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SUMMARY OF ARTICLES

The main subject of this issue are the changes and
transformations in the artistic culture of the villages
of the Kurpie region. We are publishing summaries of
the diploma dissertations of three graduates of the
Chair of Ethnography of the Warsaw University with
an introductory article by Jacek Oledzki — THF
ARTISTIC OUTLOOK OF THE RURAL POPULATION
IN THE LIGHT OF STUDIES ON THE CULTURE
OF THE KURPIE REGION.

The author has already published a number of
articles in our periodical on the folk art of the Kurpie
people. This is an attempt at a synthesis of the
aesthetic attitudes and artistic world outlook of the
population of the Kurpie region.

The problem of the artistic world outlook of the
rural population has preoccupied many researchers and
the first works on this subject were published in Poland
in the inter-war years (J. S. Bystron, E. Frankowski.
K. Piwocki). M. Gladysz wrote about ornamentation and
the artistic sensitivity of the people. The authors of
these works pointed fo the differences between the
artistic world outflook of folk artists and professional
artists.

Introducing the reader to the question of the arti-
stic sensitivity of the Kurpie artists, the author sue-
gests that this notion should embrace aesthetic sensiti-
vity from the practical, utility ,social and ideological
points of view. Ideological sensitivity is the reaction to
ideological ideas, magic rites, beliefs, political, social
and cultural content. Social sensitivity is the reaction
to family, village community and territorial group ties.
Utility sensitivity is, above all, sensitivity to the ma-
terial advantages and aesthetic sensitivity is the re-
action to the surrounding reality -— nature and the
products of man’s work.

The importance and significance of folk art for
social groups is decided by its function in the life
of a given group. The function of a work of art is
expressed by the needs. aspirations and interests of
a given milieu. The author considers what functions
the different branches of artistic work fulfil in the life
of the Kurpie peonle. (fig. 9).

The function of some fields of art (sculpture. paint-
ing, paper-cuts) were connected with beliefs and social
ideas. Fabrics, blacksmithery. carving, fulfilled the
function of shaping cultural differences. The branches
of artistic work which have now been reactivated have
changed their main function. In all of them the aes-
thetic and utility function predominate

The artistic work done by the Kurpie people served
to express ideological and social ideas. The disappear-
ance of social ties, old beliefs and magic rites caused
the disappearance of the most important branches of
folk art. The developing aesthetic interest has had the
influence of keeping some of these branches of folk
art alive in an incomplete form, not fulfilling their
original function.

Jadwiga Hilczer-Pilch — THE CONTEMPO-
RARY AESTHETIC TASTES OF THE KURPIE PEOPLE
ON THE BASIS OF AN ANALYSIS OF THE INTER-
IOR DECORATION OF COTTAGES IN KADZIDEO:

In post-war ethnographic literature, attention has
been drawn to the changes in villages due to the in-
fluence of industrialization and urbanization. One of
the manifestations of these changes are the needs
connected with a new and higher level of interior de-
coration. The authoress tries to find out what condi-
tions determine the aesthetic tastes of the inhabitants
of the village of Kadzidlo. In her studies she investigat-
ed the tastes of representatives of various social groups.
taking into account the location of their cottages and
the different ages of these represeniatives.

She describes the position and the kind of building
in Kadzidlo. It is a well developed centre where regin-
nal traditions are cultivated and is situated centrally
along the main road going through the Kurpie region;
it is the seat of a village community people’s council,
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a parish and the ,Cepelia” cooperative ,Kurpianka” is
there too.

The main source of maintenance of the majority of
families are farms, some people work in the local
administrative offices ,otherscommute to work in Ostro-
teka (paper mill). The elite of the village are the work-
ers of the ,Kurpianka” cooperative and of the local
administrative offices.

Contacts between groups are confined to meetings
at weddings and chrisienings. Each of the social groups
is aseparate circle keeping its own company.

The traditional Kurpie interiors were furnished with
furniture made by the local village carpenters and
decorated with paper-cuts, ,spiders” and tissue paper
curtains. Beds were covered with bedspreads made of
home spun fabrics. At present the interiors in Xa-
dzidlo are as follows: cottages divided infto four parts
(kitchen, corridor, living room, alcove), and the more
recent layout — four large rooms divided by the cor-
ridor. The new interior layout predominates in the
centre of Kadzidlo. The arrangement of the furniture
depends on the layout of the interior.

In modern interiors very little of the old furniture
made by carpenters has remained. The rooms are
furnished with factory-made suites of furniture. Fac-
tory-made equipment predominates in the kitchens
(white dresser and commodes). It is the custom in the
cottages of Kadzidio to place the furniture allos the
walls. Some pjeces of furniture (étagére, hook-cases,
dressing tables) are placed in corners. There are also
small altars decorated with flowers in pofs and doilies
in the corners of rooms.

The new factory-made furniture (settee-beds, couches,
armchairs) are covered with Kurpie fabrics or colourful
striped covers made by the ,Kurpianka” cooperative.
White steelon (Polish kind of nylon) curtains are hung
at the windows and in the more prosperous homes, also
coloured curtains. The kitchen windows have short
curtains only covering part of the window. In the win-
ter, cotton wool is placed betwen the double window-
-panes and also Christmas tree decorations as an orna-
mentation.

Until recently, the walls were painted in patterns
(flowers, stars, clouds), but for three years now it has
been the fashion to paint the walls one plain colour.
The most valuable wall decoration, are patterned or
striped rugs made by the ,Kurpianka” cooperative.
Straw mats are not found there very often. Most of
the pictures of lay subjects including family photo-
graphs and scenes with nymphs, sleighs in winter-time,
landscapes with stags. In the poorer homes cheap tap-
estries showing scenes with stags purchased at bazaars
are still found very frequently. Some of the village elife
hang paper-cuts framed under glass on their walls.
Not a single Kurpie Cross (pasyjka) could be found in
the cotfages of Kadzidlo, although they are still gene-
rally found in other villages of the Kurpie region.

A feature of the ritual and seasonal decorations is
the richer decoration with a predominance of fresh
greenery. Then also, the best bedspreads are put on the
beds.

