SUMMARY OF ARTICLES

Joanna Tokarska-Bakir— INTERPRETATION, THAT IS
ON THE ART OF ANTHROPOLOGY

The article presents the author’s view on the crisis of ethnolo-
gy. The analysis is based on the papers published in the ,,Current
Anthropology” and the editorial discussions presented in this
journal in 1976—1985. The recurring themes are emphasized.
This also concerns the author’s proposals to overcome the crisis
through the so-called interpretative trend of American anthropo-
logy derived from the tradition of German hermeneutics on the
one hand and related to Michel Foucault's ideas and contempo-
rary studies on literature on the other. In the second part of her
article the problems of contemporary ethnology are presented.
The author also quotes The Introduction to Cliford Geertz's Local
Knowledge as a telling example of good interpretative methods.

Andrzej Hemka, Jacek Oledzki — MIRACULAR SEN-
SIBILITY

The authors are interested in the anthropology of miraculous
events in a broad meaning of the term, including the events that
are not officially recognized by the Church. They focus their
attention on contemporary events of the kind in Poland
(1945—-1975). The presented material concerns, first and fore-
most, three great miracles, that is in Zdziar Wielki (1954 or 1955),
Warsaw in Nowolipie street (autumn 1958), and Radziejéw
(1958 or 1959) with some thousand participants in
each. The authors are of the opinion that the studies on
miraculous events can be of help in understanding the sensibility
and the way of thinking of various contemporary social groups.
The fact is that the events of miraculous character are thought to
originate in the need of God's intervention in man’s woridly
existence. They bear testimony to a strong cuit of the Virgin in
Poland (Her frequent appearances). Initiated often by an indivi-
dual, the events are soon joined by crowds of people. It is stated
that miraculous events are recapitulation rather than foreshado-
wing of social tragedies and strifes (1945, 1956, 1968—70,
1981—85). :

Wanda Drabik — FOUR SEASONS (ON THE CORRELA-
TION BETWEEN ANNUAL AND FAMILY RITES)

Rite practising is related to the model of the Universe in which
the order of nature and the social order are interdependent and
subject to one supernatural law. Any change, whether in nature or
society, disturbs the settied relations, producing chaos. The rite
participants recreate a mythic scheme of the creation, enriching it
with a current situation and it is through magic techniques that a
newly-born order is controlled. Therefore, the moment of change
in the presentation of time that is periodically being exhausted
and revived is at the same time the end and the beginning of the
world. The rites paralleling changes in nature not only controll
their right course but also govern social relations. Through family
rites new members are accepted in a community, marriages are
contracted, the dead excluded from a community and, what is
more, the eternal rhythm of nature is maintained. Birth, marriage,
and death are events in one’s life (they are of definite historical
dimension); they are also events in the community’s life, which
like nature should be constantly revived in new generations.
Annual and family rites are complementary to form
arite year of a given community. Practically, their synchronization
is not always possible, for only the dates of weddings can be
scheduled in advance. Hence the time appropriate for the rite has
been setindividually in particular European communities. Annua-

ily, by the end of the wedding, all the unmarried are reprimanded
and submitted to special procedures; at the same time, the
successive age-groups of the young ready for marriage achieve
the status of maiden and bachelors. A new annual wedding cycle
begins during which rite contacts between the sexes are being
intensified to the very moment when signs foreshadowing a
future wedding are exchanged.

Annual and family rites make a whole in which particular
events are defined not only by their form, contents ascribed to
them but also by their position among other rites.

Aleksander Jackowski— INTUITION PRAISED

In his article the author tackles the problem of amatour art. Its
essence is seen in the satisfaction people gain when practising art
(e.g. compensation of failures in other spheres of life). If their
work is to be called artistic it should propose something new
rather than merely copy the repeated models. According to A.
Jackowski, new values spring from intuition whose great role is
seen in the work of naive and Art Brut artists. However, this art is
affected by the crisis caused, for example, by the death of old
artists. Therefore, it is high time to think how their work could be
protected. The author is against the stimulation of the amatours’
unreasonable ambitions, frequently imagined ones, and the need
to compete, resulting from the careless cultural policy (e.g. some
competitions). He is of the opinion that they should also be
presented with new ways of artistic activity (e.g. in the sphere of
handicraft) and provided with new forms of protection (in small
groups under the instructor’s supervision).

