sze kregi (bylo to juz kilkakrotnie
wzmiankowane w ,,Kronice”).

8 marca w Koniakowie otwarte
zostalo Muzeum Koronkarstwa Bes-
kidzkiego. Organizatorami sg: Ce-
pelia, oddzial w Katowicach oraz
Wydz. Kult. PRN. W chacie koron-
czarki zmartej przed trzema laty,
Marii Gwarkowe]j, zgromadzono wie-
le koronek, wykonanych przez nig
oraz przez jej uczennice. Pokazano
zaréwno tradycyjne ,,czélka” i ko-
szule kobiece, jak wspoiczesne adap-
tacje haftu cieszynskiego: serwetki,
kolnierzyki, obrusy itp.

W roku biezagcym przewiduje sie
otwarcie wielu mowych izb regio-
nalnych ma terenie woj. krakow-
skiego: w Zakopanem — dla Pod-
hala, w Yopusznej — dla okolic
Czorsztyna, w Czorsztynie — dla
Spisza, w Zubrzycy Gornej — dla
Orawy, w Rabce — dla Gorcow, w
Starym Sgczu — dla Ziemi Sadec-
kiej i na obrzezu jeziora w Tres-
nej — dla Zywiecczyzny.

*

‘12 marca otwarto w Bialowiezy
Muzeum Kultury Bialowieskiej, za-
lozone staraniem Biatoruskiego To-
warzyswa Kulturalnego. Czlonkowie
Towarzystwa zgromadzili droga pe-
netracji terenowych ponad 300 eks-
ponatow. Reprezentujg one wszyst-

kie najwazniejsze dzialy ludowej:

kultury bialoruskiej na terenie Pol-
ski. Przewaza ceramika, tkactwo
- dekoracyjne i hafciarstwo, frag-
menty stroju, meble i sprzet gospo-
darski.

*

Prasa zaréwno kulturalna, jak co-
dzienna, dyskutowala ostatnio sze-
roko zagadnienia ochrony budow-
nictwa drewnianego. Wysunieto wie-
le propozycji, dotyczacych tworzenia
muzeéw skansenowskich w réznych
czeSciach kraju. Najwiecej uwagi
poswiecono kontrowersyjnemu i nie
rozwigzanemu ostatecznie projekto-
wi zgrupowania w Rzeszowskiem
w jednym miejscu kilkudziesieciu
cerkiewek, ktére przeniesiono by
z réznych miejscowosci woj. rze-
szowskiego i wschodniej czesci kra-
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kowskiego. Wiele pisano o muzeach
skansenowskich ma terenie woj.
krakowskiego, gdzie wg projektu
Wojewddzkiego Urzedu Konserwacji
Zabytkéw powstaé ma centralne
muzeum wojewodzkie oraz wiele
muzeéw regionalnych umiejscowio-
nych gléwnie ma Podtatrzu: w Za-
kopanem, Y.opusznej, Niedzicy. Pro-
jekt ten, podobnie jak inne inicja-
tywy < zmierzajgce do stworzenia
muzeow skansenowskich np. w To-
runiu czy PrzemyS$lu, nie wszed!
jeszcze w stadium realizacji. Nie
ustalono jeszcze nawet konkretnych
lokalizacji zamierzanych muze6w.
Glosy prasy zgodnie kladly nacisk
na konieczno$é podjecia szybkiego
dzialania, zaréwno  odno$nie do
tworzenia nowych skansenéw, jak
rozszerzania juz istniejagcych (w Sa-
noku, Olsztynku i Nowogrodzie),
czego wymaga przewaznie bardzo
zly stan zabytkéow architektury Ilu-
dowej zachowanych jeszcze w te-

rerie.
*

Konkurs na zabawki ludowe, zor-
ganizowany przez Muzeum im. Wt
Orkana w Rabce, zostal rozstrzyg-
niety w lutym. W konkursie wzieto
udzial 40 uczestnikéw z powiatow
Nowy Targ, Sucha, Limanowa i My-
$lenice. Nadestano ogélem 291 ekspo-
natow, wsrod ktoérych szezegblnie
interesujgce byly woézki, Kkotyski,
ptaszki oraz rézne zabawki rucho-
me. Trzy réwnorzedne pierwsze
nagrody przyznano Janowi Rabcia-
kowi i Stanistawowi Stozkowi z Po-
reby Wielkiej, pow.. Limanowa
i Adamowi Koscielniakowi z Rabki.
Ponadto przyznano osiem mnagréd
drugich, dziesie¢ trzecich i dzie-
wietnascie wyroéznienn. Nagrodzone
typy zabawek majg byé w biezgcym
roku sprzedawane jako pamigtki
regionalne z Rabki.

*

Redakcja ,,Wiesci” oglosila dla
mlodziezy szkolnej konkurs pn.
»Szukamy  skarbow  Tysigclecia”.
W ramach konkursu mlodziez pod
opiekg mnauczycieli wyszukuje, opi-
suje i zabezpiecza obiekty znajdu-
jace sie w mnajblizszej okolicy. We
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wsiach sg to przede wszystkim
przedmioty z zakresu sztuki i kul-
tury materialnej ludowej. Majg one
by¢ w miare moznos$ci gromadzone
w szkolnych ,kgcikach muzealnych”.

*

Wojewodzki Dom Kultury w Bia-
lymstoku wspélnie ze Spoldzielczym
Zrzeszeniem Chalupnikéw i Wy-
twércow Ludowych oglosil konkurs
na malowanki i wycinanki ludowe
z pow. Bielsk Podlaski i Hajndéwka.
Celem konkursu jest znalezienie po-
staci, w ktorej wycinanki i malo-
wanki moglyby sluzyé do dekoracji
wspolczesnych  wnetrz  (Swietlice,
szkoly, biura) lub jako pamigtki
z Bialostocczyzny.

*

Wydz. Kult. PRN, Pow. Dom Kult.
i Miejska Bibl. Publ. w Lubaczowie
oglosily konkurs pn. ,,Sztuka ludowa
w powiecie lubaczowskim”. Na kon-
kurs przyjmowane sg eksponaty
reprezentujgce wszystkie dziedziny
ludowej twdrezosci, wspolczesne
i zabytkowe oraz prace plastyczne
amatorow.

&«

W lutym otwarta byla w salach
Domu XKultury w Lodzi wystawa
pn. ,Sieradzkie obrzedy i zabawki
ludowe”, przeniesiona z Muzeum
w Sieradzu. (Por. ,Kronika” w nr
4/1965).

