czerwiec, w Rendsburgu — 1Li-
piec

— Miedzynarodowe Targi MUBA

— ,Naive Kunst aus Polen” w ra-
mach ,Weihnachtsmarkt am
Funkturm” w Berlinie Zachod-
nim, grudzieh — tamzZe zbicro-
wa wystawa malarstwa 1 rzezby
— z udzialem E. Peksowej

— Firma ,Krakowianka” — Berlin
Zachodni — wystawa indywidu-
alna St. Dobiasza, listopad/gru-
dzien

— International Center, Oslo —
maj — wystawa zbiorowa rzezhy

— Galerie F 15, Aarhus, Dania —
objazdowa wystawa malarstwa
i rzezby (wystawa przeszia do

Norwegii) -— poczatek: pazZdzier-
nik

— Galerie M. Nicolayssen, Oslo,
Norwegia — wrzesien — wyst.
rzezby

— Muzeum w Turku, Finlandia —

iwnej (B. Krawczuk, Radke,
Plaskoeinski)

— Instytut Kultury Polskiej, Lo~
dyn, Anglia — lipiec, zb orowa
wystawa malarstwa 1 rzezby

-— Cepelia Holland, Utrecht —
wrzesien, wystawa malarstwa na
szkle
-— Basel, Szwajcaria — kwie-
cien/maj, zbiorowa wystawa
rzezby ludowe)

L3

W 1979 r. Panstwowe Muzeumn
Etnograficzne w Warszawie zorga-
nizowato wystawy:

-— Polskie Stroje Ludowe: Taliin

16 I—-11T; Ryga 281II—2V; Ar-

changielsk 25 V—§ VIII

— Naiwne malarstwo i1 grafika:
W.edenn 22 V—29 V11
— Polska sztuka nieprofesjonalna

ze zbiorow Ludwiga Zimmerera:

ne w Toruniu zorganizowalo wysta-

wy:

— Zycie { praca rolnika w dawne]
Polsce: NRD — Wandlitz I-—VIII,
Scheeberg 1X—X1, Glauchau XII

— Dywany dwuosnowowe (30 dy-
wanow), NRD — Berlin

— Dziecko w sztuce ludowej oraz
Kopernik w wyobraini ludi,
Francja, Dijon, od 18 XII

W 1979 r. Muzeum Tatrzanskie
w Zakopanem zorganizowalo wy-
stawe Zdobmnictwo metalowe na pol-
skim Podtatrzu, Bratystawa II—IV.

Sztuka ludewa innych narodéw

8—15 X w Muzeum Etnograficz-
nym w Krakowie czynna byla wy-
stawa sztuki bulgarskiej regionu
wielkotyrnowskiego, jako jedna z 4
wystaw zorganizowana z okazji Dni

styczen/luty, malarstwo na szkle

i rzeiba ludowa — Malarstwo na

— Pro Arte Kasper, Morges, Szwaj-
caria — luty. Udziat w miedzy-
narodowym konkursie sziu.'i na-

S U M M A R | E

RF — Kilonis — ! . .
Brgna 21 ;I?‘?X}?VIH:&&%E Wielkiego Tyrnowa w Krakowie.
19 XII—17 11 1299 *
szkle Eweliny X — w Galerii Nusantara w
Peksowej: Londyn 12 XII—151 Warszawie czynna byla wystawa
* sztuki ludowej Kirgizji i Uzbeki-
W 1979 r. Muzeum Etnograficz- stanu.
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SUMMARY OF ARTICLES

Jadwiga Chetnikowa — KURPIE EASTER
PALMS AND THE LYSY COMPETITION

One of the old customs whnich has survived in the
Kurpie region down to the present day is that of ta-
king palms to church on Palm Sunday.

The palms are a reminder of Jesus Christ’s entry
in Jerusalem but they also have in the past been used
as magic healing devices to protect animals from bad
spirits and illness, to ensure good harvests and pre-
teet the fields from hail stones.