Maciej Szczyrbuta — NIKIFOR ONCE AGAIN. FACTS,
SUPPOSITIONS AND LEGENDS

ALemko livingin Krinica, Nikifor was one of the greatest naive
painters in the world. His life and work, particularly in the interwar
period, has grown up in many a legend; all the more, various
publications about the artist often present us with contradictory
facts. The author has assembled numrous proofs to confirm many
suppositions, eg., the artist’s name (Epifaniusz Drowniak) and his
biography. Nonetheless, many theses presented in the article are
still but merely hypotheses.

Stanistaw Cichowicz — WHERE DOES THIS CANON
COME FROM?

The autor discusses the complex relation between artistic
creativity and the external world. When creating the artist
subordinates himself to the canons. Who sets the canon? They
originate in the artist's atelier. This is true, yet one should
remember that the atelier has also windows. The metaphor of the
window helps to illustrate the dialectics of privacy and openess,
essential in artistic work.

A very interesting AUTOBIOGRAPHY of Stanistaw Zy-
wolewski, a naive artist (painter and sculptor) living in
Hajnéwka, focuses on his own work and its relation to his
fascinating inner life. The artist’s great self-consciousness and
sincerity of expression ought to be emphasized here.

Adam Bartosz — RUDA DZURKO, A GIPSY ARTIST

Dzurko, a Gipsy self-taught artist from Slovakia, began his
artistic activity with scupting in sandstone and wood. However, it
was only pictures made of glass pieces of various size and colour
glued on glass that brought him success and fame. His pictures
mostly concern various aspects of the Gipsy culture.
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PE3IOME

MoaHHa Tokapcka-Bakup—WUHTEPNPETAUUA UNTN O
MCKYCCTBE AHTPOMNONOINKn

HacToAwuni TeKCT 3T0 ronoc No BONpoCY KpU3nca 3THOMNOMUMU.
OcHOBOW ANA NpencTaBneHHbiX 3Aech HabnoaeHWA ABNAIOTCA
ny6nukauuu B ,,Current Antropology” n amckyccun peaakuuu,
noMelLUeHHbIe B 3TOM e XypHane B 1976—1985 roaax. Ocoboe
BHUMaHue obpalwiaerca Ha BO3BpallalOLLMecA TemMaTuueckue
MOTUBbLI W Te NPEeANOXXEeHUA BbLIXOAA U3 KPU3MCA, UMelolne
CBA3b C TaK Ha3biIBAEMbIM MHTEPNPETAUNOHHBIM TEYEHUEM, pas-
BMBAOWMMCA rNaBHbiM 06pa3oM B aMepPUKaHCKON aHTpONono-
ruy, 6epylium cBoe Hayano B TpaauUMU C OQHOW CTOPOHBI B
HEMELKOW TepMeHeBTUKE, a C APYrod CTOPOHbl POACTBEHbLIM
MbicnAaM Muwena dyko 1 COBpeMeHHOMY NUTepaTypO3HaHUIo.
Camoakzemnnudurkauuen npobnem coBpeMeHHOU 3THONOT UM,
a 0AHOBPEMEHHO YAaYHOM MONbITKOM MHTEepNpeTauMOHHbIX pe-
weHui aenaetcA Boctynnenue k Local Knowledge Knudbdopaa
[eepua, paccmaTpmMBaeMbix BO BTOPOW 4acTu CTaTby.