The statements made by the inhabitants of the vil-
lage to the authoress regarding the kind of interior
they dream of indicate the process of changes in the
aesthetic tastes of the people. Almost everybody was
dissatisfied with the home as it was and the changes
they would like to make depend on their social position
The avant garde have aspirations towards inferior de-
coration after the model of modern flats in towns. In
poorer homes, the people copy the interior decoration
in the houses of the elite. In many homes, the people
take a negative attitude towards the traditional Kurpie
interior decoration.

Aspirations towards changes are general but the
model of the changes vary in the different social
groups. It is a generally accepted principle that inter-
iors should be more sapcious, nol so crowded with
furniture. '



Magdalena Szeska — THE PLACE OF CREA-
TIVE WORK IN THE LIFE OF THE PAPER CUT
ARTIST.

This work is an attempt to look at the art of mak-
ing paper-cuts through the eyes of the artist who
makes them. The authoress, on the basis of a thorough
analysis of the life stories of three paper-cut makers,
outstanding for their attitude towards their art and
the paper-cuts they make (Marianna Baldyga, Stani-
stawa Bakulowa, Czestawa Konopkéwna), tries to estab-
lish what place paper-cut making has in their lives.
Apart from detailed interviews with the artists them-
selves and also people from their environment, the
authoress also kept a diary of observations in which
she wrote down remarks <about the atmosphere in
which she conducted the conversations.

In the case of the three above-mentioned paper-cut
makers, it has been their-professional job since the
end of the war, that is, since they began to work for
,»Cepelia”. From the materials presented by the author-
ess, it appears that the decision to take up paper-cut-
-making on a wide scale was dictated by economic
reasons. Mrs Bakulowa makes extra money to invest in
her farm in this way. Mrs Baldyga, following the death
of her husband and going to live with her daughter,
makes money for her small expenses this way. Miss
Konopkéwna does the most paper cut-work; she is
a regular employee of the local cooperative, evaluates
and acceptes paper-cuts. Her family status (she is
single) enables her to devote all her time to creative
artistic work and its organization.

Wishing to establish the social advantages to be
gained by this profession, the authoress analyses the
relation between the paper-cut makers and: the vil-
lage, the family, the purcahsers, their co-workers in the
local cooperative and the members of the parish. The
position of the paper-cut maker is determined by her
material situation. Mrs Baldyga and Mrs Bakulowa
gain only material advantages from this work. Only
Miss Konopk6éwna is fully engaged in her creative work
(demonstrations on television, interviews for the radio,
exhibitions abroad). In all three cases it can be said
that making paper-cuts fulfills a compensatory function.
In the case of Mrs Bakulowa and Mrs Baldyga, it is
a compensation for not being to work in the household
and provides them with a possibility of giving financial
help to their families. Miss Konopk6éwna has based all
her life’s plans on paper-cut making.

The Kurpie paper-cuts do not at present play their
original ritual and decorative role. The tradition of
decorating the rooms with paper-cuts is associated
with the inter-war period. At present they are hung
on the walls in frames under glass.

The range of aesthetic evaluation of paper-cuts is
small. The basic criterion in judging them is whether
they are composed of delicate, small cuts. The paper-
cuts are still accepted by the local people as suitable
for a small gift.

Ornamental paper-cuts are predominant and are
most readily made. It is only in competitions that sub-
jects are set. An exception to this rule are the paper-
cuts made by Mrs Bakulowa, the subjects of whose
work are ,forests” and ,farms”. Paper-cuts of religious
subjects no longer fulfil their original function, that is,

decoration of rooms for feast days — they are now
made on order for priests.
Paper-cut making is creative work. It is rather

a handicraft, but one which gives many more possibi-
lities of creative development than .other handicrafts.

The authoress says that the present situation is
favourable for keeping alive the tradition of paper-cuts
in the Kurpie region. This is thanks to the interest
taken in them by institutions and art lovers, and also
to economic factors.

Krystyna Batabanow — THE ATTITUDE OF
FOLK ARTISTS TOWARDS THEIR OWN ARTISTIC
ACTIVITY.

The authoress discusses this problem, taking as an
example the village of Brzozdéwka (Ostroleka district).
The lack of industry in this part caused a big emigra-
tion of population and ‘'the flourishing development of
various kinds of handicrafts, particularly weaving. The
cooperative ,Kurpianka” founded in Kadzidlo in 1950
changed the situation of the inhabitants of Brzozéwka.
almost all of them work for ,Cepelia”.

The authoress discusses the life stories and work
of representatives of all the branches of creative work
done in Brzozoéwka: paper-cuts, weaving, basket-mak-
ing, making ,spiders”. (Polish name kierecy), ritual
confectionary and smithery.

Stanistaw Ciak, basket-maker (fig. 3—6) does his
work the whole maker (fig. 7, 8). Jozef Brzozowy is
a most interesting creative presonality; he makes ritual
confectionary (fig. 10—14). Stanistawa Lenkiewicz is
the best weaver in Brzozoéwka (fig. 22, 23) Aleksandra
Reich makes ,spiders” from straw (see fig. 1, 2, 7, 8
in article by Jacek Oledzki). Aleksander Markowski is
a carpenter and cabinet maker (fig. 17—19).

The working tools of these people are of the sim-
plest kind, they use local raw materials, only the wea-
vers get their raw materials from the cooperative. The
cooperative dicates the patterns it wants.

The attitude of the creative workers towards their
own work varies. The weavers to this work from ne-
cessity, the economic factor playing the main role here,
namely, extra earnings. The representatives of the other
handicrafts see other values in their creative work,
they find satisfaction in doing it, although the question
of earnings is not eliminated. J6zef Brzozowy is parti-
cularly fond of his work, it is a compensation for the
fact that he is a cripple and cannot do much work on
the farm. ‘

The people of the village do not see any value irf
this artistic activity, judging it mainly by the amount
of money that can be earned by it. This can be ex-
plained by the economic situation of this locality. This
leads to rivalry between the different folk artists and
new patterns are jealously guarded secrets. The workers
do not keep contacts with each other and do not tell
each other how much they earn.

