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Wiktor Stoczkowski — PREHISTORY IN SCHOOL
TEXT-BOOKS, THAT IS THE CONTEMPORARY MYTH OF
THE BEGINNINGS

In spite of the fact that various visions of the past are presented in
school text-books of history, the image of the palaeolith is always the
same. The purpose of the present article is to analyse it on the
grounds of Soviet and French school text-books. The considerations
touch upon the following problems: 1) Structure of the vision of the
palaecolith (fundamental images of ,,alien primitive nature” and
,,weakness of cultureless man™); 2) Function of the story about the
palaeolith (explain the genesis of culture); 3) History of the
academic vision and its origin (speculations of the Enlightenment
philosophers); 4) Description of the philosopher’s method and the
method-implied vision of man (deductive reasoning based on the
behaviourist, materialistic, utilitarian, and individualistic tenets);
5) Origin of the images of ,,alien nature” and ,,man’s weakness”
(reversal of the attributes of human existence in the Golden Age);
6) Presence of the philosophic myth of the beginnings in contempo-
rary culture and its impact on the archeological reasoning (on the
example of New Archaeology); 7) Counter-culture trends and
contemporary transformations of the myth of the beginnings
(primitive society of prosperity from the works of M. Sachlins).

Ewa Korulska, Ludwik Stomma — THE BEGINNINGS
OF THE POLISH STATE — A VERSION FOR CHILDREN

The legend of Piast and Popiel tells about the beginnings of the
Polish state. The authors analyse two versions of the myth — its first
recording in Chronicle of Gallus Anonymous (12 cent.) and Kornel
Makuszynski’s contemporary version (1939) for children, frequently
republished in the 1980 s. Considerable changes in the construction
of the story can be found in Makuszynski’s work. Not only does his
story present the legality of the Piasts’ power sanctioned by God’s
will — miracle (Gallus Anonymous) but, grounded on the opposi-
tion between Piast and Popiel, it also speaks about the autochthony
and age-long past of the Polish nation (Piast — good, native, our,
Polish; Popiel — alien, wicked).

ARE THERE ANY ,,BLANKS” IN ETHNOGRAPHY?

Two opinions concerning ,,blanks™ in ethnography (Ludwik
Stomma) and folk art (Antoni Kroh) are published. In spite of
certain divergencies in presenting the subjects the authors are
astonishingly unanimous in many points. Admittedly, no problems
in both disciplines have been forbidden to be examined (this does not
mean difficulties in publishing the research materials). Therefore,
the authors pay their attention to the problems that have not been
discussed, that for some reasons have been difficult or a taboo, ¢.g.
moral life:shame, rape, honour (Stomma), complex questions of
state patronage over folk art, of art of the national minorities, and of
the pre-war territories of Poland (Kroh). The conclusion is reached
that it is self-reflective problems that are most difficult to examine.
(Kroh: Ethnography of the Ethnographers’ Milieu). Stomma exem-
plifies some reasons of such an attitude, e.g. parochialism and
conservatism of Polish ethnography. Symptomatically, the authors
state that a true ,,blank”™ in ethnography/folk art is but a mirror.

Ateksander Jackowski — FOLKLORE: INSPIRATION
AND MANIPULATION

The article illustrates two approaches to folklore. The first one is
based on Dmitri Shostakovich’s reminiscence of Dzambul Dzaba-
jew, an imaginary folk poet, whereas the second approach shows
balcharian folk potters creating clay animal figures. Both examples
concern the same area (Dagestan, Soviet Union) and the same period
(1940s — 19505).

Bozena Taranowicz — THE STEREOTYPE OF JESUS
CHRIST IN FOLK POLISH

The folk stereotype of Jesus Christ (according to Lippmann,
understood as an ,,image in the head™) is analysed on the basis of
various folk texts. In various genres (songs, magic formulas, etc.) the
image of Christ turns out to be similar, though certain differentiating
genre features an also be discerned. The resulting image was also
related to the official teaching of the Church as well as to the image

of Christ in selected ethnographic writings. Generally, all such
images are similar.

