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SUMMARY OF ARTITES

Aleksander Jackowski — NON-PROFESSIO-
NAL ART

The general occurance of the creative urge and need
for artistic expression so pronounced, for instarce, in folk
art, has not disappeared with the coming of modern civ-
ilization and organized groups of professional artists. How-
ever, the scope of these urges and needs has diminished.
The author sees them in six spheres of acivity. They include:

1 — the urge to embellish and decorate (e.g. care of
one’s appearance, decorating one’s home)
2 — active reaction to the outside world (sensitivity

to landscape, ability for selective perception, taking photo-
graphs, making drawings of important events)

3 — artistic activity caused by external ,,objectivized”’
incentives. (An artistic urge expressed not because of an
inner need but under the influence of other works of art
with which people come into contact, interests, commercial
reasons or the existence of external stimuli such as contests,
the amateur art movement, desire to fill in one’s free time
— especially in the case of elderly people).

4 — imitation, attempts to test one’s abilities, display
one’s skill (especially in the case of young people).

5 activity resulting from automatic, spontaneous
needs (drawings made during talks and conferences).

6 — artistic activity which is more or less a conscious
expression of one’s personality, of one’s state of mind and
experiences.

Apart from, professional art there is also quite a lot of non-
professional artistic activity today done by people who have
not been trained in any school.

Taking the First Triennale of Non-professional Art
(Szezecin 1974) as an example, the author discusses the
varied manifestations and character of this particular kind
of art which can be placed somewhere between folk art and
the mature, creative effort of autodidacts.

Non-professional artistic works are sometimes interest-
ing and there are even outstanding works of art. In the
overall assessment of the phenomenon, however, the most
important role is played not by adherence to artistic cri-
teria but the importance of such non-professional art for
the psychological hygiene of man and his psychological de-
velopment through active participation in art.

The author attaches less importance to the role of
non-professional art in shaping the artistic culture of any
given environment although he is convinced that properly
selected exhibitions can have a certain beneficial influence.

The First Triennale, which provided the material for
this article, was combined with a symposium on theory
and practice in protection of non-professional art. The
preparation for the Triennale included Voivodship surveys,
following selections at a district level. From a total of 20
thousand paintings, sculptures and engravings entered for
selection, 700 were chosen, of which 300 were exhibited in
Cracow and in Warsaw. The author of this article was the
commissary of the Triennale organized by the Main Centre
for Methodology of Popularization of Culture and Depart-
ment of Non-professional Art at the Polish Academy of
Sciences Art Institute.

Tadeusz Szczepanek-—ANALYSIS OF NIKI-
FOR’S ART.

Nikifor is the most outstanding of all the Polish naive
artists. Much has been written about him, but his creative
idiom still poses problems. On the basis of the most com-
prehensive collection in Poland of Nikifor’s drawings and
paintings in the Museum in Nowy Sacz, the author shows
the pronounced development in the painter’s skill, and com-
pares Nikifor’s water-colours on architectural themes with
the Parisian books on Art Nouveau architecture which
were found in Nikifor’s coffer after his death. The author
comes to a conclusion that apart from observation of nature,

the drawings in those books were his most important source
of inspiration although Nikifor did not understand every-
thing in them (the role of shading, for instance).

The second chapter includes a description of Nikifor’s
drawings done before 1922. They are sketches and notes
showing the process of observation and shaping of com-
position technique, later displayed in Nikifor’s paintings.

The third chapter deals with a pictographic prayer-
book which Nikifor, who was unable to read, made for him-
self. Deeply religious and seperated from people because of
a speech defect, he drew and painted three prayer-books.
The probable date of the one discussed is 1925. It contains
themes and compostion techniques which are repeated in his
paintings, especially later ones.

Jan Samek— VOTIVE OFFERINGS AND DRESSES
IN POLISH BAROQUE ART

Ryszard Brykowski— A DRESS-— METAL VO-
TIVE OFFERING FROM THE VILLAGE OF ULAN
(REFERRING TO Dr JAN SAMEK’S ARTICLE).

Jan Samek refers to the information published by R.
Brykowski concerning the recently discovered votive silver
dress founded in 1740 for a picture of the Holy Virgin with
the Infant Jesus.

Dr Samek polemizes with Brykowski’s opinion that
a votive offering of this kind is quite unique and describes,
as an example, a dress dated sixty years later on the picture
in St. John’s Church in Cracow. He gives the names of the
founders and compares the presentation of the effigies to
that of monuments with the kneeling figures of founders
and commemorative paintings. The author goes on to say
that the artistic value of such dresses in not appreciated
adequatly although they are a phenomenon of artistic and
cultural interest in Polish Baroque.

