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Jozef Furdyna— DECORATION OF PEASANT COT-
TAGES’ INTERIORS IN THE AREA BETWHEN THE
VISTULA AND THE LOWER SAN

The article contains a detailed deseription of various
kinds of interior decoration applied by the local people,
the Lesowiaks, in their cottages. The description is based
on record of the present state of affairs known to the author
from the research he has done in the arca and from infor-
mation collected during ethnographic interviews.

The author finds that the interior decoration in the
analysed area is relatively seanty and appeared rather late
as the chmneyless huts, poor and unadorned, still existed
in the area in the sceond half of the 19th century. The oldest
decorative clements include all sorts of decoration of frames
in religious paintings hung on the walls in the rooms, beams
(tragarze) in ceilings decorated by carpenters and spherical
chandaliers.

At the beginning of the 20th century paper and tissue-
pape cut-outs appearcd brought over to the west from the
neigh-bouring areas and forms of chandeliers became more
varied. At that time also the custom of decoration of a ,,holly
corner’” developed: a small table was put in the corner of
the room and on that table there were figurines of the
Saints. At Christas ,,worlds” were made of coloured
wafers.

After the First World War the ties with the old folk
tradition were on the wane, replaced by urban influences.
The traditional arrangement of paintings on the walls
changed and the walls began to be painted with flowers by
means of stenceils and roller-coaters. Over the beds painted
»carpets’” were hung or cmbroidered wall hangings, also
embelislments made of straw or cone’s scales. After World
War 1I also this kind of interior decoration disappeared
to make room for factory made objects bought in town.

Jan Kurek ORIGIN OF ANNUAL CUSTOMS
SMIKOLAJE”, ,.SZLACHCICE”, ,DZIADY” STILL
FOLLOWED IN VILLAGES OF SILESIAN AND ZY-
WIEC BESKID MOUNTAINS

The spectacular eustoms analysed by the author rank
among the oldest and best preserved annual folk customs,
»,Mikotaje’® (litcral transl. Nicholases) are celebrated during
the first days of December and ,,Dziady’ (lit. transl. Beg-
gars) and ,,Szlacheice” (lit. transl. Gentlemen) on New
Year’s Day. All thesc customns have certain common traits
and cspecially similiar is the structure of the ,,Dziady” and
,»Mikolaje™.

The ,,8zlachcice” are performed by only a few people
but, unlike the other two customs, have cxtensive dialogues.
The text, nonsensical humour, deseription of characters
and theis clothes show resemblance {o the Ttalian commedia
dell arte. The Gentleman Officer can he comparcd with the
Capitain, Moson with Pantalone, the Mountaineer with
the Harlequin, the Jew with the Dottore and the Jewess
with the Soubrettc. These characters belong to exactly the
same social and cthnic groups.

Analysing the similiarities botween the characters and
the texts in the ,,Szlachcice’” and the commedia dell arte,
the author says that quite possibly it arose under the influ-
ence of the Italian comedies presented at the Bohemian and
Moravian castles which were connected with the Zywiec
region by strong ties. Other influence could be that of the
puppet theatres which adapted Italian texts m Silesia in
the 18 th century. One more possible influcnce on the ,,Szlach-
cice” could be that of the Polish minstrel comedies. Certain
texst of the ,,Szlachcice’” show similiarities with the texts
of the Podkoziolek, a spring rite popular in other regions
of Poland.

Discussing the origin of the ,,Szlachecice” the autho
polemizes with the opinions voiced by B. Bazielichéwna
and M. Gladysz who see this custom as a mere reflection of
the local culture and consider it to be a satire and caricature
of the custom of farm-hand’s recruitment on the day of
St. Stephen dating back to the times of villein service. The
author considers this interpretation too narrow and believes
that while trying to define the origin of a folk custom one
should pay more attention to the possible influences of old
magic ritual whose meaning is not clear anymore today.

The ,.Dziady’ known as ,,Juhace’ (which in old Pol-
ish means shepherds). according to B. Baziclichéwna too,
are genetically connected with the attacks of the shepherds
from the mountains at villages situated in the lower parts
of the Beskidy range. The author supports this idea point-
ing out to the similiarity between the ,,Dziady’ and, so
far not analysed properly, the ,,Mikolaje”’, a eustom followed
in Silesia, a neiglibouring area though cthnically not iden-
tical with Zywiec region. The main difference between the
»Mikolaje”” and the ,,Dziady’ is that the first one divides
its performers into two groups of white and black charae-
ters. The white ones arc led by a Bishop and the black ones
include Devils, Gypsies and Bears. The author points out
that the ,,Mikolaje’” probably were shaped under tho influ-
ence of the Church which wanted to combine the old custorn
with St. Nicolas, the patron of the shepherds. The original
form of the ,,Mikolaje’”” however, might be identical with
the ,,Dziady’” and it is quite possible that the ,,Mikolaje’
contain the oldest and most developed elements of that
custom. Originally — stresses the author reminding of
Ligeza’s hypothesis this custom was devoted to expulsion
of evil from a village. Whip cracking still existing in the
custom today played an important symbolic role.

