Stefan, Rozanow Zofia, Rusck Tomasz, Ruszel Krzysztof, Ry-
bakow Boris Aleksandrowicz, Ryszkiewicz Andrzej, Rzopinski
Czeslaw.

Sadownik Jan, Sadowski Wojeiech, Samek Jan, Satkiowicz
Sagajlio-Kaczanowska Scheufler
Schmits Goorges, Setkowicz Jan, Soweryn Tadeusz, Sicmion

Alojza, Maria, Vladimir,
Wojeciech, Sikora Slawomir, Simonides Dorota, Skibinski Stani-
slaw, Skurpski Hieronim, Slawiiski Janusz, Sobalski Franeciszels,
Sobieska Jadwiga, Sobioski Marian, Sokolewicz Zofia, Sokolowski
Marian, Sokorski Wlodzimiorz, Spyra Aleksander, Stahl Paul
Henri, Stankiewiczowa Janina, Starok Edyta, Staronkowa Znfia,
Starzyiskt Juliusz, Stelmach Antoni, Stelmachowska Bozona,
Steszewski Jan, Stomma Ludwik, Stroinski Stanistaw, Sulima
Roch, Sulkowska Urszula, Sulkowski Waclaw, Surowiak Bromnis-
law, Sygietyiiska Hanna, Szacki Plotr, Szanter Zofia, Szankowski
Maciej, Szezepanek Tadeusz, Szefler Krystyna, Szenejko Olga,
Szotela Terosa, Szewezyvk-Wiorzbicka Hanna, Szowezyk Zdzishw,
Szromba-Rysowa Zofia, Szule Zdzistaw, Szutkowska Danuta.

Slawski Tadeusz, Sledziewski Antoni, Suiczynska-Stolot Ewa,
Sredniawa Helena, Swiatkowska Anna, Swigtkowski Henryk,

Swiderski Jan, Swiezy Janusz.

Telakowska Wanda, Toeplitz Jerzy, Timoszowicz Jerzy, Tomicka
Joanna, Tomicki Ryszard, Trajdos Tadeusz, Trojan Marian
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Jézof, Trojanowicz Teresa, Trzepacz Maria, Turnau Irena, Turno
Bernadotta, Turska Zofia, Twardowski Jan,

Urbanowicz Bolidan.
Votulani Armand, Vetulani Coeylia, Vydra Jézef.

Wajda Andrzoj, Walicka Jolanta, Walicki Michal, Waligéra
Walknowski Dobieslaw, Wallis Aleksander, Wallis

Wasilewski Jerzy Slawomir, Weglarz Stanislaw,
Wegrzynowicz Leopold, Wielwmiski Andrzej, Wieruszowska Maria,
Wierzchon-Mioduchowska Aurelia, Wieckowski Tadousz, Wi-
stocki Seworyin A., Wojclechowski Aleksander, Wojciochowski
Ryszard, Woleriska Maria, Wolski Krzysztof, Wolowski Jacek,
Wozniak Krzysztof, WoZniak Maria, Woznowski Mieczyslaw,
Wéjecik Halina, Wojeik Jaroslaw Krzysztof, Wéjcicki Ryszard,
Wiycisk Artur.

Edward,
Stanislaw,

Zambrzycka-Kunacliowicz Anna, Zanoziiski Jerzy, Zaremba
Jan A., Zar¢ba Alfred, Zawsdzki Henrylk, Zawistowicz-Adamska
Kazimiora, Zborowski Juliusz, Zgierun Zdzistaw, Zieliniski Chwa-
lislaw, Zimand Roman, Zimmerer Ludwig, Zlotnikowa Irina,
Znamierowska-Priifferowa Maria, Zwolakiewicz Henryk, Zygler
Tadeusz

Zaki Andrzej, Zakowsks Maria, Zolna-Manugiowicz Jan, Zycki
Leonard, Zywirska Maria.
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SUMMARY OF ARTICLES

Akos Engelmayer — PLAY PIPES, PLAY BASSES
IN HUNGARIAN MANNER

A spontaneous movement of young people to perform authen-
tic folk music combined with dance and singing has been de-
veloping in Hungary since... The turning point was the discovery
of Transilvania, where Hungarian minoritios preserved old
customs, langauge, dance, and music. Professional dancers began
to go to Transilvania to learn how to dance, sing. play old in-
struments.

The movement ,,Tanchdz" (which literally means the . Jiousa
of dance’’) was initiatod by two amatour musicians, Fereuc
Sabo and Béla Halinos. 1t cansisted in a conunon dance of a few
dancers, and the knowledgs Lhow to dance and sing old songs.
In the intervals participants recite poems and folk tales. The
movement, which numbers thousands of young people, efficiently
compotes with contemporary pop music and integrates the
vouth from various rural and town circles.

Roman Reinfuss — PODHALE PHENOMENON

According to the author, contemporary culture of the Pod-
halens proves that traditional folk culture is not thereatened by
urban civilization if only tho rural community proservos the
sense of its own value.

