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SUMMARY OF ARTICLES -

Jacek Oledzki— PAINTING IN AFRICA TODAY

The article is a result of the research done by the
author during his 10 months travels through 13 African
countries in 1972 and 1973.

The basic problem to which the author tries to find an
answer is whether the traditional societies in dark Africa
have produced full scale, complete achievements in the field
of the fine arts, consisting in a harmonious merger of sculpture,
painting and artistic handicraft, and if not then whether the
old models are still followed; also, if it is found, from the
available material, that there has been a departure from the
old models then what is the meaning of this, is it a kind
of a compensation or perhaps something else, conditioned
by what? and to what an extent?

Sculpture definitely prevailed in the tribal art of African
countries till the last decades of the 19th century. Painting
of human likenesses which flourished from the 16th to the
19th century in Nigeria, West Sudan and Mali developed
in"feudal’ states as urban art which cannot be said to have
derived from the art of the tribal societies of the pastoral,
agricultural population, gatherers or hunters.

During his journey the author found various forms of
painting flourishing both among the rural people, formerly
members of the tribes, and the plebeian circles or working
class people in towns. It is often difficult to differentiate
between the works of art created by either of them.

The most typical painting seen in towns now are sign-
-boards and paintings on trucks.

Sign-boards, especially those over shops of gentleman’s
hairdressers, are plentiful in Nigeria, and can also be found
n Cameroon, Zaria, Niger, Kenia and in Central African
Republic. They are most colourful, aggressive in form and
advertise various kinds of hairdos, suggest how to change
oune’s hair-do and to manifest one’s ego. In most cases
they set the fashion for the so-called ”’strong man’ or for
hair-dos like those of people famous all over the world (not
only in Africa), singers, politicians. These sign-boards can
be regarded as a sign or symbol of art committed to promote
the civilization processes and developing in Africa now.
It may be of interest to add here that the faces on these
sign-boards are usually white, never black, and in most cases
the features are not Negroid, which may express a wish to
identify themselves with civilized humanity.

It is also in Nigeria that the second group of paintings
by urban African painters has developed: these are most
often pictures of animals or people painted on trucks, buses
and delivery vans. The paintings are accompanied by inserip-
tions and maxims. These paintings first of all serve as
elements helping to make the truck or bus look different
from all other busses and trucks.

Still another group of urban paintings is made up of
decorations which can be found in bars both selling refresh-
ments and serving as clubs of a sort. Sometimes whole walls
are covered with paintings, illustrations to anti-alkoholic,
moraly improving texts, scenes glorifying masculinity,
fights with an elephant or a lion, sports events, African
landscapes and paintings of animals (prevailing in northern
Tanzania and Kenia). Paintings of animals can be considered
as a sign of the reverence of the local people for their greatest
treasure —- the now almost extinct African fauna.

The described paintings are often of little artistic value.
As far as this is concerned the paintings on hardboard made
in Tanzania (Masanai) are much more interesting. They are
pictures of animals and hunting scenes. But they are intended
mainly for tourists and it is difficult to asecribe any impor-
tance to them or role in the shaping of the artistic sensivity
among the Africans.

Of considerable importance, on the other hand, are
the results of the work of individual artists whose work is an
answer to the needs of the people around them. One such
artist is painter Suly of Dawanao in the neighbourhood of
Kano in Nigeria. Riding on his bicycle he covers an area of
about 360 square kilometres and builds and decorates houses.

He paints the houses of the local notables with flowers
similiar to those painted onthe outside walls of cottages in the
village of Zalipie in Poland, yet most often he paints scenes
with animals, people at work and characteristic personages
around him (muezzins, boxers, drunkards, soldiers). All his
paintings are sefious and their aim is to improve morally.
They also tell of the painter’s attitude towards the problems
he presents. The gay colours used by Sula enable one to
distinguish the houses he paints from all the other, ordinary
grey ones, thus adding special value to them.

In the case of urban painting the most interesting exam-
ples are provided by the developing countries Nigeria, Kenia
and Tanzania. With rural painting the situation is just the
opposite. The most interesting paintings can be found in
under-developed countries, Central African Republic and the
neighbouring areas of Cameroon and Zair. All the
material collected in this area is mainly connected with pain-
tings on houses and churches. In the case of houses the pain-
tings are most often to be found outside and in the case of
churches they are always only inside. The painted decoration
on houses is to distinguish them and to indicate the rank of
the owner, and in churches it serves to induce contemplation
and a deepening of faith. The forms of the painted decoration
on houses vary from the simplest kind, such as whitewash
through ornamental motives drawn on traditional decorative
elements to sophisticated scenes containing animals and
human figures. These last ones deal with themes connected
with both tribal tradition (customs) and contemporary
problems and the means of conveying their meaning are
often complicated. The paintings in churches are symbolical,
e.g. the human heart, and represent Christian symbols
combined with the African personifications of good and evil
and various temptations. They are an expression of local
beliefs and Christianity.

African contemporary painting has not been given a pro-
fessional assessment yet and this is why the author, whose
research was subject to time restrictions unfortunately, is not
in the position to present a more detailed analysis. Yet he is
of the opinion that on the basis of research done so far it is
possible to come to some general conclusions. Contemporary
African painting is created by the African people and it is not
tribal art any more. Also, painting is the domain of art
which arouses the greatest interest among Africans of all
social strata. Intellectual circles turn to this kind of art
readily probably because it does not arouse any associations
with the tribal past.