Concluding the presentation of the problem the author
stresses the importance of the inagic, religious and ritual
meaning of folk customs. Today that meaning soinetimes is
difficult to interpret and scientists often confine themsclves
to merc recording of the customs’ artistic form and appea-
rance explained according to their aesthetic function.

If onc was to adopt a hypothesis that analogical cus-
toms originate spontaneously in regions distant from each
other then the author is ready to believe that such instances
are the evidence of a similiar way of thinking and organiza-
tion of the world by man in different tiimes and places.

Aleksander Jackowski— THE THIRD TRLEN-
NIAL EXHIBITION OF NAIVE ART IN BRATISLAVA

The author deseribes and analyses the whole event
consisting of an art exhibition, a scientific symposium and
presentation of films about naive art since it was first held.

Fashion for naive art is the rcason why the Brati-
slava exhibition has bccome ,.a big fair of artificial and
gonuine naivety’’ and rcflects the current situation on the
market. The presented works of art include valuable, new,
fascinating phenomena and examples of ,,deliberately
naive’’ art created to follow the fashion.

The last trennial exhibition was organized in Septem-
ber and October 1972. It consisted of three sections: histo-
rical and thematic survey of naive art and kindred art from
the borderline areas, an individnal exhibition of ITvo Rabu-
zin’s work who won the ,,Rousseau’s Le Douanier’” award
at the last triennial exhibition and a survey of national
collections in which 28 countries took part. ‘

The author is of the opinion that the most interesting
was the exhibition’s first section. Tt presented Slovak,
Ttalian and French votive paintings dating back to the
18th and 19th centuries as well as painted targets, a presen-
tation prepared by the Slovak National Museum. The targets
painted by outstanding artists, craftsmen or cven botchers
are a fine example of art which is little known bhut most
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interesting. The pretures display a lot of naivety, folk
ornamentation and traces of various styles and 1nodels.
Phenomena from the borderline with the folk art were
represented by the Ethiopian traditional folk painting.
The presented works were from 50 to 15 yvears old but did
not differ much from carlier paintings. Contemporary fignrin-
es carved by Negroes from a Nigevian tribe of 1hu illustrated

the changes taking place in art in the period of decline of

the traditional folk culture. Wooden cemetery crosses with
bas rcliefs and bright painted decoration by Ion Stan
Patras of Rumania werc one more demonstration of phenom-
ena from the arcas where follk and natve art wmect. Other
examples of naive art presented at the thematie survey
included symbolic paintings by a Yugoslav villager Ilya
Bosil, and sculptures by Zivkovieh, pictures by Carl Chri-
stian Thagen of the Federal Republic of Germany and
Andre Bauchant’s painting.

The presentation of national colleetions provided a wide
survey but not really a full-scale one as the organizers allow -
cd cach country to show 20 works by artists whe never
participated 1n the Bratislava exhibition, and if the works
were by artists already known at the trennial exhibition,
than the time Jimit was the last three years.

The mternational jury awarded the Grand Prix to
three colections: the Polish one. Freneh and Brasilian.

Discussing the results of a two-day scientifie symposinm
organized during the cexhibition in Bratislava the author
stresses the comprehensive presentation of naive art prob-
lems possible thanks to the presence of specialists from
various ficlds which included historians of  art, critics,
acstheticians, soctologists, folklorists. experts in muscumn
management, and artists.

The first day of the symposium was devotted to the
history of naive art in its various aspects, and the scceond
day to artistic and acsthetic values of naive art. All the 28
papers presented at the symposiun will be published.

Summing up his impressions and the evaluation of the
trennial  exhibition in Bratislava the author posulates
a move 1 scientific debate to inore specific and definite
discussion to be held by specialists in order to avoid repeti-
tion of suniliar opinions and accumulation of fragmentary
information. The anthor 1s also of the opinion that a precise
definition of the coneept and description of the individual
character of both naive art and Arvt Brut as well as the

analysis of the transition area between folk art and naive
art would all be of utinost importance.

The author expresses hope that the organizers will
make a determined effort to arrange the exhibition accord-
ing to thematic lines in futurc even at the cost of national
surveys., It will also be necessary to determine precisely
whethier the Bratislava exhibition is to be a big fair inevi-
tably dependent on current fashions or a serious artistic
cvent refleeting the real state of affairs in the field of naive
art.