Jerzy Chuminski—SOME REMARKS ONTHE ORNAME-
NTATION OF CONTEMPORARY TOMB CROSSES.

According to the author, certain chronological layers connected
with the fashion for a given type of the tomb-stone are easily
observed on cemeteries; e.g. wrought, cast-iron, and welded crosses.
Two aspects of the decoration of the cross: traditional and contem-
porary can be discerned. By traditional ornamentation J. Chuminski
means the reference both to the timber itself — wooden cross (e.g.
visible grain surface) and the tree (bark’s facture, cut branches, or
even the cross as a sprout of the felled tree). In contemporary
ornamentation geometric motifs are applied. When analyzing the
latter, the author points out to some of its symbolic aspects (e.g.
a circle with rays — the Sun).

OLD POLISH COUNTRYSIDE IN THE PHOTOGRAPHS OF
ARNER LOUISE BOYD

Remarks on the collection of photographies chosen from 2000
pictures made in Poland in 1934 by the american traveller and arctic
explorer — Arner Louise Boyd.

Hanna Pawlak — GREAT POLAND FOLK BAND

(1955—1957)

Folk culture constituted an essential element of the People’s
Poland’s cultural policy of the 1950’s. With great financial support
of the state folklore was popularized and numerous groups created.
One of the artistic ideas of the period was to form in Poznan (1955)
a representative Folk Band of Great Poland. It grouped about sixty
musicians — pipers, fiddlers, clarinettists, and back pipers. Since it
was impossible to harmonize all the instruments, two separate
groups were formed: pipers (21 pipers and 17 fiddlers) an backpipers
(16 backpipers, 8 fiddlers, 4 clarinettists). Such a big number of
musicians caused great difficulties connected with costumes and
repertoir. After 1957 the activity of the Band was limited, mainly for
financial reasons.

Creation of such a big group activated folk musicians, inspired
them to create new instruments, though also had some disatvantages
— it nivelated regional differences in the sound of instruments and
repertoir; it deformed the traditional sound of the two-man pipers’
band or three-man backpipers’ band

Anna Wieczorkiewicz,Joanna Zatorska—MIECZYS-
LAW PIWKO ON ART

The article contains Mieczystaw Piwko’s own words. M. Piwko
was a sculptor from a known sculpture centre in Paszyn. The artist’s
reflexions concern his own work, as well as his remarks on art, not
only folk (Wit Stwosz, Hasior).

Stawomira Bydatek — CRIB FIGURES OF MARCELI
POTAS, SCULPTOR FROM THE ZIELONA GORA REGION

The author presents a peasant sculptor of some interesting crib
figures. For many years Marceli Potas (born in 1913, Rzeszéw
voivodship) sculpted figures for his own crib which he, together with
some other carol singers, carried around the village at Christmas.
His figures continue the tradition of crib puppets.

Romualda Hankowska — SAND SPRINKLED DESIGNS
IN KUJAWY

The custom of sprinkling the mud floor with sand is quite ancient
and was very popular in the countryside in the 18th century. It
survived in Kujawy till the 1950’s. At present such designs are
sprinkled only on shows and competitions with the participation of
thirty women.

The contemporary designs, deprived of their proper function
(decoration of the room and courtyard) have transformed into loose,
elaborated ,,carpets”, composed freely (without natural divisions of
space, such as path, tree, fence, room furniture). The new competi-
tion discipline is but a mere reference to the old custom of not only
aesthetical, but also utilitary function.

239



PE3IOME

Buktop CtoukoBcknit — JOUCTOPUUECKUNA
NEPUO/ B MIKOJIbHBIX YUEBHUKAX NI COBPEMEH-
HbBI MUA® U3HAUYAT