Aleksander Jackowski-— COPERNICUS IN

FOLK SCULPTURE

On the occasion of the Copernicus Year a number of
cultural events connected with the person of the great astro-
nomer were organized in Poland. )

The Ethnographic Museum in Torun annouaned a natio-
nal contest for folk sculptures on Copernican themes in
which 220 artists took part, sending in 572 carvings. Many of
the participants were well-known and highly valued sculp-
tors therefore the contest can be regarded as a survey presen-
ting a true picture of the phenomenon called folk sculpture.
As all the artists were working on one theme this was a very
good test enabling a study of the attitudes and talents of the
sculptors. i

The jury divided the works entered for the contest into
two groups according to formal, but not very strict criteria:
those created by artists who have remained faithful to the
style now considered typical for contemporary folk sculpture
and those made by amateur artists (55 sculptors). The second
group included some of the most individual works, rich in
literary and artistic meaning, namely the sculptures by
Teodozjusz Butyniec and Stanislaw Zagajewski. )

Most of the participants in the contest were people wiab
little education or none at all for whom Copernicus whs
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a semi-legendary personage. Some of them did not know
precisely who the great scientist was. This was why some
presented him according to certain stereotype patterns and
other chose situations justified by ordinary life and carved
figures of a mother with the little Copernicus in her arms or
the Copernicus family (Bolestaw Grabski, Aleksander Sto
minski).

Some sculptors have used the composition patterns of
the Madonna with the Child to present little Copernicus in
his mother’s arms, that of the Sorrowful Christ to show the
meditating Copernicus’ (excellent carving by Duzynski) and
St Anthony to show Copernicus the Doctor with a lily of the
valley in his hand (Centkowski). Most of the sculptures
entered for the contest seem to have some relation to folk
apocryphs and legends about the Saints. This rendering of
Copernicus was probably due to the fact that he ,,governed
the sky’’ and wore a soutane. The most interesting group of
sculptures, the most individual ones which to a considerable
degree determined the excellent level of the contest were
those which told the story of the man who ,,stopped the Sun
and moved the Earth’. The artists who tried to present that
particular achievement of the great Polish scientist often
personified it in a very interesting way (Korpa, Furgala,
Oleksy and others).

The Copernican Contest was a big succes both with re-
gard to the quality of the submitted works of art and the or-
ganization of the contest itself. However although the author,
finds several sculptures excellent and most — in his opinion
— are well made and have charm, original naivety of idea
and interesting colours yet none can compare to the old
sculpture. They all lack the dramatic quality, austerity and
perfection of form which were so characteristic of the old
sculptures and especially of the old cult sculptures. Naturally,
this opinion is valid not only for the Copernican Contest, an
exhibition — which brought forth high quality sculptures —
but also for the present state of affairs in this domain of
Polish folk art.

Anna MilewskaMlynik — SOCIAL GROUP
CONSCIOUSNESS AND AESTHETIC TASTES; ON THE
BASIS OF ANALYSIS OF INTERIORS IN THE
VILLAGE OF ROSCISZEWO, WARSAW VOIVODSHIP

The authoress reports the results of her research done
in 1971 and 1972.

Roéciszewo is situated in the vicinity of Sierpe, a med-
ium size district town which has been developing rapidly in
recent years. Till the oubreak of World War IT Rosciszewo
was a typical, agricultural village with an estate, which was
parcelled out 1945. The parcelling of the estate changed the
financial situation of the local farmers and levelled out the
differences in the amount of land owned by them. The
character of the village has changed and it is a working class
and peasant settlement now. This kind of development is
typical for many other villages in Poland, and thus permits
drawing wider conclusions from the research into cultural
changes taking place loeally.
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The population of the village of Rosciszewo is diversified
according to different principles than before the war. It is
inhabited by intelligentsia (with secondary education who,
except teachers, are employed in the nearby town), craftsmen
and qualified workers, farmers and non-qualified workers.
In the opinion of the inhabitants of the village the hierarchy
of rank is the same as the order in which these social groups
have been given above and is closely connected with the
direction in which cultural patterns are being adopted.
All the inhabitants of the village are fascinated with urban
culture but not all can reach it because of the difference in
their education and financial situation. The biggest group of
farmers and workers take the craftsmen as an example to
follow, thinking they have chosen a better way of life. The
craftsmen, in turn, follow the intelligentsia in their way of
dressing and decorating their homes.

Traditional furniture and objects prevail in the houses
of farmers and non-qualified workers, mostly because of their
lower earnings. Other social groups buy furniture and
household objects in town, in furniture shops. The poorer
people prefer furniture made by local joiners because it is
good, solid work; the more wealthy people first of all follow
their desire to have ,,fashionable’ things. Their flat and the
way it is decorated are both to testify to the family’s rank
and financial position.

None of the inhabitants of the village attach any value
to things without character. The value of any object is judged
by intensification of its features: it should be big, colourful
and expensive. Adoption of urban patterns is only superficial
and its source is not the acceptation of aesthetic values but
merely a matter of prestige. The value of the objects is defi-
ned first of all according to their practicality. Only in the
case of paintings one can detect more fully formed aesthetic
opinions.

Barbara Poloczkowa — 17TH CENTURY
TROUSSEAU CHEST FROM ISTEBNA

The trousseau chest described in the article dates back
to the times of settlement in the region of the Silesian Beskid
Mountains after the Walachian law. Most likely the maker of
the trousseau chest, dated 1691, a man by the name of
Jurasz, was a Slovak. Using archival materials the authoress
of the article describes the routes the Slovaks took when
coming over the border into the Silesian Beskid Mountains,

Stanistaw Franciszek Gajerski -— CHAR-
TER OF THE CIESZANOW GUILD OF WEAVERS

The author quotes and analyses the charter of 1716,
amended in 1730, granted to the weavers of Cieszanéw by
squire Adam Antoni Belzecki. This charter was probably
drawn up on the basis of a similar, 17th century charter
granted to weavers in Niemiréw.

