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SUMMARY OF ARTICLES

This issue is devoted to the situation in research
on Polish folk art in the tweniy post-war years.
R, Reinfuss, in an article “Contemporary Research
on Folk Art and Prospects for the Near Future”
gives a brief review of the research done in the
inter-war period, At that time, there was no instit-
ution engaged in research on a large scale, the
material base was insufficient, the decisive factor
being the individual interests of the authors, and
this accounts for the fact that certain areas of this
country and certain fields of folk art were elabor-
ated extensively and in great detail while others
were overlooked. The ethnographers dealt, above
all, with the eastern regions, several monographs
on ornamentation appeared and art  historians
iocussed their interest on wood-cuts, paintings and
sculpture.

The post-war period brought the setting up of
the State Institute for Research on Folk Art in
1946, which was later taken over by the Art Institute
of the Polish Academy of Sciences. Under the
guidance of Professor Reinfuss, research was
undertaken all over the country. It is envisaged
that this work will be completed about 1970.
Museums and universities (Warsaw, Cracow, Poznan,
Wroctaw, Lublin, Torufi) have enlivened their
scientific and publishing activity. At present, the
inventories hbeing made in various localities by the
Folk Art Laboratory of the Art Institute alone have
covered two thirds of the whole area of the country
(see map p. 191) and comprise 63,000 items and
32,000 photographs. All this has created a material
base which can be used for making detailed elabo-
rations and later monographs and synthetic works.
Closer ties have heen established with other
disciplines, such as history and archeology, the aim
being to reconstruct and give a picture of the deve-
lopment of folk art.

Most of these works appear in "Polish Folk Art”.
There is only one popular-synthetic item, namely:
R. Reinfuss, J. Swiderski, Folk Art in Poland,
Cracow 1960, The most important articles and books
in various fields are critically reviewed by the
authors of further articles. They are:

W. Kalinowski, Research on Rural Building

K. Piwocki, Research on Sculpture and Painting

K. Pietkiewicz, Research on Paper-Cuts and
Painted Ornamentation

A. Kutrzebha-Pojnarowa, Research on Regional
Costumes and Fabrics

E. Frys-Pietraszkowa, Research on Poitery

J. Oledzki, Remarks About Research on Black-
smithery and Carving in Poland.

In comparison with the pre-war period, relatively
less interest is now being shown in handicrafis and
crnamentation iechniques, On the other hand, a lot
of atiention is being paid to sculpture and the most
comprehensive elabeorations on a national scale have
been prepared on wood-cuts (pre-war publications
of Lazarski, Skoczylas and, particularly, Piwocki ——
see p. 200 item 2—5, T—9), on paper-cuts, (p. 209
item 1—19), pottery {(p. 223 item 1—58), regional
eostumes {p. 219 item 24—84 — particularly the
Atlas of Regional Costumes, which appears regul-
arly), on folk toys (work by T. Seweryn), on
furniture making (particularly folk coffers, p. 229
item 1, 2, 8—11) and on folk building {p. 182—200).
Studies of folk painting are concentrated on analysis
of historical relics, their iconographic origin and of
archive materials concerning handicraft guilds.
Special attention is devoted to the work of indiv-
idual artists, particularly in fields where an import-
ant role is played by the artist’s own inventiveness,
thus in sculpture and paper-cuts. Most of the art-
icles on these disciplines are published in ”Polish
Folk Art”.

As regards the various regions of the country,
full monographic works have already been written
on the folk culture of the Wielkopolska (Poznan)
region, Silesia {(in print) and the Kurpie region.
Works are being prepared on the Kujawy region,
Pomorze Gdanskie and the Rzeszéw region. A lot
of material has been collected concerning the Pod-
hale region and the voivodships of Lodz, Kielce and
Lublin,

The second part of the issue brings pen-portraits
of outstanding contemporary folk artists.
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PESIOME