Jerzy Czajkowski— SOURCES TO FOLK PAIN-
TING IN CRACOW REGION

In this article, based on source materials, the author
studies the old and newly discovered -—— some of which he
himself found — reeords concerning the guild of painters
in Craeow and pays espccial attention to all information
on the plebcian trend in Cracow painting.

Basing his views on prescrved documents, quoted in
the article extensively, the author maintains that the
plebeian trend in Cracow painting cxisted already in the 16th
century. It developed considerably after mid-eighteenth
century. At the beginning of the 19th century when in 1825
artists-painters gained complete independence from the
guild it drew membership from among ecraftsinen and
probably folk painters, too.

Other evidence of the existence of folk trend in Cracow
painting after mid-sixteenth century ean be found in data
concerning free sale of pictures at fairs. There also cxists
information dating back to the 17th-18th century on pur-
chascs in picturc traders’ shops of paintings painted on both
sides.

At that time the Cracow guild did not allow travelling
vendors to engage in selling pictures in the town.

Inventories and evaluations of pictures recorded in the
property lists of deccased Cracow burghers in the 18th cen-
tury contain a great deal of information about paintings,
priced very low, most of them being copics of miraculous
paintings of the Virgin Mary (especially the Virgin Mary
of Crestochowa) and of the Saints. The cheapest pictures
were painted on paper.

The article contains biographies of several folk painters
who hived in the region of Cracow in the 19th century.

PE3IOME

I03ed dPypapniHa — BHYTPEHIIEE YBPAHCTBO
AEPEBEHCKUX U3bE IIA TEPPUTOPUU PA3BETB-
JEHUST BUCJBI MU HUZXKHEI O CAHA

B cratbe noxpoBHO ONMCBIBAIOTCA OTHEJILIIbLIE BUbL
yopaucTsa u36 JISCOBAKOB, NPUUYeM aBTOP TJiaBHLIM 06-
pasoM onupaeTcAd Ha ONMUCKM COBPEeMeHHoro yOpancrsa, C
KOTOPBLIM OH O3HAKOMMIICA B XOZe CBUMX MCCJeA0BAHMIA,
a Tak¥Xke Ha CBeJeHUs, lIoNydeHUble MM NYTEM YCTHBIX
OINPOCOB, KACAKNIMXCA 9THOTPAMUIECKUX TPaIULIMIA.

BBuzgy UPONOJZKUTENLHOTO NPOXKMBAUMA  MeCTHOTO
HaceJIeHMsI B KYPUBIX XaTax, BIJIOTb JO BTOPOM I10JI0BM-
ubl XIX Beka, aBTop Hojaraetr, 4YTO STUM IIepPHOLOM
patupyeTrca yGoroe ybpaHCTBRO KMJMIL HA HAUHOM Tep-
pUTOPMM, COXpaHuBINeecd Ho cux Iop. K crapesmnum
3JICMEHTaM yKpallieHua us3d 1IIpnHaAJieXkaTr pasiusHoro
poJa JeKopaTHBIILIe paMbl CBATBHIX 00pazoB, passenian-
ObIX HO CTEHAX, & TAKe pazHble DaJIKM 110TOJKOB (Tpa-
rame) 1 HIapoodpasiible HAyKH.

B puay 1IpOJOIIKUTEILHOTO MNPUXKUBAHUA MECTIHOTO
Hble BBIPe3KM (BbILMHAHKM) 3aMMCTBOBAHHDIE OT COCEH-
HMX pajioHOB, BujomsMeHawTca TakxKe (QOPMbLI IIAYKOB
(LpUCTaNIMUeCKUE M TPEXJe BCero JCTpoodpasHble).
OpHOBpeMCHHO pacupocTpanfercsa 00bIvuayl  yKpamarh
LKPacHLIi (cBATO) yron — CTOJAMK B yray usobl, Ha
KOTOPOM CTaBsAT (bUrypKl CBATHIX. B Irepuoa Poxpecrtsa
neJlany Takxe M3 LUBETHBIX TIPOCBUPOK ,,CBATLL (CUMMRO-
nMYecKoe M300pasKeHMe 3eMHOT0 IIapa).