Stanistaw Gajerski — SOURCE MATERIALS
CONCERNING THE HISTORY OF THE BRUSNA
STONE-CUTTERS CENTRE IN THE PERIOD OF

SERFDOM.
The author publishes the results of his archival
studies. The past history of Brusna can be divided

into two periods: I — till 1848, and II — after that
date. The year 1848 was a momentous turning point
in the history of the stone-cutters centre, for it was
in that year that serfdom was abolished. This fact was
cothmemorated in the village by the erection of a stone
cross in the village (fig. 1). The author publishes archive
materials concerning the first period. The settlement
was founded in the 15th century and from that time
on the limestone deposits there have been exploited.

Aleksander JaS$kiewicz — THE DRAWINGS
AND ARTICLE OF ADRIAN GLEBOCKI, A SOURCE
OF KNOWLEDGE ABOUT DEVOTIONAL ART IN
CZESTOCHOWA.

Adrian Giebocki was a painter and magazine illu-
strater. In the years 1863—73 he went to Czestochowa
where he did several drawings of the interiors of the
workshops of the painters and carvers of Czestochowa.
He also published an article entitled: A Few Words
about Painting in Czestochowa. He gives a detailed
description of the technique of painting pictures in oils
and gouache. The second half of the 19th century was
a period of the decline of the Czestochowa painters’
centre. At that time the pictures painted were almost
exclusively in gouache, due to the fact that it was
easy to reproduce them in large numbers.

Anna Kunczynska-Iracka — A FEW RE-
MARKS ABOUT PAINTING IN CZESTOCHOWA AND
SKULSK.

This is a short article polemizing with the articles
of Stanislaw Szymarniski (Fascicles of the State Ethno-
graphic Museum in Warsaw) in which he questions the
hypothesis put forward by A. Kunczynska-Iracka (Pain-
tings from Czestochowa, ,Polish Folk Art” 1966, No. 2)
on the domination of the Czestochowa centre of folk
painting in Poland. S. Szymanski is of the opinion that
Skulsk was a centre with stronger traditioms and that
Czestochowa followed in its footsteps. Archive data
show the very old traditions of folk painting in Czesto-
chowa (1Bth century). The fact that it was a big centre
of pilgrimages also confirms this hypothesis. A. Kun-
czyhska-Iracka does not agree with Szymarnski’s inter-
pretation of some primary source materials.
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MCKYCCTBO

KBAPTAJIBHEI XKYPHAJ U3TABAEMBI MHCTUTYTOM MCKYCCTBA IIOJBCKOVI AKAJZEMMHM HAVK

Ne 3/4 TOoh M3JAHMA XXIII 1969
PE3IOME
OcHoBHast wacTh HOMEpa IIOCBAIEHA IIEPEMEHAM  DAacloJoMeHa OHa NPy IIaBHOM 1LOCCE, IIepeceKarol|ev

¥ npeobparkeHuAM, KOTOPBLIM IOJABEprajlach XyoXecTBeH-
Has KYJABTypa KYPNEBCKOI JaepeBHU. IIyOAUKYIOTCA CO-
KpallleHHbIe TEKCTbI AMIIJIOMHBIX paboT TpeX BLITYCKHU-
xoB Kadenprr sraorpachum BapimaBCKOTO YHUBEPCHTETA
1 BerynmurennHadg crarkAd flueka OXEeHA3CKOTO
nox zaraasveMm: XYJAOXKECTBEHHOE MWPOBO33PE-
HUWE CEJBCKOIO HACEJIEHUA B CBETE MCCJIE-
JOBAHUM KVYPIIECKON KVYJIbTVYPBIL

ABTOp HeOJHOKPATHO IleyaTaJ Ha CTPaHMIaxX Halero
JKypHaJla CTATbY, NOOCBAIEHHbIe HaAPOJHOMY WCKYCTBY
Kypnésumaesl. B HaCcTOALON craThe OejaeTcd NONBITKA
CHHTE3a 9SCTETMUYECKMX B3rfOB M XYJOMKECTBEHHOro Mu-
poBoz3penus Kypnésckoro HaceleHUd.

Borpoc XyROMKECTBEHHOIO0 MMPOBO33PEHMUA CENbCKOro
HaceJieHUs BOJIHOBAJI MHOIMX Y4eHbIX; B Iloabine nep-
Bhie TPYALI HA STY TeMY BBIILIM B MEIKBOEHHBIA NEPHUOXR
(fI. C. Bolctpous, 9. ©pankoseky, K. IImsonknu). O npu-
KJAAOHOM MCKYCCTBe M 9CTEeTHYMecKMX [yBCTBaX HapoAa
mucan M. Toapenir. ABTOpPLI 9TUX TPYAOB CUTIHAJU3UPO-
RAMM ¥ yKa3bIBAAM Ha cBoeobpa3s’Hoe, MHHOE YeM Yy Ipo-
checcroHaNOB, XYAOKECTBEHHOE MUPOBO33peHMe Hapon-
HBIX TBOPLIOB.

CraBa BONPOC XYHOKECTBEHHOR BredyaTIUTeIbHOCTH
KYPINEBCKUX YMEJbUEB, aBTOP VTBEDKAAET, YTO NOT STUM
TMIOHATHEM NOXPa3yMeBaeTCH SCTeTHMYEecKasd. IMPakKTU4YecKasd,
T.e. YTMIMTADHAA, OOIIecTBeHHAS ¥ WIeHHAA BIEUATIM~
TeILHOCTh. VineltHasg — 9To criocof BOCHPMATUA MAEHHOrO,
MAaruiecKoro, PeINIrMO3HOr0, IOJIUTUYECKOTo, oblecTBell-
HOro, KYJbTYPHOIO COREePKAHMA M 3BYYaHMA IDOM3BE-
nedus. OOwmecTBeHHAaA BIIEYATINTENLHOCTL -— 9TO De~
arpoBaHMe Ha y3bl, CBA3LIBIIOLINME CeMbI0, AENEBEHCKYIO
ODIeCTBEHHOCTD, TEPPUTOPMANBHVIO TIPYNNy. YTUIMTAP-
HafA BIEYATJIUTEIBLHOCTE — 9TO IIDEKIE BCEro CTNEeMJIEHNe
M3BJEYL MATEPUAJBHYIO II0JIBL3Y, SCTEeTHYHecKad Bleda-
TINTENHHOCTE ~— 9STO PearMpoBaHMe HA OKDVIKAIOUIVE)
nelCTBUTENBHOCTR: IMPUPORY M IPOM3BEJEHUA YenoBe-
YEeCKMX DPYVK.

