1—3); 2) cottage with corridor in the centre (fig. 12/4—86);
3) cottage with corridor and closet along one gable wail
and one or two rooms in a parallel arrangement (fig.
12/7—9).

The most interesting is the {first type, which can
be found in two versions in the area under survey:
narrow-fronted and wide-fronted. The narrow-fronted
type (fig, 12/1) is the oldest form, now disappearing. In
Poland, this kind of cottage is found in a belt extending
from the Baltic Sea to the mountains (fig. 13/III). The
wide-fronted version is more common in the Kielce
Vioivodship '(fig. 12/2) and all the cottages have the same
interior layout, but the corridor entrance is in the longer
wall. The area over which this type of cottage is found
is shown in a map (fig. 13/IV). It is most probable that
the wide-fronted cottage is an evolution of the narrow-
-fronted type.

Ornamentation became widespread in folk building
in the Kielce Voivodship in the 20th century. Window
frames, (fig. 18), doors, roofs and porches (fig. 19) are
ornamented.

The author ends his article with some remarks on
the state of preservation of the rural buildings in the
area under survey. There are not many old cottages and
they are in danger of being lost to us. They are pulled
down to get the timber for firewood, and brick-built
cottages are put up in their place. The only way to
save the most valuable specimens would be to set up
a Skansen museum.

Antoni Kroh —
POLISH CULTURE

THE HIGHLAND ROBBER IN

The folk traditions of highland robbery, extending
all along the Polish Carpathians, can be traced back to
at least the 17th century. In the Podhale region it has
remained in the memories of the inhabitants till today.
The subject of the article is the utilisation of this legend
in literary works and art, {rom the ’thirties to contem-
porary times.

The forms of adaptation of the folk legend about
the highland robbers are treated by the author as a key
to understanding of the role of the folk culture of the
Podhale region in the national culture.

The first writer to turn his attention to the Podhale
legend was Seweryn Goszczynski, a romantic poet. He
created the character of the highland robber as a ro-
mantic, lone hero, devoting his life to the struggle for
collective action.

Another presentation of the highland robber, quite
generally met with in literature and art as from the
'seventies of the 19th century up to the First World War,
was created by Stanistaw Witkiewicz, painter, writer,
journalist and art critic. Witkiewicz saw the highland
robber as a symbol of the vitality of the Podhale people,
whose culture is a relic of the old culture, once general
all over Poland and known as the ”wooden” culture.

The author devotes a lot of space to Kazimierz Tet-
majer, prose writer and poet, the most popular author
in the history of writings from the Podhale region. The
neo-romantic highland robber of Tetmajer’s works, noble
and strong, had a great influence in consolidating the
stereotype idea of the highlander in the Polish society,
as a man of great physical strength, unusual intelligence
and talents.

The twenty years of bourgeois Poland (1919—1939)
was a period in which the legend of the highland robber
was aestheticised in the search for beauty in ‘the simpli-
city of folklore, the charm of the primitive. At the same
time, however, many works that were mere scribbling
or pseudofolkloristic in character also appeared.

It iIs in this period that we observe the peak of the
creative work of Wiadystaw Skoczylas, whose wood-
-cuts on the theme of the highland robber were very
popular indeed. To this very day there are many imi-
tators of his work.

The stereotype highland robber was next to move
from 'the sphere of the culture of intellectuals to the
sphere of mass culture. The highland robber motif was
used for advertising, exploited by producers of mass-
-produced souvenirs, and was discovered as an easy
way of obtaining a ,folkloristic effect” in many cultural
events.

In contemporary literature and art, the legend of
the highland robber is only a subject of pastiches and
simplified stylisation,

Jébzef Furdyna — JAN WRONA, FOLK CARVER
FROM TOKARNIA

The author gives a pen portrait of a young folk
artist from Cracow Voivodship. He is a farmer and at
the same time is a sexton at the church. He has been
carviing in wood for two years, mostly using linden.
His first carvings were done at the suggestion of the
Parish priest. They were small figures of saints and
a large series of Polish saints to be placed round the
church. At the same time Jan Wrona started doing
carvings with lay subjects. These carvings, very beau-
tifully and carefully executed, are the fruits of the au-
thor’s own inventiveness, It can be assumed that this
kind of subject will be the starting point for future
work by this folk artist.

