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SUMMARY OF ARTICLES

Czeslaw Robotyecki, Stanisltaw Weglarz
THE PEASANT IS POWER AND THAT'S IT (ON MYTHIZA-.
TION OF FOLK CULTURE IN SCIENCE)

The mythization of our knowledge of folk culture consists
in introducing the individual vision of the scholar’s world iuto
the thesis of subject researches. Therefore, scientific anatnro
is subordinated to the sebolar’s opinion. The myth of folk eulsrisy
consclidated itself in sciences in the shape of constant figuest
of reasouing”. Having taken both scholarly and peotic texst
as examples the author shows how the figures in question form
the colerent vision of folk culture tho characteristic feautre
of which is tho change of values into facts. Tho semantic range
of the terms: "folk culture” and “’folk” has been intontionally
broaderd with additional domains such as acsthetle value, nation-
cultural harmony, etc.

Maria WoZniak FOLK ARTISTS BETWEEN
THEIR OWN MILLIEU AND THE "CEPELIA”

Contemporary artistic production constitutes a complicated
and many-sided problem; the production for the benefit of the
»(opelia” being gradually of less significance in the country
milieu foims one of its aspects. Eminent artists are retiting and
a largo part of the present collaborators consider this produc-
tion as but a source of additional income, which, in case of better
possibilities, they are willing to give up.

The motivations to carry out the production of the kind
’Cepelia’ arc too weak. The expectations are not fully compre-
hensive to the artists and the work itself gives them no satis-
faction.

Wo have already stated that the traditional” trend of
artistic production is exclusively connected with town receivers
and will not be continued without their influence. The trend
in question will be accepted by the country millieu and the
artists thomselves in as much as it provides not only finaneial
profits, which can be achieved in other ways, but also motiva-
tions of ambitious and creative character. The latter exert
an influence on the artist’s frame of mind, his eonviection as to
the justification of the work, and finally the accoptance of the
millieu,

Therefore, a propor initiative activity is, in this case, of
crucial importance.

The problem seems difficult in view of the common practice
of the “Cepelia’ cooperatives; one may reach the conclusion,
however, that a more elastic use of the Found for the Dovelop-
ment of Folk Creativity can emphasize more the psarticipation
of country artists in the creatien of new designs, would help
them to find their own plaage in the folk creation of the ’Cepelia”.

Aleksandra Jackowska
OF THE ZALIPIE WOMEN

OPINION ON ART

For almost one hundred years walls of the houses in Powisle
Dabrowskie (situated in the bifurcation of the San and Dunajec
rivers) havo been decorated with painted flowers. It wes only
during the Second World War thet this custom began doclining.
In 1948 the cempetition for painted houses in the village Zalipie
was organised by the Ethnographical Museum and the State
Institute of Art. Since then on the annuary number of competitors
has becn constantly uncreasing and the village became known
and famous all over the country.

The article bases on the statements of the woman-painters
from Zalipie, gathered in 1980 and 1981. It is a recontruction of
the artists opinions of their painting and its place in tradition
and contemporary culture.

The palnters mark off the old pictures they used to have
come across in their childhood. Tl ey regard them to be worse,
simplfied, of primitive execution (it was commonly then to apply
stamps and patterns orto paint with fiagers), of poor composition
and colouring. Nowadays they paint bright, developed flower

compositions by means of brushes and dies of the best quality
As opposed to the old works the newest ones are throught of
being “artistic’ pictures belonging to “folk art’.

One is to be talented in crder to paint well. It wasin childhood
that the majority of woman artists was taught to paint by their
mothers. They gradually acquired what they called their own
style. When talking about their works they emphasize an imagi-
native character of pictures as well as the pleasure they find
m paintng. Furthermore, it is fidelity to reality and the amount
of work devoted to painting they appreciate most. While evalu-
ating objocts aesthetically they group them in the following
sequonce: religizus ones, objects from Zalipie or similar in cha-
ractor, fashionable ones. In their everyday life the painters
revelated similar predilactions to other villagers as far as interior
furnishing and cl->ths colouring are concerned. They like houses
decorated with small pieces of broken mirrors, the so-called
fashionable simple furniture from towns and gaudy dresses.
The preferences they declare agree with the models of beauty
generally accepted on tv which at the same time often differ
from the real ones.

The artists’ statements reveal the simultaneous influence
of the two opposite tendencies, i. e. the local tradition of Zalipie
and contemporary town foshion. This cultural impact is most
distantict in the evaluation of their works. The painters mark
off the old patterns stressing at the same time that they learned
art from their mothers and grandmothers; all the more, they
continued painting despite the negative attitude of the village
milieu. When painting, however, they follow the evaluations of
competition juries, i. e. town predilertions, and cultivate their
art for town receivers. Finally, their pictures came back to
Zalipie through competions and town acceptance. Nowadays
the villagers stopped gibing at the woman-painters and it has
been accepted even to present a neighbour who does not paint
with a self-decorated plate cr rug. The painters 1egard their
pictures as “art” identifying this concept with the acceptance
of town receivers. Their painting, however, constitutes a chang-
oable though always the same art of Zalipie.

Alexsander Jackowski PAINTINGS BY RO-
ZALTIA BARANSKA-DZIECIOLOWSKA

In peasant culture the difference between decorative and
seligicus painting is strongly marked. Wall paintings — ’lands-
capes’ ¢r rugs mer t, first «f all, aesthetic needs. Religious pictures
are evaluated in comparison with the accepted patterns of
presenting the Holy Virgin, Christ, and the Saints. No dissacor-
dance with the set canon is permitted. Therefore the woiks by
Rozalia Baranska-Dzigoclolcwska are not approved of, either,
though her creativity evidently originates in the traditional
docoirative painting, still cultivated in her native Zalipie (ef.
the article by A. Jackewska). As long as Baranska ornamented
walls and adorned religious paitings she was a famcus and highly
estimated artist. The sitaution changed when in the interwar
period, following tne suggestions of the curator of the Cracow
Ethnographis Museum, she began working on old-fashioned
flowers and other compesitions. She was then cieating not just
for herself nor for the village, but for strangers: museum and
town people.

After a many-year break she took into painting again,
this time also following the town inspiration (the exhibition
”Others” in 1965, contacts with Ludwig Zimmerer). Her works
evolved in accordance with the change of her linkings, artistic
ambition, and the milieu. She considered her first ones as impei -
foct and unskilled. She began searching for a new formula which
would enable her a proper expression and would find approval
of her customers. Aftor the first workers initationg the old ones,
she started creating more original and interesting paintings.
Plant and flower borders refer to tho decerative painting of
Zalipie. The representation of the saints, in turn, reflects her
imagination, meditation, and studies. At times, she unconscisusly
imitates old folk paintings, to be finally capable after a few
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voars of creating her own style. ,,She is aware of being the last
woman who does nor imitate the folk stylistics, but who cieates
things which has experiencod or sho remembers from her child-
hood and youth”. (quotation from the article).