Wystawa pn. ,Rzezba ludowa
z Zawidza”, otwarta 11 marca w
Domu Chlopa w Warszawie, czynna
byla do konca miesigca. Organizato-
rem wystawy byla Spoldzielnia
,Gromada”. Pokazano przeszio 100
rzezb w drewnie wykonanych w cig-
gu ostatniego roKu przez rzezbiarzy
z Zawidza: Wincentego i Jana Kra-
jewskich oraz Henryka Wierzchow-
skiego. Po raz pierwszy wzigl udzial
w wystawie mlody rzezbiarz Sta-
nistaw Wierzbicki. Pokazane rzezby
reprezentowaly poziom dosyé wy-
soki i wyréwnany.
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AnnaKunczynska-Iracka — PAINTINGS FROM

CZESTOCHOWA

Pictures painted on linen, paper, tin sheet and. not so
frequently, on wood, are the most typical of Polish folk
painting. They were still being painted up till the be-
ginning of the 20th century and quite a large number of
them can still be found in rural cottages and churches.
This kind of painting was for a long time only of mar-
ginal interest to researchers studying folk art and for
this reason we do not possess much knowledge about it

so far.

To make a very general classification, there are three
kinds of these paintings, namely, (1) paintings produced
in ,series”, as it were, in large centres associated with
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well known places of pilgrimage. Owing to the long ex-

istence of these centres, the mutual influences exerted
on each other by the painters working there, as well as

the fact that the vocation of painter and kind of work-
manship is often passed on from father to son, each of
these centres has its own characteristic ,,style” of pain-
ting. (2) Paintings mostly done by artists in small towns,
bearing the character of a craft to some extent. (3) Pain-
tings done by self-taught artists in villages or small
towns, which, can be distinguished by their primiti-
vism and naiveté of form.

This article is about paintings of the first kind, which

are most numerous in Poland and therefore provide the
most material for research. The authoress took Czesto-
chowa as the basic subject of her investigations. This is




. famous place of pilgrimage, which has existed since the
5th century and is also widely known in neighbouring
ountries. Both historical information and analysis of the
)aintings that have been preserved seem to indicate that
he largest number of pictures embracing the largest
wrea (almost the whole of Poland — see map) as regards
iistribution are precisely those painted in or connec-
ed with Czestochowa. Apart from the Czestochowa pain-
ings, it has been possible to distinguish several more
sroups of local scope, which have not yet been thoro-
ighly investigated (two in south-eastern Poland and one
n Silesia).
Archive materials testify to the fact that the folk
painting centre in Czestochowa has existed since the
17th century at least. In that period, the paintings were
done both by painters in monasteries — who do not
seem to have contributed in any important way to the
development of the centre — and by lay painters, some
of which were folk painters. About 1718, a painters’
guild was set up in Czestochowa, which existed about
two hundred years. The main motive for setting up this
guild, initiated by the Paulist Fathers of the Jasna Goéra
Monastery — custodians of the miracle picture — was
to ensure that this craft should be maintained at a high
level. The struggle between the guild — controlled by
censors from the monastery — and the painters, who
tried to produce the largest possible number of pain-
tings at the cost of good workmanship and sold them
without the required evaluation by the guild, went on
unceasingly during the whole of the 18th century. This
is proved by the guild rules, which were changed and
broadened several times. In the 19th century, the role
of the guild was much smaller, and in this period (par-
ticularly up to the’ seventies) probably the most primi-
tive folk paintings were produced. We know more than
250 names of painters who worked in Czestochowa at the
end of the 18th century and in the 19th century, many
of them were from families who had practised this craft
for several generations. The painters did not, as a rule
sell their pictures themselves; there was a special group
of vendors in Czestochowa who sold the pictures to pil-
grims from stalls. The vendors purchased the pictures
wholesale from the painters (sometimes the painters’
wives were vendors) and also went from cottage to cot-
tage in the villages selling the paintings. Vendors from
other centres also purchased pictures in Czestochowa.

The paintings from Czestochowa, with all the charac-
teristics of folk art, although differentiated as to form —
which is quite understandable if one bears in mind the
300 years existence of the centre — and meeting the
requirements and taste of the purchasers who were from
various social classes, have much in common as regards
formal features, to which the authoress devotes special
attention. The folk artists of Czestochowa usually used
stencils for copying the basic compositional elements of
the pictures. These stencils were passed down from gene-
ration to generation, and also lent and exchanged bet-
ween the painters. This meant that the composition of
the same iconographic subjects was very similar in va-
rious periods and with various techniques and work-
manship. The formal differences can be seen, above all,
in the elaboration of details, for it was almost only here
that the painter could express his individual taste. But
the painters did not display any particular ambitions in
this respect and never signed their work.

The Czestochowa paintings were not dated by the
artists; the dates of some of them can be established by
the date of purchase if it is known; sometimes the date
can be established by iconographic features. The exam-
ples known to us are most probably not older than the
turn of the 18th and 19th centuries, the great majority
being 19th century. The pictures on paper that have been
preserved were painted as late as the second half of
that century. The subjects of the paintings were ex-
clusively religious. They are copies of the most popular
miracle pictures and sculptures of central Poland, above
all of course, the Czestochowa Madonna, and also the
most popular saints. The painters copied their pictures
directly from devotional engravings (some of them of
a semi-folk character), from which stencils were made.
These engravings were also produced in Czestochowa.

The authoress distinguishes six basic formal kinds of
folk pictures from Czestochowa, attempting to arrange
them in chronological order to some extent, and pointing

to the associations between some of them and folk pain-
tings from other centres.

Tancred Banateanu, Jadwiga Formagiu -
WOMEN’S BLOUSES. FROM STUDIES ON RUMANIAN
FOLK COSTUMES

Rumanian folk blouses have kept their traditional
appearance for a relatively long time, although greatly
differentiated in various regions.

A thorough analysis of the cut of women’s blouses
has made it possible to distinguish two basic types: I —
poncho and IT — gathered (fig. i). There are different
versions of these two basic types.

I — the poncho type of blouse — the front and the back
are cut out of one piece of material with an opening for
the head and the sleeves are sewn in at right angles. All
versions of the poncho blouse are worn in countries
neighbouring on Rumania. In Rumania, these blouses
are the oldest and are worn for work., Three versions
of this blouse have been distinguished: a) — with sleeves
made from straight pieces of material and sewn fo the
bodice without gathering (fig. 2) — provinces of Suceava,
Bacau, Bucharest, Oltenia; b) — blouses with sleeves
gathered into the bodice (fig. 4) — in the localities of
Arad, Fagaras, Persani, Maramures, Oas. This version
is worn in the Ukraine beyond the Carpathians; ¢) —
bodice gathered into yoke of poncho cut. Gathered slee-
ves (fig. 5) — Oltenia.

Type II — Blouse made of two pieces, front and back,
with sleeves gathered at neck. This type of blouse is
worn all over the country (fig. 6, — map). Version a) —
gathered blouse without shoulder band (fig. 6a, 7 (b) —
blouse with pseudo shoulder band the sleeve being
lengthened with a square piece of material (,altita”) and
sewn to the bodice. In today’s version of this blouse, the
square piece is of a different material than that of which
the whole blouse is made. c) blouse with a different cut
of the sleeve, which is made from a triangular piece of
material twisted spirally (fig. 6c, 9) — localities of. Vran-
cea, Bran, Fagaras, Muscel. The most common is the gat-
hered blouse without shoulder band. The introduction
of the ,altita” is the result of Slav influences. On the
other hand, the ,,poncho type, the oldest in the world,
was also the first type of Rumanian blouse, and the oth-
er kinds were developed from this type.