TTocsie mepBOM MUPOBOM ROJIHBI CBA3b € IIPexXHEN
H3BPOJIHOY TpajMlUMell HauxHaeT 1104 BJAMAHMCM TIopoja
ocnabeBaTh. MeHsnOTCA  TPAJMIIMOHHBIE  PACHOJOMKCHUA
ofpas3oB Ha CTEHAX, PACTIMCAHHBIX YACTO LBETOUNLIM ¥30-
POM IIpK IIOMOLM 1TafHJIOHOR, & 3aTeM BaNUKOR. Hajx xpo-
BATAMU INOABJIAITCA PAaCHUCHBIE ,KOBPUKM', BBIILINUTHIE
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NaHHO, YKpallleHus W3 COJIOMBl, LileJyxy, Luumek. Ilociae
BTOpPOI MMUPOBOM BOMHBI 3TU ACPEBEHCKUE YKPalIeHMdA
TOXKE HAYMHAIOT MKCue3artb, ycrTyuas mecTo ¢pabpuuHbIM
U3geauAM, IOKyNaeMbIM B TOpPOJE.

A Kypex — TIOIIBITKA YCTAHOBUTHL T'EHE3UC
EXETOIHBIX OBPAJIOB ,MUKOJIAE”, ,IUJIAXTU-
E” M ,A3d41bI7, OTMEYAEMbLIX O CUX TIOP B
BECKUMICKUX, CUJE3CKUX UM XKUBEIKUX JE-
PEBHAX

3peaunia, aHajJM3UpyeMble AaBTOPOM, IIPUHAJIEXKAT
K crapefllyM M B TO e BpeMsd JydIle BCeX COXPAHEMUB-
MIMMCS 1O Ceil fAeHbL eXeTOAHLIM HAapOAHBIM OOPAIOM.
., Mukonae” BbICTYNAaKT B Hauaje Jekabpsa, ,l3azapl” U
JInaxTtune” B Hosbiii Foa. B Bux MHoro obmmx sie-
MEHTOB, IIpMYeM O0COBEHHO CXOXKM IO CBOel CIPYKType
WAzaner” v, Mukonae”.

SUInaxTune”, B KOTOPBIXK  BBICTYNAaeT TONBKO He-
CKOJILKO IIePCOHAKEN, B IIPOTUBOMNOJOKHOCTL OCTAJIbHBIM
AByM TrpylIaMm, xapakTtepHbl GoraTbiMu auajoramm. Co-
AepxaHue TeKCTOB, abCypAHBIM OMOp, & TakXKe xapaxk-
TepUCTHMKA IepPCoHalKel, UX HapAJbl BO MHOIOM HAIIOMM-
HAIOT UTANLANCKYH KOMeIMIO zejb aprte (commedia dell
arte). Ulaaxtuya — odunepa MOMKHO conocTasuTh ¢ Ka-
nuraunom, Mocopa ¢ IlagTtasone, Topuna ¢ ApPJIEKUHOM,
Espesa ¢ JokrtopoM, Erpeiiky ¢ Cybperxkoi. AHaJOrM<IHAa
TAKKC NPUHALJIEXHOCTH IIEPCOHAXKelN K ONIpeflelIeHHbIM
COIMAIBIILIM M 9THUYECKUM TPYyNIaM.

Ananausupys NPUYMHBL CXOACTBA MeXJy IlepcoHazKa-
M U Tekcramu obpsapa ,IInaxTtune” U KoMeAuu JeJib
apre, aBpToOp IIOJAaraeT, 4YTO OHO BbI3BAHO BIUAHUEM
UTANLAHCKUX KOMeIMil, CTABUBLIIXCSA B 3aMkaxX Yexuu u
Mopasuu, ¢ koropbiMm 2KuBenumsHa MNOAJEpHKUBAIA



MHOIOYMCJIeHHble CBA3M. MOrJO TakiXke CKa3aTbCA BAMA-
HME CMJIe3CKMX KYKOJbHBIX Te€aTpoB, AJAalTupPOBaBIIMX,
HauyHad ¢ XVIII B. MTanbssHCKMEe TeKCTbl. Kpome TOro
He MCKJIOYEHO BJMAHME IIOJILCKUX KOMeIMif CTPaHCTBY-
IOUIMX aKTepoB (pbp16anTorR). M, HakKOHEL, MOXHO HeKOTO-
pLle TeKCThbl 3penmina ,InaxTtune” cpaBHUTh ¢ IIeCHAMMU
. JIoAKO3€nKa” -— BeceHHero HapOAHOTO o0pszna, pacmpo-
CTPaHEHHOI'0 B JApPyTuxX peruoHax IloabLin.