Hanna Szewezyk -— THE KURPIE WEDDING
(1940—65). ON DESEOMIOTHYZATION OF TRADITIONAL
RITUAL STRUCTURES

The wedding descripticn is based on the research carried
out ¢n situ in 1981. Also the works by Oskar Kolberg and manus-
cript of father Wiladyslaw Skierkowski were applied as compara-
tive materials. The description is grounded on the division of
the celtemony into ritual and folk parts connected with the
repertoir of texts for speoial occasions. The reperteire, in turn,
is composed of obligatory and eptional works. The songs executed
in 1981 aro, as a rule, similar to those written down by Kolberg.
However, their role in the ritual is changing due to the modifi-
cation of the function of particular parts of tho ceremony (they
cease to be obligatory). The deseription follows tho course of
the wedding starting with the matchmaking which precedes the
ceremony by a month. Having applied the comparative analysis
of the contemporary ritual one is able to distinguish the following
components:

1, elements which do not undergo essential alterations (reper-
toir of special texts and the division of space),

2, permanent elements of the same meaning, the form and
role of which in the ritual is changing (wedding rod —
bridge’s unplaited tress — groom’s and bridesmen’s cha-
pelet — wedding bouquet),

3, archaic elements which have lost their ritual meaning and
function (,,buying” the bride, moving the bride),

4, vanishing eclements, the disappearance of which results in
deseomiothyzation and further on in rejection of whole

parts of the ritual (Master of the Wedding Ceremony -—— re
jection),

According to the authoress, the essential way of desemiothy-
zation of traditional ritual structures is but the mechanism
based on metonimy, which was described on the example of the
function of “marhmaker” (Master of the Wedding Ceremony}
and the bonnet-dressing.

Hanna Szewczyk WEDDING ONCE AGAIN

(KURPIE REGION 1975 88)

The article describes a contemporary wedding in the My-
szyniec parish. For the purpose tho authoress utilized the inter-
views she carried out in the years 1982--83.

The article completes the results of the research presented

in the preceding text. The interest of Szewczykéwna, however,
has been shifted to the analysis of codes. The following codes
are rekoued to be the most important ones: 1 — verbal, 2 —
musical, 3 — gesticulatory, 4 — iconic, 5 — of behaviour and
activity. In general, one may speak of primary and secondary
codes in accordance to the code type chosen by the wedding
guests for a given phasoe of the ceremony. The most ritnalized
moments correspond to the situation when the primary funection
of elements of one code is that of identification, whereas of the
other concretization (e. g. during the act of blessing the wedding
march executed by a folk band has identification functicn, the
request formula for blesging, in turn, concretizing one).
It should be added that both codes are then equal and of the
same significance. The above formulation enables one to discern
alterations of the form and function of the elements of pa-ticular
codes, as well as the mechanisms of forming new ones. It also
renders pussible to define what functions of the old ccdes «f
ritual behaviour have been replaced by the new modes.

Anastazja Aleksa -— LITHUANIAN WEDDING
Wedding rituals in Lithuanian villages situated on tho terri-
tory of Poland are undergoing two-way alterations. On one
hand, the first tendency is analogical to the proeesses oceuring
in tho Polish countryside, i. ¢. simplification of form, reduction
and decay of whole parts of the wedding, shortenig of the cere-
mony, etc. This results from the disappearance f disticnt Lithua-
nian customs. On the c¢ther hand, one can observe eonscious
re-emergenco of traditional forms, and return to the old customs.
The authoress analyses the alteration in particular phasecs
of the wedding frcm the end of the 19th century onwards, starting
with the choice of a husband and finishing off with the “aplo-
gies” a week after the eeremony. She also appliod the interviows
carried out in the Lithaunian language.
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Miroslawa Kurek — COUNTRY WEDDING AS AN
AESTHETIC PHENOMENON

The purpose of the article is to present a contemporary
country wedding analysed on the grounds of the materials
which were gathered in a seleotod Mazovian village on the turn
of 1980.

The article concentrates on the aesthetic aspect of the wed-
ding. The research questions concern the norms and rules which
regulate and govern the aesthetic choices of the country popula-
tion. The analysis proved that examined community was under
the influence of the two ’contrary’ authorities, i. e. town and
country ones, representing the completely different cultural
structwes. It is worth notyfying that besides the generally
accepted current aesthotic norms (tradition) recorded and handed
down from generation to generation, thore oxist the norms
influenced by certain town patterns (fashion). The aesthetical
choices are subdued to the above systems of values representing
on one hand tt e traditional qualitics, and on the other the ,,better’’
ones coming frcm town. The question of the effect of general
acceptance of such “compromising” aosthetic ciiteria is answerad
to a certain excent. Particular pheses of the wedding cercmony
llustrate these conclusicns.

Hanna Szewczyk — WEDDING ROD. IN SEARCH
OF INTERPRETATION

The purpose of the article is t> reconstruct the original
function and symbolism of the wedding rod on the basis of the
research carried out in the years 1980—82. The above analysis
does not confine only to the wedding rod in its most archaic
and, at the same time, decsying form, but also concerns the
following variations:

1. elements that result from modification of the form and
function of the wedding rod (e.g. bride’s unplaited stress
and myrtle chaplet, bouquests of the bridegroom and
bridesaid.

2. elements of a similar form, which appear in other rituals,

3. elements adorning the wedding rod, which in other
countries and cultures are used as independent symbols in the
rituals of transition (wedding and initiation ceremonies); they
symbolize fertility and defloration and frequently 1efer to the
mantis. This enabled one to interpret the wedding rod as the
representation of the free of Life.

Having analysed circumstances of the appearance of the
wedding rod, we are able to 1egard the Master of Ceremony as
fertility deity, priest, or chief (even in contemporary weddings
in South Eeastern Poland the marshall posesses some attributes
and features of a chief of priest). The examination of the role
of the wedding-hostess in a wedding ritual permits the authoress
to conclude that she is but a figure of Mother, whose maternal
features (fertitity) are being handed to the bride in the rite of
bonnet.dressing. The above observations led to the interpre.-
tation formula: >’'the deity’s phallus in the centre of the world”.

Baibara Ogrodowska FEAST DECORATIONS

OF INTERIORS

In the old country there was cultivated the tradition of
decorating houses on the occasion of major festivals. Occasional
ornaments wete then madaz of straw, pape-, tiee branches, dried
leaves, feather, birds’ eggs, and wafer. Aparat from their aesthetic
meaning, they also revealed magic significance being rite cbjects
and simultanoously ceremonicus chaiacter of the festival time.
At Christmas it was common to decorate branches of gieon fir
with nuts and apples and hang them over the table. There also
nsed to be a custom of suspending from the ceiliing a sphorieal
7world” made of white and coloured wafers joined together
with saliva. Straw, hay, and seeds were of great decorative
significance during those holidays. Sheaves wero placed in
chamber corners, hay was put under the table-clcth; all such
decorations revealed a profound symbolic meaning and were of
major significance in magic rites aiming at ensuring good healtl,
abundanco of material goods, fertility, and goed harvest.

In tne interwar period thore appeared the custem of de-
corating Christmas trees, which was an imitation of the tuwn
tradition.

During Eastor the main festival attribute was embodied in
decorated hens’ oggs. They were painted with dyes obtained
from fruits, leaves, and stems cf different plants; also they
were covered with cores of bulrush stems. The patterns, in
turn, were made by means of batik technique or scraped put on
a dyed shell. Such ornamonted eggs wore given to children,
had their part in traditional games, as well as in love and fe:tility
magic.