The process of development went on, one version
turning into another under the influence of ,the fashion’’

In cutting out the blouses, the material was general-
ly cut along the thread. Another feature was rational
utilization of material.

The neck finishing usually covers the base of the
neck. A characteristic feature is gathering at the neck,
both front and back and also the sleeves, by drawing
a thread through the material (fig. 11a).

In some localities the blouses have a sort of stand-up
collar made by the gathering which is covered with
embroidery (fig. 11b). In some versions the gathered ma-
terial is sewn into a band.

Square insets are sewn into the under-arms. The slee-
ves of the blouses are always long, sometimes gathered
at the wrist.

The traditional costumes are disappearing as a re-
sult of the urbanization of the rural areas. Today the
blouses are often made from factory made cotton ma-
terial, in a way resembling the blouses worn in the
towns.

The blouses were decorated with hand embroidery and
sometimes woven patterns. The composition of the orna-
mentation is strictly adapted to the cut of the blouse.
The seams are emphasized with decorative stitching. The
fronts and sleeves of the blouses are richly ornamented,
and so are the collars and cuffs. The embroidery is clo-
sely associated with the kind of cut. In blouses of the
,,boncho” type there is an embroidered band on the shoul-
der along the'seam where the sleeve is sewn to the bo-
dice (fig. 15a), sometimes lengthened into an embroidered
square (fig. 15b). In blouses of the gathered type, the ma-
in band of ornamentation runs horizontally below the
shoulders. There is a great wealth of embroidery on the
sleeves.

The predominating motifs in the rich patterns orna-
menting the blouses are plant and animal ones and also
human figures which are very geometrized.

£
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Zofia Cie§la-Reinfussowa — COTTAGE WITH
UPPER ROOM IN MYSLENICE DISTRICT

During inventory work in 1965, a cottage with an up-
per room (known as ,wyzka” in Polish) was discovered
in the village of Bogdandéwka, Myslenice District. This
cottage, built in the year 1800, has a layout with all the
rooms opening out from one corridor and comprises
three parts: 1) the residential part consisting of the
living room and the ,bakery”, 2) a iconnecting corridor
built onto the ,bakery” and stables, 3) yard with entrace
gates to which the barn bay is joined. The last element
of the building is a coach-house. The cottage is built of
thick logs with ,fishtail” joints. In the residential part
of the cottage the logs are cut differently. The split
roof is of rafter construction. As regards the interior, the
,,bakery” is particularly interesting, for it is without
a chimney. Describing the cottage in detail, the autho-
ress draws special attention to the characteristic upper
room above the living room, of the type known as ,wyz-
ka”. It is entered from the corridor by climbing a ladder
to the room and walking over the ceiling of the ,bake-
ry”. (ig. Ib).

Further investigation revealed that cottages with an
upper room were traditional in this locality, the only
difference being that, contrary to the cottage discussed
here, the upper rooms were in farms comprising seve-
ral buildings. The cottages with the ,,wyzka” in MySlenice
District, like those in Orawa, are not associated with
one particular iype of interior, nor have they any dis-
tinct kind of construction.

The discovery of the cottage with the upper room in
this locality indicates that such cottages were not limi-
ted to Orawka and Podhale (see map). There are two
basic types of cottages with the ,,wyzka”: 1) cottages
with an upper room which is entered from a balcony,
which are typical of Orawa buildings. 2) cottages with
an upper room under the roof ((the type commonly met
in the Podhale region). The entrance to the upper room
through the attic as in the cottage in MysSlenice Dis-
trict is also found in the centre of Orawa and in Pod-
hale. Documents from the 17th and 18th century lead
us to the assumption that the original cottages with the
,Wyzka” did not have a balcony leading to the room,
this being a later development of this kind of cottage.

Joanna Maciejewska-Pavkovie — RITUAL
ART IN VILLAGES OF THE BIALYSTOK REGION

The authoress gives a review of ritual art in the Bia-
lystok region in connection with the exhibition organi-
zed in the autumn of 1965 and also on the basis of mo-
re comprehnsive material collected by the authoress her-
self in this region.

The process of the disappearance of rites is taking
place more slowly in this region than elsewhere, although
the old beliefs in magic on which they are based have
disappeared altogether.

The greatest wealh of ritual art is connected with
Christmas, when the rooms of cottages are decorated
with the so-called spiders (hung from the ceiling) paper-
cut curtains or paper curtains (in later years) with pa-
inted patterns. The ears of corn which formerly stood
in the room have been replaced by the Christmas tree.
It is a general custom for carol singers to carry a star,
which is in various forms presented here by the autho-
ress (fig. 1,2). Another ,prop” of the carol singers is

.

the crib nativity puppet show, which is fixed to a pole.
In some parts of the region, the rite known as ,The
Herods” is practiced. This is a spectacle in which the
actors appear in masks and costumes. In many villages,
the ,,Herods” are accompanied by the ,goat” (fig. 4, 5).
There was also a custom of dressing up as ,,gypsies”,
which was connected with New Year’s. Eve in the south
of the voivodship and with Shrovetide in other parts of
the region. In some places the masqueraders include the

. tigures of ,,the bear” and the ,,0ld men of straw” — two

men bound together with straw — who dance under the
windows of the cottages. Among the Shrovetide games,
there was the custom of carrying round the ,,0ld man
and old woman (two life-size puppets placed on a cart-
wheel). This custom is not met with anywhere else.

New Year’s customs include special ritual -cakes,
which are a dominating accent in the New Year rites
There is also the custom of baking special cakes to
greet the Spring, for instance, the ones known as
,Skowronki” (Swallows) (fig. 8) and so-called stork’s
feet (fig. 10, 11).

Then there are rites for ensuring a good harvest,
which include the baking of cakes known as ,Korowaj”’
on St. George’s Day, when they are carried round the
fields (fig. 16).

The Easter rites include the blessing of palms on
Palm Sunday (fig. 6, 7) and the decoration of eggs (Pi-
sanki). Among Catholics and members of the Orthodox
Church, there is the custom of blessing wreaths of green-
ery, which are used for incensing frightened children
or cows that do not give milk, etc. The cycle of magic
rites for a good harvest is crowned by the so-called
,»Przepiérka”, which is a bunch of ears of corn tied at
the top and decorated with flowers.

Before the First World War, the harvest home wre-
ath was only made where there were manors, but every-
where, the harvesters brought the farmer a bunch of
ears of corn decorated with flowers, that was known
as the ,plon” (harvest). The same mname is given
to the bouquet blessed on Assumption Day, which is
made ears of corn and leaves of various crops and gar-
den plants (fig. 3).

As regards wedding rites, the exhibition only shows
the wedding cake known as ,,Korowaj” (fig. 16—18) which
is mainly practised in the eastern regions, but goes
beyond the western boundery of Byelorussian settlement.
In various localities there are different ceremonies con-
nected with the ,Korowaj”. The traditional ,Korowaj”
is gradually disappearing (it is being replaced by the
modern wedding cake) and is only found today in the
eastern border zone.