IkonbHbIe y4eOHHKH HCTOPMH HPEAIAraroT pa3Hble BHACHHS
MpPOIDIOTrO, HO HECMOTPA Ha 3TO KapTHHA MAJICOJIATA TaM BCErAa
ofudHakoBasg. B HacTosled cTaThbe aBTOP NPOH3BOAMT “aHATH3
TPakTOBKH 3TOH 10xH Ha HpuMepe yueOnukoB CCCP u @paHuuu.
PaccmaTpuBaroTcs creayromue Hpoonemsr: 1. CTpykTypa BUAEHHS
naseonuTa (pynaaMeHTaIbHbIE 00pa3bl ,,BpaX1eOHOH NepBOOKIT-
HO¥ npupoAsl” ¥ ,,cnafocTu YenoBeka, TNILEHHOTO KYyJIbTypbl™); 2.
ODyHKIAS PaccKa3oB O majieoiuTe (BbIsCHeHHMe renesuca Kynpry-
pbl); 3. UcTopus KapTHHBI NANIEOJIUTa B yueOHHKAX M €€ IPONCXOXK-
nenne (paccyxaeaus ¢unocodos snoxu Ipocsemienns); 4. Omnuca-
HHe MeTOIOB putocooB U BUylLlIaeMOE HMH BUAEHHE YeIOBeKa (Ha
mpUMepe OCHOB OHXEBHOpDH3Ma, MaTepdalu3Ma, yTHIHTapHu3Ma
H HHIMBHIyanH3Ma); 5. TIpDOHCXOXICHHE KapTHH ,,BpaxieOHOH
npupoasr” 1 ,,c1a60CTH yestoBeka” (IPOTHBOMOCTABIIEHHE aTPHOY-
TaM 4YeJ0Be4ecKoro ObITHA B 30J0oTOM Beke); 6. IlpucyTcTHBHE
¢unocogpckoro mMuda U3HaYad B COBPEMEHHOH KYIBTYpe H €ro
BIIHSHHE Ha MBIIIICHHE 2PXEO0JIOroB (Ha mpUMepe HOBO# Apxeoio-
run); 7. Mud KOHTPKYJIBTYpH H COBpeMEHHbIC TpaHCchOpMaIuu
muda u3HaYaN (MepBoOLITHOE 001LIECTBO 61ar0COCTOAHHS B TPYAAX
M. Canunca).

OBa Kopyabckasg JlroaBuk CtoMmMma — HAUAJIA .
ITOJIBCKOI'O T'OCYAAPCTBA — BAPUAHT AJ1 AETENU

Jlerenna o ITscre u Ilonene NOBECTBYET O Hayanax MOJBLCKOTO
rocyaapcTBa. ABTODBI aHAH3UPYIOT JBE BEPCHH 3TOro Muda: ero
nepBoe onucaHue B Xpouuke [anna Anonnma (XII B.), a Takxe
COBpPEMEHHBIH BapHaHT A4 AeTei, HanucaHHbii KopHenem Maky-
IHHBCKMM B 1939 roapl H BO30OHOBISEMBbIH B O4Y€Hb OOJBINIHX
THpaXaxX B BOCbMHIECATHIX ToJlax. MaKyIHHBCKHI BBOAUT SHAYH-
TellbHbi¢ H3MEHEHMS B KOHCTPYKIHIO pacckaza. B ero Bepcuu
TOBPHUTCS HE TOJILKO O JIETallbHOCTH BJIAaCTH AuHacTuH IlscTos,
yTBepkaAeHHOH boxbeit MHnocThIO — 4yaoM (I"ayn1 AHOHHM), HO
TakXe -— HO HPHHIMIYy NPOTHUBONOCTaBleHud Mexay I[lacTom
u IlomeneM — 0 aBTOXTOHHOCTH M BE€YHOCTH MOJILCKOTO Hapoaa
(ITsct — Ao6phI, 3AelIHHIA, Ham, ok, ITonens — 3710, 4yXoii).

CYHECTBYIOT JIA ,,BEJIBIE ITISITHA” B 3THOI' PA®UHN?