It was only since the middle of the 19th century, however,
that deccrations of permanent character, frequently renewed
on the occasion of festivals, appeared in the country. This phono-
men was due to the construction of houses with flues, ehicl
prevented clean, whitewashed walls from getting dirty. The
walls were decorated with religious oil prints that were orna-
mented with paper flowers, coloured paper cuttings, and later
on with rugs and tapesteries.

Aparat from paper cuttings, an ornament characteristic for
the Polish eountry can be found in spiders hung beneath the
ceiling; they were 3-dimensional forms (spherical, coniform,
polygonal) made of straw stuck into a lump of clay, wax, pastiy,
of finely joined together and adorned with paper flowers, feather,

peas, ears, ete. Having originally executed rite functions, spiders
In their later, more complex firms, imitated constructions of
mansion and church chandelliors

At presont, tho maj. 1ity of tho degeribed crnaments can
hardly be seon in the country. Ordered by the *’Cepelia” they
generally decorate museum walls. Some of them, such as paper
cuttings, find thoir way to the homos in town. Some of the estival
attributes have been preserved such as Christmas tree or orna-
monted eggs), through they are deprived of their magic and
symbeolic signi icance.

The above article is supplemented by fragments of folk
artists’ diaries, sent for the 1974 competition ealled up by the
“Cepelia” and the Association of Diary Writing Lovers.

PE3IOME

Yecaas Poboreigku, Ctanucnas BeHraax—
KPECTBAHUH 5TO MOIIIHAS CMJIA U BACTA (O
MUPE HAPOJHOM KYJbLTYPLHL B HAVKE)

Muduueckmnii xapakKTep 3HaHMM O HAPOAHOM KYJIb-
Type B HayKe TpebyeT BKJIQUEHMA B TEe3UC HCCIefye-
MOTO IPEeAMETa MHAMBUAYAJBLHOTO BuAeEMAa Muda riazaMu
uccyenoBadus, B rTakoi curyauum y6emxaeHus uccaeno-
BaTeNA AOMMHMDPYIOT HAJ HAYYHBIM aHAJU3OM,

Mug o HaponHO¥M KyJabType 3aHAJ (IPOYHOE MECTO
B HayKe B Buje ,,Puryp mbuujienua”. Onupaschr Ha IpPu-
MEpPbI TEKCTOB — KAK HAaYYHBIX, TaK M IOITMYIECKUX —
aBTOpP YKas3saer Ha Te ,PUrypbl MbIULIEHUA’, KOTOPLIE
co37aloT eauMHbIN 00pa3 HaponHOM KYJILTyPhl. Ee xapak-
TEPHOM YEPTOM SABJAETCA NpeBpallleHMe LIeHHOCTHM B hak-
Tel. OxBAT 3Ba4YeHWII TEPMMHOB ,HapoAHas KyJabTypa”,
»Hapoa”, HaMepeHHO pacluMpPeH TaKMMK JOMOJIHUTEJb-
HBIMM TIOHATMAMM, KaK 3TMYECKaAA LEHHOCTb, HApOJ, rap-
MOHMA KYJBTYPBI M T.JA.

Mapua Bosuax HAPOJIHEII TIPOMBICEJ
HAPOJHOE TIPOU3BOJACTBO B OLIEHKE COB-
CTBEHHOM CPEABI M ,IEIIEJUU”

COBpEMEHHBI XYIOXKEeCBEHHBIM IPOMbBICE]l SBJIAETCA
CnoxHOM mpobnemort. OxamMu u3 ee acHEeKTOB — 3TO IIPO-
U3BOACTBO AJA HYX] ,llenemuu”’, KOTOpoMy AepeBeHcKad
cpela yjeasieT BCe MeHblue BHMMaHudA, Iloap3yloumecs
U3BECTHOCTBIO YMeEJbIbl BBIXOJAT Ha nedHcum nambo 1o
crapocTy, aubo no MuBaaMAHOCTM. 3HAUMTENbHAA YaCTh
TENePeurHux COTPYAHMUKOB ,lleneaun” cuuraer ceoe npo-
M3BOZCTBO JIMIIL MCTOYHMKOM JONOJHMUTEJNLHBIX 3apaboT-
KOB, OT KOTODBIX OHM TOTOBBI OTKAa3aThLCA €ciM Obl BO3-
HMKJIM JPYTMe BO3MOXKHOCTH.

CnuminkoMm cnaboit OKaszalaCcb MOTMPOBKA B IOJb3y
npoaoaxenuda paborel gaa ,llemenmmn”.

Pacuets! ,llenesmu” He BHIOJHe NOHSATIHBEI TBOpPLAM,
a COTPYIHMYECTBO C HEI0 MX He YIOBOJETBOPAET.

ITo pamemy MHeHMIO , TPaJMUMOHHAsA JMHMA padoT
cBA3aHa MCKJIIOYMTENBHO C TOPOACKMM noTpeburenem u
He Mo2keT ObITb BwINOJHAeMa 0e3 ero ywactusa. PaBHO
CeJIbCKOE HacejieHue, KaK M C¢aMM HCHoJHMTeau OyAyT
3aHUMATBECSA CBOMM TBOPYECTBOM IIOCTOJIBKY, IIOCKOJIBKY
KpoMe (hMHAHCOBOJI IIOJAB3BI (MO0 9TO MOXKHO NOJNYYUTH
TaKKe MHBIM IIyTeM), 9TO0 3aHATHMEe OyZeT yAOBOJETBOPATH
MX TBOpYecKue mnortpetHocT. OT I3TOr0 3IABUCUT CaMO-
YyCcTBME TBOPLA, YBEPEHHOCTHE B TOM, YTO €r0 JEsTeNb-
HOCTb moJje3Ha u oaobpsaemas cpenoii.

B nacrosiuee BpEMs 3TO CJOKHBbIE NPOGJIEMBI, KOTO-
pble HeJIerKO peurMTh. Bee e HaAo moJaraTb, UTO pac-
nopaxasack 6onee saactuuyno Pougom Paszsutua Hapon-
"oro TBopyecTBa, cjaefoBajo Obl ylneauth OOJbllle BHU-
MaHMA COTPYJHMYECTBY CEJbLCKMX YMEJbLIEB B CO37aBa-
HMM HOBBIX OpM Mu3geamit M OHNpeRenuTb MX MeCTO
B PErMoHaJbLHOM TBOpYecTBe ,llenenun’.

B moBcenieBHOM KU3HU B yOpaHCTBe KUJIMIL,
B KOJOPUTHOCTH OFEHKALI XYAOKHUIBI NPOABIAJIM

TaKoi e BKyC, KaK Apyrue XuTeau AepeBHu. VM Hpa-
BATCA JOMa, CTEHBI KOTOPBIX YKpaieHbl OCKOJKAMMU 3ep-
Kaj, Mebesb, TaK Ha3blBaeMas COBPEMEHHas HeENocpen-
CTBEHHO M3 TrOpOAa, APKMe NJaTbA. BbICKa3bIBaeMble UMM
NPEeANOYTEHMUA COIJACHO TOMY, UTO CHMTAETCA KPaCHUBBLIM
B medaT¥ M TeJEBMAEHMM — YaCTO DPO3HATCA OT MX IOJ-
JIMHHBIX BKYCOB.