The palms which also appear in other parts of the
country are exceptionally high in the Kurpie region
where they are from one to seven metres high. (Lyse)
Witoje on the wooden stick are made from forrest or
marshland plants like the widlak (lycopodium), heather
bell (Calluna wvulgaris), the willow (salix), the bilberry
(vaccinium vitis idaea). The top of the stick was al-
ways fixed with a bunch of pines. Among the plants
which in the past were to make up the palms there
were many which had widely known medical appli-
cations. Women made up the palms. The colour of the
palm was decided by the various shades of the plants
used. Flowers were made from the white centre of
bulrushes. Later coloured paper came to be used. The
flowers were always fixed along the shaft of the palm
with care taken as to the choice of colour. Ribbons
were fixed to the top of the palm.

The author distinguishes wvarious kinds of palm
depending on the material out of which they were mu-
de: 1. small ones made out of twigs, 2. those made from
plants which are at present protected, 3. from heather
bell, bilberries, juniper, pine and spruce branches, 4.
mounted (the centre pole had holes into which twigs
and branches were fixed), 5. modern ones made of pa-
per and artificial materials etc.

In order to keep up the tradition beginning in 1969
a competition has been organised each year in Lyse
for the Kurpie Easter Palm and this was in the years
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1969—1976 linked with competitions in other realms of
folk creativity.

Antoni Sledziewski — ZOFIA SWIDERSKA’S
PAPER CUT OUTS

Born in 1899, Zofia Swiderska is one of the most
interesting cut out artists in the area near Warsaw.
The author describes her cut outs from the wvarious
periods in her life and he shows the influences which
she came under from current fashions while remembe-
ring the fraditional forms.

The author encouraged her to return to these forms
while retaining her own original style. From 1973 on-
wards she has taken part in competitions and exhibi-
tions and won prnizes. She decorates here home with
the cutouts as she did in the inter war years when
this kind of decoration was fashionable.

Jan Bujak, Bogdana Pilichowska — THE
LAJKONIK AS SEEN BY RESEARCHERS

The Lajkonik is a figure in a pseudo-oriental dress
a wooden richly decorated ‘horse’” and is the unofficial
crest of Krakow. Each year in the Corpus Christi
octave the Lajkonik traverses the city accompanied by
large crowds.

Attempts to get to the origin of this custom were
first made in 1820 in an article by K. Majeranowski
and they continue to this day. All we do know is that
the Lajkonik is connected with the old guild of wood-
cutiers and raftsmen. Its origin is linked with ancient
Polish folk rituals or with various historical facts like
the Tartar invasion, the colonisation according to Ger-
man law, the raising of the siege of Vienna and others.

Aleksander Jackowski — TRADITION AND
THE PRESENT DAY COMMENTS ON THE FOLK
SMITH BIENNALE

The authors comments on the relationship between
the traditional and the present day products of folk



- smiths on the basis of the exhibits sent into the Bien-
nale. The prescnt day products shows different tas
by the smitiis and their customers. A smith who 5
cood at traditional forms will often exsggerate the de-
corations on the chicet when ke s asked to undertake

2 new task.
Ewa Korulska -— WREATIIS FROM KRASNO-
PROD

or almozt 20 years the parish priest in IKrasn
in Zamaosc vowode“h@ has organised a paris

restival on the 8th of September. Harve
are brought to the church hy the repres
ihe various villages and they arethe

shown to the people who have cor:
The form is modelled on stage app:
and songs accompanying the eve
a subject and show scenes from the ¢
gious theme and are a chronicle of Colltt,h Dor’l*\

After the ceremony the most heautiful w
are put into a gallery which has been set up in
monasiery.