Brykowski, on the other hand, stresses the differences
in the ideological content of the images of the founders.
The dress discovered in Parczewo was a votive offering.
He ealso mentions eanother example — & metal, votive
dress from the picture of Madonna in the village of Ulan,
which was accompanied by imeges of the founders made in
metal, presented as with the Cracow dress in the form of
portraits.

In the conclusion the author states that 1. the first
metal votive tablets appeared in Poland in the first quarter
of the 17th century and took their origin from Late Gothic
and Renaissance votive paintings. The metal dresses came
half a century later and derive, in all probability, from the
mantles and dresses found in icons of the Orthodox
Church, 2. metal dresses can be found outside ethnically
Polish areas, 3. collected historical evidence testifies to the
fact that votive dresses and tablets were also founded by
peasants although much more rarely then by burghers and
noblemen, 4. the dresses were made of various metals, not
only of silver, and also of wood, plaster, gilt papier mache
etc. Materials of inferior quality appeared mainly in the
times when Poland lost her independence (contributions,
subscriptions, impoverishment of the people), 5. in the
Baroque period silver was the material most often used for
the dresses.

Jan Setkowicz — KAROL ENGLERT — SCULP-
TOR FROM PRZYLEKOW

A pen portrait of a folk sculptor from the south of Poland
(the beskid mountains) who died two years ago.
Rss — FELICJA CURYLOWA 1903—1974

Obituary to an outstanding folk artist whose work con-
tributed greatly to the preservation of the tradition of
painting the outside walls of the houses in the village of
Zalipie.

259



B

PE3IOME

Anexcaungp Huroscku — HEIPODLECCUO-
HAJBHOE U3O0OBPA3UTEJBHOE MCKYCCTBO

MaccoBoe cTpeMJyieHMe K TBOpUecTBy B ofiacty m30-
6pa3uTesbHbIX MCKYCCTB, CTOJIL 3aMeTHOe XOTA Okl B Ha-
PONHOM CKyJABOTYpe, He ocnabeBaeT M B HAII€ BPEMHA,
B BEK COEPEMEHHO} NMPOMBUIIIEHHON IMBMIM3AUUY M QyH-
KIMOHUPOBAHNUA TPYNILI HPOQECCHMOHAIbHBIX XYILOXKHM-
KoB. Meusiercsa smus cchepa geiicTBus, TpebORAHM! M 32~
NIPOCOB B 9TOM HANPaBJeHMM. ABTOD CTATBM OTMeYaeT
6 cdep neATeNbLHOCTY, & MMEHHO:

1 — Crpemienie yKpaniates, JEKOPUPOBATHL (HAIpuM.
3abora 0 COBCTBEHHOM HAPYKHOCTH, YCTPOMCTBO KBapTHU-
pBI).

2 — AXTHMBHOE BOCIPHATIIE BHEIIHETO MMPa (HampuM.
TOHKQEe IIOHNMMaHMe Tnei3axka, CeNeKTUBHOCTb BUACHUSA,
cdoTorpachuposanue, pPHUCYHOK, KaK JOOKYMEHT RAXHOTU
CODBITIIA).

3 — IlnacTMyecKoe EBLICKA3LIBANME, BbIZBAHHOEe BHEII-
HUMM ,, 00’ beKTUBU3UMPORAHHBIMI CTUMYJaMHU (CTPEMIEHNEe
K IIJ1aCTUYECKMM M300pazkeHuAM, PeanusyeMoe ¢ B CUIY
BHYTpeHierr HeobXoamMMmocTH, a INOJA BIMSHHMEM OCMaTpu-
BaeMbLIX ITPOM3BENEHMIT MCKYCCTBa, BJeUYEHUd, KOMMepUec-
KUX COOOpazkeHM1; HaJgMyMA BHEUIHMX CTUMYJOB, Kak
HATIPUM. KOHKYPCHI, JIOOUTENbLCKOE JIBMIKEiIMe, Kejaanue
3anoJHUTL cBoboaHOe BpemsA (0cCOBEHHO ecaM HeNo Kaca-
eTCcs JIFOJIEH ITOXKUJIOTO BO3IpacTa).