O BamMHOCTM ¥ 3HAYEHUM MCKVCCTBA AJAA obliecTBEH-
HOIt rpynmel pemraer ero (PYHKUMA B XKU3HM TPYIIIBL
B dbyHRIMM XyIOXKEeCTBEHHBIX MPOM3BENeHHMI BbIMazKa-
IOTCS  3ampochbl, CTPEMJIEHMS W YasgHMA Ccpensl. ABTOD
CTaTbM PACCMATPHBAET Kakue (DYHKIMM MCHOJHAJU M MC-
JIONHAIOT B HACTOALIlee BPEMHA OTAENBLHBIE OTPACAM TBOD-
yeeTBa B JXM3HM KYPNEBCKOro HaceJeHus (uan..9).

HexoTopble Buiabl TBODYeCTBA (CKYJBNTYDA, ZKUBO-
nuch, BBIMMHAHKY (XVIAOIKECTBEHHLI® BBLIPE3RKM H2 OV-
MAar¥) UCTIOJHAJU DeJUrMo3Hble M oBLeCcTBeHHbie GYHK-
muyu. TRaHbLEe, XVIOoXeCcTBeHHAas KOoBKa M De3bba mcron-
HAMM HVHRIMIO HOPMUDOBANMSA KYJABTYPHBIX OCODEH~
HocTell. BoccraHaBauBaeMble TENEDb OTPACHM HAPOIXHOIO
TBOPYECTBA XOPEHHLIM 00Da30oM M3MEHMIIM CBOM (YHK-
MM — npeodnafalT 3CTEeTMYECKMe M YTUJINUTADHBIE,

Kypnésckoe m306paznTenhHoe UMCKYCCTBO ObLIO Merion-
weno wmrneiinoro u obiecTrBeHHOTo comepxamusa., Ocna-
Senu ofiecTBeHHbIE B3aMMOCBA3M, HE CTATO NEJIUTUO3~
HOro M MAaruM4yecKoro coOfepIkaHusa, B pPe3yJabpTaTe dYero
HacTynuJ yHajnoK BaXXHEeHIIMX oTpacieil HAPOJHOTO M30-
6pas3uTenbLRoro MCKYyCCcTBa. BO3pocuMe SCTeTHYecKue 33~
IPOCKI CIIOCOBCTBOBAIY YACTUYHOMY COXPAHEHMIO HEeKOTO-
PbIX BUIOB TBOPYECTBA, HO OHU Y¥Ke He BBINOJIHAIOT
CBOMX TNEPBOHAYANBHBIX (YHKIMIL.

fAneura Tuasvyep-Ounex — COBPEMEHHHBIE
BCTETUYECKUE BKYCHI KVYPHEBCKOTO HACEJE-
HUA HA OCHOBE AHAJMN3A BHYTPEHHOIO Vb-
PAHCTBA JIOMOB B KAABUJIJIE

B stHorpachuyeckoil nurepaTtype. M3napaeMoil Iociae
BOMHDLI, ofpaluaerca BHMMAaHMe HA Ipeofpaxenus B ne-
peBHe O] BIMAHMEM MHAYCTPMadIu3auuy u ypbaHuzammd.
O6 3TOM, B YACTHOCTM, CBUAETENLCTBYIOT HOBBIE 3alIPOCHI,
BO3PACTAIOIME IO Mepe MOBbIUIEHNA OGiaroycrpoicTsa
KBapTUP. ABTOD CTaThyY NBLITAETCA IIPOCIEAUTH YCIOBUSA,
RIMAIOUIME HA 3CTeTWYecKMe BKYychl xuTeneit Kazxsmumia.
HccaenopaHMAMM OBIIM OXBAaYeHL! IPEACTABUTENN DPas-
NMYUHBIX OOIIECTBEHHBLIX TIPYNI. YUUTHEIBAAKUCE NPY 3ITOM
pa3zMellieHue JOMOB M BO3PACT ONPAllMBaeMbIX.

Jepesna Kap3uano  ABAASTCA  LEHTPOM  CUJIBHO
pa3BUTON ¥ KYJNLTHMBMPYeMON DErMOHaiBHON TPaguIun,;
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Teppuropmio Kypnésumusl. B Kaasmpane Haxomurcsa BO-~
JOCTHOM (rpoMajx3KMIf) HApCOBET, NUPUXOALI, XOOIepaTuB
Henenmy (,enemta” — Coio3 KOONMEPAaTMBOB HaPOAHLIX
XYRLOXKECTBEHHLIX IIpombicaoB) ,Kypnauka”. )

TnaBHBIM MCTOYHMKOM 3apaboTKoB OONBILMHCTBA Ha~
ceJIeHUA ABJAETCH CeNbCcKoe XO03AicTrBo. YJacTh xureneit
pafoTaeT B MECTHLIX YYDEXAeHUAX, YacTh €3IUT Ha pa-
6oty B OcTposenky. IIpuBUAEIMPOBAHHYIO TOYUNY B Ae-
peBHEe CcOCTaBIAKT ciayxamme ,KypnAHKN” M MeCTHBIX
YUYPEeRNCHMI,

KoHTayT MeXAV rpynnmamMu CBOOUTCA K BCTPEYaM HA
cBansbax u Kpecrmuax. Kasxkpasa oOIecTBeHHAs TIpyIIa
KNBET CBOEM IXM3HBLIO.