To sum up, the authoress of the article says that:
1) local research indicates the use of the same ritual ob-
jects by the Polish and Byelorussian population, the
only difference being that the Polish population observe
the custom of baking ritual cakes in the Spring.

2) Similarities indicate mutual borrowings and the com-
mon agrarian origin of the customs.

3) In many cases the objects used are identical but the
ritual interpretation is different.

4) Often, objects used for similar functions differ in both
groups, either in form or in ornamentation.

5) The gradual disappearance of ritual art is connected
with the diminishing area in which the rites are obser-
ved.

The least difference occurs where groups of population
of different origin have mixed with each other.
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Auna Kysuuubcka-MUpaurka — YEHCTOXOB-
CKAfI 2KMBOITNCDH

K camoMy TMOMYHOMY BUAY HOJABCKOIl HApPOAHON XKu-
BOIIMCY TIPMHAJJEKAT KapTHMHBI Ha XOJcTe, Ha Oymare,
Ha MeTaJjye, pexke Ha pocke. Eme B Havalre XX Beka
nycanuch TakKue KapTMHBI UM MHOTMEe M3 HUX A0 CUX TIOP
COXpaHWIMChL B jepeBeHcKMX m3bax M Kocrenax. Jlosroe
BPEMA ucCaefoBATENN HAPOAHOTO TBOPYecTBa He ofpaltalin
BHMMaHMA HA STOr0 POAa XKUBOIMCH M II09TOMY O Heil
MMeeTcs MaJjlio CBegeHUI.

IIpoBoaa B OOUMX dueprax KiaccumKalyoo, MOXKHO
rOBOPUTL O TPEX BUIAX 9TOM IKMBOIIUCH:

1) RKapTMHBI N0 M3BECTHON CTeIeHM ,,CepPUIHbIE”, BbI-
noJHAEMble B KPYIHBIX XYAOMKECTBEHHBLIX IeHTpax, CBA-
3aHbI ¢ NOMYJAPHBIMM MeCTaMM IaJIOMHMYECTBa.

Paborada rogaMM B 9TUX CTapbIX LEHTPAX, XYAOXKHUKMK
0Kas3bIBaJIM JAPYT Ha JApyra B3auMMHOe BJIMAHMKE, U3 TIO-
KOJIeHUS B TIOKOJIeHNMe HACJefOBaJyM CBOK IPOMeccHuIo
1 MacTepcKue, BBUAY 4YEro CO3JABAJICA XapaKTepHBI AJd
JaHHOI'O IIeHTPA XYJO03KECTBEHHBLIN ,,CTHJL’.

2) TBOpPUECTBO IMOJYyPEeMecJeHHUT0 XapaxTepa,
HLIM 00pa3oM XY OXKHUKOB MaJIeHbKUX MecTedeK.

3) TBOpUECTBO XYIOXKHMKOB-CAMOYYeK -— M3 JePeBHU
MAY MaJIeHBKMX TOPOAKOB — OTJMIaionieec NIPUMUTUB-
HOCTBIO M HauBHONi opmoit.

B wnacroAuieil cratbe pasbupaeTca IIEPBBIN, CaMBIiT
MHOTOYMCJIeHHbI B Ilosblle BUA KapTHUH, KOTOPBIN Jerye
BCcero M3yumthb. OCHOBHOII TeMOM MCCHeROBaHMIT aBTOpa
Obira YeHcTOXOBa, KoTopad HauumHaa c¢ XV B. ABiadercA
MECTOM ITaJIOMHMYECTBa, LUIMPOKO M3BecTHbM B IlodbIiue
M COoCeOHMX cTpaHax. PaBHO ucTopuyecKue AaHHBIE, KakK
M aHAIM3 COXPaHMBIIMXCA ODBEKTOB YKAa3bIBAalOT Ha TO,
YTO caMasa MHOTOYMCJIEHHAA Ppynna KapTuH, BCTPEeYaroliamn-
AcA UyTh JU He TI0 Bcell Teppuropum Iloapum (cp. Kapry),
cBA3aHa MMeHHO ¢ YeHcToXx0oBOM. Hapaly ¢ YEeHCTOXOBCKOM
JKUBOMNCBIO A0 CHUX IIODp MOXKHO OBLIO BBIJEIUTH He-
CKOJBKO €ellle MaJio MCCIAELOBAHHBLIX TIPYII MECTHOT'O Xa-
pakrepa (aBe B 1oro-socrouHoit ITossiue m oguy B Cu-
ne3um), T

Cynass TIi0 apXMBHBIM JaHHBIM, 4YEHCTOXOBCKMII II€HTP
HApPOAHOM KUBOIMCHM CYLUEeCTBYeT II0 KpaiHell Mepe
¢ XVII Beka. B rmo Bpema B YencroxoBe paboraanu
MOHACTBIPCKME XYZOMHMKM, KOTOpbIe, IOBUAMMOMY, He
chIM'pafi OoJsiee 3HAYMTENBHOV POIM B Pa3BUTUM L€HTPA,
a TaKXKe CBETCKMEe XYIOZKHMKM, JacTh KOTOPbIX ABJAJIACH
MacTepaMM HapPOZHOTO TBOPYECTBA.

OxoJio 1718 r. B YeHcToXoBe ObII OCHOBaH II€X IXWMBO-
nycLeB, cyHiecTBoBRaBmuit moutu 200 ser. I'maBHO! npu-
UMHO OCHOBAHMA IleXa OBbNIO CTPeMJIeHMe COXPaHWUTb
BBICOKMII YPOBEHB pemeciia. VIHMIIMaTOpaMit 9TOrO Mepo-
NpMUATHUA OBLIM OTUBI IIAYJNMHBI ACHOTYPCKOTO MOHACTBIPH,
XpauuTenu yyznorBopHoro obpasa Boromatepn. B TeueHne
Bcero XVIII B. Mexkay uUexoM, KOTOPBI KOHTPOJIMPOBaJIN
MOHACTBLIPCKME LIEH30PBI, M XYZOKHMKaMy Bejlach Oopnba.
2KuBonucLbl IIOCTOAHHO CTPEMUIINCH K YBEIWYEHMIO KO-
yecTBA KapTMH 3a CUET CHMUIKEHMA KadecTBA BBIIOJIHEHMA
¥ TIpojgaBaJy ux 6e3 00A3aTeNIbHOM OLEeHKM nexa. Ob sToi
6opb0e CBUAETENbCTYIOT HEOOHOKPATHO M3MEHABIHMECA I10-
craHoBJeHMA Hexa. B XIX B. poJab Lexa 3HAYUTEAbHO
YMEHBIIMJIACh M, BEPOATHO, TorAa (ocobeHHO MO0 ceMu-
JAeCATHIX TOJAOB) OBLIO HAIMCAHO JOJBUIMHCTBO IIPDMMMTHB-
HBIX HApPOOHBLIX KapTuH. VI3BecTHBI MMeHa CBblue 250
YEHCTOXOBCKMUX XYROXKHMKOB KoHHa XVIII n XIX B,
OpMdYeM MHOIME M3 HMX NPUHAJJIeRaJu K CeMbAM ITOTOM-
CTBEHHBIX XYJAOKHMUKOB-XUBOnMcHeB. OObIKHOBEHHO XYy-
JOXKHMKM CaMyM HEe 3aHMMaJMCh TIPOAazKelyl CBOMX KapTHH.
B UYeHcTOXOBe CYyILIECTBOBAaJa OTAENbHAA TIPyNIa JIaBOod-
HMKOB, OOCJYKMBaBIIMX HNAJOMHMKOB, JIaBOYHMKM ONTOM
OOKyHNany y XYAOXKHMKOB KapTMHBI JJA CBOMX JAaBOK,
(MHOTOA 9TOJ TOPTOBJIEH 3aHMMAJMUCh XKEHbI XYJ0ZKHWUKOB),
a Tak¥xXe BeJIM TOPrOBII, CTPAHCTBYA IO JEePeBHAM.
B YeHcToxXoBe 3amacalych TaKikKe KapTUMHAMM TOPTOBHbI
U3 IPYTUX MECTHOCTEI.