Paccmarpupas renesuc odpaja llnaxtune”, aBTCP
noJeMHU3upyer €0 B3mdagaMmu bB. Bazenmxysubr u M., Iia-
OblIlIa, KOTOLbi€ CUYMTAIOT STOT 00pA] JUILIL IIPCAYKTOM
MECTHOM KYJLTYPBbI, C&TUPOM M KapMKaTypoH, KOTOPbIE
CBsi3aHbI ¢ cOblYyaeM KperoCTHOTO BpeMeHM BePOOBXM B
Jeun cB. Illenama napHeit Ha cayxk0y. ABTOP CUMTAET
9Ty ROHLENIMIO Uepecdyp. OAHOCTOPOHIIE). ICJAM MCKaTb
TeHe3UC YIOMSHYTOTO 00pfja B MECTHOM HapOIHOM KyJb-
Type, TO HALO CePHe3HO IIOAYMAaTb, He 0xKa3bIBAKT JM B
OaHHOM CJiyyae BO3JeMCTBUS CTapble MarMyecKMe puTya-
JIbl, CMbICJI KOTODPBIX HaM yIKe TeuePb HEINOHATeH.

Otpsia , Azane1”, upauve ,HOxaue”’ (1To IIo cTapo-
[ONBCKU SBJSETCS CMHOHMMOM IlacTyxa) DBazemixypHa
TeHeTUUYEeCK) CBA3LIBae1T ¢ JaBHMMM Haberamyu ropuer —
HacTyxon Ha noabecKuACKMe AepeBHU. ABTOP CTaTbU CO-
rjlaceH € TakOM KOHUEHUMEH, ofbpallasa B TO Xe BpeMdA
BHMMaNMCE Ha CXOACTBO Mezxkny obpsaaom ,JIzaael” 1 mamo
OO0 CHMX IIOp MCCJefoBaHHbLIM o0panoMm ,Muxonse”. OHU
BBICTYIIAIOT HA Teppuropun CuHiesuy, PacCloOs~<€HHOM I10
COCEeNCTBY ¢ ZKMBeluM3HOM, HO STHMYECKM C Hel He
ceaszanuoi. ,Muxkonae”, B orauume ot ,Jdzs1008", gexArca
Ha JBe Ipynnbl — ,0edbix” u ,4epusix’’. IlepBOi rpyrm-
meoit pykosoaut Enuckon; Bropas — 910 JbsaBoabr, Ilbl-
rane, MezaBeau. ABTOpP Ipepnrnojaraer, 4ro oébpax ,Mu-
xonae” poixuHo CniTn (HopMMpORasicaA B U3BECTHOM HaM
Bupe Oyaromaps BMeIIATENbCTBY AYXOBEHCTBA, CTPEeMMB-
HIETOCA YEA3aTh crapblilt ofbrgait co cB. Hurosmaewm, mo-
KpOBHUTeNeM nacryxos. He MCKIIOUeHO, 4YTo NepBOHayalb-
Haa chopMma obpama OblIa TOXAecTBeHHA ¢ Jd3anamu’ u,
EbpITL MOZKeT, MMeHHO B ,Murosasax”’ COXPaHUINCL BO
BCexX NOAPOOHOCTSX caMble CrTapble 3JIeMEHTBI 3TOro 06-
paza. CHavaja oH OblJ, — KakK YTBepPXKAaeT ARTOP, BCIO-
Muliafg runotTesy JureHsbl, —- IOCBAILEH M3THAHUIO He-
TUCTON CUIBI U3 1€ PeBHU. BazKHEYIO CUMBOJIMUIECKYIO DPOJb
urpasio coxpaHuelicecs ;10 CMX TIOp XJIonaHke Ouyamm.

B zapepuleHMc CBOMX BBIBOJOB aBTOP IIOJ'ICPXUBACT
3HaYeHre pPeNIUTMO3HO-MarudecKoro M PUTYAJbLHOTQ CO-
OepXKaHMs HaAPOJNHLIX cOpajoB. B wacrofiiee Bpems S5TO
CTQHOBMUTCA IIOYTM HEYJOBUMLIM M MCCICAOBaTCNM HaCTO
CTPAHMYMBAIOTCS TOJBKO 3AIMChIBAHMEM 3TUX ABIEHUMH,
oTMe4dasa CTPYKTYPY Mx M3006pa3suTelbHON OPMBI, 0CY-
HIeCTBJAEMON IIPU IIOMOILM SCTETUYECKON (DYHKIIUNA.

Ecny npuMHATH rulicTezy €aMopoJHOrc redesuca aHa-
JJOTUYHBIX COPAAOB, BBICTYIIAIOUIMX HA OTAAJEHHEIX Tep-
PUTOPHUAX, TO He MCKJIOYEHO, KaK II0JIaraeT aBTop, 4To
Takut Cayday CBUIETEeJbCTBYIOT O CXOAHOM 06pa3e MbILl-
JeHUA M MUPOIIOHMMAIIMsS dYeJIOBEXa B pa3JiIMyHLIe SII0XM
U B pa3JMulBIX MECTaX.