Bo Bcex BBICKa3bIBaHMAX CKBO3UT OJHOBDPEMEHHO
BIMAHKE TIPOTMBONOJOKHBLIX MHCTAHLUA Tpaaunui
3anunbsa UM COBPEMEHHOM TOPOICKOM MOAbI. DTo Haubosee
OTYETIAMBO BBICTYNIA€T B OlleHKe COOCTBEHHOroO TBOP-
yecTBa. XyROXHUOBI OTCTYNAlOT OT CTapbIXx o00pa3ioB,
yTBepXjad, ,4T0 OHM YUMIMUCH DOCIONUCH B JIeTCTBE y Ma
Tepeil u 6abylmrek ¥ OpOJOJIKAJNKM ITMM 3aHMMATHCHA BO-
npeKy HENPMA3HEHHOM oleHKe cobcTBenHoi cpejgbl. B TO
e BpPEMA OHM DYKOBOAATCA B cBOeil paboTe oleHKaMu
KOHKYPCHBIX KOMMCCHUI (CJI€J0BATEJLHO IrOpoza) ¥ B mep-
BYI0 OYepeAb DMCYIOT AJsi TOPOACKOro mokynarend. Bna-
rojapa KOHKypcaM u opobperuio ropoja pocnucu 3a-
JIUTIbA OKOJBHBIM TIyTEM 3aHAJNM NpPEexRHee mecTo., HeIHE
coceay ImepecTa]y BbICMEMBATH XYJAOxHMLI. B Hacrosaee
BpeMA MOIXKHO faike IOAapPUTL COCeldy, KOTOPHIiA He DpH-
CcyeT, CODCTBEHHOPYYHO PaCIMCAHHYIO TapeJKy WJM ,,Ma-
kaTky”. Cumurasg cBOM paGOTBI ,,IPOU3BEAECHMAMY MCKYC-
CTBA, XYJAOXKHMIbI OTOXKAECTBIAIOT 9T0 MNOHATHUE C OHO-
OpuTesbHOM OLEHKOJM TrOpoOAcKoro mnokynarensa., OAHAKO,
B TO X€ BpeMA MX IKWUBOIMCEH, MeHAS MHOM pa3 CBOM
thopMEI, ocTaeTcd BCe Xe NOAIMHHBIM MCKYCCTBOM 3a-
JIUNOBA.

Anexcanapa Aukoscka — B3LIAAB 3AJIMUIIA-
HOK HA MCKYCCTBO

B parione IloBucne J[lombponcke (pa3sBMIMHBI peK
Cana mn [yHaitna) npumepHo yxe 100 Jer cyuecrByeT
06b1Yajl pacIMCHIBATL CTEHBI AOMOB LUBE€TOYHBIMKM Yy30pa-
myu. B roger II-ojt MuMpoBOJ BOMHBI 0ObI4ajyi 9TOT 3arjoX.
B 1948 r. Draorpadudueckuii My3eit ¥ I'ocyaapcTBEHHBI!
MUIICTUTYT MCKYCCTBA OPraHM30BAJIM KOHKYPC Ha pacmmc-
HpI€ 7ioMa B jepeBHe 3amunse. C Tex NMOP uMCIO YYacT-
HMKOB €3KeroflHOTO KOHKypca IIOCTOSHHO pacTeT, a Je-
peBHA 3asmnbe Npuobpena M3BECTHOCTL Ha BCH CTPaHy.

CraTbss OnMpaeTcs Ha BBICKA3bIBAHMA XYAOKHUL U3
3aaunba, cobpanuble B 1980—1981 rr. m sBiaAeTCA pe-
KOHCTPYKUMEA MX CYXKIeHMH O COOCTBEHHON KUBOIMUCH,
0 ee MeCTe B TpaguMUMM 1 COBPEMEHHON KYJILTYpPE.

XynOoXHMIBLI OTCTYMAIOT OT AaBHMX LBETHBIX KapTHU-
HOK, KOTODBIE 3aIOMHMJIMCL MM ¢ JE€TCTBa, c4uuTad, YTOo
OllM BBIIOJHEHLI XYyxKe, 0ojiee YNPOUMEHHBIM ¥ IIPUMK-~
TMBHBIM CIIOCOG0M (B Te IrOABI NPMUMEHANM ILUTEMIIEJNA
u wabjoHLl, paClMChIBANM HaJblaMy), KPUTUKYIOT KOM-
no3uMUMI0, coueTaHue KpacokK. B HacTodilee BpeMsa Xy-
JOXKHULBI MONB3YIOYTCA KMCTBIO M KpaCKaMmy caMoro Jyd-
Ier0 KadvyecTsa, CO3JAal0T SPKUe, [BETOYHBIE KOMIIO3M-
My, OLEHMBAs MX KaK XYJAOXKeCTBeHHbIE IpOM3BeJeHUdA
,HAPOJHOT0 TBOPYECTBa” B OTIAMYME OT JABHUX.
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Yr1o6pr x0POLLO PHCOBATbL HAZXO obnafiaTh TajlaHTOM.
BONBIIMHCTBO 9TUX KEHIUIMH YYUIOCh B AETCTBE y CBOMX
maTeper, nocTemneniio npuobperasa Tak Ha3bIBaeMbli
coberBeHHblt ¢Tuab. Kacascs cBoux pabor, oHM nopuep-
KMBAIOT MX MNPUYYAJMBBIM XapakTep M TIOBOPAT O TIy-
0OKOM YZAOBJETBOpPEHMM, KOTOPOe nAaeT uM cobcTBeHHOE
TBOpuecTBo. OuLeHMBafA paszjMYHOIO pPOXA HAEKOpaTHMBHbIE
npeAMeTbl; KapTUHBI, llaCTeHHble KOBPMKM (,MaKaTKu”)
M T.0., OHM BbILIe BCEro CTAaBAT BepHOe OToOpaxKeHue
JefCTBUTEJNBEHOCTM M BRJaj paborel. CampiM  OolblIMM
ycIexoM IIOJb30BaJIMCh y HUX IpeAmeTbl: 1) peaurmuo-
3HOTO XapakTepa, 2) 3ajlMIAHCKME MIM B TOM Ke AyXe,
3) MmopnHbIe.

B 1noBceJHEBHOM XM3HM — B yOpaHCTBe XMJMILLI,
B KOJIOPUTHOCTH OJIeKAbI — XYAOXKHMUIbI IPOABIAIM Ta-
KOM XKe BKYC, Kak Apyrue XKUTeau AepeBHU. VM HpaBd-
TCH JOMa, CTeHbl KOTODbIX YKpalleHbl OCKOJKaMM 3ep-
KaJy, Mebejb, TaK Ha3blBaeMas COBPEeMeHHasa HeNocpen-
CTBEHHO M3 ropoja, spKue IIaThd. BbICKA3bIBAa€Mble MM
NpeANOYTEeHUA COIJIACHO TOMY, 4YTO CUMTAeTcHd KPacUBBIM
B [eYaTHU M TeJIeBUAEHUM ~— YaCTO DPO3HATCA OT MUX IIOJ-
JIMHHBIX BKYCOB.