TPanMLMOHHYI0 ORCTAHOBKY KVDNEBCKUX JXUJNLL CO-
craBiAsa mefenb paboThl JepPeREHCKMX CTOJNAPOB, CTEHbI
VKpallany BbINMHAHKK (XVIOXKECTBCHHBblE BBIPe3KU U3
6ymary), CONOMeHHble INMavVKM: 33aHABECKM Ha OKHAX U3
nanupocHolt 6vmaryu. IOMOTKaHHRIe TOKpLIBAja Ha KDO-
BaTAX JONOJHANM VOpaHcTBO M30bl. B HACTOAIeee RDA-
MA BCTPEYAKOTCHA MHTEDBLEDBLI CO CREAY™UIeil NMmAHWPORKOI:
KYXHf, CEHM. KOMHAaTa. DOKOBYIIKA: fojee HOBAA NIAaHM~
POBKA -— YeThIDE NPOCTODHBLIX ITOMELIEHMA, PA3ZTODOIKCH-
HBIX CeHAMM. OTOT HOBBIM THUII TINAHVIPOBOK mpeobiamaer
B LIeHTpe nepeBHM. Mefienk nDACCTaBmsIOT B COOTBECTBUM
CcO CXeMOlii BHYTPEHHETO pPACITONIOKeHuda. B COBpeMenHoi
EKBapTHUpe cTapoit Mebeny, WM3ITOTOBJIEHHON CTONAPAMMH,
RCTNeYaeTcd HeMHOro. KoMmuaTwl OGCTABJISIOT TOTOBLIMIL
habpuunbiMim rapuurTvpaMy. KVXHIO Tak»e 0BCTABNAIOT
IJIaBHEIM  06pa3oM Trorosoit Mebenbr (Besanle 6yders!
v 1uxraduuky). Melenr NOPWHATO CTABUTh BIOJL CTEH.
Yacte Mmebenu (9raxepky, Oubamoreunnle mxradel, Ty-
aJIeTHLIE CTONMKM) CTABAT II0 yIaM. B yraax mnome-
IAIOT TakKkKe HebonpuIMe ANTADY, YKpaulaeMble I[IBE-
TOYHBIMM Ba30HaAMM M candeTKaMmu.

Hovio dabpuuuvio mebens (nMBaHLI~KDOBATH, TAXTHIL
KDecna) KPOWT KYDONEBCKMMY TKAHAMM B0 IIBETHHIMHU
MONOCATHIMY  TKAHAMM, KOTODble BeIZeJbmaer ,Kyp-
NAHKA”. B OKHAX BENIAIOT CTUJIOHOBLIC 3aHABECH. B Golee
RAKUTOUHBIX JOMAX — NOMONHMTENALHO IIBETHBIE UITODD.
Ha oxHax B XKVXHEe BUCAT KODOTKME 3aHABECKW, 3MMOI
MEXNy OKOHHBIMM DaMaMmy KJAaAyT BaTy, a Ha Hell Je-
KOPATUBHbBIE EJI0YUHbLIE YKpPalleHusA. ‘

o HepaBHero mpemeny OLINO IDMHATO DacKDAIIIBATE
CTEHBbI IIBETHBIMM V30paMy (LIBETOUKM, 3BE3OYKM, OB-
JIa4Ka), 3a JMOCHeXHMX TPHM rofa CTAMM MOINHW TIagKue
OIOHOLIBETHBI® CTeHbI §e3 v30noB. CaMbIM LEHHBEIM VKDa-
IeHNEeM CTEH ABJAITCA Y30PYaThle KOBDLI M IIONOCATHIC
TKaHM, TaK Ha3. macAky mi , Kyvpnaaxu®. ConoMmMeHHbre
MATBI BCTDeuaroTess penko. Ha creHax dYaille BCEro BUCAT
ofpA3a: CPEemM KADTUH CBETCKOIO CONEPIKAHMSA mpeobna-
AalOT ceMeMHble CHMMKM, CueHsr ¢ mmmdbamy, caHHbIT
nvTe, JasnmadThl ¢ oeHsMKM. B MeHee 2aKMUTOUHRIX
JIOMAX TI0-IIDEKHEMY BEIUAIOT [elIeBbLle DPBLIHOYHBIE KOR-
DUEM, HA KOTOPBIX WN306NAKEHLI ONieHM. B HEeKOTODEIK
IOMaX NOMOUIErMPOBAHHON TIPVIIBI BEMIAIOT BLIMHAHKM
B 3aCTeKJIEHHbIX paMmKaX. COBepUIeHHO OTCYTCTBYIOT
B XBapTupax Kapsunna TpaguiMonHble KVDISBCKME pac-
OSTHA, 0 CUMX TIOD IUIMPOKO DACMOCTDAaHEHHBIE B APYIUX
JEPeBHAX KYpnésckKoro pajioHa.

Ofpanoroe mau npazxHndHoe VOBPAHCTBO OTINfYAETCH
Gosnbliell NEKOPATUBHOCTEIO! mpeoBnamaeT cBeXad pac-
TUTENBHOCTL.  KpOoBaTH 33CTUIAIOT  TPa3fHUIHBIMK
ITOKDEIBANIAMYL. '

ABTOpP CTaThb¥ IPUBOIUT BBLICKAZLIBAHWUSA Ha TEMV VyeC-
TpOMCTBA JKMAMIL, HA OCHOBAHMM KOTOPBIX MONKHO CF-
IUTHL O TOpouecce ¥M3MeHeHMA 3CTETMYECKMX BKYCOR., IIo-
YTH BCEe HOOZODPUTENBLHO OIEHMBAKT TenepelllHre KBap-
Tupbl. VI3MeHeHMA, KOoTopble BbLIM OBI eNaTenbHbB!, 3a-
BUCAT OT OBIIECTBEHHOTO MOJIOXKEHMs, ONpPallIMBAEMBIX.

Benyuas rpymma  Hacelewuss CTPEMUTCA K COBpe-
MEHHBIM TOPOICKMM obpasuaM, Gonee GenHwre nonpaxKa-
for TenepelHMM obpaslaM TIPMBUIETMPOBAHHON TPYMIE.
Bo MHOIMX AOMaX He OXOGPSAIOT Tpa;mumonnmx JIeMeH-
TOB KYPIEBCKNX WHTEDPbHEPORB.

Tara ¥ nepeMeHaM 3aMedaercs y BCeX, HO Kamiad
ofllecTBEHHAA TIpynna MMeeT CBOM 06pa3ubr OnHaxo,
Mo obleMy MHEHMIO KBapTUPLI IOJIKHBLI 61:1’1‘5 npoc'rop-
HEC M MEHee 3arpy’KeHnl Mebeisbro,



Marganena Illecka — TBOPYECTBO B XWM3HH
MACTEPA BBLIUMHAHOK

ABTOD IbITaeTCA MOAONUTHM K BbIUMHAHKAM C TOYK!U
3peHna xygoxuuka. IloApobHOo aHaausupya 6uorpacduio
TPpeX JYYIIMX COEenMaJUCTOK IO BbOimHaHKaMm (Mapmas-
Ha Baaeira, Crauucjgasa BakynoBa, YecaaBa KoHonkyp-
Ha), aBTOp CTapaeTrcsad YCTAHOBMUTL, KaKoe MeCTO 3aHu-
MaeT B MX XM3HM TBOpYecTBO. Kpome INOROOHBIX Oecen
¢ MacTepuilaMM M C MX OKpyzKeHueM, aBTOD CTaTby Bejaa
AHEBHMK HabiiofeHmil, oTMedasgd B HeM aTMocdepy, B KO-
TOPO} BeNUch Oecensl.