Ancrkcaugp Aukoscrku — III TPUEHHAJE CA-
MOPOJHOT'O UCKYCCTBA B BPATUCJABE

ABTOP CTaThbyU DPECCMATPUBAET M aHAJIU3UDPYyeT B 1Lie-
JOM IpOBeJleHHOe B DBpaTtucnaBe MepOIPUATHE, pPaBHO
9K CIIO3MIIUIO IIPOU3BEeIEHUI M300pa3uTelbHOTO MCKYCCTBA,
KaK M COBELIaHMA Hay4yHOro CUMITO3MYyMa, a TaKikKe I10-
Kazbl OUALMCB, NOCBANIEHHBIX CAMOPOJHOMY MCKYCCTBY,
C IIepPCIIeKTUBLI ¢I0 pasBUTMA, HauuHAA C nepsoro Tpu-
¢HHaJe.

Moga Ha HaMENOe MCKYCCTRBO IpuUBeJsla K TOMY, 4YTO
TpueHHale NPCLPATUIOCE B KPyIIHOe TOPXRUILE UCKYyC-
CTBEHHOM 11 €CTeCTBEHHOI HauBHOCTH , cTajo o0H530poM
cozdaBlllerocst Ha [LiHKe nonoXeHusa. Cpeam SKCIOHU-
poBaBluMxCca pPaCoT, HAaPALY C LEHHBIMU IIDOMU3BLACHUAMY,
C 3aMedaTeJbHBIMM HOBBIMM SBJEHUAMM BCTpeYalaucCb "
TaKue, KCTOPBIS CEHAETENIbBCTBOBAJIM O ,,[I0OKA3IIOM HauB-
HOM”', KOH'BIOHKTYPHOM TBOPYEeCTBe.

TpHeHHaJile NMTPOXOAUNO0 B ceHTAOpe M OKTAOpe 1972 1.
BricTaBKa OXBAThIBAJIA TDPU OTAEJIEHHA: MCTOPMUKO-NTPOO-
JeMIDbIA 0030p CaMOpOAIIOre TBOPYECTBA U TDallMYalUuX
C HMM JKAHPCL. UMINUBUAYANBIBIL ITOKAZ2 >XUBOINICH Mvo
Pabyszuna, jaypeara npemmum , TamoxkeHHMKA Pycco” BoO
BpeMs Npeabiayliero TpueHuase, NMPOCMOTP HalMOHAJb-
HBIX KOJIJIEKLUA, B KOTOPOM HOpPUHMUMAJO ydacTue 28
cTpan.

Mo MHeHMIO aBTOP& CTETEM CaMbIM MHTepeCHBIM OLLIO
nepBoe OTHeJICHMe BbICTABxY. Tam 5HoliM NpeACTaBJIEHbI

AapcTBeulible 1o ob6eram kapruusl XVIII—XIX Br.: cino-
BallK}{e, UTAJbAHCKMEe M (PPAHIY3CKMEe, DKCTOHMPOBAIMUCH
TaKIXe paclucilble CTpelenxKMe IUuThl. KcratH, caoBali-
KM MHalMOHaJbLHBIA MY3ell OPraHM30Ball CclelMaldbHYI
BBICTABKY YIOMAHYTBIX INUTOB. IIIuTbl 3TH, PaboThbl M3-
BeCTHBIX XYAOXKHMKOB JMOO TIOJYHAPOJAHBLIX peMecyeH-
HMKOB M ,XaJTyPILIMKOB’, ABJIAIT C00O¥ npMMep oOueHb
MHTEPECHOT0, HO MaJl0 MCCJEeNOBAaHHOTO J0 CMUX IIOp BMAA
TBOPUYeCTBa. B KapTMHAX MHOI0 HaMBHOI'O, HapPOJHOM Op-
HAMEGHTHUKI, CJIEJIOB Pa3jUIHbIX CcTuient u obpasuos.

C HapogHBIM MCKYCCTBOM TpaHMYMUJIa TPaJULMOHHAA
HapojHas suonckas XKuronuck. IlIpesacrasiieHHBIe Da- -
€orbl OblM BbIIOMHEHB! 50-15 JeT Hazaj, HO OHM Mamuo
OTJIMYANUCL CT KapTMH Oosee paHHero nepuona. CoBpe-
MeHHBIE pe3Hble (OUI'YPKM HUTELUIICKOTO XerPUTSIHCKOTO
naeMmeiln By wmmocTpupoBasiM IIpOLIECC TMepeMeH, Mpo-
MCXOJAUBIIMX B TBOPUYECTBe Ilepuofa ylajka TpaAMIMOH-
HCY HApPOAHON KYJABTYpbl. VHBIC CMe:KHble SABIEHMS Ha
CTBIKE HapoOJHOI! M HAMBHOM KYJBTYPbI TNPeJCTaBIANIN
HepeRAHHHBIE, YKpallleHHble HapenbechaMu M SPKOM poc-
IMUCHLI0 MOTMJbHBIC Kpectbl Pymeina, Mowa Crana Ilat-
paca.

