 1800 r. n o oflHOTpaKT-
HOMy n j i a H y , COCTOMT M3 T p e x n a c T e w : 

1) H i H J i a a nacTb, oxBaTbiBaioinaH KOMHaTy M „ne-
KapHio", 2) n p o x o f l H b i e COHH, npMCTpoeHHbie K nenapHe 
M KOHIOUIHe, 3) ryMHO C B"be3flHbIMM BOpOTaMM, K KOTOpbIM 
upMMbiKaiOT 3 a K p o M a . n o c T p o M K y flonoJiHaeT c a p a ü . /(OM 
HOCTpOeH M3 TOJICTblX S p e B e H , COeflMHeHHblX B BMfle 
„pbiöbero x B O C T a " ; B ÄMJIOM q a c r w S p e B H a p y S j i e H b i 
MHane. Ü36a KpbiTa TOHTOM Ha c T p o n n j i a x . B H y T p w M36bi 
o c o ö b i i l H H T e p e c B b i 3 M B a e T K y p H a a n e K a p H a . 

A e T a j i b H o o n n c b i B a a a x y H 3 6 y , a B T o p o n e H b MHOTO 
BHMMaHHH y f l e j i a e T x a p a K T e p H o i l KJieTM n a n e p a a K e H a a 
M360M T.Ha3. „BbiHiKe". Bxofl K H e ń Bef leT M3 ceHeii, 
O T K y f l a n o f l H U M a i O T C a n o J i e c T f f l m e H a n e p f l a K , c r y n a a 
n o n o T O J i K y neKapHM (MJI. 16). flajibHeiiiHMe HccJieflOBaHMa 
noKa3ajiH, HTO H a STOM T e p p u T o p n H cymecTBOBajia T p a -
J^M^IIH flOMOB C „BbHHKaMH", K O T O p b i e B C e J K e OTJIMHajTMCb 
OT npMBefleHHoro H a M H oöpasaa TeM, HTO OÖBIHHO OHM 
B C T p e i a j i M C b B K p e c T b a H C K M x flBopax c o MBOMMH n o -
CTpoMKaMH. B MbicjieHimKOM pawoHe, TOHHO TaK JKe K a K 
B O p a B e , flOMa c „BbiniKaMw" H e C B a 3 a H b i c K S H H M TO 
o n p e s e j i e H H b i M TJUIOM B H y T p e H H o r o y c T p o ü c T B a M p o 3 -
HHTCH K O H C T p y K U H e H . 

O S H a p y j K e H H a a B STOM p a i i o H e H 3 6 a c „ B b n u K O M " 
y K a 3 b m a e T H a TO, HTO T a K u e nocTpoüKM c o o p y s c a j n i c b 
He TOJibKO B O p a B K e w Hoarajibe ( c p . KapTMHy). Pa3Jiw-
H a w T C H flBa o c H O B a H b i x T H n a H36 C „BbiuiKaMM": 1) M36a 
c „Bbiu iKOM" M B e f l y m M M K Hew K p b i J i e H K O M — x a p a K T e p -
HWM T I H I OpaBCKOrO CTpOMTCJIbCTBa \ 2) M36a C „BblLUKOÜ" 
noÄ o6meił K p b i u i e ü (Tun, pacnpocTpaHeHHbiii B üof l -
rajibe). Bxofl H a „BbiuiKy" H e p e 3 n e p ^ a K , KaK B M W C -
jieHHL^KOM paüoHe, B C T p e H a e r c a T a K J K e M B ą e H T p a j i b H o w 
OpaBe M B Hoflrajibe. 

Ha ocHOBaHKM MMeiomHxca flOKyMeHTOB c X V I I 
M X V I I I BB. MOJKHO npeflnojiaraTb, HTO n e p B O H a n a j i b H O 
M36a c „Bbiu iKOM" CTpoMJiacb 6 e 3 K p b i j i e H K a , K o r o p o e 
noaBMJiocb B 6ojiee no3flHHM n e p n o f l . 