yktowicz, Cze
Ryszard Tom

AN ANTHROPOL
'EERI'I'ACE, Ciox-
A DI

Zbigniew Bened
tycki, Ludwik Stomma,

ki, Jerzy S. Wasilewski —
Y OF CULTURE IN POLAND --

CLpPt 10\3 INSPIRATIONS (MATERIALS I'GR
TIONARY)
The inteiesisz of an ever growing group of Poliivn

cthnolegists, especially fro the voung and medium go-

reraticn are characterised by the following:

1 — a rejection of positivist, funetionalist directions to-
wards systerss approaches which take as their po-
int of departure the categories which apply to tie
culture being studied (and thus from ’‘inside’):

2 — the application of a coheren! conceptual and me

dological apparatus which underlines {he se:

side of culturail phenomena;

4 - - from pseudoclassification of acciden-
towards synthetic inter-
have as iheir a2aim to show

of long lasting cxisience;
5 -2 Cmﬂn 1Lunent to 1ntexdiscip1marv studies under
d as multi sided use and assimilation of {he
mporary achievements of mstmy, semiotics,
ious studies, linguistics, the history of art, li-

ary criticism elc;

articles which show the work of academics

In publishing

T studies rave bocome a source ol inspiration ior
ish ethnology and in part 2 articles which
Adual  coiicepts and categories, the editors
ithev wiil help to inspire a deeper siudy of
h | be consisient and all round aupaly-

[ SR

1il

that

culture.

deccs not

nirelend to be ohjective. 11

bythe authors

o ircetions, Thesc are:
1 is supported above
of the Soviet semiotic
: 1“1;1 Wasilewski and others)
2 - Hctluui\m which araws on the achie-
1"6’115 of the French, Polish and Soviet nouvelle
histoire” (Stomrna);

3 — Structural stadies of myths which draws on the
woerk of €. Levi Strauss, the academics of the
Tartus group and the {radition of comparative
mythology (“*-o Tomickis, Wasilewsii)

4 — phenon which mainiy deals with the prob-

1 identity and the ‘own:ioreigin’” con-
ktowicz and others)
{ rescarcn and sachhievements in

d i1 the third part of the

lems of o
trast.

izatory formulas of agreements in
hoth the editors and the authors
ion of propositions, suppositions
his is exactly why they belicve

(_.r}

ntains the following subjects: R. Bar-
Czarnowski and M. Mauss (from

This number ¢
s, J. S, Bystron, 3.

3 -~ concentrating their interests on spiritual cullure  , coeiological interpretation of culture 1o clementary ca-
understood in the widest scuse (inciuding religious tegorics of thought), . Dumeszil, M. El'ade and R. Otto
ness, ceremonial, miythology, art, folk literature, (nwm {he phenemenolozy of reiigion to the p
the problems of cultural identification etc.,) wlogy of culture).

PESIOME
Au LBysk, Borgaua H anxoBecxa — JAWKO- cra B MepycanuM ¥MMCAM B NPOLIJIOM TAKIKe MATMHECKM-

HUK (HAPQOQJL *OU VIifag B KPAKORE) B INIASAK

VICCHEJOBATEJIEN

Jaikolux — ©

aqUMK B IICEBAGOPHENTa .r!b” 3M lrapane

na JepeBaniion 3(“1“(1’1‘0 yhpanuoil ,Jouiaike”’ ABJASTCH
neogirualblibiM repdoM KpaxoBa. ERerogrno, na BOCb-
MOIT jeun [oCde nOpa3guMEa ,Boxbe Temo” Jajkonuk

IIECTBYET 110 I'ORORY CPenyu TOJNBI 1Hapoia.
IToneITKH BBUCUMTL LPOUCKONKNEUNWE 9TOTO 00bhluas