Jerzy Czajkowiski — RURAL BUILDING IN THE
VICINITY OF CZESTOCHOWA IN THE MIDDLE OF
THE 18TH CENTURY

Studies of the traditional folk architecture are made
difficult by the very small number of buildings dating
back to before the second half of the 19th century. The
only solution seems to be to analyse source materials
contained in 18th century inventories, describing the
property in question.

The whole of the first part of the article is
a commentary on these archive materials, which are
given in the annex, namely, a detailed inventory of the
village of Brzezina Wielka and parts of inventories from
four other villages in the wvicinity of Czestochowa. All
the descriptions are dated between the years 1746—1778.

In the area under review, the dominant type of
cottage at that time was built with the porch on one
side of the living room and a closet ‘at the other side. In
some cases part of the porch was used ito keep pigs
in or a pigsty was built onto it. But apart from this
there were always other buildings — stables, barn, etc.
The author says that the one-building farms in this
area were a result of the pauperisation of the villages
in the 19th century.

PE3IOME

Poman Pemadycce — O HAPOIHOM CTPOU-
TEJBCTBE B KEJEIIKOM BOEBROJIACTBE

KenernunHa saABIAercd NOPOMERKYTOUHON TeppUTOpHel,
TZe BCTpeYaloTesa pa3HoobpaszHble dOPMBI CEJIBCKOTO CTPO-
UTENbCTBA, BO3HMKABIIME B pa3iu4dHble nepuoibl, Ilo-
BCIOZly B BOEBOJACTBE IIpeobsIafiaeT TUII KPecThbAHCKUX
IBOPOB ¢ HECKOJNBKMMM TnocTpoiikaMu Yaule Bcero 3a-
cTpoiika ObIBaeT NMOAKOBOOOpAa3HOM: KuUJof1 A0M obpaleH

E CTOPOHY AOPOTII, HarlpoTMB Hero ambap, oguH u3 GOKOB
COCTABAAIOT KOHIOWIEM M KOPOBHMK. BCTpevyaloTCs TaKKe
KPeCcThAHCKME JBOPBLI ¢ OAHOM IIOCTPOMKOM U TakKue, rue
BCE TIOCTPOMKM OOPa3yIOT COMKHYTBII UYeThIPEXYTOJbLHUK.

JIo BTOPOM MMPOBO} BOMHBI HAa JIECCOBBIX TeppH-
TOPMAX BCTPedYaduch elle MHOrAa 3eMIAHKHM, KOTopble
HbIHe NPMHAANEeXKAT Yy¥XKe K pPeIKuM eAMHUYHLIM HABJe-
HUAM.
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CaMbIM DPaclIpOCTPAHEHHLIM CTPOUTENHLHLIM Marepua-
JIOM HABJIAETCA JEpPeBo. B 0e3JleCHBIX MECTHOCTAX CTPOM-
JIMCh TaKiXXe KaMeHHbIe I‘JII/IHOGMTH]:IQ JIMGO xKe IIer-
HeBble, 0OMa3aHHbIC TJIMHOM, XOMAa.

B JepeBAHHLIX MOCTPOMKaxX IpeobiajaeT KOHCTPYK-
TMBHAA cucTemMa cpyda, obpazyeMoro TOpM3OHTAJIBHO II0-
JIOKEHHBIMM JAPYT Ha JApyra OpeBHaMy, CBA3aHHBIMI
B yriax. BerpedaroTcs TaKiKe KOHCTPYRIMM U3 OpeBeH-
YaTLIX CTOEK C TOPM3OHTAJBLHOM 3abupkoit u3 OpeseH,
KOTOpble, HAJ0 M0Jarath, NPMHAAJIERAT K 0ojiee paHHEMY
IEepHozay.

CaMmble cTapble TIOCTPOMKM MMEIOT dYeTbIpeXCKaTHbIC
CTPOMMJIbHBIE XKpbINiM. B mnocaennue roabl XIX B. pac-
IPOCTPAHMJICA II0JIYBAJBMOBBIA TUI Kpbll, TpammimMoH-
HBIM MAaTepuaJioM JJIA IIOKPBITMA KpbIll ObLIa COJOMA.
Bo Bropoit nmosgoBuHe XIX B. CTAJAM NPUMMEHATHL TOHT.