Cieszan6w, a weavers’ settlement already famous in the
17th century, maintained the tradition of the weavers’
profession till the outbreak of World War II.
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PESIOME

fAuex Oaengsxu — 2XKUBOIIMCL COBFEMEH-

HOW A®PUKU
3

CraThbd HamuMcaHa Ha OCHOBAHWM MCCICAOBaHMII, IIPC-
BEJEHLBIX aBTOPOM BO BpeMsdA JAeCATHMecAdIHOro npebniBa-
Eusf B Adpuxe B 1972 u 1973 rr.,, rze oH nocerma 13
crpaH,

OcHoBHaa mpobJieMa, 3aTPOHYyTad B CTATbhbe — KAKOBBI
HOCTUZKCHUA TPAAMLIMOHHON 0DIIIeCTBEHHOCTH YepHOoM Ad-
puku B obsactu n300pa3uTEeIbHBIX MCKYCCTB, CTJAMYAIOTCH
iU OHM BCECTODOHHMM XapaKTepoM, TapMOHMUYECKM COoue-
Tad IPOM3BEIEHMHA CKYJbIITYPbI, ZKMBOIIMCKH M TaK Ha3.
XVIOXKECTBEHHOTO pemeciia. B npoTMEHOM cJhay4ae cbasza-
TeILHA JYM B JajibHeNIleM IOpeXHAA Mogenb. Ecnu e
MOJEJNb IIOABEPTJach M3MEeHEHUAM, TO CBUIAETEJILCTBYET U
9T0 O CBOENO pPoJia BO3MEILEHUM MM O YeM-TO MHCM, a
TaKKe 4YeM M B KaKoi Mepe 310 00yCJOBJEHO.

B XyZmoKeCTBEHHOM TBOPYECTBe IjeMeH adhpukaH-
CKMX CTpaH Jo mocqegHmnx pecatunerunit XIX Beka peiru-
TeIbHO Ipeobiajzana cKyJaeOTypa. PurypHasg KYBONICH,
bypuo passuBaBmasgca B XVI—XIX sB., 8 Hurepnu, 3a-
magHoM Cyzane ¥ Manau, poxJjasiaChb HA TePPUTOPUAX
»PeonanbHbIX” CTPaH, Kax TOPOJCKOES MCKYCCIBO, HPONMC-
XOXKJeHMe KOTOPOTD Hellb3f IPUIMCHIBATDL 00IeCTBY CKO-
TOBOLAYECKMX M 3eMJefelibyeCKMx IiieMeH Jiib0 TIPYyII,
3aHMMAIOINXCA coDMPaTeNLCTBOM ¥ OX(OTOM.

ABTOp OTMEYaeT, YTO B HaCTOdAlllee BPeMsA CYLLIECTBY-
0T pa3inUYHbIe (DOPMEBI HAPOJHOM XKUBONKUCH PABHO B CeJb-
CKOJi, HEeKOTJa IIJIEMEeHHOM, KaK ¥ B DOPOACKON cpene
nneberickoit b0 NposeTapckoil. BrpoyueM rpauniry MexAy
TBOPYECTBOM OAHMX M JAPYTMX He BCerza MOXKHC YeTKO
ONIPeReNnTb.

K camoit xapakrTepHoy (opMme TOPOACKOM IKMRCTIMCH
OTHOCATCA BBIBECKM I Pa3MaleBKM Ha I'PY30RMKAX.

bbIBECKM — Npc2Klie BCer0 B NAPUKMAXCRCKHX (MY>K-
CKMX) OCODEHHO €ACT0 BCTPEYaloTcsa B IHurepnu; OHM IIo-
LaAAlTICA TaKae B naMepyHe, Saupe, Hurepe, LeRumn U
CpeHO-AMPHUKAHCKOM FeclyDIMKe., sipKUE arpecCrnHbIe
L0 (QOPpMe OHM PEKJaMUPYIOT pasdMuHbie BUEABI IIPHUECOK,
npeAJaraicT [epeMeHbl MM ASMOHCTPALIMIO CBOEro fA. Is
GOJBIIMHCTBE CJIyuaeB PaCHPOCTPaHAeTCA CINIb, NIoZ4Yep-
KUBAKOIMM CUJILHBIM MYIXCKOM XapaKTep; IIOKa3hL'BAalo1CHA
TakmKe INPHUYECKIM BCEMMPHO M3BECTHBIX {HE TOJLKO B Ad-
puKe) neBUOB JubO0O rOCyJapCTREHHEIX AcATelell. BbIBeCKM
MapUKMaXxepPCKMX MOXKHO CUMUTATDL IPOABJCHUEM MJY CUM-
BUMOM TBOPucLiBA, (TOLPAKAKOIE O ULUMEWJIN3ALIMOHHLIE
LPOLECCHl, LPOUCXOAnluMe B AQPUKE. LUTOUT OTMETUTD,
wH0 HA BBIBECKAX HUKOULLA HET YepHi-Ix JML, ECe OHM,
L8K NPaBuMJIO, CBeTJble, TpMUYeM OLLIYHO 0e3 HelLOANaAJb-
HBIX WePRT., LBITH MOXKeT %T0 CBUAETEJLCTBYeT O CipeMiie-
hiM XYZAOXKHMKOB BbIPa3uTb MACI0 yOOJOULJCHMSA LMBAJIN-
30BaHHOMY MMPY.