Hanee B npobneMHOM dYacTM MOMKHO OBIJIIO YBUJETH
IPOU3BeAeHUA CaMOPOIHOTO MCKYCCTBA! CUMBOJIMYeCKUe
KapTUHB] IOTOCJABCKOI0 XpeCcThbgHMHa Mabu Bocuiapd u
CKyAbNTypb!l 2KMeroBuua, KapTuHbl Kapma XpuceruaHa
Tarena n3 ©PT, xkuBonuch AHApe Bomuaxa.

IToka3 HaAuUMOHAJBHBLIX KOJJIEKIMIA, HecMOTPsS Ha
MHOTOYMCJIEHHbIe 9KCIIOHATHI, Obli HEMMOJHBIM, TaK-KakK
OpraHu3aTopbl  MCXOAUAM M3 NPUHOMIA, YTO Kamjias

cTpaHa MoKeT UpeAcTaBuUTL 20 pPaboT XYyAOMKHMUKOB, KO-
TOpble He SKCIIOHMPOBaJIM JHAO0 CcuUX IIOp B bBpatucinase
cpoux pabor. UTO Xe KAacaeTCs XYAOKHMKOB. KOTOPbIE
y3Xe y4YaecTBOBasiM B BBICTABKAaX, TO Telleph OHM MOTJIU
NIpeACTaBUTh CBOE€ TBOPYECTBO TOJBKO 3a MOCICOHUX TPU
roja.

MexXayHapoaHoe KIOPU OTIMYMIIO TPU KOJJIEKIIVN:

DOJBbCKYIO, OPaHUY3CKYHD M OpasuiibCKyl0, NIpPUCYAUB
Tpan Ilpy KoMuccapaM BbICTEBOK 3THMX CTDPaH.
Obcyxpad MUTOrM ABYXAHEBHOIO HAyyHOTO CHUMIIO~

3MyMa, OPTaHM30BAHHOTO BO BpPeMA
oTMedaeT, uTo Oyjarogaps Yy4acTMIO pPa3JIMYHOTO PoJa
CIIeMaJMCTOB BOIIPOChI CaMOPOJHOIO TBOpPYeCTBa pac-
CMaTpPUBaJIUCh BCECTOPOHHE.

B CumnoszuyMe NOPUHMMANM yuacTHE€ MUCTOPUKU HC-
KyCCTBa, KPUTUKM, SCTEThI, COLMOJOTH, (DOILKJIOPUCTLIL,
My3esBelbl, XYAOXKHVMKU-NJACTHMKM. IlepBblif JeHER CCBe-
maHMi 6b1J1 MOCBSIlleH MCTOPUMM CaMOPOAHOTO MCKYCCTBA
B pPa3yIMYHBIX AacClleKTaX, BTOPOM — XYyAO0XKeCTBEHHBLIM U
3CTEeTUMHECKMM KadeCTBaM 9TOlI0 BuUia TeopdecTBa. Bcee
3ayuTalllinle JoKJaaabl (B yucie 28) 6y ayT onybIMKOBaHDI.

OxkonuatenbHo GOPMYNIMPYS CBOE MHEHME OTHOCU-
TesbHO OpalucaaBcrore TpueHHase, aBTOP CTAaTbM Impen-
naracT IepeiTH Ha Iay4yHbIX cobpaHuax kK 0oJee XOH-
KDPETHBbIM [OMCKYCCUAM B KpPYyIy CIIeUWaJMCTOB, BO u3be-
XXaHUe TIOBTOPEeHMsi OJAHUX M Tex XKe (HopMyYIMPOBOK M
HAKONJEeHNA MINMUIHKX MeAKUX uHdopmanmit. IIo mue-
HMIO asTopa 0cofo BaxkH0 Ob1T0 Obl OllpefennTh TPaHMIbI
TOHATHUA M XaPaAaKTEPUCTUKM  OCOOEHHOCTel  HauBHOTO
uckycersa M Art Brut, upomecTu aHanImi [IepexogHOro
sTalla MeKJy HapoiibIM M HAUBHBIM TBOPUYECTBOM.