Ha Teppuropun KellenKoro BOEBOACTBA BbLICTYIIAIOT

TPM OCHOBHBLIX BHMAA BHYTPEHHE} MJIAaHMPOBKM IKMIMIL:
1) u3da co LIUTOBOM CEHbIO, OAHOM KOMHATON M YyJIaHOM,
PACIIOJNIORKEHHBIMM amdbunanoit (maa. 12/1—3);
2) u3ba ¢ LeHTPaAJdbHLIMM ceHaMu (LI 12/4—6); 3) usba
C CeHAMM M YyJIAHOM II0 OJHY CTOPOHY TODPLIOBOM CTEHEI
U OgHMM JMOO [ABYMA NOMELIEHUAMM, DPACIOJOKEHHBIMIT
napaajenbuo (M. 12/7-—9).

CaMBbIM MHTEPECHBLIM ABJIAETCA NEePBBLII THII, IIPpUYeM
B 9TMX MeCTaX BCTPEYHAIOTCA [ABE €ero Pa3sHOBMIHOCTHM!:
y3Kodacaguaa u mmporodacazHad. Y3kodacaadbsle CTpOi-
KM (una. 12/1) asnsaiorea Bosee crapoii, yaKe McuUe3arolen
dopmoit. B Ilonbine Takue m30bI BCTpedaroTcsa oT BajaTuKi
o DopHble paioHbl (i 13/I11). B KemennkKoMm BOEBOACTBE
Gojslee pacmpocTpaHeHB! IUMpoOKodacamHble jgoMa (M.
12/2) ¢ TaKoi Xe BHYTpPeHHell INIaHMPOBKOM, HO C BXO-
I0OM B CeHM, KOTODbIM mpodur B OGoslee JJIMHHOM CTEHE.
MecTHOCTH, A€ CTPOATCA Takue Joma, 0oGo3HaueHb! Ha
Kapre (uan. 13/IV). BeposaTHee Bcero wmMpoxodacagHble
IOCTPOMKU OOPYT CBOE HAYAJN0 OT y3KodacagHBIX.

JdexopaTuBHBIE 3JIEMEHTHI B HAPOJHOM CTPOMUTENLCTBE
Kemnenzkoro BoeBopcTBa moOay4dMsiM  pacHpoCTPaHeHye
B XX B. Torga cTamu yKpamark KapHM3BI (M. 18),
ABEPM, KPbUIM M KpbLIeykKa (M. 19).

B 3axmioueHyue CTaTby aBTOP IIMUIET O IINIAYEBHOM CO-
CTOAHUM TIaMATHUKOB [AEPEBEHCKOTO CTPOUTENLCTBA, CO-
XPaHMUBLIMXCA B paccMaTpuBaeMoM MM palioHe, CrapbIx
OOMOB TaM OCTAJIOCH HEMHOTO, Aa M TEM TPO3UT IIOJHOS
paspylleHne, IIOCKONLKY MMM HE MHTEPEeCyIoTcA M He yAe-
JAIOT MM JHOJPKHOTO BHMMAaHMA., M36bI 9™ pasbupalor Ha
TOIINIMBO, CTaBAd Ha MX MECTO KHMPHMYHBIE J0Ma. EIMH-
CTBEHHEBIM CITOCOOOM COXpaHeHusa HamboJsee LIEHHBIX 00BbeK-
TOB OBbLIO ObLI CO37aHUe CKAHCEHOB.

Arntonu Kpox — JEIMEHIA O IIOATAJBCKOM
PA3BOVMHWYECTBE B IIOJBCKOW KVYJIbLTYPE

Hapognaa rtpaauima pas3GoiiHM4YecTBa, pacIpocTpa-
HMJIACh II0 BCeM TePPpUMTOPUM MOJBLCKMX Kapnar, nomxajyi,
yxe B XVII B. Ha Ilograsbe mamMaTbh O HEM KMBA A0
cux mop. Temoil HacToAlel CTaTbM ABJAETCA BOIPOC
MCIIOJB30BAaHMA 9TOM JIeTeHALI B JUTepaType U m300pa3u-~
TEeJHLHOM MCKYyCCTBE, HauMHasg ¢ TPUALATBIX rogos XIX =B.
A0 HaIIMX JHEH.