B Hurepmm noayuuya TakzKe I'JaBHbLIM o0pascw pas-
BUTME Jpyrad Tpylila appHKAHCKUX TOPOJACEMX XYJ0i<-
HMKOB, NPEMMYINECTBEHHO M300pPazKkalInux Jlogeld U K-
BOTHBIX Ha IPy3oBuKax, aBTobycax aubo QyproHax.
PUCYHKM 9T COINPOBOKAATCA PA3IMYHBIMM MIPEHeHMUA -
M. Bece 3TO CIyXUT BBIAEJICHMIO OIPEHAEJIEHHOr0 IKuIlazka
U3 pAJA APYTUX, eMy NOJ0OHEIX.

OTRelbHYI0 OTPACAb TOPOACKOM XKMBOIIMCW COCTABJIA-
€T JeKop OapoB, IIpexKJe BCETQ TeX, IJe IIPOJANTCH HLO-
XJiajuTelibHble HANUTKY ¥ KOTOPLIE OZHORPEMEHHO MCIION-
HAKT POJIb CBOETrO poza KJayboB. Bee cTeHbr 3Tux Oapos
NOKPBITHI CLeHAM¥, MINIOCTPUPYIOUIMMM aHTHMANKOIOIb~
Hble HPaBOYUYMTEJbHBIE TE€KCTbI, CJAaBALIIME MYIKECTBO,
clieHpl 6OPBLOBI CO CJIOHOM MAM JIEEOM, CHOPTHMBHBIC COCTA-
3aHMA, adPHMKaHCKMe NEN3a)Xy, a Takike uzobpaenmus
#uBOTHBIX CeBepuort Tamzauum u Kenuy., UzobipameHnusa
XKUBOTHBIX MOXKHO CYMTAThL BLIPAXKEHMEM IMOUYTEHUs COC
CTOPOHBI MECTHBIX JIIOAEN 10 OTHOIIEHUIO K MX CaMOMY
GOJIBLIOMY COKPOBMILY — HAYMHANOLLE) BRIMMUpPATh adpu-
KAHCKOH hayne.

OmnuceiBaeMble TIPOUBBENEHUS TIOPOM He IIPENCTaBIIA-
0T coboit HMYero OccOSHHOTO B XYMOXKECTBEHHOM OTHO-
menny, C STOM TOUKM 3PeHUsd TOpasfo MITepeCHee, Ha-
UPUMED, KapTUHBI Ha JPEBECHO-BOJIOKHMCTBIX DIAUTaX B
Tanzaumu (MacaHayu) — NJIOCKMe pacKpallieHuble M305pa-~
KEHUA JKMBOTHBIX M CLIeHBI 0XOThl. OZHaKo OHM TiPeHAZ-
HaYalTCA T[JAaBHBIM O00Ra30M LIS TyPUCTOB M TPYHAHO
nmpunMcsIBaTh MM ocobce 3HauUEHNe B (DOPMUPOBAHMKU XY-
Ji0z8eCTBEHHBIX BRKYCOB GOJbIIMHCTRA adpuKadles.

Topazno CoJslee Ba)Xuoe 3HAYCHME MMEET MCCIeZoBa-
HUe TBOPUYECTBA OTHAENBLHLIX XYAOXKHMKOR, MCKYCCTBO KO-

TOPBIX TECHO CBA3AHO C 3alpocaMy OKpyXeimsa, K HuM
npuHagdcKUT XKuponmuceln Cynasl M3 JaBaHae B OKpPeCT-
HOCTAX maHo B Hurepmn. OH obbesdxaeT Ha Bejocuiiege
naolagb pajyycoM, NPUMEPHO OK. 360 KM, cTpost W pac-
MUChbIBasi jgcMa. Pezunenumy nHotradienn Cyabl HOKPBIBAET
LUBETOYHBIMM y30paMl, HAIOMVWHAIOLIUMM IIOJLCKMEe 13
Sanunba. UZHago Jalle BCerc oM u3obpazkaeT ourypHble
ClLeHBI, LpeJCTARJIAIOLIME FRKURBOTHBIX, JIOLEeH Ha pabdore,
xXapagTepubie TUIMLI CBOeNo OAMIKAMINLCTG CKpYRCUMUSA, HA~
IpuMep, MySA3MHOB, coajar, boxcepos, NLIHMIL. Brce ero
KapTHUHBI, CepPbe3ible, HPABOYUYMUTENEHBIE 10 COLSDIKAHMUIO,
CBUETENLCTEBYIOT 00 OTHOIIEHMM XYJOMKHMKa X n3nbpa-
XaeMbIM ABJeHMaAM. OAHOBLREeMEHRO fipKasd, Bpecendlas
rjas, packpacka BLifegseT pacumcansble Cyneir goma
cpeaun obireit cePoOCTU 3aCTPOCK.

Ecnu cambic MHTEpPECHble NPOU3BEJECIINI TOPOACKON
KUBOHNCH HAOJIIOAGIOTCA B HePEAOBBIX CTpanax -— Hure-
pun, Keuuyn, TaH3aHUM — TO B CEJBLCKOM TBOPUECTLE BbLI-
crynaer c0OparHoe ARJCHME, 1.€. OHO yCuJbHee BCero UBe-
TeT B OTCTAIOUUX CTpaHax; B JepeBHAX CpejHc-Adpu-
KAaHCKOM PeclyOsiMKy, B NOrPaHMuHBIX pajionax Kamepy-
ua ¥ 3amupa.

B negom coOpaHHBI Ha STOM TEPPUTCPMM MaTeprall
KacaeTcsa KUJIBIX JOMOB M KYJIETOBbLIX COCPYIKEHUM, IPu-
“YEeM Ji0MA PACHMCLIBAIOTCA TJABHBIM 00pas3oM mu3Ble, B
xpaMax KMBOIMCHIO yKPaLlawTca MHTeP'bepbl. MO0 jeKop
SHMIIbIn  SAaHUM NOpechefyeT Pelpe3eHTaTUBIo-IIPLCTUX-
HblE@ L&, KapPTHHEBI 2Xe B XpaMax CHOCODCTIBYIOT cocpe-
JOTOMEeHHBIM Pa3MbILUIEHUAM HaJ LOIMAaTsMM Bepbl.

