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Jan Mitarski — THE ART OF MENTAL PA-

TIENTS — REVIEW OF PSYCHIATRIC TESTS

The fact that a person is mentally defective does
not create talent in him, but it can release it, strength-
ening in such a person the inborn desire of every man
to reate something artistic, that is, giving him a stronger
creative drive to amuse himself or symbolise something.
The results of ”schizophrenic artistic expression’ are
varied: they may be daubings or they may be realistic
pictures, simple ornamentation or hallucinatory visions.
Then there are symbolical compositions being an expres-
sion of experiences and fancies. In the field of studies on
the artistic production of mental patients, the clinic-
al line is represented by studies from the angle of
therapeutic and diagnostic principles. The psycholog-
ical line of studies models mental mechanisms of
creative work on experiments (narcotics, alcohol, artili-
cial stresses from environment) or by socio-ethnographic
analogies (so-called primeval culture, analyses of the
function of ar{ in the rites of magic or religion). The
aesthetic line of studies examines the creative work
of the "mental” patent from the aspect of "normal” art
(visionary paintings, surrealism, expressionism). Stiudies
in all dimensions are most fully carried out by the So-
ciété International de Psychopatologie de I'Expression,
the official organs of which are “Confinia Psychiatrica”,
and series of monographic publications. Since 1963, wit-
hin the framework of the research carried out by the Pa-
ris mental clinic, a documentation centre has been crea-
ted (CIDEP), which has a rich collection of drawings,
pictures, reproductions, a modern library and film ar-
chives, as well as an ”automated information bank” on
the psychopathology of expression.

Bozena Klobuszewska — KAROL WOICIAK —
HERODEK. PORTRAIT OF THE ARTIST

This article written by a psychologist describes the
personality of Herodek, a folk sculptor, analyses from
his life, behaviour, activities and research tests.

In the light of this analysis, the primitivism of his
sculptures is explained by the primitivism of his perso-
nality and his cognitive limitations, which are most pro-
bably due to thyropenia.

Made fun of since he was a child, regarded as men-
tally retarded, rejected by the community, Herodek did
everything he could to find a place for himself in it and
play a useful part. This idea gave birth to his sculptu-
res, very simple, reduced to a very general symbolisa-
tion of holy figures of saints, which by their moral
example were said to bring people nearer to God.

Janusz Mroczek — HERODEK’'S MUSIC-MAKING

The folk artist Karol Wojciak ("Herodek”) is known
first and foremost for his sculptures and carvings, but
analysis of his other great passion — music — enriches
our knowledge of the specific personality of this non-
professional artist.

He has been playing for a long time (since he lived
the life of a wanderer), combining playing on a violin
made by himself with singing and dancing. His lack of

trition is amply made up for by his sincere love of mu-
sic-making. This won him the interest of his environment
(he played at the request of neighbours, at weddings and
christenings). His style of music-making is a specific
interpretation of the music and songs of Orawa. He
was most conventional in the songs, particular those he
performed without accompaniment, namely, religious, ri-
tual and shepherd’s songs. He liked to sing himself and
dance (treating his playing on the violin or double bass
just as an accompaniment and, secondary as such) his
entertaining couplets and dance tunes, show skill in ob-
servation and also in parody and imitation.

His maximum simplicity of form, disregard for tech-
nique, deformation of generally known motifs are a fea-
ture both of the style of his sculptures and his music.

Jolanta Walicka — BRONISLAW SUROWIAK

An article written by a psychologist, based on tests and
interviews. Surowiak was born in a poor worker’s fa-
mily in 1936. He was a weak, unloved by his family
and not popular with other children of his own age.
This made him seek solitude and lone amusements,
cften of a religious charakter. He had difficulties at
school in keeping pace with the other children, being
absorbed with ideas about human wrongs, injustice,
fate and God. His first drawings, made when he was
about twelve years old, were plans of imaginary towns.
Later he drew churches, palaces and human figures,
imaginary museums with his own pictures showing suf-
fering, old age, human wrongs. He had a hard and
miserable youth, left home and great difficulty attained
a posifion for himself at work (he is a manual worker).
He made efforts for many years to educate himself,
but did not complete the secondary school course of
study. He does his drawings (in ink on cartridge paper)
every day after work. The drawings have their specific
symbolism of a moral content.