B ¢opmanbHOM OTHOLICHMM |CHCTOXOBCKME KapTMHBI
OBUM JOBOJILHO PAa3HOOOPA3HBL DTO BIIOJHE IIOHATHO, eClN
IPMHATL BO BHUMAaHME, YTO MECTHERII XYA0XKECTBEHHbI

TjaB-

LeHTp cyllecrByeT 300 JeT M  YAOBJIETBOPAET BKYCHI
JIOfei, NpMHALIexRalllMX K Ppa3iudHbBIM 00iecTBeHHBIM
KnaccaMm. BwmecTe ¢ TeM KapTMHbBL STM MMEIOT MHOTO
obumx GopMaNbHBLIX HepT, KOTOpPbIe asTop NOoAPOOHO
paccMaTpuBaer.

Hapopnble Macrepa YeHCTOXOBbI, KaK HOPaBMIIO, ITPU-
feranm K rTpadaperaM, ¢ IIOMOIIbIO KOTOPBIX KOIIMPOBAJN
OCHOBHOI DPHUCYHOK KoMmo3mimiu. Tpadapers: 3T Tiepe-
XOAUAM W3 IOKOJIEHMA B TIOKOJIEHME; XYJMOXKHMEM obMe-
HUBAJMUChL VMY M CHAJNKMUBaJIMU APYT JAPYTY, BBUAY Yero
pefakimMs KOMIIO3MILIMM OIHOM JM TOM Ke MKOHOTrpadmdec-
KO TeMarMKy ObLIa B pas3jMyHbIe IIEPUOALI BPpEeMEHM ¥ B
)a3"bIX MACTEPCKMX O4YeHb CXOKell. PopMallbHbIE OTJINYINA
mpesRjae BCEro BBICTyNaiM B AeTajnax, mbo ob0paboTka ze-
Tajgeil aaBajia XYJOXKHUKAM 4YyTb JU He €eJUHCTBEHHYIO
BO3MOKHOCTL IIPOABUTL CBOM HaKJOHHOCTM. Hamo otme-
TUTb, YTO MCOOJHMTENM OOpallanM Majo BHMMAHMA Ha
WMHAMBUAYaJbHbIE 0CO0EHHOCTM CBOMX pabor mu HUKOrAa
MX He TIOANMCHIBaNM, a TakKxKe He JaTMpoBaau. B Heko-
TOPBIX CJy4YaAX MOXKHO YCTAHOBUTL BPeMs IIOABJEHUS
KapTHHBI HA OCHOBAHMM JaThbl IIPMoOOpPEeTeHMA ee, a MHOTAA
Ha OCHOBaHMM MEoHOrpachuy. M3BecTHEIE HaM KapTUHBI
IO BCEll BEPOATHOCTM ObLIM HAIMCAHLI He II033Ke KOHIA
XVIII B. "Havanza XIX B, a OOJBLUMHCTEO HaIMCAHO
B XIX B.

CoxpaHmBuIMEeCA KapTMHBI Ha OyMmare JaTMPOBAaHbI
naxke BTopoit mosoBuHOM XIX B.

TeMmaTMKa KapTUH ObLIa MCKJIOUUTENBHO DPEJIUTMO3HOTO
xapakrepa. V3obpaxkaaucek momnynaapHeiiune B LleHTpanb-
Hoit ITonblie 4ymoTBOPHBIe 00pa3a M CKYJbLIITYDPbI, IIPe-
e Bcero YeHcToxXOBcKada Boromarepb, a TakKxXe Hambogee
monynApHbLIE B Hapoje cBATble. HemocpeacTBeHHBIMHU
obpasnamMy ObLIM B IEepPBYK Ouepens TIpPaBlopbl pesm-
TMO3HOT0 cojepzKaHusd (MHOTAA YaCcTUYHO HApPOAHbIE), II0
KOTOPBIM PpucoBanmck TpadpapeTsl, I'paBIOPbI 3TM TaKXKe
M3TOTOBIAJNCH B ‘“IeHCTOXOBE.

KpoMme TOro aBTop BbIgedAeT 6 0CHOBHBIX (DOPMAaJIbHBIX
BUAOB YEHCTOXOBCKMX KapTMH HAPOAHOTO Xapakrepa,
IBITAACH YCT@HOBUTH MX XPOHOJOTMIO M OTMedad UX
CBA3b € HEKOTOPbIMM KapTMHAMM HaPOAHBLIX MAacTepoB
OPyIMX II€HTPOB.

Taugpen BanmaTteany, darura ®PopMajgxuUIo
— 2KEHCKAA COPOYKA. O PYMBIHCKUX HAIIMO-
HAJIBHBIX KOCTIOMAX

PyMbIHCKME HAPOOHbLIE COPOYKM CPABHUTENLHO IOJIO
COXpPaHAJIM CBOM TPaZMUMOHHLIN XapaKTep, XOTA B 3aBU-
CHUMOCTHM OT paiioHa OHM MMEIOT CBOM OTJMUUTEJIbBHOE OCO-
GeHHOCTH.

TimareapHo M3y4YUB NIOKPOI JKEHCKOM PyOAllKM, MOIKHO
Pa3JIMYUTL IBa OCHOBHBLIX Tumma: I — mouyo, II — B
cOopKy (maa. 2). OHM BCTpedaroTCa B OOpejeseHHbIX
pajioHax, npMyUeM B KaxKJOM M3 HMX BBICTYNAIOT HEKO-
TOPble Pa3ININA.

I — copouka IIOHYO: Iepef M COMHKA BBLIKPOEHBI M3
ONHOIO IIOJOTHMIIA C OTBEPCTHMEM IIOCPEenyMHEe JJS I'OJIOBBI;
pPyKaBa BUIMTBI TIOK HNPAMBIM yrIJaoM. Pas3anyHoro poza
pyOalLKM-TIOHNY0 BCTPedaroTca He TOJbKO B PyMbmum,
HO M B CcocCefHMX CrTpaHax. Ha PYMBIHCKOl TeppUTOPMM
OHM NPUHAAJNERKAT K CaMOMY CTapoMy obpasly, MX HOCAT
Ha pabore. OHM gejATcA Ha TPU Poxa:

a) € TJIaAKO BIUMTBIMM DYKaBaMM M3 IIPDAMBIX KYCKOB
mosoTHa (man, 2) — B paitoHax Cydara, Baksy,
Byxapecr, Oarenus.