Historieal conditioning of the independent Podhale region,
particularly literary and artistic egend croated in the 1st do-
cades of the 20th century, enabled the lighlanders 1o preserve
the sense of their distinctness or even of the superiority of their
culture. Hence the highlanders’ costwme, dialect, musie, danco.,
and architecture, regarded to be typical of the Podhale region
oven by the highlanders themselves, have heen cnltivated.

Krzysztof Renik RITE AND THEATRE

Ts the performace which accompanies celebrations of rite or
theatre character? The answer is givon on tho basis of the ana-
lysis of the form «f two performances (Kathakala, Krysznattam)
that are to be found in the south of India (the state of Corala)
the authar was able to ohserve (December 1984 — April 1985).

The above performances have much in common; they origina-
ted at the turn of the 16th century in the same area. Based on
the mythical story of the Hindu, the plot was dramatized (Katha-

kala) or given a poelical form (seenes from the life of Krishn'
in Krishnattam). Of similar construction, decoration (costumesa
masks. make-up), and applied techniques of acting (song, gestu-
res, mimicry, dance), both performances are played in a temple.
They do not diffor much as far as the way to convey the plot is
concernod; correspondingly, certain theatrical elements are
easily discerned in them. The Europeans are inclined to refer
to the performsaces as to rites. In their turn, the Cerala locals
view the perforirances in a completely different way: o.g. they
comment on acting (Kathakala) tracting thus the whole as a kind
of fiction; when watching Krishnattan the audience is solemn
and concentrated for the ,,actors’” embody the holy story (lack
of the evaluation of acting) — the disposition towards the contact
with transcedenco is easily observed.

Joanna Hibner-Wojciechowska — FEAST.
TLLUSION AND REALITY IN STATE CEREMONIES OF
THE 17th CENTURIES

The teasts wore the crowning or simply the mere element of
the coremonies connected with 1) liturgical calendar (e.g. Christ-
mas Eve feast) : 2) important events in one’s life (birth, marriage) ;
3) significant events in the lifo of & given community (royal
entry, wecession to the episcopatl office).

Acsthietic values the feast cannot be coufined to were of
significance for the shape of the feast itself. The strict scenario
of the feast is assumed to have been necessary due to the rite
or para-tlieatrical character of the feast. The same concerns
the division into ,actors’™ and ,audience”, the latter being only
ohrervers,

In gicw of the French ceremonial (ils apogeo took place at
tho court of Louis XIV) which was dominant m Europe at the
tune the ,actors’” were assign certain striet roles; words and
gestures were alse defined. The order of ncomers and outgoers
as well ag the place at the table were significant, alsa in political
contoxt, which may eventually lead to a conflict. The feast
alvo had a propaganda meaning. ¢.g. creation of the king's
- henee the audience was necessary.

Acecarding 1o the domimint sservico a4 la frangaise”™, three
conrses were mandatory; obligatery were also rich decoration
composed ol porcelain pieces (fignral representations), flowers,
and fuod preducts. When the bauquet was finished the ,,actors”
role was taken over by the observers: they pillaged tables, dest-
royrd decorations and threw everyvthing into disorder.

Iyll‘l:"'g(‘
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Leander Petzoldt — FOLK FEASTS IN GERMANY.
AN ATTEMPT OF TYPOLOGY

According to tho polls from 1966—1983, around 5000 locali-
ties in West Germany were registercd to celebrate various kinds
of feasts.

Tho origin of those foasts is varied for they dorive from old
religions or ritual customs, now interpreted agnin; there are
also some now foasts which refor to local tradition (e.g. foasts
of town saint-patrons or grape-gathering).

Common features of tho contemporary feast are as follows:
spontancity of joint activity, capability of the group to integrate,
common intentions, desire to cultivate tracition.

The proposed arrangoment takos into accouut the origin and
genuine genso of the feast as well as its contomporary form. The
author distinguishes 15 groups, o.g. national or vegional feasts,
local feasts. Some of them (carnival, farewell to winter) are conti-
nuation of old folk rites or urban customs (school foasts), who-
roas tho remaining ones ave either agricultural (animal trade,
grape-gathering) or religious (pilgrimages, proccssions) foasts.
A separato group, which consists of new, post-war feasts, em-
phasizes local distinetnoss or integraios small comnmunities of
a to w nora rogion. '

Wanda Drabik — FOLKLORE FESTIVALS IN BUL-
GARIA

The author, a folkorist, presents her impressions fromn tho
8th Testival of the Surwakars and Kukiers (rite groups that
used to visit villages after New Year). Particularly attractive are
the beauty and rich decoration of their costumes, mostly masks.
The structure of the rites is still preserved, though their contents
are gracdually fading away. It was a spectacular character of the
festival that was conducive to demonstrate its entertaining
elements.