4 — TloapaxaTeabCTBO, IKeNaHye NOpOBepuUrh cob-
CTBEHHBIE BO3MOXKHOCTHM, CTpeMJienue OTAUIUTBCA (0COo-
6eHHO ¥ MOJIONEIKM).

5 — JleiicTBMe, BOBUMKLIES MAUIMHAJBLHO, NOJYCO3HA-
TENLHO (3apMCOBKM RO BpeMs CcOoOpaHMWit, KOH(hepeHumi).
6 -— XyJorKeCTEeHHOE BBICKa3blBalue, SLJIARLIEECs

B OOJIbllIElf MJM MEHBIIE} CTEIICHM CO2HATEJNbHBLIM BbI-
paxkenmeM JUYHOCTY, €€ BHYTPEHHEro COCTOSHUSA, Iepe-
KUBaAHUINA.

B nacrosiee BpeMd, HapAAy C IPOGECCHOHAIBHBIM
MCKYCCTBOM CyLIECTByeT HempodieccuoHaibioe, T.e. bes
npodpeccHoHa bHOM moaroToBKM. Ha apumepe I Tpmen-
naje Hemnpod:eccuoHaJlbHOTO W300pa3UTeIbHOTO MCKYCCTBA
(IMleumnu 1974 r.) aBTOp paccMaTpuBaeT pa3HOOOpa3HBIN
[OJXOZ ¥ MHOTOTPAHHDBIM XapaKTap TBROPYECTBA, FHAHUYA-
I11ero 3 OJI0¥ CTPOHBI C H&POJAHBIM MCKYCCTBOM & C APYy-
TOIf — 3PeJbIM TBOPYECTBOM aBTOAUAAKTOB.

B nenpogeccHOHEIBHOM TEOPYECTBE BCTPEUAIOTCS MH-
TepecHble, IMOPOJ Aa’ke BBIAAIOIIMECHT NPOUIBEACHNMA MC-
KyCCTBa, HO B OOIIel OIeHKe S5TOro ABJEUMA OCHOBHYIO
POJIb UTPAIOT HE XYAOKECTBEHHbIe KPUTEPHMHU, a 3HAYEHUE
STOTO TBOPYECTBA XRJA IICUXKWYECKOM TUI'MEHKI “e;i0BeKa,
IJisT €r0 BHYTPEHHEr0 Pa3sBUTHA iLiyTEM AKTUMBHOI'O yUaCTHSA
B MCKYCCTBe.

Tlo MHenuwm aBropa B GQOPMMPOBAHIU XYIOXKECTBEH-
HO KyJBTYDPhI AaHHOM Cpelbl HENPOeCCHOHAILII0e TBOP-
YECTBO UIrpaeT MeHee BaKHYI POJIb, XOTHA HaAlexalguM
ofpa3omM mpoAyMaHHuble BBICTABKM MOTYT B U3BBCCTHOMN
CTENEeHM MMETh II0JIOXKUTEJbHCEe 3HAUYCHUE.

TpuenHaje, ABJIIEECS MCXOIHOM TOYKOM HaCTOSIIeN
cTaTbi, MPOBOAMIIOCH COBMECTHO C CHMMIO3UYMOM, IIGCBSA-
IIeHHBIM BOTIPOCAM TEOPETUYECKOTO ¥ IPAKTUYSCKOrO
OIeKaHUsI HEenmpodeccUuoHaJabLHoT0 TBOpdYecTsa. B xone
IIOATOTOBKM K YHOMSHYTOMY MEDONPMATHIO BO BCCX BOe-
BOJICTBAX MNPOBOAMIIMCE CMOTPEI paboT, oTobpaHHBIX HA
IpeAIuecTBOBAaBIIMX MM IOBATOBBIX cMoTpax. M3 20000
KapTHuH, CKYJABITYP U rpacdui 6110 orobparo 700, 13 HEuUxX
Ha NoKasax, cocroseiumxcsi 3areM B Kparkose u B Bap-
waBe, npexncraBieHo 300 u 200. Komwuccapom TpusHuaje
GBI @aBTOP HACTOAILEH CTATLM, OpraHmM3aTopaMu ke Iiagr-
HBIA LEHTP MeTOZOB PaCIpPOCTPaHEeHUA KyJIbTyprl M Kabu-
HeT HenpodecenonanbHOro ucKycerra llHeruTyTta  Me-
kycceTB ITonbekoit Akapemuy Hayk.