XynoxecTBeHHEIE (POPMBI AeKOPATHMBHOTO oOGCpMie-
HUSA JOMOB OYeHb Pas3sHOOLPasHbl. HAYMHAA C NPOCTEHIIMX
MAa3KOB M3BECTbIO, KOHYasd OPHAMCHTHLIMY MOTUBAMM, CBA-
34HHBIMM C TPAAWULMOHHLIMY YKPaIIeHMAMM M (IITypHbI-
MU CLeHaMM. 1B 2THUX IIOCAeJHMX 3aTParMBAeTCH TeMaTMKa,
CBsI3aHHAsA ¢ IJICMEHHOJ Thajuluen (COP#AABI), KaK U Co-
BpeMeHHAasdA; II0 COAEPKAHMIO OHM ObISaIOT CJICXKHBIMM M
sanyTaHHbIMM. KapTuHbl B XpaMmMax CUMBCOJIMYHBI — Ha-
npuUMep, UeJ0BevecKoe Cepjle — OHU M300pamarT Xpu-
CTHAHCKME CHUMBOJIBI, IeDENJIETAOIINECH C aPOURAICKIMHA
BOOOPaKEeHUAMM IIePCOHM@UKANNN 3718 M PasJMdiLix KC-
KylleHM. B HUX sblpa:kaercd CUMHKPETU3M MECTHBIX BE-
POBaHMMA U XPUCTHAHCTBA.

CoBpeMeHHasa adpuEalcras XMBOINCb HC IIOJY4nia
elle M0 CUX IIOp OLeHKM B IIPOGQEeCCHMOHAJIBHON JAMTepary-
pe IIpeaMeTa, IMOSTOMY aBTOD CTAThbY, KOTOPBUL BEII OrpaHn~
4eH B CBOMX JCC;IeIOBAaHMAX BPEMeHeM, He IMMeJl BO3MOK-~
HOCTM IpoBecTu occbo TiHaTenbHyo oleHKy. Tem He
MeHee, II0 MHSHWIO aBTopa, MOXKHO Ha OCHOBaHUM eno Ha-
GaIofieHMii chesiaTh HEKROTOPbIe BBIBOAEI ODLIETO XapakTe-
pa, a MMeHHO: COBPeMeHHAA adPMKaHCKas KUBONCH AB-
JsaeTcd HAPOAHBIM TBOPHYECTBOM, HO OTHIOAL He IJjeMeH-
HBIM MCKYCCTROM. OTO TakxkKe Ta o00JacTe WMCKyCCTBa
KOTOpasA BLIZbIBAET XKMUBEWILMI MHTEPEC BO BCEX CI0AX
APPpHUKAHCKOro odujecrtsa. B Kpyrax WATCNNEKTYaJIMCTOR
MHTEpEeC K STOMY BUAY MCKyccTBa 00bLACHAETCHA, B HacT-
HOCTH, M TeM, YT0 OHO He BBIZLIBAET HUKAKUX aCCOUMALMIA
¢ IIeMEHHBIM [POUINbIM.

Anexcanap Auxoscku — KOIIEPHUK B HA-

rOIHOV CKYJBIITYPE

Tlo cayuaro rogoBuiuHbi Xonepuwuxka B Ilonbile Obla
HPOBCAEH PAJ MEPONPIATHMA, B TOM YHCJe XyLoKecTBeH-
HbIX, CBJAZAHHBIX C JMYHOCTLIO BEJMKOIO aCTPOHNMA,

TOPYHBCKMIZ 9THOTPAMNUHECKNUIT My3el OHbLABUL BCe-
HOJbCKUIT KOHKYPC HApPOAHOM CKYJBITYDBLI ¢ KOIEPHMKOB~
CKOJI TeMaTHKOM. B KOHKypCe NPMHAJIO yuactue 220 ge-
JIOBEK, TIPEeACTaBMBIINX 572 pa®orbl. BOABIIMHCTBO yHacCT-
HUKOB COCTABJANM M3BECTHLIEC, BHICOKQO LEeHMMEIE CKYJIbII-
Topbl. TakuM o00pPazoM XOHKYPC MOKHO CHI{TaTh pelpe-
3EHTATUBHBIM MeEPONPUATHUEM, OTOOPA3UBILIMM IIORJMHHOE
3Ha4YeHye fABJIEHMSA, HA3LIBAEMOTO HAPOJAHOM CKYJLITYPOH.
Ob1asa TeMaTHMKAa CTAaJa TEeCTOM, KOTOPAIM BLIABMIL TOHUKY
3PEeHUA ¥ BO3MOZKHOCTU CKYJIBITOPOB.

U3 mocrtymuBuInx padoTr ZKIOPUM HA OCHORGHUU hop-
MaJABHBIX KPUTEPMER (HEJOCTATOYHO TOYHBIX) BELIESAUIO
TPYINBLI XYZOKHMKOB: TeX, KTO 0OCTAJICA BEDEH CTMIM), KO-
TOPBIN HBIHE CUMTAETCH THUIMYHBIM JJIA COBDEMEHHOM Ha-
POAHOM CKYJNLIITYPHI, U N0OuTesell B cocTane 55 wesoBeEK.
Cpean pabor J06MTeNLCKOM IPYNIObI MMeaMch Haubosiee
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caMOCTOSsITeJIbHBIe, CaMble OOTaThle IO COAENIKAHUIO M XY-
J0ZKECTBEHHOMY 3aMbICJY KOMITOZMLMI, CKYJIbUTypb: Teo-
noswoina Byrtemibna u CraHuciaBa 3araeBCKOro.