Szymon Bojko — HALLOWEEN AND OTHER PO-
PULIST CUSTOMS

The need for various shows, parades, camivals, and feasts,
says the author, is also characteristic of big agglomerations.
He describes Halloween, a parade which in New York inarches
through Greenwich Village on All Souls’Day. Around a hundred
thousand people take part in it, some of them in fancy dresses.
Great dolls and masks raise above the crowd. In children’s pa-
rade, in turn, effigies of Disney’s characters and other popular
tv series are carried. It is Ralph Lee with his team that sre
responsible for the artistic side of the show, financed or spon-
sored by the Mata Department Store.

Hanna Baltyn — IS8T MAY AS A SPECTACLE

The author analyzes character of the 1st May parade in the
yoars 1949—1954. In 1949 the parade was still a spontaneous
manifestation with no saluting base to bo put up. Party leaders
were marching at the head. Next years tho celebration became
institutionalized and workers were obliged to participate in the
parade. The character of the spectacle, which consisted of both
the parade and accompanying docorations and rejoicings, is
discussed in political context. The parade’s transformations are
viewed in tho category: rite — spectacle, and the author shows
the disappearance of the features of the rito (visible still in 1949)
in favour of spectacular vahies.

Maria Fiederkiowicz — RITUAL GROUPS IN THE
ZYWIEC REGION

The customs to go acrolling from the feast day of St Stephen
1o the duy of the Magi has been proserved in the Zywiec rogion
up to the present time. Its traditional form is continued and the
custorn is kept alive by shows and folkloristic compotitions.
A group of carollors, mostly farmers or young men in disguise,
calls at villago houses 1o say wishes, peorform fuuny scenes,
and play tricks, The rite’s aim is to secure aboudant crops and
happiness. The characters of the rite, econsolidated hy tradition,
include people (always alien o the village community —-- the
dew, Gipsy.  chimnev-gsweep), animals  syinbolizing  fortility
(horse, bear) and figures from the . .other world” {death, dovil).

Having based hersolf on the studies carmed out in situ in
the vearvs 1985—-87, tho authores concenfrates on two most
dynamic and oldost gronups: . Przebieratee’ from Zabnica and
. Diziady™ trom village Laliki. However. she does not analyze
deeply the essence of 1lie rite. In hLis roview ,,Ritual art of the
Zywiec rogion” S.A. Wixlocki presents the oxhibition orgauized
by A. Fidelewicz, where masks and accessories used by the two
groups were displayed.
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Danuta Kalinowska-Klosiewicz — CARNIVAL
DANCES OF WOMEN ,,FOR A HIGH FLAX” ELEMENTS
OF ALL SOULS’ DAY IN CARNIVAL RITES

The author proposes an Interosting interpretation of the
women’s dance ,,for a good harvost’” of flax and hemp. Its
meaning is explained in the contoxt of carnival rites. While
analyzing the phenomenon the author takes into account univer-
sal moaning of tho elemonts appearing in tho danco, particularly
flay and homp.

Studies of rich Polish sourco matorials as well as of Slav and
German sourcos onable her to define a wido symbolic context
of these plants. The genorally known fortility symbolism of flax
and homps is but one only symbolic aspect associatod with tho
,yothier world™.

The author's detailed considerations lead her to the con-
clusion that flax and homp can he regarded to bo a variant
of tho cosmic tree, an olement essontial in the communication
sinong various cosmic worlds.

Barbara Ogrodowska — WAFERS AND WAFER-
-MADE DECORATIONS IN POLISH TRADITION

Since the 18th century it has been customary to begin Christ-
mas Eve supper with sharing wafer. In somo parts of the country
wafer was put in the middle of the table. The custom to send
wafer together with Christmas wishes has lately become popular.
It was ,,church people” that were vesponsible for producing
wafers and the iron stamps were decorated with religious motifs.
Ready wafers, both white and coloured, were delivered to pari-
shioners; sometimes they were presented by a ,,carolling’ priest,
too.

The author discusses customs conneeted with wafers and
local traditions in this respect (e.g. fortune-telling and acts
associated with breeding and healing magic). The custom to
adorn house interiors at Christmas with decorations made of
wafer sprang from the helief in its unusual properties. In her
article Ogrodowska presents various forms of such ornaments,
e.g. the ,,worlds” hanging on a thread.

To conclude, wafor decorations are becoming less and less
frequent.

Anna Kuneczytdska-ITracka, Ewa Korulska —
THE LANTEN MYSTERY AT GOREKA KLASZTORNA

The Lanten mystery, which attracts the growing number
of ptlgrims, has heen held at the sanctuary of Our Lady since
1984, Organized under the auspices of the Missionaries of the
Holy Family for the first time, it has beon performed by the
samo troupe (60 persons), consisting of tho members of several
cavish families. The mystery distinguishes itself by the realistic,
pxpressive interprotation of the Wauy of tho Cross. It is but an
intoresting atempt at creating a peculiar kind of the rite in
which both the actors and the audionce tako part at the same
timo.