Bogna Jakubowska — PRINCE OF THE VALLEY
OF LILIES

Among non-professional artists, Andrzej Waclawczyk
is rather exceptional. Born in 1946 in Wroctaw (he calls
himself Andrzej, Prince of Wroctaw), he was not able
1o go to school or work due to illness and devotes all
his time to graphic art, above all, ex-libris. He already
has more than 600 drawings to his credit. His interest in
ex-libris is combined in his case with a great love of
books. In 1967 he started a collection of books, which he
gave the official name of ”Silesian Library of Science
and Documentation” and in connection with it runs his
own publishing firm, issuing fascicles with his own
graphic art.

For a certain time he learnt graphic art at an art
hobby circle, but did not lose his own orginal style. His
book-plates (lino-cuts) are distinguished both by his
specific way of cutting them and by their composition
(usually concentric). The drawings are usually furnished
with a short cyphered text of a poetic and unusual cha-
racter in book-plates, for instance: ’Selection from the
Stories of Basia and Andrzejek Driven out of the Valley
of Lilies a Year Ago”, "From the Stories of Basia in
Andrzejek’'s Book which is to be Burnt”, "Book of
Dreams of Love”, "Book of Orchids”, etc.
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Helena Sredniawa, Eugeniusz Radzik —
EDWARD SUTER — SCULPTOR FROM NOWY TARG

Edward Suter was born in 1917 in Nowy Targ. Du-
ring the war, in 1940, he¢ was taken to Germany for
forced labour, later being sent to a penal camp, {rom
whence in 1942, very ill with a skull injury, he return-
ed to his family. From then on, being unfit for nor-
mal life, he has been under the care of and supporfed
by his elder sister.

He began to sculpt about 1958 after some unsuccess-
ful attempts to live a normal life. From that time on
he has devoted all his energies to sculpting. His sculp-
tures show his exclusive interest to be in the human
form: heads, busts or whole body. He is particularly in-
terested in woman as a subject. His sculptures have
a predominant note of thoughtfulness, sadness and the

tragic. It is most likely that most of Sutor’s inspiration
was from reproductions from all kinds of epochs and in
all kinds of styles to which he has had access. However,
the way he has assimilated what he sees and his way
of expressing his visions testify to the high rank of his
talent. The best proof of this are his sculptures in stone,
although in his wood carvings, very often in polychro-
me, he expresses himself more easily and more fully.

He sculpts only for himself, only reluctantly sells
his works (for instance to the Tatra Museum in Zakopa-
ne, the State Ethnographic Musem in Warsaw), prefer-
ring to loan them. He is even reluctant to show his
works to others. He has not been discouraged by obstac-
les and former criticisms and is indifferent to his pre-
sent  successes (exhibitions in Nowy Targ, Zakopane,

Cracow, Warsaw).




PE3IOME

TBOFYECTBO IICUXUYUECKW
IICUXMATPUHECKUX MCCIIE-

An MuTtapcku —
BEOJbHLBIX. OB30OP
JAOBAHUA

Iicuxuieckas DoJe3HbL 11C CO3JAacT Tajiairra, 11c 10PoMi
CIOCODCTRYECT  €l'0  LIPOABRJCOMIO,  YCHJMEBAS  1LIPLCYIICC
KaxKJAOMY BJCUHeHMe K M300pasuTelIbHOMY TBOPUCCTBY T.C.
yCuanpas CTPeMIICHMIO K CO03/1aHUI0, Daispieueiio Jaubo
CUMBOAU3ALMUU.  1IPOsIBACHMS | IIM30PEIINYCCKOL  U30-
HPABUTCILHON 9KCIPCCCUM” ObIBAKT PA3LLIC: Hapsay C
lieolIpeeJIEHHOM MAasHeu BO3HUKAIOT  PeaJMCTHYeCKHCe
IIpeacTaBlJeHUsA, PAJCOM ¢ HeCJOXKIIbIM  OPHAMEIITOM —
FadIoOUMHALMI 1 Bljaelus. M, HaxkoHell, PpozKAAKTCH
CUMBOJIMYECKME KOMITO3MUMY, CUCTEMATUIUPY OUMe 11epe-
KUBAHMSI M XMMCPUUCCKMe IipM3IIaKkW.

