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SUMMARY OF ARTICLES

Tadeusz Krotoski — FOLK STONE SCULPTURE
FROM THE AREA OF RYBNIE WODZISEAW SLA-
SKI AND ZORY

Among the side-way sculplure of thie area of Ryb-
nik, Wodzistaw and Zory (Jpper Silesia) there predo-
the Passi

minate stone prescntations of
3—-4 — meler-high figures witi
and a relief of Our Lady of piaced at the
bottom. One is to craw l toation 1o the
19th-century group of nine iigar ronl nour  Zur),
exccuted most probably v one stonecut workshop with
reliefs sculptled most likely by a couniry aulo-dgidact.
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Adam Che¢tnik —
KURPIE REGION. THRE
NIK’S

ON OUR WEAVING IN THE
TEXT FROM ADAWM CHET-
INEDITED WORKS

The author carries out a historical analysis of the
beginnings and development of weaving 1 the Kurpie
region. He describes with gvery detail old techniguos
of preparing homespun and linen for clothes and under-
wear, dycing, as well as washing of the ready clothes.

On the other hand, the article presents also con-

aitions of life of the Kurpie folk who regard the
costume as a manifestation of economic and social
transformations.

Anna Swigtkowska —-—- WEAVING OF THE

EOWICZ CLOTHES

Lowicz costume is one of the most popular Polisih
folk dresses. It is generally thought that fowicz wea-
ving has sirongly influenced weaving of folk clothing
in many regions of Poland; the costume i3 thought to
derive from the uniform of the papal guards. The
authoress questions the above thesis presenting th2
origin and evolution of the Xowicz dress.

The costume appeared only in the 19th century and
was introduced by ceouniry weavers and embproidercssas
who based themselres on uo paitern from ihe oualside,

1t evolved from a very simple, plain ose to more
colourful and adornced, until it reached its present
overornamented form.

The authoress discusscs changes particular paris of
both man’s and woman’s costumes nave undegone, us
well as the evolution of weaving technigue. The article
prescnis folk terms concerning the clomunts of
and colouring.

The occurring chinges arc inspired by the fashion
dictated by the most taliented and courageocus weavers
and cmbroideresscs.

Up-to-now women
holidays, whercas the
seen.
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Zofia Grodecka — HELIENA BLONASOWSKA —
MASTER OF GOLINO EMBROIDERY AND I1To
ANIMATOR — HELENA MOSZCZINSKA

Golino cmbroidery is crealed as the cffect of appii-
cation of several slitchies. There is applied a peculiar
technique of cutting linen under the ready embroidery.
Such cmbroidery was used to adorn woman’s traditio-
nal dress in Great Poland., This beautiful and extr
elaborate embroidery has survived to our times
to the activity of the land proprictress in Golina, IHe-
lena Moszczenska. When the cmbroidery began to dis-
appear during World Was 1, Moszczenska tried to savc
it througii collecting drawings of old patteras organi-
zing annual cours:s for young girls where she taught
herself and which she provided with patterns, threads
and liilen. Moszezenska ordered individual and group
works, helped to sell them and popularized the embro’-
dery on exhibitions all over the country.

I'rom among several dozens of Moszezenska’s pupils
it was Helena Bcerrasowska (born i 1906) who turned
0. 10 he most tallented. Her most beautiful works
were created already after World War Il when she
was laking place of aged Moszczenska at courses orga-
nized thewn by state instilutions. She possesses numerous
dwards (among others that of Oskar Kolherg, a Silver
Cross of Merits).
works distinguish themselves with an extfreme
lity., She added her owin motifs to
ver reindauningg faithful to the tradi-

od s
tioiral lecenmgue. For numerous years she was an author
Tfor the Golino centre, influcencing thus the embroidery

e

itliere created. The

ol her works,

article deals in detail with some

Alcksander Jackowski — TO SEE THE MAN.
T LESSON OF WLADYSEAW MALINOWSKI, TEA-
CHER, PAINTER, POET AND MUSICIAN

The philosophy of life of Wladyslaw Malinowski,
who is a retired teacher of Polish and music, is not
complicated. Malinowski proclaims the necessity of
combating hatred and war and of overcoming the
barriers among men. He wants to teach understanding
and respect for other men. Moreover, he has worked
out his own method of preaching hte truths he believes
in and he finds his different tallents useful for this
purpose (he is an uthor of scveral poetry books and
of ten musical compositions, as well as a painter). His
house has been transformed into a peculiar lab-gallery.
Tapcd commentary informs the visitors about the con-
tents and message of particular paintings and drawings.
The paintings are minvic portraits and scenes. The
scenes are to express various emotions, atmospheres
and situations, revealing mainly violent passions. One
can ohserve the rccurrence of the theme of the tragedy
of war.