BoJbIIMHCTBO YYACTHUKOB KOHKypca 900 JCPeBeH-
CKMe KUTeIM C MUHUMYMOM uiIu 6e3 BesAKOro obHpasoBa-
HUSA, OJIA KOTOPhIX KOIepHUE ABJAETCA MIOJYJIereHIapHON
JVYHOCTBIO. HeKoTophble I3 HUX JazKe TOYHO He 3HaIN
KeM ObL1 Benugwmit ydeHblr. OTcrofa y OAHMUX XyJOXKHU-
KOB-JII0OUTEJIel CTEPEOTUNNHRIE CcXeMaTuueckue 3olpaxe-
Husag KollepHuka, a IMOMCKU KM3HEHHO OOBIKHOBEHHBIX CHU-
Tyauuii y JPyTUX: HanpuMmep Math ¢ vaneHEKuM Konep-
uugoM Jmbo cembsi Konepumka (Bonecnar I'pabckwy,
Anexcanap CroMUHLCKMN).

HeroTOpble CKYJIBITYPLI, wu300pazkas MaJTeHBKOTO
Komepuuga y MaTepu Ha PyKaxX, BOCIICIB30BAINCH KOM-
DO3UIIMOHHOM cxeMmoyt MaJCHHBI C MJIAQJEHIEeM, IApyrue
ucnonb3oBaau Xpucta ITopropoiero AasS n300pakCHUA
Konepunka, HOTPYIKEHHOTO B pasMbIILIEHMAX (IIpeBoc-
XOAHAA CKyJbNTypa JY2KUHEHLCKOTO) MIM e CB. AHTOHUA
nnsa uzobpaxkenusa KomepHumra — Bpaya C IBETKOM JaH-
geima  (IleHTROBCKWM). BOJEMIMHCTBO IOCTYINBIIUX HaA
KOHKypPC paboT BhI3BAJI0 BileRaTJEeHME, YTO OHM B KaKON
TO CTEIleHM CBS3aHbI C HAPOIHBIMMU amorpucdamy wau Jje-
TeHAaMu O CBAThIX. Takoe IIpeAcTaBiieHMe JiraHOCTM Ko-
nepHMKa 0OBSICHSAETCS, BEPOSTHO, TEM, YTO OF ,yIpaBJiAl
HeOOM”, 1 K TOMY 3Xe Obll OYXOBHBIM JIMI[OM.

CaMyi0 MHTEPEeCHy!0 TPYIIY CRYJIBITYD, OTJIMyaro-
muxcA Haubosiee OPUTHMHANBLHBIMU KOMUO3UIIMOHHBIMU pe-
LIEHUAMY, TPYHIY, KOTOpasi B 3HAUUTEJIEHOM Mepe CBUMe-
TeJbCTBOBAjJa O BBICOKOM VPOBHE KOHKYPCA, MOKHO OIIpe-
JE€IUTh U3BECTHLIM M3PEUYeHMEM ,,3aZlepKajl COJIINe, CABU-
HYJI C MeCTa 3eMHOIt map”.

XyMORHUKY, CTPEMMBINIZECS OTOOpa3uTb 3STO JOCTM-
JKeHJe YYeHOTO, II0 Pa3HoMy, MHOM pas OkeHb MHTEpPEeCHO
nepcorncunuposanu ero (Kopma, ®yprana, Omexcsl).

ITocBsaueHHBIN KONMepHUKY KOHKYEC OBII HECOMHEHHO
OuYeHb YJAYHBIM MePOIPUSATIEM KakK II0 YPOBHIO IIpel-
craBJeHHbIX pabor, Tak u Haarojaps INpeKpacHOil opra-
auzanuy. OpHako, OTMewas pdAJf BbAamlnuxes paber, a
TakKe II0JUYepKMuBafd, 4YTO OoJbLIMHCTEO paCoT orTanuya-
JIOCh XOPOILUMM MCIIOJHEHMEM, CBEXKECTBIG M [IpelleCThIo
HaMBHOCTM, MHTEPECHbLIM 3aMBICIIOM M XOPOIIMM pelre-
HMUEeM IIOJMXPOMHOM PaCUEETKM, aBTOP BCe XKe YTRepzKaa-
€T, YTO II0 CBOEMY YPDOBHIO OHM YCTyIIaloT /AaBEMAM
CKYJBITypaM. MM HeZocTaeT JApaMaTU3Ma, CXaTOCTHU U
COBEpIIIEHCTBA (POPM, XapaKTEPHBIX IS LPOM3BeIeHMIi
CTapoil CKYyJbITYPHI, 0C00€IIHO KYyrLTOBOM. Pa3zymeercsa 3TO
YTBEPKAEHME He OTHOCUTCS €MHCTBEHHO K SKCIOHATAM
BbICTaBKM, KOTOPEIE YUUTBIBuA BO3MOIKHOCTH COBPEMEHHOM
HapOJHOM CKYJbITYDPEI, OT/AMYANIMCHL BBICORMMMU XYyIO-
JKECTBEHHBIM) KauecTBAMM —- OHO OTHOCHAYICH K obniemy
COCTOSTHMIO 9TOY OTPaCM IOJLCKOr0 HAPOIHOIQ TBOPYECT-
Ba B HAaCTOodAIlee Bpemst,

Annma Muneecrka-MariHuk — SCTETUMYECKUE
BKYCHI OBIHIECTBEHHOWM TPYIIIILI B 3ABUMCUMO-
CTU OT YPOBHSA EE PA3BUTUS. Ha npuvepe aHam-
33 MHTEP'HEPOB NEPEBEHCKUX KUJIUIL B Jepertde Pocbiy-
meBo BapiiaBckoro BOCROACTRA.