Zbigniew Benedyktowicsn —— ON FEAST AND
FEASTING. AN INTERVIEW WITH PIOTR SKRZYNECKI

The well-known ,,Piwnica pod Baranami”’ (Cellar under
Rams) in Cracow was founded by Piotr Skrzynecki around
thirty years ago. The figure of the founder has become a legend
ever since. On the pretext of historical enniversarics he used to
organize extraordinary shows or crazy balls in old castles and
paice o8, participated by the members of the society elité. Among
the articles devoted to Skrzynocki and his ,,Prwniea’ 1t is a talk
on feasts and feasting that seems to he the most importe nt. ¥or
Peter foasts is opposed to boredom, it s a play and a form of
the coexigtenco with other people awd friends. MHe citos St
Augustines who, though confesses to God of his numerous sins,
1 not sorry for the night be spent on dancing.

Ryszard Ciarka — PUNK-ROCK

Punk 13 defined as a mmovement of the youth counter-culture,
a contaminalion of numerous trends, sometimes contradictory
both in art and life. Tt is inspired by dada and decadeney. In-
pirations of urban sub-cultural groups are visible mostly i the
movement’s relation with the workers’ culture and such slogans
as the total lack of prospects, unemployement. sense of the



eriEs of contemporary civilisation as well as of ecological ard

irrespective  of national traitions and  political ditferences.
P 1

military menace. Similarly to carlior youth movements, it is rock  Punk is 1ot the protest against mwass culture and traditional

music that convevs all the essential information and slogans. media; it means rather an attempt of thoir specific utilisation

Punk-rock s concclowdy o retrospective music. going back  (e.g. groups publishe independent peviodicals, called |, fanzien™,

to its rock o roll rootss Trotest agadnst ipsutficiency  rather  and records in smcll gquantities). And perhaps the future of

than excess of consumption poods makes the slogans sttractive  mass culture lies in Jocal calture - suggests the anthor,
PE3IOME

Axoc Dureasmaep — MUIPUTE JIVABI, UTPATE
BACBI — IIO — BEHI'EPCKU

C pmaBHMIX JCTL ,,——B Beurpum CICITAaHHO pPasbBuU-
BaeTTCA MOJONCIKHOE IBMIKCHME, HaIlpaBJIIEHHOE Ha pal-
BITME TIOANMIIIIO HAPOMAIION MYABIKM, COIPOBOXKAAEMON
TaHueM 1 relinem. IlepesoMHbIM MOMEHTOM OBbLI ,,0TKDBI-
THe” Moaozacxkblo CeMurpana, I'le BEHICPCKOE MEHBIUMH-
CTBO COXpPaHMJIO JaBHMC O0ObIYau, A3BIK, TaHel U My-
3p1Ky. IIpodhcccronanbible TAHLOPBI CTalM €3OUTE TyAa

VYUTLCS TalleBaThb, I1IEThL, WIPATh 114 CTAPMHIBIX MII-
CTpyMeITax.
Hauano 9ToMy [ABMHKCIIMIO, HOJYUMEILIEMY lla3Banue

sranchaz (ACCIOBHBIA LiePCBOJ ,AoM Tanna”) (poro-
ERuUIM) 7ABa Mysblkanta moburens Ferenc Sebd m Béla
Halmos Jipumzkenne 3akmodaercd B obllleM TaHLe Iie-
fOALINMX TPYINI, 4aclo ypoKaxX Talllla M CTapbixX IIeCeH.
Bo BpeMsa 1EpeRbIBOB YUACTIIMKM TPy AeKJIaMUPYIOT
11093MI0, L1aPOJIbIC cxasauudA. B 1acTodlllee BpeMA [ABU-
Kelre, OXBAThIBAfg TBHICAWM MOJOAEXKM, YCICMIHO COomep-

IMYAI0T ¢ COBPEMEIlicil MOJIOAEXRHOM MY3BbIKOM, obbhe-
OMHAA MOAOAEXKDL Pa3iu'iiiof CCeILCKOM ¥ TOPOACKON
CPEeABI.

Pomau Pentudyce — $PEHOMEH IIOATAJDBA

ABTOp ¢TaTby YTBEpKJAET, 4YTO cOBpemelllasg KYyJIb-
Typa INOATaNAll BUACTEJILCTBYET O TOM, 4YTO TOPOACKad
LMBMIAM3GOMA He YrpoxkaeT TPaAMIMOHHOM HaPOJHOMU
RYJIbLTYpe, eClM JNepeBeHCKad cpefla COXpPaHAeT YyBCTBO
cOBCTBCHHOIO IOCTOMHCTEA.

Uctopuucckue yemosud —uesasucumoro IloAarann4,
B TICPBYIO OvepeJ JuUTepaTypiad, KaKk M XYAOXKECTBEH-
i1afg Jieredpa, cosjauiasg B liepBble JecATuaeTua XX Be-
Kd, IpemocTaBuia TropLaM BO3MOXKHOCTH COXPaAHUTL CO3-
Hauue cobeTBennoro c¢poeobpasus U JaxKe IIPEBOCXOM-
¢TBO COOCTBCIHOM KYyJbTypbl. Brarojapa 9TOMY coOxpa-
IAIOTCA  TOPCKMM  HApPHAJ, JAAAJCKT, MyAbIKa, TaHILbI,
a TakKe apxUTeKTypa, KOTOpble CUMUTAIOTCA TUIIMYHBIMU
ana Ilopranbd, Kak JAYMaKT BIPOYEM M CaMU TOPUBI.