Anpxen Xemka, Auexk Onenaazku— MUPAKYTIAPHAR
BMEYATNIUTENBHOCTD

ABTOPOB MWHTepecyeT aHTPOMONIOTUA COOLITUM, UMeEeKLLIUX
4YyAOTBOPHBLIA XapakTep (3TO WKpPOKOe NOHATHE, NOCKONBKY HU
BNacTH, HU kaTonuuyeckan Liepkosb He NPUHANKU UX BO BHUMA-
Hue). B CBOMX MCCNeaoBaHWAX aBTOPbI KOHUERTPUPYHOTCA Ha
COBpPEMEHHbIX COOBITUAX TaKOr O POAA, NPOUCXOAUBLLMX HA Tep-
putopum Monbwu (1945—1975). ABTOpbI CYUMTAIOT, 4TO UCCNeE-
AOBAHUA Haa MUPAKYNAPHLIMW, YYAOTBOPHbLIMM ABNEHUAMMU 3TO
BaXHblA UCTOYHMK MOIHAHMA CNOCOB0B BOCMPUATHUA N MblLine-
HWA Pa3HbiX COBPEMEHHBIX CounanbHbiX cpea. CyulecTBoBanue
4YyAOTBOPHbIX ABNeHu GepeT cBOe Hayvano B nOTpPebHOCTH
NONAKOB B CMNBHOM kynbTe Boromartepn (a wacto Asnenun
Boromarepu). Takoro poaa cobbiTUA, UHUUMUPOBaHHbIE EANHU -
uamu, 6bicTpo noaxsaTbiBaeT Tonna. ABTOpbl CYMTalOT, 4TO
YYAOTBOPHAA, MMUPAKYNAPHAA BMNEYaTNWTENbHOCTL ABMNAETCA
CKOpee pekanutynAuuei, yem npeasecTuem Tpareaui u obuuec-
TBEHHbIX KoHNMKTOB (1945, 1956, 1968—1970, 1981—1985).
HacroAawui MaTtepuran kacaerca npexae BCEro Tpex 4yaoTeop-
HbIX ABNEHMIK Takoro Tuna: B 3a3axe Benbkom (1954 unun 1955),
8 Bapwase B kBaprane Hoeonune (ocenb 1958), a Takke B
Pan3eese (1958 unun 1959); 8 HUX yyacTBOBaANO OT HECKOMbKMUX
COTEH A0 COTEH TLICAY fMoaei.

Banna Opabnk — YETbIPE BPEMEHW IOJA (O B3AWU-
MO3ABUCUMOCTU EXXEFOAHbLIX K CEMEUWHBLIX OBPA-
Ao0B)

Mpaktuka o6pance BocxoAuT K Mogenw BcenenHoi, rae
B3aMMHO 3aBUCAT OT cebAa MopAAOK HaTypbl U OBLUECTBEHHbIA
nopaaok. BecAueckne nameneHunn, kak B npupoae, Tak n o6ecT-
Be, HapyLWatoT TPaAUUMOHHbIE KOppPeNnALMK, BBOAAT XaocC. YyacT-
HUKKM 06pAAOB BOCCO3AAKOT MUGMYECKYH) CXEMY CO3AaHUA,
BKI1IOUAA B 3TO aKTYanbHYIO CMTYauuio, a C NOMOLBIO Marnuec-
KUX TeXHUK yNpasnAT HOBO BO3HUKLIMM NOPAAKOM. MomeHT
W3MEHEHUA B NOHUMAHUMW LUKNMYECKM UCHEeprbiBalOWEeroca u
BO3POXAAKLErocA BpeMeHM ABNAETCA OAHOBPEMEHHO KOHLIOM
¥ Havanom mupa. O6pAabl, coBepluaeMble B YCNOBMAX U3MeHe-
HUWA, Habnwpaemblx B NpUpoae, He TONBAKO PYKOBOAAT WX
NpaBUNbHBIM NPOLIECCOM, HO Takxe perynupyrT obuiecTeeH-
Hble OTHOoweHUA. C NOMOLWBLIO ceMelHbIX 06paaoe o6LecTso
NPUHUMAET HOBBLIX YNEHOB, CBA3LIBAET NAapbl CYMNpPYXeCKMMU
y3aMu, NpoLUaeTcA C yMepluMMKn, a OQHOBPEMEHHO cneayet
W3BEYHOMY pUTMY HaTypbl. PoxaeHue, cynpy»XecTeo M CMepTb
3TO CO6bLITUA B XXU3HU NINYHOCTU, @ OAHOBPEMEHHO B XW3HWU
obLuecTBa, KOTOpe, Kak NpUpoAaa, A0NXHO NOCTOAHHO BO3POXK-
AaTbCA B CneaylLUX NoOKoneHuax. ExeroaHble U cemeiHble
puTyansl B3aMMHO AONONHAKOTCA U COBMECTHO 06pasyioT 06-
pPAAOBLIK FrOA AaHHOro obliecTea. B npakTuke UX CUHXPOHWU3A-
uuMA He BCeraa BO3MOXHA, MBO TONBKO CPOKU CBaabb MOXHO
nNaHUpoBaThL 3apaHee, U NO3TOMY Kaxaoe esponenckoe oblue-
CTBO ONpenenwno onpeaeneHHoe speMa. B ero koHue, Bo Bpema
exeroaHoix 06pAAOB, AenanUchb HANOMMHAHWA HE3aMYXHUM