I I o a H H a M a i i e e B C K a - n a B K O B M H — OBPHflO-
B O E nPMKJIAflHOE M C K y C C T B O B B E J I O C T O K C K O H 
A E P E B H E 

B CBH3M C COCTOHBUieÜCH OCeHbK) 1965 T. BblCTaBKOÜ, 
a T a K H í e H a o c H O B e 5 o j i e e n o f l p o 6 H b i x MaTepwajioB, c o 6 -
p a m i b i x B p a ü o H e , a B T o p c T a T b M « e j i a e T o 6 3 o p n p o 6 j i e M , 
K a c a i o m H X c a O6PHHOBOTO H C K y c c T B a B B e j i o c T O H H M H e . 
B STOM p a ü o n e n p o n ; e c c OTMMpaHMH oópaflOB noflBM-
r a e T C H Mef l j ieHHee, n e M B flpyrMX M e c T a x , XOTH c e ü í a c 
OHH y a c e j iHiHMjiwcb c B o e r o M a r w H e c K o r o x a p a K T e p a . 

Caiioe 5oraToe o S p a f l O B o e TBopnecTBo C B a 3 a H O c n p a -
3flHHK0M P o s K f l e c T B a , K o r f l a j K M J i w m a y K p a u í a j i H C b 6 y -
MaJKHbiMM n a y K a M M M B b i p e 3 a H H b i M M M3 6 y M a r H 3 a H a B e c -
KaMM K O T O p b i e n o 3 f l H e e c T a j i n 3 a M e H H T b pa3pMC0BaHHbiMM. 

M e c T o n p e > K H e r o n u i e H M H H o r o c n o n a , 3 a H « j i a e J i K a . 
H o B c i o f l y p a c n p o c T p a H e H c ó b i n a ü K O J i a f l O B a T b co 3 B e 3 f l o ü ; 
a B T o p n o K a 3 b m a e T pa3J iMHHbie ( b o p s a b í STOTO o ó b t n a a 
(MJIJI. 1,2). B T O p b l M peKBH3MTOM KOJiaf lOBaHMH aBJiaeTCH 
B e p T e n H a n a j i K e . B H e K O T o p b i x p a í i o H a x c y m e c T B y e T 
o6t>a7T T a K H a 3 l l D o n a " • • 3Dej iHLi i e v H a c T H n K M KOTO-
p o r o B b i C T y n a i o T B M a c K a x H c o o T B e r c T B y i o m M x H a p a f l a x . 
Bo MHorMX jiBpeBHHX Mpoiia." i conpoB02Ki ia .eT K03a 
(HJIJI. 4, 5). C y i n e c T B O B a j í TaKJKe o6biHaü HapascaTbca 
. f l b i r a H a M M " , KOTOPMÜ B IOJKHOH n a c T H BoeBOfflCTBa 6 b M 
C B a 3 a H c HOBBIM ToflOM, a B flpymx M e c T a x — c M a c -
JieHML(eM. B H e K O T O p b l X MeCTHOCTHX BO B p e M H M a c j i e -
HHL(bi B b i C T y n a i O T cpef lM p a s c e H b i x „ M e f l B e f l n " M „COJIO-
MeHHble «eflbl" — 2 MyHCHMH, o6BMTbIX COJIOMOÜ, — TaH-
n y i O T no/i; OKHaMM AOMOB. B M a c j i e H M u y n p w H a T O T a K a c e 
o6B03MTb „Aep¡a c 6a5oü" — (2 K y K J i w B a T y p a j i b H O ü Be-
jiMHMHbi, cMflamMe H a KOJiece Tejiera). 3TOT oSbinaü c o -
x p a H M J i c a HCKJiioHMTejibHO B yKasaHHOM paüone M Hwrfle 
6 o j i b u i e . 

C p e A M HOBorof lHwx o ó b i n a e s c y m e c T B y e r o 6 b n a i t 0 6 -
p a f l O B o r o n e n e H H H ; c o 6 j n o f l a e r c a T a K J K e o ó b i n a ü B e c e n -
H e r o n e n e H b H , H a n p H M e p „ j K a B o p o H K O B " (HJIJI. 8) JIM6O 
„ 6 y c j i O B b i x (aMCTOBbix) J i a n " (HJIJI. 10, 11). 