. Jermanucn y:xe B 1820 r., naumnas co crareu K. Maepa-
LOBCKOTO M NEONCAIKAKITCHE 0 CUX NOP. Y238ecTNO TOILXG,
uTo JIaliKOHME CBsS3all ¢ gaBilel KOUrperaieif ADOnRNCeKoRn
1 cniaBIUMEOR. Tevesuc JlalikonmeEa ysaswuinaiil ¢od CcTa-
PBIMM IOJIBCKVMM HADOZIRIMY 00BIMAAMHY JIMGO ¢ nRasIii-
NEIMY MCTORUUECEUNMH (DaKTOpaMM, KAK HATUCCTBUS jaTap,
ROJONM3aMa 1o OCIIeBe TeMeiKCro npana, OMTsa 10X

Eeuoi n 1p.
Ansura Yeurunurosa — KYPIIEBCKWUE
XAJBHBIE BEPBOYKY (IIAJIGMBID) ¥
B MECTHCCTM JBICE

ITAC-
KOHKYPCHI

OauuM 13 IaBHix OOBI'AeR, COXDAUMBIIVECT 10 HA-
urnx juret B Kypnéncrom patioire, srnsercs ofnrail npii-
11ocuTh 8 Bepbiien Bockrecenbe nonCosizy (ajgbMbl) B KO-
CTOI.

Bepbotxy, xoTopLre ripiiocar

B MaMsAThL R'Be3xa Xpu-

-ge-iebnoe 3natelide; OHM JONXKILI ObiiM NpemoXpaHATh
TOMAIINMY ZKUEBOTIBIX OT 3JblX JIYXOB U Bonesueit, obec-
NneiMBaTE XOPOIIKe ypoIKay, XpaHuTL 0Je OT rpaga.
Bepfonruy, pacrpocTpalienuble Taxike B JIPpyIUxX pe-
ryoirax cTranbl, B Kypnéemune 6blau ocoberHHO BHYIUU-
TeNbHBIY [Hd3MEPOB, RLINIMHON 67 1 n10 7 MeTpos (Jbice).
Bokpyr pepeBsHinnLIX [IeCTOB, IaBMBaiM JiecHble subo
Bornorneic pacrenks, xak tyayn (lycopodium), Repeck
(calluna wvuigaris), eepba (salux), Opycuuna (vaccinium
vitis idaea). MaxyIlUKy Bcerja yKpaumanlt cOCIHOBOM Ku-
cThi0. Cpe/iit PACTUTENLIIOCTH, YOOTpedadriueiics B IpPO-
SITOM JIJI31 W3roTOBReHusi Bepfotuex, OLIIM TaKIke HIFPOKO
LpuMerisieMele Jeuebnkle pacreHus. Y{3roTOBJIenyeM Bep-
f\rs LK 331IHMANMCL  Keinnyibl. KoMOpUTHOCTE BepbOiek
3aBMCENa IAaBliEM 06pa3oM OT oTTenkon zejeln yunoTped-
JAHeMbiX pacTciuii. 1lBeTnl phIimonusaayu 13 Oesbix cepiue-
BMiI KaMmbimna, ITosznce ¢Tany OPMMENATh HBETHYI0 Ia-~
IMEOCHyIo HyMary. 1IBeTnl pa3sMenaiM BIOJAbL CTEepPIKIIA
nepbouky, 3300TsICH BCErjga O TapMOHMYHOM COIIOCTaBJe-
UM WX PACUBETKU. JleHThl IPUKPEIINHAAN K BEPXYIIKe

nrecTs,

ABTOR LB :@T TIeCKONLK( BIAOB BepboiIeK, B 3aBU-
CUMOCTII OT nnTﬂpra 78, M3 KOTOROr0 ONM M3TOTOBJIANMUCH:
1. MaJeibKue 123 BeTo" :eK, 2. U2 pacTeHMit, KOTOPBIe IIbIHE
IAXOTATCS TIOJ GATLIMTOM, 3. I3 RepecKa, ODPYCHUKM, MOIK-
HKEeBOJBIINKD, COCIIORRIX U eJsIORBIX EeToK, 4. cobpanmble
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(11a 1ecre genajyyt OTBEPCTUHA, B KOTOpble BTHIKAJIM Be-
TOUKM), 5. COBPEMEHIbIe M3 IanMpociion Oymaru, Ijiacr-
Macc M T.OI.