6) CopoukM ¢ CODpaHHBIMM Yy mIPOMMBI pPyKaBamu
(unn. 4) — B paiioHax Apax, <Parapam, Ilepuanwu,
Mapamyper, Oain. Takoro TIOKPOA COPOYKM BCTpe-
yalTcA Takzke B Kapnarckoit YKpauHe.

B) Copouka, cobpaHHas IIOJ KOKETKy € pyKaBaMu
B cOOpKy (mai. 5) — B parioHe OQJTeHUs.

II — CopourM M3 ABYX TIOJOTHMIL: IIepexy M CIMHKA

¢ cobpaHHBIMM Yy BbIpe3a pyKaBaMM. BcerpedaroTcd 10
BCEM TeppUTOPMM CTpaHb! (M. 6, Kapra). :
ITokpoit a) — CobpanHada, 0e3 MOJMKOB (Man. 6a, 7).

TIoxpoit 6) — ¢ HOCEBAONOJMMKAaMM, NPHYEM pPyKaBa YAJIU-
HeHBI IPAMOYTOAbLHLIM KYCKOM II0JIOTHA ,,allbTUTAa” M TIPU-~
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HinThi K ¢rany. Teneps B HTOro popa COpPoUKax IPSIMO-
YTOJBHYMK AeJIal0T U3 APYTOrOo MaTrepyualia 4eM BCA COpPodKa.
ITokpoit B) — PygkaBa penaloT M3 TPeyrojlbHOro KyCKa
TIOJIOTHA, CBEPHYTOro cmmpalnbio (mia. 6¢, 9) — palioHax,
darapaur, Bpanua, Bpan My1ensb.

CaMbIMM pacIpoCTPaHEHHbIMM HABJIAIOTCA COOpPaHHBbIE
copouky 6e3 mosmkoB. UYTO Kacaercad Tak Has. ,,albTUT,
TO 3JeCh CKa3bIBAaeTCA CJIaBAHCKOE BJIMUAHME, B TO BPEMH,
KaK ITOHYO — CTapeinmii BO BCEeM MUpe TIOKPOiT pybdariek
— ObLI TakKe IEPBBIM TUIIOM PYMBIHCKOM pPyOallkmy,
KOTOPBII ITOCTEIIeHHO BUAOM3MEHAJNICHA, HEPEeOKO II0N BIIM-
AHueM ,Monbl’. IIpy KpoJiKe COPOYKM IIOJIarajioch pas-
pe3bIBaTh MOJIOTHO BAOJNL HUTU. KpoMme TOro HaIIexkato
CTPEMUTHCA K PalMOHAJIBLHOMY WCIIOJIb30BAHNMIO MaTepyuaa.
BeIpe3 moxomur OOBINHO MO JMHMM IV, IpUYeM Xapak-
TEePHO, YTO IIepefi, CIMHKY ¥ PyKaBa cOOMpalOT Ha HUTKY,
obpaszya BOKpPYT ey cOOpKM (mua. 1la). B HEKOTOPBIX
MEeCTHOCTAX IIPUMHATO JeJIaThb HEYTO BpOje COOPaHHOTo
CTOAYEr0 BOPOTA, OTAENAHHOTO BbIUMBKON (muix. 11b).
EcTp TakkKe MeCTHOCTM, rje COOPKM BIIMBAIOT B ITOAC.
ITogMBIIIKOI BIUMBAIOTCA KBaApaTHbIe KIMHbA, COPOURH,
KaK [PaBUJO, ILIBIOT C AJAMHHBIMY, MHOTJA COOpPaHHBLIMMU
BHM3Y, PyKaBamu. IToj BIMAHMEM TOPOAA HALMOHAJIbLHBII
HapAn B [iepeBHe IIOCTeNeHHO wucuesdaer. Temepnh HacTo
IBIOT COPOYKM 3 (habpMyHOIro MIOJOTHA, HallOMMHAOIIMe
IIOKPOEM TOPOJCKMEe KO(TOUKMN.

Copo4YrM yKpalmlaroT pPYYHO BBIUMBKOW, pexe —
TKaHbIM y30poM. KoMmo3uuma y30pOB CTPOI'O COYUETAETCHA
¢ IoKpoeM copouky. IIIBBI OTHENBIBAIOTCA JEeKOPaTUB-
HbIMM cTexxKamu. Ilepen u pyKasa, BOPOT ¥ MAaHIKETbI
oTjenaHbl 00raToil BBILVBKOM, TIIATEIBHO IIOL00PaHHOM
K IOKPOI) COPOYKMN.

B pybamkax Tuma TIOHYO BBILUMBKAa 00pasyeT KaiMmy
Ha IJIedax BAOJb IIPOMMBI (Min. 15a), cocTaBiAA MHOTAA
BBIINTEI TPAMOYTOJBHUK (MJI. 156). B coOpaHHBIX DYy-
falkax OCHOBHAA JIMHMUA OPHAMEHTa WMIAET TOPM30HTAJLHO,
CIIyCKasCh HyKe IJjed. Bosee NbBIIIHOM BBILMBKOM OT-
JeNbIBalOTCA PyKaBa.

B GoraThix y3opax COpoO4YeK IpPeodafaloT PacTUTeNb-
Hble ¥ ZKMBOTHbIE MOTHMBBI, a TaKKe UeJoBedecKue u-
Typbl € IIOAYEPKHYTO TIEOMETPUYECKUMM JIMHUSIMU,

3o0dnua Iecbaa-Peitudpyc — U3BA C ,BBIII-
KOJ” B MBICJIEHUIIKOM PAJIOHE

B 1965 r., BO BpeMda MHBEHTapM3aLIMOHHLIX pabdor
B JaepeBHe bBormaHoBke, MBICJIEHUMIIKOTO paioHa, Oblia
obHapyzxkeHa m30a ¢ KJIEeTbI0 Ha 4YepAake, T.e. ¢ TaK Ha3.
,»BBIIIKOI”. J30a, mocTtpoeHHasa B 1800 r. mmo OogHOTPAKT-
HOMY IIJIaHY, COCTOMT M3 TpPeX YacTeil:

1) kujaa dYacTb, OXBaThIBAIOLad KOMHATy WM ,Ie-
KapHIO”, 2) NpOoXoAHbIe CEHM, IPUCTPOEHHbIe K IeKapHe
¥ KOHIOLIHE, 3) TYMHO C BBE3JHbIMM BOPOTaMM, K KOTOPBIM
1IPMMBIKAIOT 3aKpoMa. IIocTpoiiky pmomosaHsaeTr capaii. Jom
IIOCTPOEH W3 TOJCTHIX OpeBeH, COefMHEHHBIX B BuUie
,»PBIObEr0 XBOCTA”; B KMJIO dYacTu ©OpeBHA pPyOJIEHBI
yHade, JI30a KpbITa T'OHTOM Ha CTpommuiax. BHyTpm u30bI
ocoOblI MHTepec BBLI3LIBAET KypHad IIeKapHA.