Jeaugep lIer3onna— HAPOJAHLBIE ITPA3AHUKU
B TEPMAHVMU. TIOIILITKA TUIIOJOTUU

Ha ocnoBe aHKeTHBIX MCCJCIOBAHUM, IIPOBeJEHHBIX
B 1966—1983 rr., B 3anajuoi Tepmann 3anucano ok. 5000
MECTHOCEO0J, B KOTOPbIX OTMEYAaIoTCA pa3jiuvyHoOro poja
IIpa3aIIeHCTRA.

Teneszuc 9Tux mpazjuciCTB upe3BBIYAMII0 pa3iytieH.
Omm GepyT ¢BOe HAyaJo OT CTAPBIX pPEJUTMO3HBIX MIN
006pAROBbIX 00BIMAEB, IIBIHC MATEPIIPETUPYEMbIX IIO 1HOBO-
My. DBBBeflebl TakKe HOBble 1Ipa3fHUKY, CBA3AHHBIEC
C MECTIIBIMU TPagMUMaMy (TMap3AUMKU IIAaTPOHOB TOPOJOB,
cbopa BunHorpaja #u T.4.). OOLMMM YepTamMy COBPEMEH-
HBIX Bpa3jIIMKOB JABJAITCHA CIOHTAUIOCTL COBMECTHBIX
TEOPUYECKUI AelICTBUM, noTpebHOCTL MOA0BHBIX JeCTBMIMA
U CIocObHOCTE TPyIIbl OOBEAMUIATLCA, OOLIIOCTL Leieil
M CTpeMieHIle KYJIBTMBMPOBATL TPALULIUM,

Ilpennaraemass  cucTeMaTUKA  yIATBIBAET TEHE3UC
U TICPBOHAYAJBLIBIA CMBICJI, a TaKiKe coBpeMeHHble (POp-
Mbl TIpa3AHCHCTEA. ABTOp BbiAender 15 rpynm, KOTopble
OXBATBIBAIOT MpeRiinky obMenanuouans,uoro nubo pe-
JUTUO3HOro 2IHATICIINEA, a TaKzKe MeCTHble IIpa3JHeIleTBa.
HekoTopble M3 HMX (cacJjciiMia, ITPOBOALI 3MMBI, 00XOA
TPaHMl]) HABIATCA ITPOJOJNXKEHMEM CTAPbIX HAPOAHBIX
obpagos nubo ropozckux obblYaeB (UIKOJBHBIA TIpasfi-
HMK). 3aTem CJIEAYIOT CeJLCKOXO3ANCTBEHHDbIE IIpa3gHU-
KV (KMUBOTIOBOAYGCKME SpMapku, cbop BMHOrpaja), pe-
JUIUMO3Hble Npa3fuUMKHM (11aJoMiiMyecTBa, IPOUECCHUHU),

OTpenbliyio I'DYNIY, K KOTOPOM IIDUIlaZAJIeIRaT IIpasfi-
HMEM, yCTaHOBJeEIbIC IIOCJe BOMHBI, COCTABIAIT IIpa3j-
HMKM, IOQNCPKUBAKOLIME MecTHhIe ocobenuocTn, Oin
OOBCAMHAIOT HEMHOTOYJCNeHHble TIDYIIILI  TOPOACKOM
OBILIICCTREHHOCT MM HeBONLIIOTO OKpyra.

Baunga Jpaburk — DPECTUBOIU <DOJIBKIOPA

B BOJATAPUU

Aprop, criequanmcTka 1Mo (POJAHLKIOPY, MMIIET O CBOMX
BIleY9aTJIeHNAX Iocje moe3aku B bBoarapuio na gectu-
Balb Kypoa (,,Cymepkapbl” u ,KYKEpBI'), HOCBAUIEHHBIY
XYKJaM, CBfIZaHHBbIM ¢ 0OpAAamMM, KOTODBIC MMENM MeCTO
B upomyaom nocye Hoeoro Toza, Oiuia rnoptiepkubaer 6o-
raTCcTBC M KpPacOTy KOCTIOMOB, a oOcofeHHO MacoK. XoTdA
CMBICJ 9THMX PHUTYaJOB MHCUYe3aeT, COXPaHsgeTcd CTPYK-
Typa. 3peaMInubli XapakTep ecTUBANA OraronpuaT-
CTBOBAJ [E€MOHCTDMUPOBAHMIO IIPEeXKJAC BCCTO SJCMEIITOB
pa3BJjeKaTe IbHOTO0 TOJKA.