Tageym Hlemanex — U3 UCCIEJORAHUI HAJ
TBOPYECTBOM HUKUDOPA

Hukudop — camas BbLIJAWOMIAACA JIWYHOCTL CPeny
,,HAMBHBIX” XyZOXKHUKOB Ilonpmiy. O :eM MHOTO IMCadM,
1O NpobJeMbl, CBA3AHHBIE C €ro TBOPUECTBOM NC CeH’
IeHb HeSCHBI. ABTOD CTaThy, ONMPAsCh Ha caMoe 6OJb-
uioe B Ilojbuie cobpanme KapTMH UM DPUCYHKOB HMKU-
cdopa, xpausumeeca B Mysee Hosoro Coxua, orobpa-
XXaeT Inpouece TBOPYECKOTO0 DPa3BUTUA KPBIHMIKOTO Xy-
AOKHMKA. ARTOD CpaBHUBAET ' apXUTEKTOHMYECKMVe aK-
Bapean Hurudopa ¢ mapuzKCKMMU IabnioHaMM CeIleCCUOH-
HOM apXUTEeKTypbl, ©OOHAPYKEHHBIMM UM NOCTIEe CMEpPTH
XYIOXKHMKA B €r0 cynayke. IIo Muenuie aptopa 1mabioHe!
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3TN — HapAAy ¢ HabIOmeHMAMMU ¢ HATYDBLI — GiLlaM Bag-
HBIM MCTOYHMKOM CBeJeuuii M BAOXHOBEHMA ITOKGIIHOTO
XyJOXKHMKA, XOTA HAAO0 IOJiaraTh, Wi0 HE BCE B 9THUX
pucyHkKax OpLIO BHOJizEe JOCTYIIHO €ro mnouuManyo (Ha-
IPUM. DOJIb CBETOTEHM).

Bo BTOpOoM pa3sjesie pacCMaTPMBAETCA KOJLIEKLMSA PU-
cyHkOB Hurudopa, ucnosiHeHwHBIX UM A0 1922 r. 310
5CKM3bI M Habpocky, orobpaxkarone mnpoiece nabiaro-
HeHMI M CO3JaBaHUSA KOMDOBMIMOHHBIX (DOPM, KOTOPLIE
HalllJIM CBOE BBbIPAXKEHMe B NO3JHeNIuelr xusonwcu Hu-
xucopa.

B paszgene TpeTheM TIOBOPUTCA O NUKTOrpaduieCcKOM
MOJMTBEHHUKE, KOTOPbiMt DurudOp, e VYMeBILMIA uu
4YuTaTh, HM IIKCATh, COCTABUJN AAA cebs. YyHiTaBUIMICH
13-3a AeeKTOB pedli JIIAeN, TJIYOOKO DPesIUrmo3ubiii Xy-
OOKHUK HaAPUCOBaJ TP MOJUTBeHuMEA. ONUCLIRAEMBIH
aBTOPOM 93K3eMIIAp OblJ, 110 BCEM BEPOATHOCTH, HAPU-
coBaH B 1925 r. Ero TeMaTyka M KOMIIOZMOMONbIE NIPHE-
MbI IOBTOPAIOTCA B KapTUHAX XYJOXKHUKA, OCODCHHO B
paborax 6oJlee 1o3nHero mepuoaa.

fAxn Camerx — K BOIPOCY OJEAHUN U IOAP-
CTBEHHBIX ITPMHOHIEHUM (BOTA) B IIOJILCKOM
MCKYCCTBE 3IIOXU BAPOKKO

Primmapag BpolkoBecku — METAJIJUYECKOE
OJESIHUE — MNPUHOIIEHUE, HAWJIEHHOE B JE-
PEBHE VJfH (B CBfA3M CO CTATHLEU I-PA SAHA
CAMEKA)

fAx Camek BO3BpallaeTcs K OnybamMromaunoMy P.
BpeIKOBCKMM cOOBHIEHMIO, 5 KOTOPOM ONMCKHIBAETCH Haki-
LeHHOe B IlapueBe cepebpsanoe ozesHue ¢ 1740 r., npen-
Ha3HauyeHHOe AJs1 Boromarepyu ¢ MIIazeinlem.