The paintings are for the author but ,educational
aids”. Therefore no much stress is put on their artistic

cualty. The peculiarvily of the subject of his woris
resudts from the assumption that it is the human
tface —— its features and mimics — that reflects the

character of the man. The naive lesson of Wiadysiaw
Malinowski teaches us understanding of another man
and adjusiment of ome’s behaviour to the nature of
the others. According to hini, the understanding begins
with cognition, which in turn, can be achieved through
the study of the face.

Wojciech Michera — WHY IS THE COW RED?
ON THE CATEGORIES OF RECEPTION OF COLOURS

Tiie problem of seeing colours and their shades 1s
not merely limited to physiology but also concerns
culture. The relativists maintain that different ranges sf
the names of basic colours reflect the autonomous
character of a given culturc. The above thesis was
guestioned by the neo-evolutionists at the beginning
of the 70’s, who claimed that the differentiation of
colours testifies diffcrent levels of the homogenous
evolutiori. One can dislinguish subsequent stages of
ihe enrichment of the c¢olouar scale, in which the coa-
temporary European range of basic colours constitutes
stage VII.

Among the basic colours there exists a certain hie-
rvarchy, proved by the research in situ; the hierarchy
becomes even more clearly visible when the colour ser-
ves as a classification factor in the case of the predomi-
nant tendency lo apply in descripfions only basic cate-
gorics of colour, in pairing them in opposites (light-dark,
cold-warm), as well as in occasional and conventional
referciice to the real colour of the described object
(such as the opposition between black and red cows,
which in fact is the opposition belween roan and brown).
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PE3IOME

Tapeym Kportocxu — HAPOIHA KAMEHHASA
CKVJBIITYPA OKPECTHOCTEM PbIBHUKA, BO-
A3MCJIABA CMIJIE3CKOTO M XOP

B nOpuAOpOXKIBIX CKYJABITYPAxXx OKpecTHOCTeM PbI1o-
unxka, Bogsucaassi u XKop (Bepxuas Cumesns) npeodiaa-
JalT KaMmeHHble M300paxenuna Crpacrent TocnojnbIx.
310 huryps! BbICOTOM 3-—4%4 M, YBeHUYaHHbIe DPaclsaTHeM,
¢ Oapeabedpom Crkopbaueir bBoroMarepyt y IOAHOXKDbA.
B aroit rpynne ocobblif MuTEpeC NPEACTABIACT KOMILJIEKC
XIX B, u3 oxpecrsocreir 2Kop, cocrosmmi u3 9 ¢uryp,
10 BCEY BEePOATHOCTH BBIOJEHEHHbIX B TOI XKe Kame-
HOTECHOM MacTepckOi, 4r0o u bapesped. UcnorHutTenem
OBIJI MO-BUAUMOMY OAMH UM TOT 3Ke HApOAIbII caMoydxa.

Agam Xeuruumx — O HAIUEM KVYPIIEBCKOM
TKAYECTBE. TEKCT U3 HEM3JAHHBIX MATEP-
VIAJIOB AJAMA XEHTHUKA

ABTOD TIIPOBOIUT MCTOPMYECKMII aHanmu3 uadana U
pa3BuTUA TKadecrsa B Kypnéeiumue. Iloppobro omnucel-
BaeT paHHue BUAbLI TEXUMKM MITOTOBJICHUA JOMOTKaH-
HOTO CYKHA M XOJICTa Ha oZexIy u Desabe, criocobel pac-
KPaCKy M CTUPKM TOTOBOM OJE3KJbI.

B TO Xe BpeMs B CTaThe NPEACTABIE€Hb] YCJIOBUS
JKU3HM KYPIEBCKOIO HAceJeHMUs, NpuUYeM aBTOpP paccMmar-
pMuBaeT OJEXKAY, Kak OLUH U3 ONpefesuTesieli 9KOHOMU-
YeCKMX ¥ COLMANbHbIX IIpeobpazkeHuit.