B BBIIyCKe jaeTcd OLleHA IICCCeNOBaHMAM B 00-
JIAaCTH TOJBLCKONO HAPOAHOTO MCKYCCTBa 3a JMCTEKIIee
aBazuamuiaerue. B crarbe CoBpeMeHHbIe MCCIENOBaHUA
HapOAHOr0 MCKyCCTBa M MX OiyKaiinye IepcreKTUBBL
P. Peitancdycc KpaTKO XapaKTepusupyeT MCClIefoBaHMdA,
TIPOBOAMBILINMECS B MEXKBOEHHBII Iepuon. B To BpeMsa
He 6bLI0 YYPEeKACHMUsA, SaHMMABIIENOCH MCCIeNOBAHMAMM
B umMporoM Macmurabe, He ObLIO TakKe HaAJexxXallen
MaTepuasibHOi 06a3bl; TakMM o0o0pa3oM Bce 3aBuUCEeNIO
OT MHAMBUAYAJLHOTO WMHTEpeca aBTOPOB, IIOAPOOHO
JICCJIEIOBABILIMX OAHM PayiOHblI CTPaHbI, ¥ COBEPLIEHHO
npenebperas apyruMmu. BHuMmanHme sTHOrpacdoB riaB-
HbIM 00pa30oM NPMUBJIEKANM BOCTOYHBbIE PayioHbI. BbLIO
onyGIMKOBaHO HECKOJbKO MOHOrpaduii, IOCBAIEHHBIX
NPUKJIAJHOMY MCKycCTBY. JVICKycCTBOBeZABI OCODEH-
HO MHTEpPecoBaJluCh IPaBIOPOil Ha JiepeBe, KUBOMMCHIO,
CKYJBbIITY POIL. :

ITocoe BTOPOIT MMPOBOJ BOMHBI, B 1946 r. Obu1 OT-
KpbIT I'OCyZapCTBEHHBII MHCTUTYT II0 MCCJIENOBAHUIO
HapPOAHOTO TBOPYECTBA, KOTOPbLA 3areM mepeHAx WMH-
ctutyT Mckycers Iloanbckoy Axazemmuyu Hayk.

ITox pykosoacrBoMm npodeccopa Peitudycca cramm
BECTUCh MCCJIENOBaHMA II0 BCE TEPPUTOPMM CTPAHBL
3aBepleHue MCCIEeNOBaTEIbLCKMX PaboT mpepycMmaTpy-
BaercA npuMmepHo B 1970 r. HayuHo-u3farenabcKkad jed-
TEeJBEHOCTE My3€eeB M yHuBepcureroB (BapmaBa, Kpa-
KoB, IIo3Hanb, Bpowuas, Jwo06iamH, ToOpyHB) TakKKe
3HAYUTEJIBHO pacuuupuiack. B Hacrosauee Bpema Or-
JeJleHue HapPOJHOI'0 TBOpYecTBa XYA0XKECTBEHHOTO MH-
CTUTyTa TIPOBOAMUT MHBEHTapu3almio, Koropas oOXBa-
ThIBAaeT JBE TPETU BCE/ TEPPUTOPMM CTPAHbI (CM. Kap-
TMHaA Ha cTp. 191).

B HacToAllnee BpeMsa HacuMThIBaeTca yxe 63.000
MHBEHTapHbIX mo3uumii u 32.000 corocHMMKOB. 3TO
co3jlaeT MaTepuaJbHyI0 6a3y Ha OCHOBE KOTOPO MOK-
HO NPOBOAMUTHL JAeTaJIbHble MCCIENOBAaHMA MOJIA Aalb-
HelIMX MOHOrpadmii M CUMHTETMYEeCKMX TPYZAOB. 3Ha-
YUTEJBHO YKpenujiack CBA3b € POLCTBEHHBIMM JUC-
LUMOIMHAMM — MCTOPMEN, apXeoJioTMeil — B LeJaax
oToOpazkeHus IpoLecca pPasBUTUSA HAPOLHOTO TBOP-
JecTsa. 1 ! !