TpueHHAaNE, aBTOD

Kpome TOTO aBTOp HajeeTCA, UTO OPTaHM3aToOpbl Oy-
AYILMX BBICTAaBOK OyAYyT IOCHeJOBaTeILHO MCXOAUTH U3
NpUMHIIMITIZ ITPODJIEMHBIX 9KCIIO3MUMMA Jaxe 32 CUYeT ak-
TyaJbHOTO COCTOAHMA B Pa3JMYHBLIX CTpanax. B Ommran-
11ee BpeMs Haj0 PELIMTH MHOJKHO Ju OpatuciaBCKoe
MeponpusaTHe OHITL SPMApPKOM, 3aBUCAILEH OT akKTyaJjb-
HOI'0 YKJaZa KOH'BIOHKTYP MJM Xe CCPbe3HBIM MepOolpus-
THMEM, OTpPaXkalilMM [OOANMHHBLIM OOJMK CaMOpPOAHOTO
TBOPYECTBA.

Exu Yairkoscru — UCTOYHMKU IO UCTOPUU
HAPOJHOM XKUBOIIMCY KFAKOBCKOTI'O PETMOHA

CraTba OIIMpaeTCd Ha MUCTOYHUKOBeJUeCKMe MaTe-
puanbl. ABTOD M3y4aeT apPXUBHBIe 3anMucH, Kacalwlmecs
nexa XMBONMCLEB B KpakoBe, paBHO paHee ONyOIUKO-
BaHHble, KaK M O0OHApPyXKeHHble MM BUEDPBbLle BO BpeMsd
coBCTBEHUBIX IIOMCKOB M MCCJedoBaHMIt. BoJabliioe BHU-
MaHMe ofpaluaeT aBTOpP HaA MATEPMaJbl, Kacarmuecs
nijaebelicKkoro TeueHMsI B KPAKOBCKOM ZXKMBOIIMCHU.

Ha ocuoBaHuM TEKCTOB COXPaHUBLUIMXCA JOKYMEHTOB,
ob1IMpHBIe (DpParMeHTHI KOTOPBIX NPUBOARTCA B CTAThe,
apTOP YyThDEeP:KAaeT, UYTO0 Tarkoe HanpaBJeHUE B nexax
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KPaKOBCKMX JXKMBOIIMCLEBR CylUiecTBOBaJO yxe B XVI B.
OHo cTano oco0eHHO pa3BMBATHCA CO BTOPOM IICJIOBUHOI
XVIII B. B Hayane XIX B. B 1825 I. XyHOKHUKMU-KUBO-
NMUCLbI OKOHYATEeJBHO O0CBOGOAMIMCEL OT BJACTU LEXOB,
00’ beIMHABIIMX C TeX II0OD TOJBKO pPeMecCleHHUKOE. TeM
He MeHee HaZ0 [oJararb, 4YTO HAPOJAHBIE KUBOIMUCIHI
TOXKE 0CTANINCH B Lexax. O TOM, YTOo HAUUMHAA CO BTOPOH
nonoBuHbl XVI B., B KPAKOBCKOW J>XMBOIIMCHU CYIIECTBO-
BaJI0 HApPOAHOEe Te4YeHWe CBUIETEJILCTBYIOT, HApAXY C WMH-
dopManmeit 0 XYVIOKHMKAX M MX TBOPUECTBE, JAaHHbBIE
0 pa3BO3HOI TOPrOBJieé KapTMHaMM, KOTOPble MOXXHO Oblio
cBoboguo, Oe3 orpanuyeHuyr, INpoJaBaThb HAa sfApMapkKax.
CoxpaHuauck Marepuaabl ¢ XVII u XVIII BB., U3 KOTO-
DPbIX SIBCTBYET, WTO B JIaBKdX TOPTOBLEB KapPTUHAMMU MO-

KHO ObLI0 TakXe npuobpecTM KAPTUHBLI € JBYCTOROHHEN
pocnMchblo. B TO BpeMs KPakKoOBCKMiI Lex 6opoJicA mpoTHUB
Pa3BO3HONM TOPTOBJM KapTUHAMM B TOLOJIE.

VIHBEeHTApM U TaKChl HA KapPTUHBI, HAXOAALIMECS B
UMYILLECTBEHHBIX CIMCKaxX KPakKOBCKUX wMeman XVIII m.
coZepxaT MHOI'O AAHHLIX O TOM, YTO KapTMHBI Ol¢HMBa-
JUCH OYeHb HM3KO. OTO Oblay NPEeMMYyLIeCTBEHHO YyZO-
TBOpHbIe 00pa3bl BoromaTepu (ualle Bcero YeHCTOXCB-
CKO#1), a Takze CBATBIX. CaMble JelleBble U3 HUX PUCO-
BaJIUCh Ha Oymare.

CraTbl0 JOIIOJHAIOT Ouorpacbuyeckme CIpPaBKU O HE-
CKOJBKMX HapOAHKIX XuBonucuax XIX B., NpokMUBaB-
mux B okpecTHOoCTAX Kpakosa.