Bo Bcex BbBICKa3blBaHMAX CKBO3UT OJ1I0BPEMEHHO
BJIMAHME IPOTUBOIOJOXKHBIX MHCTAHIUMNA -— TpagvLi1iA
3aiunesa UM COBPEMEHHOM TOPOJACKOM MOJAbI. DTOo Hauboisee
OTYEeTJIMBO BBICTYIlaeT B OLl€eHKe COOCTBEHHOTO TBOP-
yecTBa., XYIOXHMIbI OTCTYNAKT OT CTapblx o06pa3uos,
yTBepxKJad, 4TO OHM YUMIMCH POCTINCHM B JETCTBE y Ma-
Tepeit M babyllek M NpoRoJsZKaAM STUM 3aHMMATLCA BO-
IpeKM HENPUSA3HEHHOM oOLieHKe cobcTBeHHOM cpefabl. B TO
Xe BpeMs OHM DYKOBOAATcA B cBOcit pabore oLenkamm
KOHKYPCHBIX KOMMCCMIA (CJIefOBaTeJIbHO ropoja) U B Iep-
BYIO ouepeb PUCYKT Aad TOPOACKCIO nakynarensa. Bna-
rojapsA KOHKypcaM M opobpeHuro ropoga pocmomucu 3a-
Nubs OKOJIBHBIM IIyTeM 3aHAJIM IpexHee MecTo. Heine
coceAiu IlepeCTajM BbICMEMBATH XYyJeXKHuL. B Hacrosllee
BpeMA MOXKHO JaxKe MNOJZAapuTbk COCSJAy, KOTODBIA He pu-
cyeT, cOOCTBEHHOPYYHO DAaCNMCAHHYIO TapeyKy MIM ,Ma-
kaTtky”’. Cumrasa cBoM paboTbl ,,IPOM3BEAEHUAMU MCKYC-
CTBA, XYAOXKHMIBLI OTOXKJAECTBJAIT 9STO IIOHATHE C OXO-
OpiTEeNBLHOM OLIEHKOM TIOPOACKOro Iokynatedda. OJHakKo,
B TO e BpeéMAa UX XKMUBONUCHb, MEHAA MHOM pa3 CcBOU
(popMbI, ocTaeTcda BCe ¥XKe JOANIMHHBIM MCKYCCTBOM 3a-
JIUNRA,

Anercaunagp AukoBcku — KAPTUHEBI PO3AJIUU
BAPAHLCKOM-A3EHLEJOBCKON

B KpecThAHCKOM KYJAbTYPE€ Pa3jMuMa MEXKAY XKUBO-
IMCHI0 JEeKOPaTMBHOIO ¥ DPEeJMIMO3HOIO XapaKTepa Bbi-
CcTynaroT ocobeHHO oTuerauBOo. HacTeHHas IKMBOIUCH
»l1ei3axu”, KOBPMKM, — TAK Ha3blBaeéMble ,MaKaTKU”’
npexkhe BCEro CJyxKaT YIAOBJIETBOPEHMIO 3CTETUYECKUX
norpebuocreit. KapTuHbl pPenUMrMO3HOIO COAEpKaHUA OLe-
HMBAKTCA NYTEM CPaBHEHMA ¢ OOLIENPMHATBHIMM CXeMa-
Mu Boromarepyu, Xpucra, CcBATbIX., Hukakoe, Aazxe Ma-
Jiejillee OTCTYNJI€HME OT NPMHATBIX KaHOHOB He JAOmycC-
KaeTcd. BBugy sTtoro He opoOpsaercs TBopuecTBO Po3aamn
Bapanbckoii-/3€H11e/10BCKO1, XOTA OHO, BHE BCAKOTO COM-
HEeHMs#, CBA33AHO C TPAAMLIMOHHOM, JEKOPaTUBHOM KUBO-
NMCBIO, KOTOPOM J0 CMX NOP 3aHMMAKTCA B €€ POJHOM
3ammmbe (cMOTpM cTaTthio A. LK OB CK O i).

Bapanbcka Oblna M3BECTHOM M LEHMMOI B CBOEH
cpefe XyROXKHMLEN N0 Tex IOP, JIIOKa OHA [AeKOpupoBaia
CTeHbI M CBATbIe oOpa3a. HO mnoJoXKeHMe Belllejr M3Me-
HUJIOCh, KOrJa B MEXKBOEHHbIM IepuoJ XYJAOXKHMUILA, II0
yroeopy xpaHutensa I'ocypapcTBeHHOro 3THOrpaduyecko-
ro mys3es B KpakoBe, crajna pucoBaTb — cliepBa obpa3sa
y¥Ke He MOJHble, JaBHEro TMIIA, LIBEThbl, a II03gHEe Kap-
THbL OHa pucoBania MX y¥XKe He pana cebs, ue anas fge-
Pe€BHM, HO IJIA YYXRUX — JJA My3ed, Jas TOPOACKHUX
JKUTENe.

Coycra MHOro jer BapaubCKa, lia ceit pa3 BAOXHOB-
JleHHaa BbICTaBKOM ,Jpyrue” B 1965 r., cHOBa BepHYJach
K PMUCOBaHMIO, HO €€ KapTMHbI U3MEHMJIMCHL TaK Ke, KakK
U3MEHUJIMChL €€ BKYCbl, €ee TBOPUECKME yCTPEMJIeHMUS, Cpe-
pa. Ceryac OHa <HMTaJla CBOM IpEXHME KaPTHMHBLI He-
COBPEMEHHLIMM, HenonenaHHbIMM., OHa CTana MCKATL HO-
By ¢OpMyny, KOTOpasa jaBajla Obl €1 BO3MOXKHOCTL
II0JIHEEe BBICKA3aTbCA M B TO XK€ BpeMs YAOBJIETBOPATH
BHYCbI KJIueHTOB. Ilocie mnepBbIx paboT, HANOMMHABLIMX
ee jnaBHMe KapTuHbl, BapaHncka co3naeT Bce Gonee opu-
I'MHaNbHbIE, BCe OOJlee mMHTepecHbIE PaCTUTENIBHO-LBETOY-
Hble OOPAODLI, BOIBPAILAfCh K AEKODPATUMBHOM MKMUBOIMCU
3anunea., JIMKM CBATBIX AUKTYIOT eit pa3BurOoe Boobpa-
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Kenue, IpOAyMaHHOCTb, yTenue. 1Iopoi XymosKHMUA TIOA-
CO3HATEJNbIIO0 BO3BpAlllaeTCsl K PENpOAYKLUMAM CTapbIX
HApPOAHbIX KapTulH, obpeTan cobcTBenublt cTuab. ,,OHa
3HaeT, YTO ABJAETCA OJHOM M3 NOCIEAHMX 3KEHIIUH, KO-
TOpbl€ HE MOAPAXKAIT HAPOXHOMY CTUJI0, a TBODPAT Ha
ocHOBe COGCTBEHHOrO ONbITA, BO3Bpallasch K IAMATH
JETCKUX U IOHOLIECKMX JNeT”’ (UUTaTa M3 CTATLU).