C uenbro coxpanenus obbraasg B mecTnocTH Jlbice,
nagyuHaasa ¢ 1969 r., exeroaiio Opralnmi3yrT KOHKYPChI Kyp-
NEBCKUX ITacXajblibix Bepbouek. B 1969—1946 rr. KOukKyp-
Chl 9TM IIPOBOJMJNCE COBMECTHO C KOLKypcaMM JpPYTUX
BMAOB HAPOJIIOT0 TBOPUECTBA.

OBa Kopyarcka — KPACHOBPOJCKUE BEHKU

B Mectioctu Kpacuobpoaze (3aMOMCKMIM peruon) Io
UIIMIMATUBE TAMOIIMEr0 KCeHJA3a, BOT yxe nouTu 20 Jer,
exeroailo 8 ceuTpsabpsi, TOPXKECTBEHIIO OTMEYaeTCs IIpU-
XOACKMIT Npa3iuyuK ypOzKasag — JOMHMIHKU.

IpepcTanuTel OTAENbHBIX JepPeBellb IIPUX04a HeCyT
B KOCTE&J RenKu pJia Bceobiero obozpeHusa. TopmecTBo
TIPOBOAMTCA B hCPMe CBOET0 DPOoJa 93CTPaAIlbIX BBICTYILIEe-
HUM, CONIPOROKAAECMbIX COOTBETCTBYIOIUMMM ITECHAMMU M ITC-
cenKaMu., Benku BBLIIOJHAIOTCS COTJaciO onpeaenezmof/’z
TeMaTHuKe: 0T06pa}KaIOT CII€iIbI M3 2KU3HM JE€PEBHU, a TaK-
JKe IIPeJICTABJAIOT ClieHbl DeJMIMO3HOTO XapakTepa, Co3-
naBafAd CBOeOOPa3HyI0 XPOHMKY COOBITUIA

ITocne 3aBeplenus TOPIKECTBA CaMble KpacUBble BEH-
KM MOCTYIIAI0T B DOCTOAHHYIO I'ajjcpPero, Opraiu30BallHyIO
ila TEePPUTOPUM MOHACTBIPH.

Antouun Caneaszencrxu — ITOJIBAPIIIABCKME BEI-
PE3KU (REIIIMHAHKM) 30U CBUJEPCKOM

3ocdus Ceupepcxa, 1899 rona pozkjenus, ABJIAETCA
OJIIICIT M3 CaMbIX MHTEpPeCIIbIX BhIPe3asbIIMIl MOABapIlaB-
CKMX OKpeCTIlocTel. Paccmarpupasg OyMmaXHble BbIPE3KM
BBLIMOJHAEMblE €0 B pPaz/JMiIlble NEePMOJbl XXU3HM, aBTOD
OTMevlaeT II0f KaKMM BJIMAHMEM OHA LaX0JAMIach, ee 3a-
BMCUMOCTL OT TOCIIOJICTBYIOIE MOJALI M B TO K€ BpeMsA
coxpalleHMe B naMATH TpagMuuounblx cbpasnos. K ofpa3s-
naM 3tuM CBuJlepCKa BepIlIyJiach IO ITOOULIPEIIMIO CO CTO-
pOHbl aBTOPa HaCTOAINE) CcTaTbyu. BMecTe ¢ TeM oOna CO-
XpaHWIa CBOM MIIAMBUAYAJILHBDT cTuiab. Haunuad ¢ 1973 1.
Ceupepcka IPUHMMAET y4acTHe B KOHKypCaxX M BbICTaB-
KaX, nosayuaer narpaant. CBoe XUJbe OHA yKpallaeT BbI-
pe3KkaMu 000110 TOMYy, KaK NOCTynajla B MeXBOeHHbIe
rofipi, IOKa BBIPE3KM CUYMTAJIUCH MOIHLIMU.