B Tpex npuBeseHHBIX CHIy4aAX BbIpe3blBaHMe M3 6y-
Mary crajo IIocJe BOMHBI M ¢ MOMEHTa YCTaHOBJIEHMA
coTpyaaudecTBa ¢ lLlemeameil npocdeccHMOHAJNLHBIM 3aHA-
THMeM HAa3BAaHHBIX XKEHIUUH. V3 npefcTaBJIEHHBIX MaTe-
pMaJioB cJeAyer, UTO BOIPOC PACLIMpeHMUS BBIIYyCKa Bbl-
LMHAHOK penyJ SKoHoMMu4YecKuil cakrop. Bakynosa npo-
IOJIHAEeT 5TMM CBOyu uHaHchl, Basapira mocse cMmepr
My2Ka IoceauMjach y godepu M 3apabarTblBaeT BBILUMHAH-
KaMy Ha MeJKMe pacxoabl. KOHOIIKyBHa TecHee BCe€X
cBA3aHa CO CBoei1 Ipodpeccueir; paborasa IIo LITATY B KO-
omepaTMBe, OHa OLEHMBAeT ¥ NPMHMUMAaeT BLILUHAHKNA.
e cemenHOe noJIoIKeHMe (OHA HE3aMYKHAA) Jaer en
BO3MOXKHOCTb LIEJIMKOM ITOCBATUTEL cebA TBOPYECKON! M op-
raHM3aLMOHHON pabore.

ABTOp CTarbM, IbITAACh YCTaHOBUTb, KaKyrwl o0lje-
CTBEHHYIO IOJB3y HeceT 3a coboi1 3ara mpodbeccmd, aHa-
JIU3NUPYyeET COOTHOLIEHMEe MEXJAY MacTepuueit u JAepeBHeil,
ceMey, INOKyHnaTelIAMM, COTPpYJHMKAMM KoomepaTuBa M
npuxoxkaHamu., O Oo3uOMM MACTEPMIIbl pellaeT ee Ma-
TepuaJIbHOE IIoJIOZKEeHMe. BaJabile M BaKyJoBou Ipodec-
CuUA MOPUMHOCUT EAMHCTBEHHO MAaTEPUAJBHYIO IOJab3y. U
TOJBLKO OAHa KOIIOHKyBHa paboTaeT o IPM3BaHMIO (I10-
Kasbl IO TeJeBMIEHMIO, MHTEPBBLIO IJd pajuo, 3apyoe-
JZKHble BbICTAaBKN).

B Tpex ynoMAHYTBhIX CJay4dasX BbBILMHAHKM BBLINOJJTHiI-
10T (DYHKIUEO KOMIIEHCALlMM. BaKyJoBOH M Bajajbire 3T
3aHATHMEe BO3MELaeT MX HENOJNHOLEHHOCTb B XO3SAICTBC,
JaBad BO3MOKHOCTb MaTe€pyMallbHO IIOMOTATh CeMbe; Ko-
HOIIKYBHA BAXKET ¢ 3TUM 3aHATHMEM CBOM XKMU3HEHHBIC
nJaaHbl. Bce TpM BO3MEUJAIOT TAKMM 00pPa3oM CBOM XKM-
3HEHHbIE HeyJAadMu.

B HacToAllee BpeMsa KyPHEBCKue BBILMHAHKM He BbI-
MOJHAIOT Y¥Ke O00pPAJOBO-AeKOPaTHMBHOM (PYHKUMM., Tpa-
AMUMA yKpalllennA 130 BbIIMHaHKaMy OTHOCUTCA K MeK-
BOEHHOMY NEPHoAYy. 'lemepb MX BELIAIOT B 3aCTEKJIEHHbBIX
paMkax.

JcrerMdecKne  OLEHKM  BbIIMHAHOK  OJHOCTOPOHHM.
T'naBHBIM KpHUTEpHEeM fABJIAETCA CJO0XKHOCTb y30pa. BbILM-
HaHKa MO-IpemxHeMy CUMUTAeTCH IMOAXOAALIUM MEJKMM

TIOZapKOM.
“Yallle M OXOTHEE BCErO BbIIOJHAITCA OPHAMEHTAJb-
Hble BbIIMHAHKY, CIOZKETHble — JeJIalT TOJBKO Ha KOH-

Kypebi, MICKJIO4UEHMe COCTAaBIAIT BhLILMHAHKYK baKyJIOBO,
Koropas BbIpe3blBaeT ,Jeca’ M ,X03AUCTBa”. BbIUMHAHKMI
¢ PeJMrMO3HOM TEMATUKOM II0TepPaJiiM CBOIO (QMYHKINIO —
10 IpasfAHMKAM MMM yKpallajau u3ly, a TernepPb MX AeJIaioT
II0 3aKa3y XCeHA30B.

BripespiBanne u3 6ymarm MOKHO OTHECTHM K TBOP-
4ecKMM pavoraM; 3TO CBOEro poja XyJOKeCcTBeHHoe pe-
Mecsno, KOTOpoe CKopee YeM Jpyl'Me lipefocCTaBider Bu3-
MOZKHOCTbL TBOPYUECKMX PELUeHUN,

ABTOp DNpUXOAUT K yDexJeHmio, 4Hr0 HaCTOALMC
ycioBua O6JaronpUATCTBYIOT COXpaHeHMIO B KyprnescKou
paMoHe TPaAULIMM BBIIMHAHOK. 2T0 00bACHHEICA UHTEpe-
¢OM, KOTOPBbIA IPOABJAIOT K HUM YupeXXJeHuUsa U Joud-
TeJ M, a TaKKe NPUYMHAMM 5KOHOMMYECKOIO XapaKrepa.