HinMon Bonko — HALLOWEEN U JIPYTUE ME-
POIIPUATUA MACCOBOIO TUIIA

ABTOp obpaniaeT BHUMMaHue HA HeODXOAMMOCTL pa3-
IIb{X 3peJMll, HNapajoB, KapHaBAJLILIX M IPa3fAHUYIBIX
yBeCeJeHMM TaKkXKe B KPYMIILIX TIOPOJACKMX LeHdTpax.
Ornucoisaer Halloween, urecteue B Hpro-Mopke 110
Tpuueuy Buajgaxk B JAeHL NOMMIIOBeNM: ycolnuux. Hap
LIeCTBMEM BO3BBIUIAIOTCA OrPOMHBIE KYKJBI i1 MAacKy,
a IPUMHMMAIOT B HeM yuacTue okojo 100 TsicAw "1ejl0BEK;
MHOTHME M3 HUX OJeTnl B 3abaBuble KOCTOMNBIL, B Apyrom
IIECTBUM — IeTH, Hecylnue m3obpazKeHUsa repoeB PUIL-
MOB JiucHesa, a TakIKe MHOTOCEPMMHBIX JIeHT AIA Ae-
Te}, TPaHCIMYPEMBIX II0 TOJeBUACHUIO. XyA0XKeCTBeH-
HbIM OOOpMJeHMEeM 3aHMMAeTcsa KOJJIEKTUB II0J] PYKO-
BoJcTBOM Panca Ju. DPuHaHCcHMPyeT 9TO MepOIPUATHE
yuusepmar Marun.

36urues Bemepguxrrtosuyd — O TIIPA3JHUKE
U IIPA3JHOBAHUAX, BECEJA C IIETPOM CKIIU-
HEIIKMM

ITerp Crumniengkmit coszgan B Kpaxome 31:aMeNUTBIN,
cyroecTBylomuit yxke 30 jger ,Ilorpebok 107 Bapauamu’,
Ero augnocts oOBedHa JercHAoi. CKIIMHCUKUIL TakKe
ABJIAETCA MHULIIMATOPOM 11200bIYHBIX MepPOTIPUATUNL-3pe-
JMI0, INPUYPOHEHHBIX K pasiblM MCTOPUYECKUM IO~
OOBIIMHAM, OPraHM3aToOpOM CTpaliliblx ,,6e3yMilbix” 6asioB
B CTapUHHBIY 3aMKaXx u JApopagax. Ilybauxyemble crarnLu
nocsamenesr Ilerpy, . JIlorpebky’”, a casmoe rinapiloe 3TO
fecema na Temy npasaumxka u npaspgopanus. Aas Ile-
Tpa NDa3JHUK 5TO TIPOTUBOIIOCTABIEHME CKYKE, 9TO BO3-
MO2KHOCTBE OOIIelIMA ¢ JPYrUMU JIOALMM, JIPY3bBAMM.

On yuTHUpyer C¢B. ABLYCTMIIA, KOTOPBINA, UCIIOBEAYHACh, HE
XaJjeeT OAHOTO0 —— TOr0, YTO IPOTAlIEBaJ /A0 yTPa BCH
HOYb.

Pumapag Yapka — ITAHK-POK

ITaHK — 9TO JBMIKEHMUES MOJIOJEKHOMN KOHTDPKYJIBTY-
PBI, KOHTaMMHALIUH MHO2KECTBa MHIOIAA IIPOTUBOPEUUBBIX
TeUJICHLIMII KaK B MCKYCCTBe, TaK M B XusHu. Ero ucro-
kM OepyT c¢Boe uavaso B jAazauM3Me M OeKaLeHTCTBE.
CybxrynpTypa IPYNUI, TIPOMCXORAUIMX U3 COABUIMX IOPO-
IO0B ONypaeTcsa Ila TaKUX QAKTOpaX, Kak OTCYTCTBUC
TIePCIIeKTUB, 06e3paboTHOCThL, KPU3UC COBPEMEHHOM LMU-
BUIN3ALMM, SKOJOTUUECKUME ¢ MHJIUTApHble YrPO3EIL.
TiaBHBIM HOcUTeJeM UHMOPMAUMM U JIO3YHIOB HABJIHET-
cfd, TakKXe Kak M B 6oJce paHlMX MOJOXLEXKHBIX JBU-
KEeHUAX, My3blka TuIa pok. IlaHK-POK 9TO My3blKa
YBBILIJIEHHO PEeTPOCHEeKTUBlad. IIporecT IIPOTUE OTCTYT-
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CTBMIO, & ¢ M3AMUIECTBY MmaTepuanbniblx Grar obecrie-

YMBAET €M — HEe3aBMCUMMO OT HALMOHANLHBIX TPagUIIMI
M HOJUTUMECKMX BITAA30B — IIUPOKUA pesonanc BesAc.
ITank 9TO He POTECT TIIPOTUEB MACCOBOI KYIALTYDbI

N TpaiuIIMOHHBIX Macc-menua, 9TO CKopee
(‘TIGL{MQJM‘IGCKOI‘O MUCIIONL30BAHMA.