Anexrcanap Sfukoscygu — TPAJUIIUA U COBPE-
MEHHOCTE 3AMEYAHUA B CBA3U C BHEHHAIE
HAPOJIHOI'O KY3HEYECTBA

Ccepurafich Ha TOCTYNMBIIMeE l1a Bberiiane 35KCIOHATHI,
aBTOpD COIOCTaBJAET JaBliMe M COBPEMelilible M3JCJIUSI Ha-
poaHoro Ky3iedecTBa. IlociefHue CBUIETEILCTBYIOT O Ile~
peMene BKYCOB KY3HELOB U TelepellHuxX norpebureneit
nx pabor. MacTep, XOpOILO BJAAEOINMIT TPAAUIMOHHBIMU
dopMaMM CBOEro peMecsa, BBITIONIIAA 1OBble 3aJalnd,
‘IaCTO NMPOABJAET CTpeMJIeHMe K UPe3MepuOMy yKPalleHUIo
M3TOTOBJISICMOTO TPEAMETA.

36urunen Beneauxrosuu, Hecaar PoGo T
ku, Jwoagpux CromMa, PermmapaToMuugu, Exu
C. Bacuaescku — AHTPOIIOJOTUA KVJILTYPHI
B ITOJIBIIE — HACJEJABE ITOHATUA, UHCIIUPAITUU
(MATEPUMAJIBI JJA CJIOBAPSHA)

XapakTepuniMMU uepTaMu, ONPEeesoNMMMA  UHTepec
Bce DOJIee MHOTOUYMCJIENIIO) I'PYNITLl MOJALCKUX STHOJOTOB,
0cobertHO (penHero U MOJOJOTO TMOKOJEHUA SABJIANTCH:

1 — OTkaz OT MO3UTUBUCTCKMX M (DYHKUMOHANLHBLIX Ha-
NpaBJieHMIt B TO0JIb3y CUCTEMHOI'O INOAX0ZA, MCXOmA-
IIETO0 M3 KAaTeropui, CBOMCTBEHHbLIX [JAaHHOW KYJb-
Type (ciaemoBaTesbHO Kak 6yaro 6bl ,,u3HyTPpU’);

2 — IlpuMenenue KOTEREHTHOTO CMBICJIOBOTO M METOLOINO-

TUMYECKOro almnapaTa, INOAYePKMBAIOIIEro 3HadeHue
ABJCHUNA KYJILTYPHBI,
3 — COCpeJ0TOYeHMe BIMMalMA Ha AYXOBHOM KYJIBTYyLe

B LIMPOKOM CMbICJIE CJIOBa (BKJIOYAA PEJIMUTMO3HOCTE,
06pAHOCTL, MIMOJIOTUIO, UCKYCCTBO, HAPOAHYIO JIM-
TepaTtypy, npobieMaTUKy OTOXKIAECTBIEHUA KYILTYD

U T.O.);
4 — 0TKaz OT cAyuUalHbIX onucaumit saBJeHui, obycioB-
Jedublx CPMaJbHOM ICeBIOKJaccudpuKaumeir c

TIPEATIONTEHMEM CHHTETUYECKUX MHTEPHEeTalMOHUbIX
TPYZAOB, LEJibI0 KOTOPBHIX SABJIAETCA yCTAllOBJEHUE
CKPBITHIX CTPYKTYD NOPOJOJKUTEJIHLHOTO CYIECTBO-
BaHUS;

5 — MHTePIUCUMILIMHAPHOCTL B CMbICJE MHOTOCTODPOHHETO
UCNOJb30BAHUA M aCCHMMUAMPOBAHUA COBPEMEHHBLIX
JOCTMUIKEHVET UCTOPMU, CEMUOTUKM, UCTOPUM DeJIUTUM,
A3BIKO3HAHMA, MCKYCCTBOBELEHMSA, JUTEpaTypoOBene-
HMA M T.JO.