JeTanbHO oOmMUchbIBaA 9Ty wu30y, aBTOP OYEHb MHOTO
BHUMAaHMA YAeJNdAeT XapaKTepHOM KJeTH Ha uephake Haj
n300i T.HaA3. ,,BbIIKe”. BXoa K Hel BeleT U3 CeHel,
OTKyZa TIOHHMMAIOTCA IO JIECTHUIlE Ha UepjakK, CTylas
II0 IIOTOJKY TeKapHu (mi. I6). JanpHeinye ymccaefoBaHNUA
IIoKa3any, 4YT0 Ha 9TOM TEPPUTOPMM CYILecTBOBaJla Tpa-
VUM AOMOB C ,,BBIIIKaMM”’, KOTOPbIE BCE K€ OTJINYalNCh
OT IIPMBEREHHOIO0 HaMM oOpasla TeM, YTO OObIYHO OHMU
BCTPeYaaucCh B KPECTbAHCKMX JBOpax €O MHOTMMM IIO-
CTpoViKaMy. B MBICJIEHUIIKOM pajioHe, TOYHO TaK Ke Kak
B OpaBe, gomMa ¢ ,,BbILIKaMu”’ He CBA3aHbI ¢ KaKUM TO
OIpeAeIeHHbIM TUIIOM BHYTPEHHOI'O YCTPOMCTBA ¥ PO3-
HATCA KOHCTPYKI[MEN.

ObHapyzKeHHad B 9TOM paiioHe wm3b0a C ,,BBIIKONL’
yKaspIBaeT Ha TO, HTO TaKue IIOCTPOMKMU COOPYyKaJlCh
He ToabKOo B OpaBke u Ilopgranbe (cp. KapTuHy). Pazau-
YalTesa JBa OCHOBAHBLIX THHa 130 ¢ ,BblIuKaMu’: 1) m3ba
C ,,BBIIIKOI” ¥ BeAyLIMM K HeJ KPbLIEYKOM — XapaKTep-
HbI/A TUII OPaBCKOTO CTPOMTEJABLCTBA; 2) m3ba C ,,BBILIKOM’
moxy oOLIeit Kpblnei (Tuil, paclrpocTpaHeHHbNZ B Ilox-
raibe). Bxox Ha ,,BBIIKY”’ uepe3 udepaak, Kak B MebIc-
JIGHMIIKOM palioHe, BCTPEYaeTCHA TaKKe JM B I[eHTPAJbHOM
OpaBe u B Ilogranabe.

Ha ocHOBaHmMM wuMeloUmxcA JoKyMeHTOB ¢ XVII
u XVIII BB. MOXKHO IIpPeAIoJaraTb, 4mo II€PBOHAYAJIBHO
u3ba c ,,BBILKOJ)’ cTpoujach 0e3 XKpbIIeYKa, KOTOpoe
noABMJIOCH B 0oJsiee IO3AHMII IIEPUOJ,
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Moaunmwa MangeeBcka-IIaBrgoBuy — OBPAILO-
BOE IIPUKJAJIHOE MMCKYCCTBO B BEJOCTOKCKON
JEPEBHE

B cBA3M C COCTOABIIENCA OCeHBIO 1965 I. BBICTABKO,
a TakzKe HA OCHOBe 0oJiee MOAPOOHBLIX MaTepPUaoB, COO-
pPaHHBIX B DaitoHe, aBTOP CTATbM AenaeT 0630p mpobaeM,
Kacaloumxes oOpAmOBOrO MCKyccTBa B BeaocToddnHe.
B sroM pajioHe TIpoljecc OTMMpPaHus OOPANOB TIOABU-
raerca MeJJieHHee, 4eM B JPYTMX MecTaxX, XOTdA ceitdac
OHM y3Ke JMUUIIMCHL CBOEro MarMyecKoro xXapakTrepa.

CaMoe Goraroe OOpPsIOBOE TBOPUECTBO CBA3aHO C IIpa-
3qEMKOM PozkjecTBa, KOT[a KUIMINA yKpamaaucb Oy-
MazKHBIMM IayKaMM M BbIPe3aHHBIMM M3 Oymaru 3aHaBec-
KaMl, KOTOPbIe I103JHEee CTaNV 3aMeHATh Pa3prCOBaHHBLIMI.

MecTo IperkHero IIIeHNYHOro CHOIA, 3aHAJa éJka.
TIoBCIOAY PAaCIpPOCTPaHEH 00BbIMail KOJSANOBaTBL CO 3BE3J0M;
aBTOP MOKAa3bIBAeT paziMyHble (POPMBI 9TOro 0Obr4asg
(namn. 1,2). BropbIM PEKBU3UTOM KOJALOBAHUA SABJIAETCH
Béprern Ha ImajkKe. B HEKOTOPBIX palioHax CyIecTBYeT
obpsg Tak Has. ,Mpoma’ — 3pesuine, yYaCTHUKM KOTO-
POro BBICTYIIAIOT B MacKaxX ¥ COOTBETCTBYIOLIMX HapAauax.
Bo wmHoOrmx pgepeBHAX ,JIpoxma’ compoBozKJaeT Ko3a
(mna. 4, 5). CylecTBoBall TakzKe o00ObIUail HapAKATBCA
,IbIraHamMn’’, KOTOPbIA B IOKHOI YacTy BOEBOACTBA ObLI
ceasad ¢ Hosemm T'omom, a B ApPyrMx Mecrax — € Mac-
JeHuieli. B HEKOTOPBIX MECTHOCTAX BO BpeMdA Macle-
HUIBI BBICTYIAIOT CPeAM DPAKEHBLIX ,MenBenn”’ u ,,CONO-
MEHHBIe Aeabl”’ — 2 MYXK4YMH, OOBUTBIX COJIOMOJM, — TaH-
LYIOT ITOf OKHaMlM XOMOB. B MacjaeHMIly NPUHATO TaKKe
00BO3UTE ,,gema ¢ 6adoit” — (2 KYKJbl HATypaJbHOI Be-
JIUYMHBI, CUAAIIME Ha KoJece TeJiery). OToT o0bIuail co-
XPpaHMJICA MCKJIOUUTENILHO B YKA3aHHOM payioHe M HUTAE
boJbILIe.

Cpeny HOBOTOAHMX OOBIYAEB CyILECTByeT oObrdair 00-
PAZOBOrO IIEYEHMs; COOJNIOJAEeTcA TaKke Oo0bIYail BeceH-
HEro IeYeHbsA, HANOPUMep ,,2KaBOPOHKOB” (miyi. 8) Jsmbo
,OYCJIOBBIX (amMcTOBBIX) Jamn” (mia. 10, 11).