Aunna CBuOuTKOBCKa ~— JOBUIIKOE ILJATBE-
EBHOE TKAYECTBO

JJoBsuKUI HAPAR ABISAETCA ORHMM U3 Hamubonee u3-
BECTHBIX [OJILCKUX HaPOAHBIX KOCTIOMOB. lloBcemeCcTHO
CUMTRIOT YTO JOBMIKOE IIJaThLeBCe TKA4YECTBO OKA3ano
BJIMAHUE HA HAPOJHOE TKAa4YeCTBO MHOIUX Peruonon I1oJb-
WM a TreHe3McoM Hap#Ada SABIAETCA OfeXAa Iarckoi
rBapAuM. ABTOP CTaTBY NOJeMM3UPYeT C 9TUMM Te3MUCaMy,
IPeJICTABAANA MUCTOPMIO BO3HMKHOBEHMA MU IpeobpazeHuit
JIOBUIIKOT0 HapAga.

Josunxkuit xHapsaj Bo3uurk Jumbs B XIX Bexke. Ero
co3Jany JepPeBeHCKME TKRUWXM M BbIMBAJIbLUUTBLI, KO-
TOpbIE 1€ T0Jb30BAJUCh HUKAKMMM IIpOEKTaMu M obpai-
mamy M3BHe. IIOCTemeHHO Hapsaj STOT NOABepraJics MU3-
meuens:. Buadajde OYelb IPOCTOA M OJHOLBETHBI OH
CTAHOBUJICA Bce 0oJiee AEKOPATUBHBIM M APKMM, CANMIL~
KOM HapAAHBbIM COBDEMEHHBIM KOCTIOMOM.

Aprop obcyxpgacrT paz/iMduHbIe U3IMEHEHUA OTHEeNb-
HBIX 9JIEMEIUITOR HapfAAa, KOTOPbIE ¢ TeYeHMEeM BPeMeHM
3aME4alTCA PaBlI0 B KCHCKOM, KAK UM B MYKCKON OfeIK-
e, a TakKe [epeMOHbl, NPOMCXOAAINIMEe B TKalLKON Tex-
HUKEe, B crarne MCIOJNB30Balla HAapoiHad TePMMHOIOTHA,
KacalIasacd 3JeMEHTOR TKAHM M KOJODMCTMKM.

JisuraresieM NPOUCXOAALIMX IlepeMeH SABJIAETCA MO-
Oa, AUKTYICIIAA CAMbIMM CIIOCODHBIMM U CMEJABLIMU Md-
crepuilaMy — TKaMXaMM U BbIUMBAJIbLIMIAMM,

Jlo HACTOAILETO BPEMEHU KEHIUAHBI HOCAT JIOBMIIKMI
napsAf BO BpeMA INIPa3fHMKOB U KOCTEJbHBbIX TOPMKECTB,
B TO BPeMA KaK MYXKYMHBI JMIIL B eJUHUIHLIX CAydadx.

30¢pua I'pogeuxa — XEJEHA BEPHACOBCKA —
MACTEP BBIIIMBKU U EE MVYJbLTUIIIMKATOP
XEJEHA MOIIIEHBCKA

AxypHasa BbILUMBKA (T. Ha3. ., CHYTKH') co3gaercs
[IyTeM pa3jiMdHbIX BRIUMBAALHBIX CTEXKKOB. OTOT BUJ
BLINIMHANMA OTIANTAeTCA CHNelndPUIeCcKo! TexXHUKON BbI-
pe3blBalmaAd IOJOTHA [0Z TOTOROIT EBbIuMekoil. B XIX
BeKe ,,CHyTKamu’ yxKpalanau BeJUKOIOJBCKUI KEeHCKMI
napsag. DTOT BuJ NPeKPAacHOM M 0MeUbL TPYJLOEMKO# Bbi-
UIABKY COXPanmicsa L0 Halumx Aueir, 6aaronapa neAretb
HoctM Xeneubl MoOUIeHBCKOM, BAafesulbl uMeHug B I'o-
auHe. B nepuop neproit MUPOBOM BOMHBI 3TOT BMI BbI-
LWIYBKY HadajJ BCe pPexe NIPMMEHATHCH, HO MOIUIEHECKS
NpoAJIMTA era cyuiecTeopadse. Oua cTaja cobupars pu-
CYHKM CTapbIX y30pOB, OpraHM30BbIBajla eXKerojHble Kyp-
¢LI BBIIUMAHUA LIS MOJNOABIX AeByuwiek. Kypcbl 9Tu ©OHa
camMa BeJila, cHabxkafg C¢BOMX YyHYeHUL y30paMy, ITOJIOTHOM,
uutaMy. OHa [IPUHMMAJE WVHAMBUAYANbHBIE M KOJJIEK-
TUBHbIE 3aKa3bl, CIIOCODCTBOBaJa IIPOJaxe  BbIIUMBOK,
HONyJIAPU3IMPOBaJa UX HA BBICTABKAaxX O BCell CcTpaHe.