K MarwHecKMM oSpa^aM, C B H 3 a H H b i M c 6yflynu¡MM y p o -
H í a e M , n p M H a f l j i e i K a j i a B b i n e n K a T a K H a 3 . „ K o p o B a a " Ha 
C B . „IOpMH" (CP. HJIJI. 16), C KOTOpblM 06X0flHJIM nOJIH. 
K n a c x a j i b H b i M o 6 p a a a M n p w H a f l j i e j K a j i o CBaTMTb n a j i b M b í 
B Bep6Hoe BocKpeceHbe (HJIJI. 6, 7) H p a c K p a m i i B a H i i e HHH; 
( n K c a H O K ) . P a c n p o c T p a H e H H b i M o6binaeM cpe^n KaTOJiM-
H e c K o r o n n p a B o c j i a B H o r o H a c e j i e n i i a a B J i a e T C H CBHTHTb 
B e H K H K O T o p b i M H o K y p w B a i O T n e p e n y r a H H b i x A e T e ü , He 
flaiOmHX MOJIOKO K O P O B 
u e f l y P j C B H 3 a H H b i x c y p o j K a e M , 3 a B e p m a e T T S K HS3. 
, , n e p e n e j i K a " n o c j i e ^ H M Í i n y n e K KOJiocbe'B n e p e B H 3 a H -
Hbní B B e p x y TI y K p a u í G H H t í i í í HBGTSMH 

Ro n e p B o í í MMPOBOÍÍ B o ü H b i « o í K U H O H H b i ü B e H O K n j i e j i w 
TOJibKO T a M , r ^ e 6 b i j n i O T B e p c r a a , a n o B C i o f l y j K H e u b i 
npenoAHOCMJiM x o 3 H M H y n y n o K y K p a n i e H H b i x BjBeTaMM 
K O J i o c b e B , H a 3 b i B a e M b i i í „ n j i o f l b i y p o J K a n " . T a K o e me 
H a 3 B a H w e HMeeT 6 y K e T M3 K O J i o c b e B , a T a K J K e M3 p a 3 -
j i H H H w x n o j i e B b i x w c a f l O B b i x p a c T e H M í i , n o c j i y q a i o 
n p a 3 A H M K a B o r o M a T e p M , oTMenaeMoro 15 aBrycTa (HJIJI. 3). 

C B a f l e 6 H b i e oSpa/ibi n p e f l C T a B J i e H M H a B b i c T a B K e jiMiub 
CBafle6Hbra neneHbeM „KopoBaü" (HJIJI. 16—18) — H c n e -
K a e M b r a r j i a B H b i M o 6 p a 3 0 M B B O C T O i H b i x p a í i o H a x ; ofl-
H a K O o d b r a a i i STOT p a c n p o c T p a H a e T C H H K 3 a n a f l y OT r p a -
HMn,bi 6 e j i o p y c c K H x nocejieHMH. B 3aBHCWMOCTH OT MCCT-
HOCTM c „ K o p o B a e M " C B a s a H M p a 3 J i n H H b i e >npa3flHeHCTBa. 

T p a f l M u w a „KopoBaa" nocTeneHHo oTMwpaeT (ero 3 a -
M e H a e T C B a f l e 6 H b ü l n M p o r ) , c o x p a H H B i u H C b j i w m b B BO-
CTOHHOH n o r p a H M H H o í í n o j i o c e . 

B saKJiioHeHMe aBTop C T a T b H O T M e n a e i : 
1. Ha ocHOBaHMM n p o B e f l e H H b i x B flannoü MecTHOcTM 

Mccj ie f lOBaHMil MOJKHO C K a 3 a T b , HTO H n o j i b C K o e n 6 e -
j i o p y c c K o e H a c e j i e H i i e n p n j j , e p ? K M B a e T C H T e x Tue o 6 p a -
flOBbix dpopM c Toa pa3HHueü, HTO y n o j i H K O B Her 
o 6 b i n a a w c n e K a T b cneb(Maj ibHoe n e n e H b e K BeceHHMM 
n p a 3 f l H H K a M . 