Tanna IIeBuuxr — KYPIIEBCKAA CBAJBBA
1940—1965. O ZECEMUOTUIAIIUU TPAIUIITMMOHHEBIX
OBPAJOBEIX CTPYKTVP

CTraTthba COZEPKUT oOmMcaHMe CBaAebHOlI IepPEeMOHMM
Ha OCHOBE MECTHBIX MCCACAOBaHMN, NpOBeAeHHbIX B 1981 r.
B KauecTBe cpaBHUTEJLHOI0 MaTepuaja MCIIOJb30BaHbI
Tpyabl Ockapa Koanbepra u pykomyucu kKceHpaza Baapguc-
naBa CkepkoBckoro. Ommcanve cBage0bl AeaMTCA HA JBe
4acTH. PUTYaJIbHYIO M pa3BjeKaTellbHyl. Obe uyacTu cBdA-
3aHbl C pEnepTyapoM TEKCTOB, COOTBETCTBYIOILIMX JaH-
oM obcraHoBke. Penepryap cofepxXuUT 06A3aTENbHYIO
¥ GaKyJAbTATUBHYIO 4YaCTH:

1 — sjeMeHTbI, He NOABEpPralolMECA CYLIECTBEHHBIM M3-
MeHeHMAM (penepTyap TEeKCTOB, CBA3AaHHBIX C JaH-
HBIMM 00CTOATEeNbCTBAMM, M OMOpPMJeHMEM MecTa);

2 — NOCTOAHHBIE OLHO3HAYHBIE 5JIEMEHTBLI, OJHAKO M3Me-
Haooume GHOopMy M MecTo B cBanebHoMm obpsaae (pac-
IIJIeTeEHHAsA KOoca HEeBECTbl, BEHYMK KEeHuxa U Apy-
XeK,, cBajebunni Oyner);

3 — apxauyecKue 9JIeMeHTbl, KOTOpble MOTEpsAJM CBOE
puTyanbHOe 3HadeHuMe u DYHKUUO (,BLIKYI” He-
BECTHI, IIOAPKU);

4 — OTMMpawlue 3JEeMEHThI, MCUE3HOBEHME KOTOPRIX BbI-
3bIBaeT (JeceMMOTHM3aLMA) a 3aTeM OTMEHY LEeJbIX
yacTet o06pAza (IMYHOCTL pPacnopaguTesnsa cBangeb-
HOJt LIepeMOHMM — OTMeHa OObluaeB CBAaTOBCTBA W
pacrietaHua KOCLI).

B onucbiBaeMbiffi nepuoOs MCHONJIHAKTCH B OCHOBHOM
T€ Ke IIeCHM, KOTopble 3anucbiBail Konwbepr. OaHako u3
MeHfAeTcA HMX MecTOo B 00paze TepawT ob0bA3aTedbHOE
MECTO B CTPYKTypPe DMUTyaJja, YTO CBMAETEJLCTBYET O M3-
MeneHMu QYHKIMHA OTAeNbLHbIX dYacTtejr 0bpsagma. B onu-
canMmu cBajAbbbl COXpaHeHAa O4YepeHOCTH Xxo0Ja 06psaxa,
HayuHasA CO CBATOBCTBA IIPMMEPHO 3a Mecdl] [0 CBaAbOBI.

CpaBHMTeNIBHBI aHaNIM3 coBpeMenHoro ofpsaja Ipe-
JOCTaBUJI BO3MOXKHOCTB BBIAEJUTH CJEAYIOILMe COCTaB-
Hble YaCTH.

OCHOBHBIM MEXaHM3MOM AECEeMMOTM3AUMM TPAaAULMOH-
HbIX OOPAAOBBIX CTPYKTYD fBJSAETCA 10 MHEHMIO aBTODa
MeXaHu3M, OonMpawlluerca Ha MeTOHMMUIO. IIpUMepOM
IIOCAYKMJIO OmnMcanue u3MeHeHuA GMYHKUMHA LepeMOHMIT-
MelcTtepa u o6pAja HaAeBaHMA HeILa.

Taunua lllesyurk — OIIATB O CBAJALBE (KVP-

JIEBIIVIHA 1975—1983)

CraTbAd COAEPXKMUT ONMCAHME COBPEMEHHOro CBajeb-
HOTO O0Opsaga B MbluuHenkoM Inpuxoze. B ocHOBHOM
aBTOD MCHOJBL30BajJ B KadecTBe MaTepuajJoB OIPOCH,
npoBedeHHble B 1982—1983 rr.

CraTbs ABJf€TCA NPOJOIXKEHMEM MCCIENOBAaHMM, pe-
3yJIbTATbl KOTOPbIX ObLIM MPEACTABJEHBl B IIpeAbIAYILEeM
TEKCTe, IPUYEM B LAHHOM CJyuae LeHTP TAXKECTU COocpe-,
AOTOYEH Ha auajJu3e KOAOB. Baxueimme m3 Hux: 1 —
yCTHbIe; 2 — My3bIKalbHBIC; 3 — XKECTUKYJIALMOHHLBIE,
4 -— MKOHHBbIE;, 5 — IOBeJjeHue M JeicTBusa. B 3aBucHu-
MOCTM OT TOro, KaKOW KOJ MMeeT Ha AaHHOM jTamne Ccy-
L{eCTBEHHOEe 3Haueuue JJIA YJaCTHMKOB CBajbObl, TOBO-
PUTCA O NePBMYHBIX M HOCJEAYIOIIUMX Kozax. JnA caMbIx
KOHKPETHbIX MOMEHTOB TUNMYHOU SHABJIAETCA CUTyalud,
B KOTOPOM NepBUYHOM (DYHKIMEN SJIEeMEHTOB QJHOTQ KO-
Ja fABJIAETCA OTOXKJAECTBJEHMe, APYTOro — KOHKpeTH3a-
uma (HanpuM, npu 6JaroclsioBjeHM —— cBaAeOHBIN Mapl,
KOTOPbH! MUrpaeT Kamnejaja, UCIOoJHAET (hYHKIMIO MUIEHTH-
dukaguu, a GopMyila npockbnr 0 OsmarocaoBieHuM —
KOHKpeTu3upymoumyw. Hazo oTMeTUTb, 4YTO B TAKOM CJy-
yae oba KOJa paBHO3HAYHBLI M DPAaBHOCUJILHBEL TaKOi mop-
X0J MNpefoCTaBIAET BO3MOXKHOCTbL OIMCATB M3MEHEHue
GopMbI ¥ GYHKIMMU 3JIEMEHTOB OTAEJIbHBIX KOMOB, 4 aTK-
K€ MexXaHM3Mbl CO3JaBaHMA HOBBIX KOJOB M ollpejese-
HUA, Kakue QYHKUUM CTAPbIX KOJOB PUTYAJIBHOIO I10-
pAJKa NnepeHAJIM HOBbIe KOALI.



Anacrtacusa Aaderca — JUTOBCKASfI CBAJBBA

Cpapnebunie 0o0Ops bl B JMTOBCKMX JepPeBHAX, paclo-
J0KEHHBIX 11a TeppuTopum Ilonpliy, noABEPraloTCa U3ME-
HeHMAM B JIBYX HanpaBjaenusax. IlepsBoe HampaBieHue —
nepeMeHbl, aHaJIOTUYHBIE IIpoIeccaM, IPOUCXOAAIMM B
nOJIbCKOM JiepeBHe, T.e, ynpoureHnue OpMbl, OTMHPanue
U ycTpaleHMue psaja parMeHTOB cBazgebuoro obpdapa, CO-
Kpalllene MNPOAONXKUTEeNbHOCTM uepemoumu. Ilponece
3TOT CBA3AH C OTMMpPaHHUeM cBoe0bOpa3HbIX OcobeHHOCTEN
JAUTOBCKUX 0OblYaeB. BTopoe nanpapjeHue — 3T0 CO3Ha-
TEJBbII0e yBA3bIBAHME C TPaAMIMOHHBIMKM OpMaMH, BO3-
BpaT K JaBHMM o0O0bldaAM, 4acTo Ha 0a3e ucciaegoBaHMUM
MPOBEACHHBIX Ha Tepputopuu COBETCKOM JIMTBHI

ABTOp pPacCMaTPMBAET [IEPEMEHBI, IIPOUCXOZALLIME Ha
OTAENbHBIX 3Tanax cBaAbpObl (HaumMuasg c¢ BbIGOpa cCyn-
pyra, xouvas OOpAAOM COZepzKalllMM ,JpOoCLOy IIpoILIe-
HUA”, KOTODBI COBEpPIIAETCA CIyCTda HEAeJI0 IOoCIe
cBaanbp1) B mepuox oT koHua XIX B. BOJIOTH [0 HACTOA-
11]eT0 BPEMEHU.