M HEXXEHATbiM, 3 0AHOBPEMEHHO MONOAEXb OYepeaHbIX BO3pac-
TOB rofny4ana cTaTyc AeByluek U KaBanepos. HaunHanca HOBBIK,
eXXeroaHbi cBaaebHbIA LMKN, BO BpeMA KOTOPOrO CTAHOBUTUCH
6oNee TACHBIMWU KOHTAKTbl MeXAay NPeACTaBUTENsAMMW PasHOTO
nona snNNoTb A0 06MeHa 3HakaMu, NpeaBeLlaloLMMu ceaabby.
ExeroaHbie n ceMeiHble 06pAaanM HepasdenuWMmbl, a 3HavyeHue
OTAENDBHbIX PUTYanos onpeaenseTHe TONBKO poOpMa U CyTh, HO
TaK>XXe UX NO3NUMA Cpean OCTanbHbiX pUTyanos.

AnekcaHap Aukosckuit — MOXBANNA NHTYULIUA

ABTOp 3aHWMaETCA NPOGNEMO NOOUTENBCKOTO TBOPUYECTRA.
Ero cyTs OH ycMarpuBaeTt B yAOBNETBOPEHNU, Kakoe AaeT Takoe
TBOPYECTBO NOAAM (HanpuMep Kak BO3MelieHne Heynay B UHbIX
XU3HeHHbIX cdepax). Ecnu ux UckyccTeo, KpOMe TOro, MOXHO
OXapaKTepPU30BaTh KakK XYAOXKECTBEHHOE, OHO AO/KHO BHOCUTH
HE4YTO HOBOE, @ He TONbKO NOBTOPATbL rOTOBble 0Bpa3ubl. basoh
AJ1A 3TOrO HOBOTO ABNAETCA UHTYWULIMA XYAOXKHMWKA: ee OTPOMHYHO
poONnb aBTOp CTaTbM OTKPLIBAET B TBOPYECTBE Kpyra HauBHbIX
macTepos M Apt bpyr. B Hactoslee BpeMA WX TBOpPYECTBO
nepexxuBaeT KPU3UC, CBA3AHHbBIW C KOHYMHOMU CTapbiX MacTepos.
3T0 COOTBETCTBYHOLLNM MOMEHT, YyTOGbI ewje pa3 NnoaymaTs O one-
e Haa Takoro poaa TBopuyecTBOM. OAHOBpPEMEHHO aBTop
ABNAETCA MPOTUBHWUKOM KyNnbTUBUPOBAaHWUA cpeaum niobutenei
M3NULLHEro, 4acTo MHUMOro HecTontobua, noTpebHOCTU conep-
MYEeCTBa U T.A., K YEMY NPUBOAUT HE OCMbICNIEHHAA KyNbTypHan
NONUTUKAE, HANPUMEDP HEKOTOPbIE KOHKYPCHI. ABTOP NoAYEepKUBa-
T, 4TO HEobxoAnMMbIM 6bino Obl TakkKe pPacKpbiTUE 3TUM NIOAAM
WHbIX BO3MOXXHbIX TBOPYECKMX NyTEW, Hanpumep B rpaHuuax
pemecna, a Takxke co3aaHue HoBbiX POPM Oneku, B He6oNbLINX
rpynnax, noa pykoBoACTBOM OMbITHOMO MHCTPYKTOPA.