ABTOpP IMIIET O Pe3yJbTaTaX CBOMX MCCIeI0BaAHUNA
npoBefeHHbIX B 1971 m 1972 rr.

JepeBHs PocbUullleBO PpaciojoXKeHda B HEIOCPEeArT-
BeHHOI1 Oim3ocTy ot Ceprija — MNOBATCBOTO ropoja cpej-
Hell BeJMYMHBI, KOTOPhI B IIOCJIEeJHME TOJALI CTaja OBbICTPO
pa3BuBaTheda. Jlo BOMHEI  PockumineBo ObLIO THIMYHOMN
3eMIlefleIbUueCcKOil  JepeBHers ¢ donbBapkoM. B 1945 r.
cdonbBapk pa3buim Ha yYacTKM, BBUJly Hero BhIPaBH:A-
JNCh pasMepbl 3eMeNIbHLIX HAaNeJOB ¥ TakuM nbpa3om
YMEHBIIMJIACH PAa3HMIA B CTEUEHM 3azKUTOYHOCTH KPeCTb-
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AH. B Hacrodllee -BpeMs JepeBHA Ipiobpesa xapakrep
paboue-KpeCcThAHCKOrO II0ceJKa. VicTopusa Pocbrmiesa Tvi-
IMYHA AJ MHOTMX Apyrux AepeBensb lloabiuu. Ha ocHO-
BaHMM 5TOrO IIpuMepa MOXKIQ BecTH HablojeHua B bojee
LIMPOKMX MacuitTabax M JeliaThb BbIBOJbI OTHOCUTEJIHHO
mepeMeH B 00JacTU CeJbCKOM KYlibTypPblL

B Hacrosiee BpeMsi HacejeHue Pocbnuinera audde-
PEeHIMPOBAaHO Ha MHBIX HadajJax dYeM /0 BOiHbL Tam
IPOXUBAET MHTEJIIUTEHIMA (CO CpeaHMM oOpas3oBuHMEM),
3aHATasd, 32 MCKJIUYeHMUeM yuuTeJielt, B ToOpoje, peMecyaeH-
HUKM UM KBaau(uuyupoBakHble paboune, 3eMiepndel 1 pas-
Hopaboune. B raaszax MeCTHOIO HaceJeHUMA 3HAUYEHME STHUX
TPYNII OL{eHUBAaeTCA MMEHHO B Takoy otepeaHocT. C 9TUM
CBSI33aHO HAaIpaBJIeHMe 3aMMCTBOBAHUSA KYJIbTYPHBIX 00-
pasnoB. Bee xuTenu AcpPeBHM yBIleueHbI I'OPOJICKOM KyJb-
TYPOM, OZHAKO He BCe OHM B OAMHAKOBOI CTEINCHM IIPOHMU-
KaloTCA €0 BBMJY PasiiluHONO yPOBHA oOOpa3oBaHuA MU
3azKUTOYHOCTH. JJA caMoyi COCTOATENbHOM IPYIIbl 3eM-
JepoboB u paboumx JOCTOMHBIM IOoZpazKaHua o0pasLom
ABJAeTcA OBbIT pPeMeCJIEHHMKOB, Tak-KaK OHM CyMeJn
,Jydllle yCTPOMTbCA B XKM3HM'. B cBOIO o4epeabr o0pas-
LIOM peMeCJIeHHMKOB #fABJdeTcA o0CTauoBKa KBapTtup u
oJlexxAa PabOTHMKOB yMCTBEHHOI'O TPYyJa.

DJeMeHTbl TPaAMLIMOHHOIO yOpaHCTBA KMUJINII] IIPeob-
JajalT y 3eMiefenblieB M pasHopaboumx, uTO IlIpezje
BCero 00bAcCHAeTCA ux 0ojee CKPOMHBIM (PMHEHCOBBIM II0-
noxeHyeM. OcralbHBIE TPYIIbI IpuohpeTaircT Mebellb U
npeaMeThbl yKpallleHMUs KBapTUP B TopofAe B MebeslbHBIX
marasuHax. MeHee 3aXXMTOYHOe HacejeHMe dYacTo IIpej-
IIOYMTaeT M3Jesiusd MeCTHBIX CTOJIAPOB, cuurag ux Oojaee
npoyHbIMM; Oo0Jiee COCTOATENbHbBIE JIIOAU IIpPeXje BCEro
cTpeMAaTca npuobperarts ,,MoaHble” Bely. KBapTtupa u ee
obcTaHOBKa CJyzKaT IICBBILIEHMIO IpecTuzkKa obaagaresid;
clieloBaHue MOJie CBUAETEJBbCTBYET O MarepuaJsbHOM II0-
JIOXKEeHUN CeMbU.