ABTOp cTaTbM paccMarpuBaeT GOPMBI aAaITMPOBAHMNS
HapOJXHOM JIereHAbl O pal30oMHMKaX, Kak KIIY K u3yde-
HUIO POJIM M 3HAYEHMA INOATAJLCKOM HAPOAHON KyJIbTyPb!
B ofOLIeHalMOHAJBHON KYJIBLTYpPE.

IlepBbIM cpeAM IOJBCKUX JIUTEPATOPOB O0PATMII BHM-
MaHMe Ha MOAraNbCKYI JIeTeHAy o pas3boiHMKax 1osT-
-pomaHT™K CeBepuH I'ommHbCKM. ‘OH cO37aJd TUTII pas-
OoitHMKaA, KaK POMaHTUMYECKOro TIepoA-OfMHOYKY, C€aMo-
oTBepxenHoro 6opra 3a obigee Giaro.

JApyroi Tun pa3boiHMKA, PACIPOCTPAHEHHBIA B JIMTC-
parype ¢ ceMnAecAThbIX roAoB XIX B. 1o IEPBOM MMPOBOM
BOJMHEL, ABIAercA peTulleM CranuciaaBa BUTKeBH4A, KU-
BOMMCIIA, IIMCaTeNd, NyOamipMcTa ¥ KPUTHMEA. BuTkeBmvd
Bujesql B pas30oiHMYECTBe IPOABIEHME RU3IHEYyTBEPKJd-
omgedt cuabl IloAranbsa, KyJabTypa KOTODPOTO ABJAETCA
L€HHBIM DPEeJMKTOM IIPOLIJION ,epPeBAHHON KYyJIbTYpPbI,
HeKorja oXBaThIBaBllell Bcio Ilogabliy.

Muoro mecra orBoauTest B crarbe Kazmmexxy Ter-
Maepy, IIPO3auKy ¥ IIO3TYy, CaMOMY [ONIYyJAPHOMY aBTOPY
B MCTOPUMM [TOATANbLCKOM IMCbMEHHOCTH. TeTMaepoBCKMIA
HEeOPOMaHTIYECKMIT Pa3boMHMK, CHIbLHBLI 1 00aATeNbHLIN!,
oxkaszay OoJsbllioe BIMAHME HA YIPOYEHME B CO3HAHUM
NOJLCKOM OBILIECTBEHHOCTH CTEPEeOTHITHOrO obpa3a ropud
KaK CHMJIBHOrO OU3MYECKH, MCKIIOUNTENbHO YMHOTO M OoJa-
PEHHOr0 4YeJIOBeKa.

Asagnarunerune Oypkyaszuoit ITonbmm (1919—39) -—
3TO TIEePHMOR SCcTeTMIANKM PA3boVHUYbEN JIeTeHALI, NOVCKOB
IIPEKPacHOT0 B HapPOAHOCTHM, MCIOJL30BAMHMA IIPEJIECTH
npuMmuruBa. Ho HApAZY ¢ 5TMM [OABJIAJOCHE MHOTO rpa-
doMaHCKMX U IICEBIOHAPOAHBLIX IIPOV3BEAEHMIA. 3

B ToT nepmoj ZIOCTHUTaJI0 CBOETrO arored TBOPYECTBO
BnagncinaBa Cxkoumnsca. Ero rpasBoopbkl Ha gepeBe, M0~
cBAIIEHHBIe pa3boiiHMuybeil TeMaTuKe, OBLIM OYEHL TMO-
NyJAPHBLl M MO €€l JeHb MMEeI0T MHOTOYMCJIEHHBIX IO~
paxareei.

3areM crepeoTmmHbll o6pa3 pas3boituMKa, paccMaTpyu-
BaeMbll B INIOCKOCTM MHTEJIJIMIEHTCKOI KYJIbLTYPBI, CTaJ
00BbeKTOM MaccoBOit KyJbTypbl. Pa30oiHIYIbM MOTMBEI
CJyIXaT PEeKJIaMe, MCIIOJNL3YHTCA MCIIOJIHUTENAMM Tpada-
PeTHBIX CYBEHMDPOB, IIOMOTAIOT IPOCTBIMM CpPeJCTBAMIL
CO371aBATh B Pa3JIMYHBIX MEPONPUATHUAX ,,BUAMMOCTL Ha-
ponHOCTHI”.