T'pucrynaa Kk nybimranmy wu30paHubIX CJIOB-TEpPMU-
LOR, NPEACTABJAIOIUUX LOCTUKEHUA YyUeHLIX, TPYALI KO-
TOPBIX CTaJX MCTOYHMKOM BXOJHOBEHMA JIA HOBOM IT0Jb-
CKOJ 3THOJIOTMM, a TaK2Ke (BO BTOPOM '1aCTU) CJIOB-TEePMMK-
HOB, Kacamwluuxcsa OTHENbHBIX NOHATUIM M KaTelopuii, pe-
nakKuuAa moJaraer, uTo ouy 6yayr crnocoberBoBaTh Bosee
r;i1yb0KOMy B3UJAAY 11a HAPOLHOE MCKyCCTBO, Dojee mIm-
POKOMY ¥ II€JOCTHOMY OXBaTy npobieM IapofHOM Kyib-
TypPBL

CrnoBapb 1e npereugyer na ob6bekTuBusM, ComepKuT
CJIOBa-TEepMMHLI, M3DpaHHble ABTOPAMU — IIPEJNCTABUTEN-
AMM 'IeTbIPEeX CJEeAYIOINMX HalpasJjenuii B obmacTu mccie-
OOBAHMIA:

1 — OpTOAOKCANBHO-CTPYKTYyPIIOE, IIOJNL3YIOIeecs: TIJ1aB-
HBIM 00pPA30M JOCTMXKEHUAMU COBETCKOI CEMMOTU-
YecKoM 1IKoJbl (Crtomma, BacuiaeBckM U ap.);

2 — CTPYKTYPHO-MUCTOPHMYECKOE, CBA3ZAHHOE C OOCTUHKEHU-

$IMM TIOJILCKMUX, COBETCKMX M (PPaAHIy3CKMUX YUEHBIX

,nouvelle histoire” (Crtomma);

CTDYKTypPHO-MU(OJIOTUIecKOe, KOTOPOe CChIIaeTCA Ha

noctuzxkennsd K. JleBu-CTpocca, 11a Yy4UeHBLIX TapTycC-

CKOJl TRYNIIbI M Ha TPaguIiMM CPaBHUTEJbHOII MU-

donoruu (TomuiikMe, BacuireBCKU);

4 — penomMenonormueckoe, IMMOCBAIIENIIOe I'JIaBHBIM obpa-
30M npobiieMaM KYJIbLTYPHOTO OTOXKIAECTBJEHUS, IIPO-
TUBOTIOCTABAEIUA NOHATMMI ,,cBOI”: ,uyxkoi1” (Bene-
AUKTOBUY U ID.).

ITopBepenu0 MTOTOR 9KCIEPMMEHTOB M JOCTMIKEHMHA
B 3™X objacTax OyayT NDOCBALIEHBLI CJ0BapHble CTaTbU
B TpeTbell uHacTH nybamkaiuu.

CraTtbM 93TM He COZepzkaT OOA3BIBAIINMX (OPMYJIIN-
POBOK MM ONpefesenuil; paBio pelfaKuud, Kak M aBTODBI
paccMaTpMBAIOT MX, KakK cOOpHMK NpeasoXKeHUl, HabIro-
JdeHuit u rumnoTe3d. VIMmerno no3TOMYy olin ybGexJennl, 4TO
caoBapb OyJET TOIE3HBIM.

HacTosaiuit HOMep COJEPXKUT CIOoBa-TepMuuni: P, Bap-
Tec, fI. C. Brictponus, C. Yapuorcku u M. Mace (Ot
COIIMOJIOTUYECKOIT MHTEPITPETAllMU KyJbTyPbl K 3JIeMeHTap-
UbIM KaTeropuam Mbisenusi), [. JJumesuns, M. Snmaze
u P. Orro (OT dhertoMeHoJI0ruM peamuruu K heHoMeoJorum
KYJIBTYPhI).
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