Boobmje xutenm JepeBHM He IIPM3HAKT CKPOMHBIX,
Hebpockux Bemjert, O LIEHHOCTM IIpefMeTa peluaeT paj
9JIEMEHTOB: OH MA0JXeH ObITh BHYMINTEJbHBIX Pa3MELOB,
ApKuM, goporuM. CelbCKOe HacCejleHMe I0-IpPezKHeMy BOC-
lIpMHUMaeT TOPOJCKMe 00pa3upl HA OCHOBAHMI MX BHEI-
HETO BUJA, NIPUYEM POJIb UTPAIOT HE SCTETUUCCKME 3arpo-
Cbl, HO IpecTuzXHEle QYyHKIMKU. IleHHOCTb OTLEJbHBIX
NpeJMEeTOB B NEPBYI0 OuYepe]b YCTAaHABIMBAETCA C TOYKU
3peHuA UX NPaKTUYHOCTH. TOJIBKO B OTHOLIEHMM KapTHH,
0CODEeHO MX TeMaTMKM M LoJiopuTa, HabjronarTcsa boJee
onpeJielIcHHbIE 3CTETHMYECKMe BKYCBHI

Bap6apa IoneukoBa — BAJANICKUM CYHAYK
B ICTEBHOM C XVII BEKA

CyHayk co BpemeH 3aceneHus Cumesckunx Beckuj
moceJieHIlaMy Ha BaJIAILCKOM IIpaBe. BeposrTHee Bcero
UCHOJHUTEJEeM CyHJAyKa, JaTMpoBaHHOro 1691 r., 6wur cio-
RaK o hamunuu HOpamr.

Onupasach Ha apXUBHbIC MaTepuanbl, aBTOP CTATBEY
paccMaTpMBaeT BOIIPOC HAINJbIRA CJIOBAIIKOTO HAaceJeHud
B Cusnesckue Beckuasl.

Cranucnas Ppavuummex laepcxu— CTATYT
IEITAHOBCKOTI'O 1IIEXA TKAYEM

ABTOp IMTUPYET M paccMaTpuBaeT CTATYT TKaduen ¢
1716 r., koTopbwi OkL1 jpomosnueH B 1730 r. Ero m3pan aiad
MeCTHBIX TKaudeil Biazesel; ropoja Ilemnarora, Anam A=z-
ToHKM Beaxenku. Hapmo mnonaratb, 4TO OH ONMpasiacsa Ha
CTAaTyT aHAJOTUYHOrO ILexa, M3aHHbIT B TI. Hewmupose
B XVII Beke.

ITemanyB OblI M3BECTEH Kak CeJieHue TKauel, yxe
B XVII B. 1 Tpaguuuu 3TOrO pemecia (COXPaHMUINUCh B I0-
pojZie [0 BTOPO¥ MMPOBOJ BOJIHEIL
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WARUNKI PRENUMERATY

Cena prenumeraty rocznej 72 z
Cena prenumeraty podlrocznej 36 zi

Instytucje panstwowe i spoleczne, zaklady pracy, szkoly — majace siedzibe w mia-
stach wojewddzkich i powiatowych, moga zamawiaé prenumerate za posrednictwem
miejscowych Oddziatéw i Delegatur RSW ,,Prasa — Ksigzka — Ruch”’ lub bezposrednio
w Centrali Kolportazu RSW ,,Prasa — Ksigzka — Ruch” 00-958 Warszawa, ul. Towa-
rowa 28, konto PKO nr 1-6-100020, w terminie do dnia 25 listopada na rok nastepny.

Instytucje panstwowe i spoleczne, zaklady pracy, szkoly — majgce siedzibe w miej-
scowosciach, w ktérych nie ma Oddzialéw RSW ,,Prasa — Ksiazka — Ruch”, winny
oplaca¢ prenumerate w terenowo wiasciwych urzedach pocztowych.

Prenumerate krajows dla czytelnikéw indywidualnych przyjmuja urzedy pocztowe,
listonosze i bezposrednio Centrala Kolportazu RSW ,,Prasa — Ksiazka — Ruch’ 00-958
Warszawa, ul. Towarowa 28, konto PKO nr 1-6-100020, w terminie do 10 dnia miesigca
poprzedzajacego okres prenumeraty.

Prenumerate ze zleceniem wysylki za granice, ktéra jest o 409, drozsza od prenume-
raty krajowej, przyjmuje Biuro Kolportazu Wydawnictw Zagranicznych RSW ,,Prasa —
Ksigzka — Ruch’ 00-840 Warszawa, ul. Wronia 23, konto PKO nr 1-6-100024.

Sprzedaz numeréw biezgcych i uprzednich

Instytucje paiistwowe i spoleczne, szkoly, zaklady pracy oraz czytelnicy indywidual-
ni moga nabywaé te publikacje w ksiggarni O$rodka Rozpowszechniania Wydawnictw
Naukowych PAN.

Sprzedaz gotéwkowa i wysylkowa, pojedynezych numeréw i w kontynuacji; platnosé
gotéwka, przelewem lub za zaliczeniem pocztowym.

Adres: ORPAN 00-901 Warszawa, Palac Kultury i Nauki, konto PKO nr
1-6-100312, w ksiegarni ,,Ossolineum” 50-106 Wroclaw, Rynek 8, w Gléwnej Ksiggarni
Naukowej OO 068 Warszawa, Krakowskie Przedmiescie 7, w Ksiggarni Naukowe]
31-118 Krakéw, ul. Podwale 6.

Prenumeratorzy mieszkajacy za granica moga zamawia¢ POLSKA SZTUKE
LUDOWA za po$rednictwem Centrali Handlu Zagranicznego ,,Ars Polona — Ruch”
00-068 Warszawa, ul. Krakowskie Przedmie$cie 7. Bank Handlowy S.A. Warszawa
konto nr 1595-006-000-00710.

Indeks 37132
Indeks migdzynarodowy PL ISSN 0032 —3721

Zaklad Narodowy imienia Ossolinskich — Wydawnictwo, Wroctaw, Oddziat

w Warszawie 1974. Naklad 1820 egz. Objeto§é: 11,20 ark. wyd.; 9,00 ark. druk.

Papier: ilustr. III k1., 120 gram, Al. Oddano do skladania 26.XI.1973 r. Podpisano
do druku 10.IV.1974. Wydrukowano w kwietniu 1974. Cena 18,— ziL

Zam. 666, W-99.