B cTaTtee uCnonb30BaHLI ONPOCHI, IPOBELEHHBIE ABTO-

POM Ha JUTOBCKOM fA3BLIKE B JAHHOI MECTHOCTH.

Mupocnasa Kypex — CEIBCKAfA CBAJILBA
KAK SCTETUYECKOE fABJEHUE

B cratbe paccMaTpuBaeTCHd COBpPEMEHHAS CeNbCKas
cBajbba, KOTOPYH aBTOp aHajau3upyeT Ha OCHOBE Ma-
TEepUanoB, COOPAHHBLIX B OZHOM M3 Ma30BELXKUX IepeBeHb
Ha nepesome 1980/1981 rr.

Temo¥t paboOThl ABIAETCA 3CTETUUECKUII ACHEKT CBalb-
61, MccnemoBanMA KacawTcA IPUHLUMIOOB M HOPM, KOTO-
Pbie PEryAMPYIOT M YyNpaBJAKT 3CTETUYECKMMM BKYCaMU
CeJbCKOTU HaceJeHuA. AHaau3 MaTepuaJia II0Ka3bIBaerT.
4YTO UrcaesyeMas O0IIecTBEHHOCTh HAXOAUMTCSA IIOL BO3-
AencTBMEM  IBYX  ,,CONMEPHUYAIOIMX’  aBTOPUTETOB —-
CEeJIbCKOTO M TOPOACKOT0 — MNPUMHAIJIEKAIIUX K COBpe-
LIEHHO Pal3JMYHBIM CTPYKTyDPaM KyJAbTypbl. C 0ZHOI cTO-
POHBI CYLIECTBYET KOMIIJIEKC OOILEeNpMHATBHIX M 00A3bI-
BalOIIMX INPOYHBIX SCTETUMYECKUX HOPM, TIepPegaBaeMbIX
U3 TIOKOJEeHUA B IIOKOJIEHME (CIEeJOBATEJNBHO TDaaMUIUM),
a C leerﬁ CTOPOHBb! — BO3HUKAKIIMUX nog BJIUMAHUEM
I1IEKOTOPBIX TOPOACKMX 00pasnoB (CJeJ0BATENLHO MOZA).
Ha BpIGOp screTuuyeckux 00pa3uoB OKDLIBAIOT BIMAHUE
0b€ yIOMAHYTHIE BBLIIIE CUCTEMBbI, TPEACTARJIAIOIIAE paB-
HO COGCTBEHHYIO TpyNny (TPagMLUMOHHYIO), KaK ¥ TpyII-
ny, KOTopaa cuuTaercd ,Jay4duieit” (ropogs). Ctatea B U3~
BECTHOJM CTENEeHU OTBEe4YaeT Ha BONPOC, KaKOBbI pe3ynab-
TaTel BCEOOLIEr0 BOCOPMHUMAHMSA TAKMX , KOMIPOMUCC-
HBIX': 3CTETUHYECKUX Kpurepues. CBOM BBIBOALI ABTOD
MIANOCTPUDPYET OTAENBHBIMM STalaMu CBazedbuoro obpsaza.

Tanuna Mesuuk — CBAJEBHAS PO3TA: IIOMCK
VIHTEPIIPETAIMOHHOW &OPMYVY/JIBEL

ABTOD CTaTbM IIBLITAETCA PEKOHCTPYMDOBATHL IIePBMUYI-
nyo ODOYHKOMIO ¥ CMMBOJMKy ¢BajeGuoii po3ru, Omuu-
padch Ha MCCAEZOBAHMA, NpOBeAeHHBle B 1980—1982 rr.
O aHaaIu3UPyeT He TOJILKO cBafebHyIO poO3ry B €€ Hau-
Bojiee apXaudyeckoMm (M OTMMpPAlOIEM yIKe) BUAEL, HO TaK-
e U japyrue hopMBI:

1 — cBagnebHbIE 9JIEMEHTBHI, ABJAAKIOIIMECS De3yJbTaToM
npeobpaxenusa ¢opM M GyHKuu cpagebrnoi posru
(HaIIpMM. DpacIJIeTeHHad KOCa HEeBEeCThl M BEHOK U3
fapBMHKOB, BEHKM HKEHUXA U [PYIKEK)

2 — 9JIeMEeHThI, Onu3KHMe 10 ¢OpMe, BCTPEYAKOIMUECH B
IOpyrux obpsgax;

3 — 9JIeMEeHTL], COCTaBJIAWIILIMEe YKpalleHua <cBagebHo
N03TH, BBLICTYNMAKIOIIME B JIPYIMX CTPaHax M KYXIb-

Typax CaMOCTOATENBHO B IepexOjHbIx o0bpazax
(ocobeirr'n B cBazabbax u 0Opamax nocBAUleHusa), —
BCE 9TO CUMBOJIBI IIJIOAOBUTOCTH, Hedpjiopanuy, KO-
TOPBbIE OYEHb 4YaCTO CHMMBOJMYECKM CBA3AHB! C 6O-
romonoM (mantis religiosa L). 9To npepocTtaBuio
BO3MOKHOCTL MCTOJKOBaTL CBazebHY0 pDO3ry KAaK
CUMBOJI [pE€Ba KUIHMU.

Anaju3 cuTyauMu, B KOTOPON BBICTyIlaeT cBajebuas
po3ra, 3acraBifgeT CYMTATh JUYHOCTL PAaCIOPAAUTEJNA Le-
peMouuu oJauieTBOpelneM OOKEeCTBAa NIOJOBUTOCTH, Kpe-
1a aAmMbo BOXKJIA (B Oro-BOCTO4YHOM IloJybilie emle u Te-
nepn IepeMoHuiMencTep obsajaer depraMM M aTpuUby-
TaMu BOXAA Jaubo XKpeua). PaccmatpuBas poab cTapoc-
TUXU B cBajebnom obpszae, aBTOp NPUXOAUT K BLIBOLY,
YTO OHa OJMLETBOPAET NUYHOCTL MaTepy, MATEPUHCKUE
CBOJMCTBA KOTOPO¥ (n/IOAOBUTOCTL) IIE€PENAIOTCS HEBECTEe
BO BDeMsA pUTyaja, CBA3aHHOIO ¢ HAJE€BaHUEM HOBOOOpad-
uoyt vyenua. IIpuBeseHHble BLHIBOABLI IO3BOJAIOT OIpe-
AEJIUTL MHTEPNPETALMOHHYIO hOpPMyIly: ,danaoc-6oxe-
CTBO B LIeHTpe mupa”.