Kpucruga Banatanos — HAPOJHBIE YMEJb-
Lbl M X OTHOWEHAWE, K CBOEM Xy 4O2KECIBEH-
ho JEATEJBbHOCTU

ABTOp paccMmarpuBaeT npobieMy, ommMpafch Ha Ma-
Te€puaNbl, co0paHHble B JiepeBHE bXKO3YyBxa (MOBAT Uc-
TPOJEeHKa), UrCyTCTBME IIPOMBILIJIEHHBIX OOLEKTOB 4YacTo
3aCTaBJAJNIO KUTEeJIed STOr0 payiOHa SMUIPUPOBATb, CIO-
CcoLCTBYH B TO 2Ke BpeMdA Da3BUIMIO pasJ/MHHBIX BUIOB
PY4YHOro pemecjya, OCOOEHHO TKayecTBa. M3IAuier ys3-
Jdenuil IpojaBaJM B MHAYCTPMAAM3MPOBAaHHbIE pPayOHBI.
norga B 1850 r. B Kan3ugjle OTKPBLICA KOOIEPATHB
»XKYDIIAHKA” I0JIOKEeHNe KUTeNeN B2KO3yBKM M3MEHUJIOCH,
04T BCE OHM COTPYAHMYAXOT Tenepb ¢ lenenueit.

ABTOp MHOuilleT O KHU3HUM U paboTe IpeicTaBUTEJeN
BCeX OTpacjieil TBOpYecTBa, IpPoLBeTaloluMx B BiKo3yBKe:
0 BBIMHAHKAX, TKa4yecTBE, ILIETEHMM, COJIOMEHHLIX Iay-

Kax (xepenbl), ofpAfOBOM ITeYeHHUH, XYAORecTEeHHON
KOBKe.

Crauucaas Llgk — muerenbiuuk (Man. 3—6) sanmmMa-
eTcsd HNJeTeHyeM KpyTIablil rof, DneoHopa KpucTugH Aena-
€T BBIIMHaHKKM (uaia. 7, 8). VIHTepeceH TBOPYECKMiT OONUK
IO3edha BxK030B0rO, KOTOPBbI 3aHMMAaEeTCA BBIIEYKOi
obpagoBoro mnedenma (may. 10—14). Cragnucaasa Jen-
KeBM4Y — Jydymuada TKadMxa B bBKo3yBKe (Wi, 22, 23).
AnexkcaHzpa Peiix pgenaer maykKoB w3 COJIOMBI (CM. MJILI.
1, 2, 7, 8 B cratbe f. OneHa3Koro). AJekcaHAp MapKoBCKHY
IIOTHUK M CTOJNAP (Man. 17—19).,

Opynua Tpynoa y BcCeX MacTepoB OYEHb HeCJOXKHBIE,
BCE IIOJIL3YIOTCA COOCTBEHHBIMM ChLIPHEM, TOJBKO TKAUMXIM
IOJIy4aloT ChIpbe U3 KoomnepatuBa. KoolepaTus Jaer
TaKKe CBOM OOpaslbl

XYHOXHMKM OTHOCATCA K CBoejl pabore mo pasHoMy.
TrauMxy 3aHMMAalOTCA €10 II0 HeoOXOAMMOCTM 71 IJIaBHYIO
poOJIb UTpaeT y HMX SKOHOMMUECKMII (PaKToOp — IOIIOJHMU-
TeJbHBIA 3apaborok. IIpepcraBuTesM OCTANbHBIX pPYyKoOje-
POJIb MTPAET y HUX IKOHOMMUYECKMII (DaKTOp — MOMOJHM-
TeJbHbl1 3apabotok. IIpexncraBuTeNM OCTAJbHBIX PYKoOme-
Jauit 1106AT 9TO 3aHATHME M HAXOAAT B HEM YIOBJIETBOpEe-
HMe, XOTA AOIIOJHUTEJILHBII 3apaboTOK ToXKe MMeeT CBOe
3Hadenne. Ocobenno Jodbur cBoo pabory IOzed Bixko-
30Bbl. OH KaJjleKa M MaJo IIpUrojleH B Xo03AicrBe. BbI-
najJHAEMoOe MM pPEeMEeCJI0 YacTUMYHO KOMIIEHCHMPYEeT erod
yBedbe.

2Kurenyu pepeBH)M He IIOHMMAIOT 3HAYEHUA XYyJOHKECT-
BeHHOI AeATeJbHOCTM yMeJbLEB, OLeHUBAs JNUIIL €€ Ma-
TePUAJbHYIO CTOPOHY. LIPUYMHOM 9TOTO ABJIAETCA SKOHO-
MuUecKoe II0JIOKEeHME paiioHa, KOTOpoe BEI3bIBaeT CO-
NepHUYECTBO MEXKJAY OTAEeAbHbIM MacTepaMmMyu; HOBBIE
06pas3bl PEBHMBO OOEPEraroTCH, TBOPIbl HE NOAAEPXKH-
BalOT MexXAYy Cco00il OTHOLIeHMI.

CranucagaB TIaepcku — WVCTOYHMKOBELYE-
CKME MATEPMAJEBL 110 MCTOPUM BPYCHEHCKO-
'O KAMHEPE3HOI'O TIEHTPA BPEMEH BAPH{MH-
HO-KPEIIOCTHOTO IIPABA

ABTOpP NyGIMKYeT pe3yJbTaTbl CBOMX APXMBHBIX M=
cirepoBanui. IIpouisioe BpycHa AeJMT OH Ha ABa Iepnoia:
Jo 1848 r., st or 1848 r. [dua KaMHEPE3HOIo IIOCeJKa
1848 rox mMen IepesIOMHOE 3HAdeHue B CBA3M C OTMe-
HOM KPEIOCTHOrO IIpaBa. B 03HaMEHOBaHME D3TO JAaThI
B JepeBHe Obll IIOCTaBJeH KaMeHHbIM KpecT (M. 1)
ABTOp nybJamMKyeT apxuBHble MaTepuajbl, Kacamoliuecd
nepBoro nepuoga. Ilocenok Obln mocTpoen B XV B. u ¢
TOr0 BPEMEHM JaTHMPYeTcA 9KCIIyaTalusa 3aJjiexen u3-
BeCTHAKA.