256

Cpeiu HECKONBKUX JEeCATKOB yueuns MolllenbCK O
caMoy cnocobnoit oxaszalachk XeJgeHa BepuacoBcka (poa.
B 1906 r.). Ee nyamnme paborsl 6blii1  co3jadHpl ye
nocje BTOPOM MMPOBOM BOMHBI, KOrja OHa cTajna 3a-
MEeHATE npecrapesyr Xeneny MoujeHnckyio, Bejs KYPChI,
KOTOpble K TOMY BpEMeHM CTalu YKe OpPraHM3oBbIBATH
rocyZapceTBensible  yrpexXpacluus. DBepnacoBCKyw  MHOTO-
KpaTHO Harpaxjaiyu (B 4acTHoCTM, HarpaZoil umMm. Ocka-
pa Koubbepra, Cepebpsanbim Kpecrom 3acayrm).

Paforer Xenosb: BepiacOBCKOM OTJIXYAKOTCH UCKIIIO-
YMTENbHO MHIAMBUAYAJbHBIM cTuieM. Hapaay co crapbl-
MM MOTMBAMM OHA MCHOJAL3yeT CBOM coOCTBeHHbIe HOBBIE,
ocTaBadACh B TO K€ BpPOCMS BOPHOM TPAMUMOBHON TeX-~
aure. JlecaTskn mer BepuaconcKa siBJAAJACL ABTOPUTETOM
B T'ONMHCKOM IjelTpe, OKa3bIBas BJIUSINE Ha BO3UMKAKO-
mu2 TaM EbIIMBKA. B ¢rartne noapofio pacemarpuBang-
TCH HEKOTOPble paborsl Xesens! BepuacoBeKOM (Cp. ML),

Anexcangp Auxoscku — YBUIAETL YEJOBE-
KA. JEKIUA BJIAIUCIABA MAJUHOBCKOTIO,
YUYUTEJIA, XKUBOIIMCIIA, TIODTA M MY3BIKAHTA.

Kuszneunas cunocodusa Buagucnasa MaauHoBC-
KOTrQ, YyYMTEAS-IIeHCHOHepa NperofaBaredisi IOJbLCKOTr)
A3blKa M MY3bIKM ile CIMIIKOM CloxHa, ManuHoBCKU
rmacut 11e06xXoaMBOCTL GOpPLOBLI NPOTHUB LSIIABUCTM U BOM-
Hbl, NIpU3bIBaeT K Mpeogojiennic Bapnep, KoTopble JEJNAT
nwgen. Oy CTPEeMUTCH HaYUIMUThH JIOAell IMOHMMaTh U YBA-
*KaTb APYT Apyra. ManluHoBCKM BbIpaGoran cofeTBeHHBIN
MeTOJ TIJallueHmsi TeX MCTHMI, B KOTOpPble OH YBeposaJ.
C 92T0i1 Lesb0 OH UCHOJABL3YET CBQU MIIOTOCTOPOHHMUE
cnocobrocTn (ManuHoBCKM ABJASETCH KMBOIIMIIEM, aBTO-
POM HECKOJIBKHUX TOMMKOB II093uu M 10 My3bIKAJILUBIX
roMmnosaunuit), Y cobs poma ManuMuoBCKM CO3OHI CBOe0D-
pasHyl0 Tralepelo-jaboparopuio. 3anucalliblit HA JAEUTY
KOMMEHTaPMA TNOACHAET [I0CETUTENIAM CMbICA, a TakxKe
COJEepIKaHMe KapTMH o PUCYHKOB, 0003HAYEHHBIX Ode-
peanbiMu HoMepamu. KapTuubl 3TM SABASAIOTCH MUMMUEC-
KuMM noprperamMu M cueHamMM, CLHeHbl OTOGDaxKawQT paz-
JIVYHBble IepPeXUBAHMA, HACTPOSHMS ¥ CUTyaluH, KOTO-
pbie BCKpbLIBalOT OypHele cTpacTu., IloBTOpAeTcA TeMa-
TMKA TParM4YeCKuX BOEHHBIX IePeXRMBaHUI # MCIbITaHMii