B coBpemeHHO}I JuTepaType " M300pa3uUTEIBHOM
MCKYCCTBe JeTeHaa o pa3GoiiHMKaX TaKiKe SBJIATCA TOJb-
KO IipexnMeroM noppaxanua (pastiche) m ympomennbx
CTUIIM3ALIUIA. -

I03ed Dypabiea — HAH BPOHA, HAPOIHBIN
CKVYJBIITOP M3 TOKAPHHU

ABTOP 3HAKOMMT HAC C MOJOABIM HAPOAHBIM XYyJOXK-
mmKoM u3 KpakoBcKoro BoesojcTBa. fIH Bpowa, 3emie-
nenell M II€PKOBHBIII CTOPOIK, YK€ JBa roja 3aHuMMaercd
pe3sb0if 10 AepeBy, NOJL3YAChH MPEUMMYILECTBEHHO JIMIION.
CBoy mepBble paboThbl OH CO3HAJ IIOK BIMAHMEM CBAIEH-
HMKA NpHUxXona. ITo PUTYPKM CBATBIX, a TaKKe OGOJBIIOI
LIMKJ MOJBCKMUX CBATBIX, OperHa3HadeHHBNI IJIA pas-
MelleHUA BOKPYT KOCTeJa.

Hapsany ¢ stum BpoHa cTas MHTEpPECcOBaThCA CBETCKOM
TeMaTMKOM. O™ OoJiee TU[AaTENBbHO OTHeJaHHbIE CKYJIb-
OTYPEl CBETCKOTO Xapakrepa -— IUoh BooGpameHusd
W BIOXHOBEHMA caMoro asropa. Hazxo mnosararb, YTO
MMEHHO 9Ta TeMaTMKa HABMTCA OTHIPABHOM TOYKOM A#IA
JalIbHeNIIe}l XyROMECTBEHHOH AeATeJbHOCTH BpOHDBL

Exu YankoBcku — JEPEBEHCKOE CTPOUTFE.IDb-
CTBO B OKPECTHOCTAX YEHCTOXOBA B CEPEAU-
HE XVIII =.

Mccenemopanye TPAAMIIMOHHOTO HAPOAHOTO CTPOUTENBb-
CTBA COIPAXKEHO C TPYLHOCTAMM BBMAY OYE€HL HE3HAYL
TeJBHOTO KOJMYECTBA CTAPMHHBIX OOBLEKTOB, COODY
HBIX OO0 BTOPOM mnoJioBuMHB! XIX B. B 0BA3M ¢ 9™MM Hah
OoJjlee YCIIEIIHBIM METOAOM MCCJIeAOBaHMII ABJIAESTCA aHa-
JIN3 apXMBHBIX MAaTEPMAJIOB, COfepPKalMxXcA B MHBEHTAp-
HBIX KHmrax XVIII B.

IlepBasA 4YacTk ‘€TaTby — 9TO KOMMEHTapuM K ymHoMsa-
HYTBIM apXMBHBIM MaTepyuajaM, TIOMEllleHHBIM B TIPH-
JoxeHn. YiMu ABIAIOTCA: NOAPOOHLIA MHBEHTAPh Hepes-
HM Bikesnusl BesdbKe u dparMeHThl MHBEHTapell dYeThbl-
pex ApPYTMX JepeBeHb B OKpecTHOCTAX Yencroxosa. Bcece
3anucu jgaTtupyiorca 1746—1778 rr.

B paccMaTpuMBaeMOM AaBTOPOM palioHe JOMMHMPOBAII
Torja TUII M30bI, B KOTOPO/ [0 OLHY CTODOHY OBLIM CeHH,
a 110 APYrylo -— dynaH., MHorzma 4acTb CEHell 3aHuMaJu
o xJyieB Janbo XKe XJIeB npucrpanBalM, HalIpuMmep, K TOp-
LIOBOM CTEeHe YyJlaHa MM K CeHAM. PAnoM Bcerga mMmeamck
U [ApyI¥e INOCTPOMKM ~— KOHIOIIHM, aMmbap, HaBecbl MHJIT
CHOIIOB. ABTOp YTBEpPKJaeT, UTO KpPEeCThbAHCKME JIBOPEI
C OOHOI IIOCTPOMKOM OBLIM CJIEACTBMEM OOHMILIAHMA [Oe-
peBeHb 9TONO palioHa B XIX B.