Mgl nyOnukyeM [Ba BBICKA3BIBAHHS HA BONPOC DENAKLIHH,
Kacarouuics ,,0ensix naten’” B stHorpaduu (JIrogsuk CtoMma)
4 B HapoaHoM HckyccTBe (AuToHu Kpox). HecMoTps Ha HekoTOpbIe
pa3HOrjacus B TPAKTOBKE 3THX TEM aBTOPHI OOHAPYKHBAIOT yIH-
BHUMEJILHYIO 001mHOCME. O0a CYMTArOT, YTO B 3THX 00JacTAX He
O6p10 mpo6neM, peleHHe KOTOpBhIX ObUTO OBl 3alpellieHO HIIH
CBA3aHO C HATHCKOM CpeAEI (pa3yMeeTcs, 3TO HE MCKJIFOYaeT TPYA-
HOCTeH ¢ MyONMKamHed mMaTepualloB, HO 3TO YXe HHOH BOIpPOC).
Takum o6pa3oM o6a aBTopa obpaiarT BHUMaHHe Ha NPOOIeMbI
He 3aTparMBaBIIIHeCs, Ha IPOGJIeMB! TPY/HBIE, HA 3aTIPEThI, HATIPH-
Mep, pedb HOET O MOpAJLHOM XH3HH M ee CTOPOHaX — CThIAE,
HM3HACHJIOBaHUH, vecTH (CTomMMa), a Takke CIIOXHOH mpobleme
mAaTPOHATA IOCYAAapCcTBa HaJ HapOJHBIM HCKYCCTBOM, O OTHOIIE-
HHM K HCKYCCTBY HaI[HOHANBHBIX MEHBIIHHCTB ¥ BOOOIIE K HALIHO-
HaJbHBIM MEHBIIMHCTBAM, O OBIBIIAX IOJNBLCKHX TEPPHTOPHSIX
d 1.40. (Kpox). O6a npecneayroT uejib MOKa3aTh, YTO Haubolee
TpPYAHBIMH TEMaMH SABJIAIOTCS T€, KOTOPbIE HMEIOT CBSI3b C CaMope-
dnexcueit (Kpox ,,3THOorpadus sTHorpaduueckoii cpeas’). CtoM-
Ma TMPHBOJHT HECKOJIBKO MPHYHH TAKOH CHTYAaIlMH, B YaCTHOCTH,
OTCTAJIOCTb MOJIbCKOH 3THOrpaduH, ee HEKOTOPYIO KOCHOCTh. Xa-
pakTepHO, YTO 00a TeKCTa 3aKaHYHBAIOTCA CYXKICHHEM, 9TO HACTO-
SIHAM ,,0€JIBIM NATHOM ™ IS STHOrpa¢uu (HApOAHOTO HCKYCCTBA)
ABNAETCA ICPKATIO.

Anexcanap AnxoBckuit — @OJIBKJIOPU3IM:
UHCITUPALINA, MAHUITYJIALIUA

OTO — HUTIOCTpaldsA K [OBYM KpaiiHe pa3HbIM HOJXOAaM
K (GONBbKIOPH3IMY: MEPBBIH HpUMeD Ga3upyeTcs Ha BOCIOMHHAHHAX
Omutpus MlocTakoBHYa 0 HHKOTAA HE CYNIECTBOBABILIEM HapoO.-
HOM modTe [IxamMOyne [IxkabaeBOM, BTOpOii — Ha TBOPYECTBE
GanxapckAX HAPOJAHBIX XYAOXKHUKOB, H3TOTOBJISIOUIAX TIIHHAHBIC
¢urypxu xuBoTHBIX. O0a IpUMeEPHI OTHOCATCS K ONHOH H TOH e
TepputopuH ([arectan, CCCP) u k TOMy %€ caMOMY BpeMeEHH
—— COPOKOBBIE H IMATHAECATBIE TOJIa HAIIETO CTOJIETHS.

Boxena Tapaunosuyy, CTEPEOTUII UUCYCA XPUCTA
B ITOJILCKOM HAPOAHOM S3BIKE

ABTOp paccMaTpHBaeT cTepeoTun Uucyca Xpucra (B HOHATHH
JlunnMaHHa Kak ,,00pa3 B yMe™’) Ha OCHOBE pa3HbIX QOJILKIOPHCTH-
YECKHMX TEKCTOB. B anayin3e, NpOH3BEACHHOM NO-Pa3HOMY B Pa3HbIX
BH/axX (NECHH, MarH4eCKHe 3aKJIATHS U T.4.), obpa3 XpHcTa npea-

cTaeT NoJ06HBIM 06Pa3OM, XOTS H C HEKOTOPBIMH OTJIHYMTENIbHBI-
MM 4YepTaMH. ITOT 06pa3 aBTOP COMOCTABIAET ¢ OpHUUHATLHBIM
y4eHHEM KaTOJIMYECKOro KocTella, a Takxe ¢ obpa3zoM Xpucra
B U36paHHOM 3THOrpa¢H4Yeckoi IuTepatype — B OOIIMX Yeprax
31€Ch HET CYIIECTBEHHBIX Pa3IH4Mid.