Bap6apa Orpogoscka — IIPABJHUYHBEINL JIE-
KOP MHTEPLEPA

B npexxHee BpeMsa B IIOJECKOM AEPEBHE CYIECTBO-
Bajla TPajAMUMA JAEKOPMPOBaHMSA AOMOB IIO CJAYy4Ha0 BaX-
HeMIIMX IPa3fHMKOB. B CBA3M C 9TUM M3TOTOBIAJIUCH
pasinuHble yKpalleHus M3 Oymaru ¥ COJIOMBI, M3 BCTBEN
CYUIEHBLIX PacTeHuil U [EePbEeR, U3 INTUYBMX AUl U 06ja-
TOK. KpoMme 3CTeTHMYECKOTIO 9T MIZEeJMsI MMEJIM TaKkKe
MaryyeckKoe 3HaYeHME, UTPalIM OIpEeNeJeHHYI0 pPOJib B
oOpapax, NOFIEPKUBAAM TOPIKECTBEHHBINM XapakTep IIpas-
oHuka. Bo Bpems PoxpecTBa HaAZ CTOJIOM BeLIAJIM 3eJje-
HYIO BeTKY COCHBI MIM €JKM, yOpaHHYI0O opexamu u a6~
JOKaMy (TaX Ha3bIBAa€MBIM NOAJA3HMUYKA). Bemasgu TakmXe
noj IOTOJKOM wiapoobpasHil ,Mup” u3 6€JIBIX U LBET-
HBIX O0OJIATOK, CJOENJeHHBIX CJIKHON. BOJbIIyI0 poJb
UIpajiy COJIOMA, CEeHO ¥ 3€pHO. B yray u3bbl cTaBuIU
CHONBbI, NOJ CKAaTepPThHI0 KJajy CEeHO, IpuYeM BCce 9TU
YKpamrenus wuMeny 60raTroe CHMBOJIMYECKOS 3HAUYEHME,
UTPajiM CYIIECTBEHHYI0 POJb B MAarHMYEeCKUX IpOLeny-
pax, KOTOpbI€ AOJIZKHBLI ObLIM ODecneduTh 3J0POBLE, JOC-
TATOK, IIJIOGOBUTOCTDL, ypOzKait.

B MeXBOGHHBI II€pUOJ [EPEBHA IEPEeHANa TaKIKe
TOPOJCKOM OObIUAM YKDAIIeHMUsA €eJIOK.

Bo Bpema IlacXu OCHOBHBIM ITPA3LHMYHBIM aTpuby-
TOM OBbLIM DPacIucHre KypuHble gaina. Mx pacnmcbIBaau
pPacTUTEJbHLIMM KpacKamMu U3 GPYKTOB, JIMCTHEB, cTeD-
Jeyl pasiM4ibIX PACTEHUM; DACHMCHIBAJIM BOCKOM, CKpeb-
JIM KpPAalIEHYIO0 CKOPJYIY, OKJEMBAJIM KaMBIIIOBOI Cepl-
eBuHOM. IIMcaHKaMuM ojapusBadu pgereir. Kpome TOTO
IIMCAHKY UIPAJU U3BECTHYIO POJb B IIPA3NHUYHBIX UTPAX,
a Takxe B Ipouepypax Jaio00BHOM Maruy M Maruu ypo-
Kad.

ITpouyuble yKpameHus, 4acTo OOHOBAAEMBIE BO BpeMs:
NPa3fHUKOB, IIOABMIMCE B JEepPEeBHE JMIIb BO BTOPOM
nonoBuHe XIX Beka, KOrga CTAJM CTPOUTH JOMA C TPY-
conpoBozaMyu. OTa FaBaji0 BOIMOXHOCTL COZEPXKATL B
4yMCTOTe OesleHble UM3BECTBLIO CTeHBL Ha sTmx crenax pa3s-
BEIIMBAJY OJieorpaduyiecKme KapTUHBI DPEJIUTHUO3HOTO CO-
AePXaHUs, yKPallleHHbIE JICITHBIMM ILIBETaMM, HAKJIEWBAJIKU
BBIPE3KM M3 IBETHOM OyMary; mo3jgHee CTaly BELIATbh
,Makarku’ KOBDEHI,

Hapaay c¢ OyMaxXHBIMM BbIPE3KaMy XapaKTEePHBIM
YKpaumeHueM MHTEpbepa MNOJLCKOTO JEPEBEHCKOIO IKUJIbA
OplM pas3BemIMBaeMble II07] IIOTOJKOM TaK HA3blBAaEMLIe
nayku: rapoobpasHe, KOHycoobpaszHble, MHOTOYIOJbHBIE,
BIOJIHEHHbIE M3 COJIOMMHOK, BOTKHYTBIX B KOM TJIMHBI,
BOCKa JubO TecTa, UNU K€ MCKYCHO COEAMHEHHBIX BMEC-
T€ M YKPAIUEHHBIX DyMasKHBIMM LIBETAMM, IIEPLAMI, rOpO-
XOM, KOJIOCBAMM M T.I. B HavaJjle IayK¥ UCTIOJNHAJIU TaK-
xKe 06paAnoBy0 poJab; modaHee IO Mepe PpPasBMTUA MX
¢dopM, OHM cTaau yYnoAoONATLCA JOCTPaM B ycaawsbax
U KOCTeJax.

B nacroauee BpeMsa GOJBUIMHCTBO M3 OIMCHIBAEMBIX
HAM} yKpalleHui, He BCTPEeYaloTCA y3Ke B JAepeBHe. BpI-
noJHAEeMBIE 10 3axKasy ,llemenmu” oHM yKpamwialoT My-
3elinble 3ajibl, HEKOTODLIE M3 HUX, KAK HaNp., GpMaKubie
BbIP€3KY, YyKpallawT KBApPTUPLI Tropoxkad. o cux €O~
XPaHUIMCL HEKOTODbIE Npa3gHMvHbLIe aTpubyThl, KakK el-
¥a mmb0 IUCAHKK, NOTEPAB, ORHAKO, CBOE MarMyecKoe
M CUMBOJHYECKOE 3HAYEHUE.

CraTeio JOMOJHAIOT U30paHHble (DParMeHTHI BOCIO-
MUHAHMI HAPOAHBIX TBOPLOB (IOCTYMMBILIUX HA KOHKYPC,
Opranu3oBaHHbIl B 1974 rogy ,Illemenmert” u OBbiecTBOM
APy3e1l MeMyapHOM IMTEepaTyphbl).
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ERRATA

W artykule Ewy Frys$-Pictraszkowej Polska ceramika ludowa w zbiorach muzealnych
Lwowa ¢ Leningradu, ,,Polska Sztuka Ludowa’ nr 3/4 1981r, zostaly blednie umieszezone
podpisy pod ilustracjami. Wszystkie publikowanoe fotografie dotycza zbioréw Muzeum Etno-
grafii i Przemyslu Artystyczuego Ukrainskiej Akademii Nauk we Lwowie (a wykonano
zostaly w 1924r.), natomiast na tablicy rysowanej, s. 234, obiekty poz. 1-7, 16, 21 znajduja
si¢ w zbiorach leningradzkicli, a pozostale we lwowskich. Ponadto Miejscowosé Stryszawa
zostala blednic nazwana Stryszang a w innym miejscu Stryszawem. Redakeja serdecznie
przoprasza Autorke, Czytelnikéw oraz Muzea wo Lwowice i Leningraduie.