J-p Camek ocnapmusaeT MHeHMNE BPBIKOBCKOrO 6yATO
ObI 9Ta HAXOJKA yHMKAAbHA, CCHLIAfACHL 11a I1JaThe Boro-
MaTepu B KPaKOBCKOM KoOcTejie ¢B. fua, mpuuaaieKaliee
K Gonee mo3pueMy mepHoOAy (LmpumepHo ua 60 jieT). ABTOp
NPMBOAUT MMEHA KEPTBOBATENEN M IPUPABHYUBAET CHOCOD
ux oTobpazkenusa K HaAArpobmMsaM, Ha KOTOPHLIX IIpejCTaB-
Ji€HBl KOJICHOIIPCKJIOHEHHbIe (MUIYDPh! XKEePTBORATENEl U K
TIOMMHAJbHBIM M306paxKenmam. Jajee apTop NMUIET O He-
JOOLEHKE XYJZOXKEeCTBEHHOJ UEHHOCTM OHNCAHWI CBATLIX,
KOTOphIe B MOJLCKOM O0apOKKO HABIAITCA HMITCPECHBIM
SABJIEHMEM XYZJOXKECTBEHHOTO M KYJLTYPHOTO 31aYeHUSA.

B crow ouepenpb BPBIKOBECKM NONYEPKURAET PABHMUIY
B MIEMHOM COJepXKaHMu wu3chpaxkeHuin KepTEOBaTeJeN.
Ilnatee mapdyeBckoit Boromarepu HOCUJG XapakTep IpuU-
voirenns. BpPBIKOBCKM yKazkIBAET TakK:Xe ia 2Iie OJUH
NaMATHUK CTaAPUHL! — TIPMHOIIEHME B BUAE METAJIIMUeC-
KOoro ozeAauusa Mazmovunbl U3 JepeBHU YJAH, KOTOpoe, Kak
¥ ojeAHye KpPaKOBCKOM ManoHubl, yKpaiieno u3obpa-
JEeHMAMM 3KEepTBOBaTellell B IIOPTPETHON Qopme.

B 3akmioueHme aBTOp yTBEPKAAET, 4TO: 1) IiepBbIE
JKEePTBEHHBIE IIJIaKeTKM M3 MeTajjla IMoABUINUChk B [loab-
ule B nepnori dernBepTtu XVII B, B3A3 CBOe HAUAJO OT
JKepTBeHHBIX 00paz0B BpeMen IO3JHEH TOTUKM M PeHec-
cadca. 2) MeTaaauiecCKue OheAHUA MOABMIVCEH 1I0JYBEKOM
1I033Ke, ONpHUYeM HaxO ICJAarath, UTO OYM SABJAKTCA NOA-
paxaHueM IIOKDPBIBAJ M NJaTHeB HA MKOHAX IpaBoclaB-
HBIX CBATHIX., MeranauiecKue OLEAHMS BCTPEHAIOTCHS U 32
9THUYECKMMM Impenesamu Iloabmun. 3) VIZBRecTHBie HAM
Tenepb CTapMHHBIE MaTEepMUalbl CBHIAETEILCTBYIOT O TOM,
YTO KEPTBOBaATEIAMM JJIaTheB M OOpas3KOoB HLITM Takxe
KpeCcThbfAHEe, XOTA Iopa3no perke UeM Mellane M IIfxXTa,
4) omessHMA BBINOJIHAJNNCEL He TOJBKO M3 cepebpa, HC M U3
APYTMX MeTajlJIOB, a TaKKe U3 JepeBa, I'urica, I030J0-
YEeHHOT'0 Tranbe-Malle U T.1. Marepuanbl XyAUIero Ka-
YEeCTBa NMPMHAANERAT TIaBHBIM 00pa3oM K nepuony yTpa-
Tbl He3aBUcUMOCTM Iloablum (KOHTPUOYIIMM, KepPTBLI, 00-
HUINaHMe HaceJeHus), 5) B nepuox 0apOKKO AOMMHUPY-
ICINMM MaTepMasioM JJA BLIZEJKM ofesiHmit 6b1510 cepebpo.

An Cerrouy — KAPOJb DHIMAEPT — CRVYJb-
IITOP U3 INIIUJISHKOBA

Kparkaa Ouorpacpuueckasg saMeTka O HaApOIHOM
cryapnTope u3 IOmxnoit ITonwiuyu (BecKuurkl), KOTOPBIK
yMep ABa TOZA HA3an.

Pce. — SEJUIUA IIYPUJIOBA 19031974

TTocmepTnas 3ameTxa__O0 3aMeuaTeNbHON HAPOJHON
XYyIOMHUIE M ACATENBEANE R QOIACTH KyJIbTUBUPORATY
TPAIMIMM HACTEHHOH HHMBOIT B KDeITBbSHCKMX 136ax
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