AnerxcaHpp AcbpkeBuuy — PUCYHKU U CTATHA
2KUBOIINCUA AIPUMAHA TJIEMBOIIKOLO — KAK
MCTOYHMK IIO3HAHUA YEHCTOXOBCKOI'O WUC-
KYCCTBA KVYJBTOBOI'O HABHAYEHMA.

AnapuaH I'semMboLlKM — 2KMBOmMcel] M XYIOOKHUK —
WIJIIOCTPATOP 2KYPHAJOB — Kui B 1863—1873 rr. B YeH-
CTOXOBE J BBIIOJHWUJI HECKOJbKO PUCYHKOB, 0TOOpazKa-
IOIMX HMHTEpbepbl MacTEPCKMX YEHCTOXOBCKUX IKMBOIIM-
CLeBHUPEe3uUMKOoB. B OIIyOJMKOBAHHOI MM cTaThbe IIOf 3arJja-
BueM ,HeCKOJIbKO CJI0OB 0 4YEHCTOXOBCKOW KMBoIMCH,
1'1eMOOIIKM TOAPOOHO OIMCLIBAET TEXHMKY MCIOJHEHMS
o0pa3KoB MaeJoM M ryalllblo. Bropasa mnoJoBMHa XIX B,
UbLJa IEepPMOAOM YIIQZIKA <IE€HCTOXOBCKOTO XYIOXKeCTBEH-
Horo IjeHTpa. ObBpas3Ku BBbIIOJHAJINME IIOHYTU TOJBKO Tya-
11bI0, IIOCKOJBKY 9TO IIPEeAOCTaBJANO BO3MOXKHOCTH Bbl-
nyckKaTk GoJbllle KOJMYECTBO IK3eMILIAPOB.

Aunma Kyuuumnabcka-Mpagka — HECKOJBKO
CJIOB O 2KMBOIIMCHM B YEHCTOXOBE UM CKVJb-
CKE

ABTODP BefleT KpPaTKyl IOJEeMUKY co crarbammu Cra-
HucnaBa Illumannckoro (3amckm locymapcTseHHOTro DT-
Horpaduyeckoro My3esa B Bapliase), B KOTOPbIX OH ONpPO-
BepraeT runoredy A. Kynumsbckoi-Mpankoir (,,Obrazy
czestochowskie”, ,Polska Sztuka Ludowa”, u, XX, 1966,
Ne 2) o Bepyllei1 poJiM YEHCTOXOBCKOIO I[€HTPA HAPOJHOM
xnpormucu B Ilonbuie. C. IlIuMmaHbCKM yTBepmKaaeT, 4YTO
Tpagmpm CKyJbcKa Oblmy cuibHee M ‘IeHCTOXOB 3auM-
CTBOBAJl MX OTTyAa. APXMBHbIe JaHHble YKa3bIBalOT Ha
IOABHOCTbL YEHCTOXOBCKMX TPAAMIMA HAPOJHOM IKUBO-
mucy (XVIII B.). DTy rumore3y IIOATBEpPIKAAET (paKT, YTO
YeHCTOXOB OblI  XPYIHBLIM LIEHTPOM IIAJIOMHMYECTBA.
A. KyHumsbcka-JVipalika BoO3pazKaeT IPOTUB TOr0 Kak
IIInMaHbCKN MHTEPHIPETHPYET HEKOTOPbIe TEKCTLI MCCIENY-
eMbIX MCTOYHUKOB,
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez
P.P. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTORII SZTUKI, kwartalnik, ponad 100 str. duzego
formatu, okoto 100 ilustracji. Cena 24 z}, prenumerata podlroczna 48 zi,
roczna — 96 zi.

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. duzego formatu,

bogaty material ilustracyjny. Cena 18 zl, prenumerata poétroczna 36 zi,
roczna — 72 zi.

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 ilustracji. Cena 18 zt, prenumerata pélroczna 36 zi, roczna — 72 zl.

MUZYKA, kwartalnik, okoto 130 str. druku, liczne przyklady nutowe.
Cena 18 zt, prenumerata polroczna 36 zi, roczna — 72 zi,

Wszystkie czasopisma nabywadé mozina regularnie jedynie w prenu-
meracie,

WARUNKI PRENUMERATY
,POLSKIEJ SZTUKI LUDOWEJ”

Przedplaty na prenumerate przyjmowane sg w terminie do dnia 10
miesigca poprzedzajacego okres prenumeraty.

Prenumerate na kraj dlaczytelnikéw indywidualnych przyjmujg urzedy
pocztowe oraz listonosze.

Czytelnicy indywidualni mogg dokonywaé wplat réwniez na konto PKO
nr 1-6-100020 — Centrala Kolportazu Prasy i Wydawnictw ,,Ruch” —
Warszawa, ul. Towarowa 28.

Wszystkie instytucje panstwowe { spoleczne mogg zamawiaé prenume-
rate wylgcznie za posrednictwem Oddzialéw 1 Delegatur ,,Ruch”.
Cena prenumeraty: poirocznie zi 36, rocznie zi 72.

Cena prenumeraty za granice jest o 40% drozsza od ceny podanej wy-
iej. Przedplaty na te prenumerate przyjmuje na okresy péiroczne
i roczne Przedsiebiorstwo Kolportazu Wydawnictw Zagranicznych ,,Ruch”
w Warszawie, ul. Wronia 23, za pofrednictwem PKO Warszawa, konto
nr 1-6-100024, tel. 20-46-88.

SPRZEDAZ

Egzemplarze numerow zdezaktualizowanych moina nabywaé w Punkcie
Wysytkowym Prasy Archiwalnej ,,Ruch”, Warszawa, ul. Nowomiejska
nr 15/17 na miejscu, lub na zamowienie za zaliczeniem pocztowym.
Konto PKO Nr 114-6-700041 VII O/M Warszawa.

Aktualne numery czasopism Instytutu Sztuki PAN posiada Ofrodek
Rozpowszechniania Wydawnictw Naukowych PAN w Patacu Kultury
i Nauki w Warszawie.

Indeks 37132

Zaklady Graficzne ,,Tamka’”. 2Zakl, Nr 2. W-wa, Podchorgzych 39. 2Zam. 572,
ilustr. kil. III, 120 g. Al + karton biaty kl. IITI 220 g. Bl. Nakiad 1720 egz. K-40.