HOIBITKA UX

Anna Baasreiu — 1 MAA — 3PEJULLE

ABTOp ananmM3upyeT npa3jiHoBanue 1 masa, B 1949—
—1954 rr. B 1949 r. nepBOMaicKuii IIOXON ABJAANCA elje
MaHuecTauuell CrIoHAaTHHOrO xapakTtepa. He 6blno torza
Tpuby1bl, Nepes KOTOPOA InedUAMpPOBaay YYaCTHMUKMU I10O-
xoza. Bo rjase noxoza ULIM PYKOBOAUTCAN. B mnocne-
AyIoliue TOZbl NPas3flMK, HNOXOAbl IPUHUMAKT XapakKTep
opMLMaNbLHBIX 3peJsiuill, B KOTOPhIX 06M3aTejbuo IIpHu-
HMMAIOT y4acTue TPyZIAlluecsd.

ABTOD pacCMaTpMBaeT B KOUTEKCTe IIOIUTUUECKUX
ycnoBuyt of6pas 3pennuiia, KaKMMHM SABJIAAMCL PaBll0 IO0-
X0, KaK M COIYTCTBYIOLUMC €My pa3Biedenms U AEKO-
pauuu

PaccmarpuBad BOIPOC HACTYNMBILIMX IICPEMEH B Ka-
Teropuax obpAx-3peamille, aBTODP CTaTbhby OTMCHaeT, YTO
1I0CTENEeHHO MCYE3al0T 4YepThl OOpPAALOCTH (KOTOPbIe BBI-
cTynaayu ewe B 1949 r.), npuHumas 3peayduUilblii  xa-
paKTep.

Mapua PugepreBny
ZKUBEILIKOI'O PEI'MoOHA

— OBPAJAOBBIE TPVIIITLI

Ha Teppuropit 2Kuscuykoro peruonHa I
coxpaHuiaca obbluair Tak Hald. KOMAJNOK, orMedaeMbli
B nepuon or c¢B. Hlenana j0 npasgiuxa  1OKJIOHCHMSH
BonxsoB (Kpemenue). ObObruail 910T OXBATbIBAET (DOJILK~
JOPUBLIC IIOKa3sbl M KOHKYDPCLI, COXpanHAA A0 CUX II0p
CBOIQ TPaUUUOHIIYIO dhopmy. TI'pyuna PHIKEUBIX
KPecThbAl MIAM MOJOABLIX MYXKUUH LIABCILIACT LCPEeBEICKMC
IBOPLI ¢ IIOKEJNaHMAMM BCETO HoOPOro, BhICTYIAA ¢ 3a-
6aBHBIMM CLCHKaAMM ¥ wWyTkamu. Tpaauumoiible amOa,
BBICTylNaKwILMe B o00pAyax, OXBATBLIBAKT, Kak IIpaBuUJoO,
NpoAcTaBUTEJIe UYYKJAON CeJIbCKMM XKUTeJddM Cpelbl
(KaK, Halnpumep, Ubiral, espcei, TPybo4dMCT), KMBOTHLIX,
CHMBOJM3UPYIOIUX MIOOMBUTOCTL (JNOIIAAL, MeIBelb)
1 0o0pa3bl NOTYCTOPONHETO MMpa (CMEPTh, YepT).

ABTOD CTaTLY, OHMPAACh Ua WCCIEROBAaHMUA, NPOBE-
acHueble B 1985—1987 rr., nuuiet raaBubiM @ oBpazom
0 AByXx Haubojee IMIIaMUYEeCKMX M BMeCTe ¢ TeM CTa-
peniux rpynnax — ,,Paxensle” n3 Kabuuusr u ,,Jdelbr”
(Jlenuk). K comxaneuuto, 6onece nojpcbro aHaau3upyd
CyLIHOCTE 0Opazna, C, A. Buciaouxku B pelens3uu, o3a-
raasnenHoi ,,00paanaa nnacruxa KuBeuxoro partoHa”,
obcyxjaer opraumzopanHyo M. dejepkeBud BBICTABKY,

¢ce IeHbL

Ha KOTOPOi B TIEPBYH oOtepelb I[PEACTaBJEIbl MACKHU
U PEeKBU3INTHI, YynorpebaaplIMecsa KOPJA-TO M HbIHE
o6cMMM BBIUIEYIIOMAHYTBIMY TPYIIIAMA.

Janyrta KaauunoBcka-Knocesuy — MACJIE-

HMYHBIE TAHIIBI >KEHIIIMH ,,HA BBLICOKUM JEH”
IIOMUHAJIBHBIE QJIEMEHTBI B MACJEHUYHOM
OBPAJHOCTU

ABTOp c¢TaTkM BBIABUTACT
OMI0 TaHLA XeHIUUH

WHTCPECIIYI0 MUTeplipeTa-
oHa ypoxai nepHa M Kouonau”,

NOACHASA €T 3WAYEHMe B KOHTEKCTe MacjeHM4HOU obpAn-
HOCTM ¢ Y4YeTOM YHMBBePCaJbHbIX 3HA4YEHWH, BBICTY-
namwlMx B 3TOM TaHIlE SJEMCHTOB, NpeXJe BCEro JbHa
¥ KOHONIM.