CBOw KapT#ibl ABTOP paccMaTpuBaeT KakK ,Haydible
mocobusa”’, He npunuchbirag 3HAUEHUA UX XyJOMeCTBEH-
HoMy ypoBHiO. Crnenudnieckuil xapakTep TEMaTyMKy €ro
NPOM3BEJeHYT BBITEKAaeT U3 IPejrnochlIMKM, YTO OTpa-
KeHMEeM xapakTepa deJoBeKa HABJSETCA ero Jullo, ero
1epThl U MuvmrKa. Hayduas Jsexnua Braapgucnasa Manu-
HOBCKOrQ YYMUT OOHMMATHL JPYTOro 'ejoBeKa, YYUT COT-
NACOBLIBATL IIOBeJelme ¢ 1acTpoeuuem Apyrux. Ilo mue-
HUIO ManuHOBCKOrQ, NOHMMaHue HA4YMHASTCHA C INO3HAHUA,
a 9T0 MOXKHO MNOCTUYbL IYTeM MIYUCHMA JIMLA.

Boituex Mwuxepa — IIOYEMY KOPOBA KPAC-
HAf? O KATETOPUAX IBETHOIO BMIAEHMA

IIpobirema BUASHUS KPACOK M UX OTTEHKOB ABJAETCH
He TOJIBLKO npobiemoit Mu3MOTIOruM, 10 M KyabTypsl llo
MHEHUIO DPeNATUMBMUCTOR, DPa3NMUHBIL JNA KamXJI0N KyJdb-
TYpPbI IIOJJBOP OCHOBHBLIX HAa3BAHMI LBETOB, CBUAETEIb-
cTByeT 06 aBTOHOMINOCTUM KamEIOo W3 KYyJILTyp. DTOT Te-
313 B Havase 70-X rofoB OIIpPOBEeprajy HeOIBOJIIOLMOHUC-
ThI, YTBEpKAABUINS, 4UTQ InchepedupoBannoe Aese-
Me  KpacoK CBUZIARTEJIBLCTBYEeT O pPas3JauyHoil CTerneHu
nporpecca B OZHODOIIIOM 9BONIOUMOHNOM pa3suTyy. Momx-

HO BBIZEJAUTb OuePeAHbIE 9Tallbi pacliupeHud LIKaJbl
KPAacoK, (HAmpyMMep, COBPEeMeliliblyd CBPOIICACIUIT COCTAB
OCHOBHBIX KaTeropmwi useToB — 5T0 VII gtamn).

Cpeay OCHOBHBIX KpaCOK CYLIeCTBYyeT CBOeobpazuas
uepapxua (4TO [MOATBEPRKAAIOT MOCTHbIE MCCJIEA0BallUA);
UepaRpX¥A 3Ta OTYETIMBO BBICTYyIIAeT Py IIPUMSHEHUN
uBera, Kak akropa Kjaccudukaini, KOoraa ompejenei-
HO 3aMeuyaerca cTpemieHue K ynortpebienuro npm onu-
caHuy TOJLKO OCHOBHBIX KaTeropii LIBeTOB-CHCTEMaTU-
3alMsA IPOTUBOIIOIOKHBIX Nap (CBeTHbHI — TeMEbLi, X0-
JOAHBINA ~— TellJabIii), 8 TakKe WHOW Ppa3 ycaosiroe obpa-
wesie X MAONJIMHEOMY LBETY OIIMChIBAEMOrO MNP2AMATA
HanpsMep IPOTMBOIIOCTABJIEHME SABIAIOLICECA B ACHCTBU-
TeNBHOCTY [POTUBONOCTAaBJEHMEM: Ilecrpas — KOpUI-
HeBasf.