2. C x o f l C T B o MeiKfly o6paflaMM C B M f l e T e j i b C T B y e r o B 3 a n -
MonpoHMKaHHM w o 6 m e í l a r p a p H o ü o c n o B e . 

3. H a c T o oflHM M Te ? K e n p e ^ M e T b i HMeioT pa3JinHHoe 
o6pa«0Boe S H a n e n i i e . 

4. H a c T O npeflMeTbi, McnojiHaroiuMe y o 6 e n x r p y n n oflM-
H a K O B b i e c p y H K H H H , p o 3 H H T c a ppopMOH JIH6O y K p a -
i u e H u a M M . 

5. Ho M e p e T o r o , K a K TepaioT CBoe 3HaneHMe o6paftbi 
r j i o x H e r T a K J K e o 5 p a f l O B o e H C K y c c T B O . 

6. C r j i a j K M B a H w e pa3JiMHMü CMJibHee B b i c x y n a e T TaM, rfle 
n p o n 3 o r u j i o c M e n i e B M e H a c e j i e H H a p a 3 J i H H H o r o npoMC-
XOfleHHH. 

236 



CZASOPISMA I N S T Y T U T U SZTUKI P A N 

wydawane przez: 

P.P. W Y D A W N I C T W A ARTYSTYCZNE I F I L M O W E 

B I U L E T Y N H I S T O R I I S Z T U K I , kwar ta ln ik , ponad 100 str. dużego 
formatu, około 100 i lustracj i . Cena 24 zł, prenumerata półroczna 48 zł, 
roczna — 96 zł. 

POLSKA S Z T U K A L U D O W A , kwar ta ln ik , 64 str. dużego formatu, 
bogaty ma te r i a ł i lustracyjny. Cena 18 zł, prenumerata półroczna 36 zł, 
roczna — 72 zł. 

P A M I Ę T N I K T E A T R A L N Y , kwar ta ln ik , ponad 170 str. druku, około 
100 i lustracj i . Cena 18 zł, prenumerata pół roczna 36 zł, roczna — 72 zł. 

M U Z Y K A , kwar ta ln ik , około 130 str. druku, liczne p rzyk łady nutowe. 
Cena 18 zł, prenumerata półroczna 36 zł, roczna — 72 zł. 

Wszystkie czasopisma n a b y w a ć można regularnie jedynie w prenu-

W A R U N K I PRENUMERATY 
„ P O L S K I E J S Z T U K I L U D O W E J " 

Cena prenumeraty: półrocznie zł 36, rocznie zł 72. 
Prenumeraty przyjmowane są do 10 dnia mies iąca poprzedzającego 
okres prenumeraty. 
P r e n u m e r a t ę na k ra j dla czyte lników indywidualnych p rzy jmują urzędy 
pocztowe oraz listonosze. 
Czytelnicy indywidua ln i mogą również dokonywać w p ł a t na konto PKO 
N r 1-6-100020 — Centrala Kolpor tażu Prasy i Wydawnictw „Ruch" 
Warszawa, u l . Wronia 23. 
Wszystkie instytucje p a ń s t w o w e i społeczne mogą zamawiać prenume­
ra t ę wy łączn i e za poś redn ic twem Oddzia łów i Delegatur „Ruch". 

23, tel. 20-46-88, konto PKO Nr 1-6-100024. 

S P R Z E D A Ż 

Egzemplarze n u m e r ó w zdeaktualizowanych można n a b y w a ć w Punk­
cie W y s y ł k o w y m Prasy Archiwalnej „Ruch", Warszawa, ul . Nowomiej-
ska nr 15/17, konto PKO Nr 114-6-700041 V I I Oddział Miejski Warszawa. 

Aktualne numery czasopism Instytutu Sztuki P A N posiada Ośrodek 
Rozpowszechniania Wydawnic tw Naukowych P A N w P a ł a c u K u l t u r y 
i Nauki w Warszawie. 

Zakłady Graficzne „Tamka" Zakład Nr 2 W-wa, Podchorążych 39. Zam. 223. Pap. 
ilustr. k l . I I I , 120 g A l + karton biały kl . I I I , 220 g. BI . Nakład 1250 egz. M-7 