Ha ocuose wuccicposanmusa ©Goratoro noslbLCKOro Ma-
Tepuana, a TaKK¢ CPaBUEHUSA MCTOUIIMKOB C TePPUTOPUR
CrnaBAnIMIbI, ¥ HEMELKI0-A3bIUHbIA — aBTOP OHpefe-
JNSCT IUMPOKUIA KOHTEKCT CMbBICJOBOrO 3HAYEeHUA NbHA
M KCIOIIIM; NOBCEMECTHO M3BeCTHAs CHMMBOJIMKA 00~
HOCTM HABJAAETCHIMUIL OJIMM M3 acHeKTOB CUMBOIMKM
9TMX PACTeHMI, CBA3ALHBIN IO CBOEMY 3HAY€HUIO ¢ ,,IIO-
TYCTOPOIIIUMM MUPOM’.

B pe3ynnrare MOXKHO IPMIATM K BBIBOLY, 4YTO Jell
1 KOIIONJIA SBJAAIOTCH BaPHAITOM KOCMMYECKOro AcpeBsa,
11e0DXOAUMBIM  9JICMEIITOM ¢ 34 MCXKAY pa3HbIMM KOC-
MMUCCKMMMU MUPANU.

Bapdapa OrpoxgoBckasa — OBJATKU U YKPA-
UIEHMA U3 OBJIATKOB B IIOJBCKON TPAAUIIMM

CorsacHo nonnckoii ‘rpaguuuM, BocxoAdAutein k XVIII
BEeKY TOPXKeCTBElIbI YyXUH B Kalyll PoxaecrBa Hayu-
HaeTcd C paznavblBalinA 06.7'[3'1'}{14 UnemaMu CeMbM M UX
onu3kuMM, B ueroropbix peruoHax objaTKy Kaanyr
13 coYedbHUMK Fampecrsa iiocepeiampe c¢tona. B ouocaen-
11I1Me TOABI pacipocrpanuicy obblMai BbICBINATL OBJIATKY
3HaKOMBIM RBMECTC ¢ POXKICCTBEIICKMMU IO eNanuaAMu,
V2roTOBIEHUCHM obnarox 3a{UMaIUC ,LIepKOoBUbIe
JIOAMT, MeTAJIMHYCCKMC  MATPUUBI  yKPaAWIAJUCL  pPeJi-
ryo3HuIMM cuevamyt. T'orosble obmariii, Benbiec M pac-
KpauIeHiible pa3noCuiii 110 JOMAM IIpLIXO?KiUI, ux Ipmu-
HOCIIJT  TAK2KC KCCHJA3 BO BPCMH  CLOMX  IIOCELIEHMUM
¢ POMACCTIBECHCKHMMU  1103AP2BICIIIIAMIL

Aptop omwnipaer obbriay, c¢BA3ANLEI: ¢ OBIATKAMM
M MX TCPpMATOpHAalbiioe pacnpocTpaHenyce, YbexpaeHue
B MarMuyecKux c¢policTBax 001aTOK OBIJIO NPUUIMIION BO3-
IIMKHOBEEIMIL [TORBCCHMECTHOrD 06!:maﬂ M3roToOBJIEHNA pra—
wWweHHri 13 ofnaror, KOTopbkle DOMCLIANMCL B AOMAX
30 BpPOMII PO}K].LC(.‘I‘BH 1 oCTAamRAMNCL TaMm TM0Ka He obBer-
wary., ABTOP NPMBOIUT B KadeCTBE MANIOCTpaAUMil Pa3-
11000pa3Hele  QOpMBbI TAKMUX YKPAUICHMI, B TOM UMcie
,CBETBI”, KOTOpble Bellaly :1a HMTKaX., B  Hacrodljee
BpeMA YKpPAIleHUA M3 00JATOK JCJaIOTCA BCe pexxe.

OBa Kopynanbcka — BEIMKOTIOCTHAA MWUCTE-
PUA B KJIAUITOPHON I'YPE

C 1984 r. B CearviHe Bexbenn Marepu I'ypenkoit
oTMedaeTca Mucrepus, npuBiekas Bce Donbliee HMUCAN
nanomuukos, IisepmBoie Mucrepns ©Oblna opraHusosBaHa
I0J TOKPOBUTENLITBOM KCeHA30B MuccuoHepos cB. Ce-
MeJMCTBA M B JaJbHeMIIeM TAaKKe MUCIOoJIAeTCH TeM e
KOJNEeKTHUBOM (60 UeJOBEK), COCTOALCM B CBOEM GONb-
WIMHCTBe M3 9JI€lI0B HEeCKOJILKMX CeMeil TOTOo e IMpu-
xozxa. Cpean psaxa ApPyrux yuomsaunyTafd Mucrepus BbI-
Aendercsd peaJucTUiecKON, MCKIUHUTEJbLHO SKCIPeCcCHuB-
HOI uurepnperamicit Kpecrioro Iy,

Oro owenn MiTepecHas IOMNBITKA CO34aTh CBOE-
obpa3zibil 00psAA, 3 KOTOPOM IPUMHMMAKT y4acTUe aKTe-
Dbl M 9pPUTENN,