Mauei tup6yna, EWLE O HUKUOOPE. ®AKTBI, AOMbI-
Cinbl U NEFEHAbLI

Hukundop (>xkuswuii B KpbiHMLE NEMKO) NPUHAANEXUT K YNC-
y Hanbonee BblAaOLUMXCA NOMBCKUX HAUBHBIX XXUBoONucues. Ero
>XM3Hb U TBOPYECTBO, OCOGEHHO AOBOEHHOro Nepuoaa, OBeAHb!
MHOIrMMH nereHaamu. ABTOp NPUBOAUT MHOMOYUCNEHHbIE A0-
BOAb!, NOATBEPXXAAIOLLUE, B HACTHOCTH, UTO HACTOALLEN pamu-
nunei Hnkodopa 6bina Enndannii [1posHak, a Takxke pag hakTos
ero Xu3HWU U TBOpYecTBa. MHOrMe NONOXEHWA aBTOpPa HOCAT,
OAHAKO, TMNOTETMYECKUH XapakTep.

Ctanncnas Unxosuuy — OTKYOA 3TOT KAHOH?

ABTOp 3aTparusaet npobrieMy CNOXHbIX KOppPenAuni Mmexay
XYAOXeCTBEHHbIM TBOPYECTBOM U BHYTPEHHUM Mupom. Cospa-
BaA, XyAOXHMK NOAYMHAETCA KaHOHaM. KTo ycTaHasnueaer ka-
HOHbI? Beab OHM pOXAAKOTCA B MACTEPCKOW XyAOXKHWKE. 3TO
npasaa, HO cneayeT NOMHUTbL, YTO MAcTepCKaAa XyAO>KHMKa
nmeeT okHa. Metacdbopa okHa no3sonAeT oTO6pPa3uTHL AMaANEeKTU-
KY 4aCTHOCTU U UCKPEHHOCTU, Heo6X0AUMBIX B TBOpUECTBeE.

B HeobbiuaitHo nHTepecHon ABTOBUOTPAOUU CTtanuc -
nasa XuBoONeBCKOr O, XUBYLLEro B XalHYBKe XyAOXHWKA
KpYra HaMBHOIO MCKYCCTBa ()KMBOMMUCH, CKYNbNTypa), 3aTparm-
BAlOTCA NpexAe BCero TeMbl, CBA3AHHLIB C ero COOCTBEHHbIM
TBOPYECTBOM U €ro 3aBUCUMOCTb OT 60raToil BHyTPEHHER XU3-
n aBTopa. Oco60ro BHUMaHUA 3acnyxusaeT akT CUNBHOrO
CaMOCO3HAHWA XyOOXHUKA, 8 TAKXKE OTKPOBEHHOCTb BbICKA3bI-
BaHUWA,

Apnam Baptow— PYA A3YPKO — UbIFAHCKUIA Xy 0-
NK

[3ypko — ubiraHckui XxynoXHuk-nwbutens Hayan cCBOWO
XyAOXeCTBEHHYIO AEATENBHOCTD CO CKYNbNTYPbI U3 NecyaHnka v
Aepesa. OAHAEKO YCNEXOM WU NOMNYNAPHOCTHIO OH O6A3aH KapTu-
HaM, NMer UM BUA CTEKNAHHOW NAUTDLI, HA NOBEPXHOCTU KOTO-
POW yNoXKeHbl OCKONKW CTEKNA PA3HOU BENUUYMHDBI. TeMaTtuka ero
KapTUH CBAa3saHa npexae Bcero ¢ pedinekcuei O LbIraHCKON

KynbType.