K marmdeckuM o0psAnaM, CBA3AHHBIM C OyAyLMM ypo-
JKaeM, NpUHAAJIeXkaJja BbIIeYyKa TaK Ha3s. ,KopoBad’ Ha
cB. ,,JOpua” (cp. maa. 16), ¢ KOTOPHIM OOXORMJINM IIOJHA.
K nmacxanabHBIM 00pAaM OPMHAAJIEIKATI0 CBATUTH IAJIBMbI
B BepOHoe BockpeceHbe (M. 6, 7) 1 pacKpallMBaHMUe SNUI]
(m1camok). PacnopocTpaHeHHBIM OObIYaeM Cpefyu KaToJu-
YEeCKOr'o ¥ IIPABOCJIABHOTO HACEJIEHUA SABJIAETCH CBATUTH
BEHKM, KOTOPBIMM OKYPMBAIOT IIE€PENyraHHbIX JeTell, He
JAOIMX MOJIOKO KOPOB ¥ T.n. LIMKJI Marm4yeckmux Ipo-
Leayp, CBA3aHHBIX C YpoxKaeM, 3aBeplliaeT TakK Has.
ylepenenga” — IIOCHeNHMUI Ny4YeK KOJIOCheB, IepeBA3aH-
HBIII BBEPXY ¥ YKpallleHHbII I[BETaMM.

Jlo IepBO¥I MMPOBOI BOVHBI AOXKMHOYHBIA BEHOK ILIENN
TOJIBKO TaM, rje OBbLIM OTBEPCTMA, a IIOBCIOAY 3KHEIbI
TPENOJHOCUIM XO3AMHY IIyYOK YKpPallleHHbIX I[BeTaMu
KOJIOChEB, HAa3bIBAaeMbIl , oAbl ypoxkaa”’., Takoe xe
Ha3BaHMe uMeerT OyKeT M3 KOJIOCheB, a TaKiXKe U3 pas-
JMYHBIX TIOJNEBbIX ¥ CAAOBbIX pPACTEeHMII, II0 CJydaio
npa3panka Boromarepu, ormedaemoro 15 aBrycra (uii. 3).

CpanebHubie 00pAABI IPEACTABJICHBI HA BBLICTABKE JINIIb
cBageOHBIM TIeUeHbeM ,KopoBait” (maa. 16—18) — wcne-
KaeMblii IJIaBHbBIM 00pa3oM B BOCTOYHBIX PpalioHax; Oon-
HAKO OOBbIYajl 5TOT PaclIpoCTpaHdAeTcd M K 3amnany oT rpa-
HMUIBI 0EJIOPYCCKUX IIoceNeHMil. B 3aBMCUMMOCTHM OT MeCT-
HOCTM C ,,KOpoBaeM” CBA3aHbI Pa3JIMYHbIC TIPA3JHEHCTBA.

Tpaguuusa ,,KopoBad”’ IIOCTEIIEHHO OTMMpaeTr (ero 3a-
MEeHAeT cBaxeOHbII TIMPOT), COXPAaHMBIINCH JUINbL B BO-
CTOYHOJ IIOTPAHMYHOM II0JIOCE,

B 3akimioueHye aBTOP CTATbY OTMeHaeT:

1. Ha ocHOBaHMM IIPOBENEHHBIX B JaHHOM MECTHOCTU
MCCJIEeIOBAHMII MOXKHO CKasaTb, YTO M IIOJIbLCKOe M Oe-
JIOPYCCKOE HaceJIeHMe NPUAEPIKVBAETCA TeX ¥Ke 00pd-
IOOBBIX (pOPM C TOJ Ppas3HMIEN, YTO y IIOJNAKOB HeT
o0blyad MCHeKaTh CIenualIbHOe IleYeHbe K BECeHHUM
npa3fHuKaM.

2. CXOmCTBO MERAYy O0pAxaMyu CBUIETEILCTBYET O B3au-
MOTIDOHMKAaHMUM 1 OOIleil arpapHoi OCHOBE.

3. HacTto omHM M Te 3Ke NpeaMEeTbl MMEIT pPas3jMdHoe
obpamoBoe 3HAYEHME.

4. YacTo mpeAMeThbI, VICHIOJHAMIIE y 00euX TIPYIIl OAyu-
HaKoOBble QYHKIMM, PO3HATCA Qopmoit Jambo yKpa-
LLIEHUAMN.

5. IIo Mepe TOro, Kak TepsAIOT CBOe 3HauYeHMe OOpAAbl
IVIOXHET TaKzKe 00pAnoBOe MCKYCCTBO.

6. CraazxkuBaHMe Pa3aMyumMii CUJIbHee BBICTYIIAaeT TaM, Ije
IIPOM3OILJIO CMEILLEHMEe HACEeJEeHMA Pas3JIMIHOI'0 IIPOMUC-
XOJleHnd.
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bogaty material ilustracyjny. Cena 18 zi, prenumerata polroczna 36 zi,
roczna — 72 zi.

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 ilustracji. Cena 18 zl, prenumerata poéiroczna 36 zi, roczna — 72 zi

MUZYKA, kwartalnik, okolo 130 str. druku, liczne przyklady nutowe.
Cena 18 zl, prenumerata poéiroczna 36 zl, roczna — 72 zl

Wszystkie czasopisma nabywaé¢ mozna regularnie jedynie w prenu-
meracie.

WARUNKI PRENUMERATY
»POLSKIEJ SZTUKI LUDOWEJ”

Cena prenumeraty: poéirocznie zt 36, rocznie zt 72.

Prenumeraty przyjmowane sg do 10 dnia miesigca poprzedzajacego
okres prenumeraty.

Prenumerate na kraj dla czytelnikow indywidualnych przyjmuja urzedy
pocztowe oraz listonosze.

Czytelnicy indywidualni mogg rowniez dokonywaé¢ wplat na konto PKO
Nr 1-6-100020 — Centrala Kolportazu Prasy i Wydawnictw ,,Ruch”
Warszawa, ul. Wronia 23.

Wszystkie instytucje panstwowe i spoleczne moga zamawia¢ prenume-
rate wylacznie za posrednictwem Oddzialéw i Delegatur ,Ruch”.
Prenumerate na zagranice, ktora jest o 40% drozsza — przyjmuje Biuro
Kolportazu Wydawnictw Zagranicznych , Ruch” Warszawa, ul. Wronia
23, tel. 20-46-88, konto PKO Nr 1-6-100024.

SPRZEDAZ

Egzemplarze numer6w zdeaktualizowanych mozna nabywa¢ w Punk-
cie Wysylkowym Prasy Archiwalnej , Ruch”, Warszawa, ul. Nowomiej-
ska nr 15/17, konto PKO Nr 114-6-700041 VII Oddziat Miejski Warszawa.

Aktualne numery czasopism Instytutu Sztuki PAN posiada OS$rodek
Rozpowszechniania Wydawnictw Naukowych PAN w Palacu Kultury
i Nauki w Warszawie.

Zaklady Graficzne ,,Tamka’ Zaklad Nr 2 W-wa, Podchorazych 39. Zam. 223. Pap.
ilustr, k1. III, 120 g Al + karton biaty kl. III, 220 g. Bl. Naklad 1250 egz. M-7