Exu Xymuuockuit, SAMEUAHUSA HA TEMY OPHAMEH-
TAIIMX COBPEMEHHBIX HATPOBHBIX KPECTOB.

ABTOp 3aM€4aeT, YTO Ha KJIAJOUIIAaX MOXKHO Pa3JINYUTh PA3HO-
TO THINA HAATpOOHs, OTBEYAIOIINE B XPOHOJIOTHYECKOM OTHOIIEHHH
TOM MaM uHOM Moje. OOHY y3 Ipynm COCTAaBNISIOT KOBaHbIE,
49yrYHHBIE M CBapHBIe KPECThl. B OpHaMeHTHKE KpeCTOB MOXHO
OTMETHTb fBa aclekTa: TPAAMLMOHHHIH M CoBpeMeHHbIA. Ilox
MIEPBLIM aBTOP HOApa3yMeBaeT MoJpaXaHHe AePEBSIHHBIM KPeCcTaM
(dakTypa Kopbl, CpyOJieHHbIE BETBH M T.A.), BTOPOH OTJIHYaeTCA
HCIOJb30BaHUEM T€OMETPHYECKOH OPHAMEHTHKH. AHAIM3UDYS ee,
aBTOp O0palaeT BHUMAaHHE HA HEKOTOPHIE CHMBOJIHYECKHE ACIIEK-
THI (KaK HanmpuMmep, Kpyd C JIydaMH — COJIMLE).

CTAPAA NEPEBHUS B ®OTOI'PAPHUN

®oTtorpadpuu, BEIOpaHHbIE CPEAH ABYX THICAY CHUMKOB, CIENIaH-
Helx B 1934 roay B Ilosbille aMepUKaHCKOH HyTelleCTBEHHHIIOM,
HcceqoBaTeNbHULEH APkTHkH ApH-Jlyusoi Boia.

Xauua IMaBasak-— BEJTUKOITOJTbCKUE HAPOJIHBIE KA-
IEJUJIBI (1955—1957)

Haponsnas xyneTypa Oblila CyIIIeCTBEHHBIM 3JIEMEHTOM ITOJIUTH-

k4 Haponnoii IToneimu B 0651aCTH KyNTYpHl B IEPUO HATHAECS-
ThiX roJ0B. C MOMOIIBIO 3HAYHTENBHOH MaTepHaJIbHON MOAAEPXKKH
IocymapcTBa momynsapusupoBacs GObKIOp, CO3ABAIHCE MHO-
royHcieHHble aHcaMOJIH. OTHO| U3 HHUIIMATHB TOI'O BpEMEHHU OBLITO
BO3HMKHOBeHHe B 1955 roay B Ilo3HaHM ,,penpe3eHTaTHBHOH™
Benukomnoibckoit HapoJHOH kamelibl. OHa COCTOsIa M3 OKOJIO
LIECTHIAECATH My3BIKAHTOB — BOJIBIHILIMKOB, CKpHIIa4Yei U KJ1apHe-
THCTOB. A TIOCKOJIBKY COBMECTHasi MIrpa 3THX UHCTPYMEHTOB He
BXOJIMJIA B CYET, OBLIIM BBIACJICHBI JBE OTAC/IBHEIE Kane Uikl B 1957
rogy nestensHOCTh Kamennel craja MeHee akKTHBHOHW B CBSI3H
¢ (pMHAHCOBBIMH 3aTPYy/THEHHAMHU.
Co3aanue Takoro 60JIBIIIOr0 OPKECTPa CHOCOOCTBOBAJIO AKTHBU3A-
[MH HAPOJHBIX MY3LIKAHTOB, H3TOTOBJIEHHIO PSAJla HOBBIX HHCTPY-
MEHTOB, HO OJTHOBPEMEHHO OHO HMEJIO TAKXE CBOU OTPULIATEIbHbIE
CTOPOHBI — IPUBOHIIO K HUBEJIHPOBAHHIO PErHOHATILHOIO CBOE-
o6pa3us B OTHOIIEHMH HACTPOWKH HHCTPYMEHTOB U penepTyapa,
nepOpMHPOBAIO TPaJMIMOHHOE 3ByYaHHE KaTlleJH, COCTOSBILHX
paHee U3 IByX — TPEX MY3LIKaHTOB.