PesyaesTaThl MCCIeROBaHMII NYOAMKYIOTCA IJTaBHBIM
ofpa3oM Ha CcTpaHMIAX JKypHanxa ,Polska Sztuka Lu-
dowa”. EIMHCTBEHHBLIM IIOKa IOMYJIAPHO-CHHTETHYEC~
KM TpyaoM sasBiasaercAa KHura P. Peitndycca u ¥O. CBu-
aepckoro ,,HapoaHoe tBopuecTBo B Iloabuie” (KpakoB
1960 r.). ' '

Baxueiime craTbM ¥ KHUI'M, IIOCBAILEHHBIE OT-
IEeNbHBIM BOIIPOCaM HapOAHOIO TBOPYECTBA KPUTUYECKU
0o0CyKJal0TCA CJIEAYIOLUMMM aBTOPaMm:

B. KanuaoBckm — MccnenoBanua B 00JIaCTV JAepeBeH-
CKOT'O CTPOMTEJILCTBA;

Ke. IImBouxn — CRyJabnOTypa ¥ XUBOIINCH,

K. IlerkeBuu — BreIpe3ku u3 Oymar M IBeTHad
PaspuUCOBKa;

A. Kyriueba-

TToitHapoBa — Ogexpa M TKaHM;

E. ®prick-

ITerpalkoBa — ToH4YapHOE peMeco;

. OneHA3KM — XynoxxecTBeHHass KOBKa M pe3nba.

IIo cpaBHEHMIO C MAOBOEHHBIM IIEPMOJOM WHTEpec
K XYAOXKECTBEHHBIM peMecjlaM M TeXHMKe ceifyac 3Ha-
YUTEJbHO YMEHBIUMJICA, HO 3aT0 MHOr0O BHMUMMaHUA
yIensercsa CKyJbType, a B oDIerocyAapCcTBEHHOM Mac-
mrabe CcpaBHUTENBHO Haubosiee TIOAPOOHO M3yYeHbI
nepeBAHHAA rpasBiopa (ZoBoeHHble nyOaukauym Jlazap-
ckoro, Crkoumiiica u ocobenno IImBougoro — cp.c. 205
mo3. 2—5, 7—9), BeIpe3ky u3 Pymaru (c. 209 mosz. 1—19),
roH4apcerso (c. 223 mo3. 1—58), HapojgHble KOCTIOMBI
(c. 219 1mo3. 24—64) — B 0COOGEHHOCTM CHCTEMATUYECKU
u3gaBaeMbli ATJIaC HApPOAHLIX KOCTIOMOB), HapOAHLIE
urpywigu (tpyabl T. CeBepuna), mebesb (B 0COOEHHOCTH
CyHAYKM c. 229 mo3. 1, 2, 8—11) u HapogHOe CTpPOuU-
TeJbCTBO (c. 192—198).

B HacrmodAllee BpeMA MCCHEAOBAHMA HAPOSHOM KU~
BOMMCH COCPENOTOYEeHbI Ha aHaJM3e MaMATHUKOB CTa-
PUHBI, X UKOHOTPaOMYECKUX JMCTOYHMKOB, apXUBHBLIX
MaTepuaNoB, KaCalolMXCA pPeMecJIeHHBIX IexoB. Oco-
Ooe BHMMaHME YAENAETCA TBOPYECTBY OTAENbLHBIX
XYZAO0XKHMKOB, B IIEPBYIO OYepeAb IIPeACTaBUTENE TeX
oTpaciieit MCKyCcCcTBa, rie GOJbILYyI0 POJIb UIPAeT TBOP-
yecKad (hbaHTa3md, CIENOBATEJIbHO B CKYJbLTYpe (pe3b=
6e) M BbIpe3Kax. BOJBIIMHCTBO cTareil Ha 3Ty TeMy
neyaraya xypHaa ,Polska Sztuka Ludowa’.

Ha cerogHAmHM! JeHb [IOATOTOBJIEHbLI Y3Ke IIO[-
poOHBIe MOHOrpadmy, IIOCBALIEHHBLIE HAPOAHOM KYJb-
Type BeaumxomnoabckKoro paiioHa, Cuiesmy (HaXOaUTCA
B nmeyat™), KyprneBumHbl I'OTOBATCA K II€YaT MOHO-
rpacdmn 0o KysaaBax, I'maubckom ITomopne, Kel1oBCKO
3emiie. CoOpaHO TaKKe MHOI'0 MaTepyuajioB, KacaloluX-
ca Ilopranbs, JlopsuHckoro, Kemaeugoro u JroGamH-
CKOT'0O BOEBOJCTB.

Bo BTOpPO/I YacTy¥ HaACTOAILIEro HOMEpa IIOMEIeHbI
HOPTPETHI BBIJAIOUIMXCA COBPEMEHHBIX MacTEepPOB Ha-
POAHOTO TBOPYECTBA. :