M. [Tusk o — BUOBIPA®USA
AnHa BeyopkeBuu, Moanna 3atopckas — MEUHU-
CJIAB ITMBKO O UCKYCCTBE

B craThe nHTHPYIOTCA BhicKa3biBaHHA MeuucnaBa [TuBko, cky-
JILITOpa, pabOTAIOMIEro B H3BECTHOM CKYJIBNTYPHOM LeHTpe B ITa-
muHe. Pedrekcru xy 1oxHHKa KaCarOTCst €ro COOCTBEHHOT O TBOpYe-
CTBa; OH MPEJCTABIIAET TAKXXE CBOM B3IJIS/ILI HA TEMY HCKYCCTBA, HE
Tosbko mapogHoro (But Cteom, Xacép).

Cnasomupa Buganex — BEPTEITHBIE ®UI'VPKU 3EJIE-
HOTI'YPCKOI'O CKVJIBIITOPA MAPILIEJIA ITOTACA

B craThe mpeacTaBiieHa JHYHOCTb KPECTBAHCKOI'O CKYJIBIITOPA,
aBTOpa HHTEPECHDbIX BepTeNHbIX Gurypox. MHuorue roast Mapuenu
ITotac (poa. B 1913r. B JKemioBCkoM BOEBOJCTBE) BLIMOJTHSII
¢urypxu auist coGCTBEHHOT 0 BEpTENa, C KOTOPLIM BO BpeMs Pox aec-
TBa XOAMJI MO AepeBHE B IPYNIE KOJSIOBIIMKOB. PHUIypKH 3TH
ABJIAIOTCA IPOAOJIKEHHEM TPATHIHOHHBIX MOABHXXHBIX BEPTEIHBIX
KYKOJIL

Pomyansaga Xankoscka — IIECOUHBIE YV30OPhI HA KV-
SABAX

IToceinbIBaHUE IIMHAHOTO MOJIA IECKOM — 3TO CTapLIﬁ oObIuai
XVIIT Beka, kOTOpbIft NOBCEMECTHO NpHHAJICA B jaepeBHe. Ha
KysiBax mecovHble y30pbl COXPAHWIHMCh A0 50-BIX TOJOB HAIIETO
Beka. B HacTosee BpeM# NIECOK CHIITIOT, CO3Ja3ast Y30 bl JIHLIb BO
BpEMs MOKA30B M KOHKYDPCOB, (B KOTOPBIX NPHHHMAIOT YYacTHE
okoJo 30 xkeHIMH).

ITockOnBKy BBHIIOJHAEMBIE B HACTOAIIEE BpeMs y30phI MOTEP-
SUTM CBOHCTBEHYIO MM (QyHKLHIO (YKpalieHue u3Obl, ABOpA) H IpeB-
PATHIHCH B CBOGOAHO CO3aBaMBIE ,,KOBPBI”, HCYE3JIO €CTECTBEH-
HOE JIeJIeHHE TPOCTpaHCTBa, 0003HaYaeMOe TPOTIHHKOM, IePeBOM,
3a60poMm, yTBapbio B H36e. BoaHHKIa HOBast OTpacilb KOHKYPCHOTO
TBOPYECTBA, CBA3AHHAS JIHIIb C TABHBIM OObIYAEM, HCIOTHSBIIHM
3CTETHYECKYIO H B TOXE BPEMSI yTHIHTAPHYIO (YHKIHIO.