Kiuunuueckue LHCCHeA0BalMs TROPUECTREA LNCUXITICCK I
OONBHBIX BeAYyTCst 110j] YLJIOM TeDANEGBTHMYECKMX M Auar-
HOCTMYMCCKUMX OIIPe/ICJICiINA. [1CUXO0JIOTH ICCKOe HAIIPABJIC-
HMYe MCCICAOBAHM YCTAHABJIMBAIOT MOJACNN IICUXNYECKIIX
MEXaHM3MOB TBOP'ECKOT0 TPyJda IIyTeM 5SKCIEPVMCHTA
(HAPKOTUKY, MUCKYCCTBEHHbLIE CTPECChLI) JIMDO NyTeM CO-
IMO3THOMOI'MYECKMX AaHAaJIOrMit (Tak Haz. IepBOObLITHBIE
KYyJLTyPbl, alajuz MaruMeCKMX, DPEeJIMTUO3HLIX U 0bpsi-
JACBBIX (DYHKLMI MCKYCCTBA). DCTETMYECKOE HANPaBJIEHUC
paccMmarpupaer ,,001bHOe’ TBOPUCCTBO B aclleKTe SABJIC-
HMI ,,HOPMAJaLIIOTO " MCKYCCTBaA (ClOppeannsM, 9KClpec-
CUOMM3M).

CambIM 110oApobIbIM 00pa30M BeAeT MCCJACAOBABUI BO
BCex Tpex HampaBJjeHusax Sociélé Internationale de Psy-
chopatologie de I’Expression, o@uuyanbHBIMM OpTraHaMil
KOoTOpOro siBasiiores mypuaa ,,Confinia Psychiatrica™ u
cepusi Molorpadueckux uzaanuin Bibliotheca ,,Confinia
Psychiatrica”. B 1963 r. mapuzKcrxas KJIMHUMKA [ICUXMUEC-
Kux 3abogieBallis opraunmi3oBajia  LelTP  AOKYMeUTAN MM
(CIDEP), koroprnii cojepxur (orarble colpaimsa pucyl-
KOB, KapTMH I PCUPOJAYKIMIA, coBpeMellylo Oubauorexy
U OUIBMOTEKY, a Takike .,ABTOMATUZMNPOBANNLILM Dank
HMH@OPMaUMK’ 110 BOIPOCAM IICHMXOIIATOJOTIM IKCIIHCCCUM.

Boxena Kunodbymescka — KAPOJAL BYUUAK —-
TEPYJIEK. NTOPTPET XYJAOXKHUKA

Crarbsl COACPZRMT XapakTCePUCTURY JUIHOCTU HAPOZ,-
Horo cxyJuanliTopa l'epyaera. ABTGD €TaThU — IICUXOJIOT —
ONMpaeTcs la aHIIMN3 XKUIHCHIIONO M TBOPYECKOro NOyTH
XYJOXKHMKA 4 TaKxe HA pe3yJlbTaThl MCCICAOBAHMIL, NPO-
BCJEIlINLX IpU IOMOIIM TEeCTOB.

B ceerc 9rtorc amamiza LIPUMUTHMBU3M  pabor [epy-
NeKa o0 LACHAMICH NPUMUTUBHOCTLK) €TI0 JIMUHOCTHM M OU-
PaHMYelIbIMU 1103HABATEAbHBLIMI CIIOCOOIIOCTSIMI.  Hajo
oJiaratTih, 4TO 9TO  COCTOSAHMC  BLI3BAI0  IOHW2KCHHON
(ByHRIMCH  LIUMTOBMANON  FKCJIE3bL.

C pan”ux get l'epyAek ObLI NPEAMETOM OCKOPGII-
TEILIILIN NacMmellcic, Bee cunrany ero meaopasBuTi.aMm, Orr
YYBCTBCHAJ Ce0s OTRCPLHYTBIM M BCEMM CUJIAMU CTPC-
MuICsT 6OPeCTH CBOC MCCTO. CTATh LOJE3HLIM UICIIOM 00-
mieeTsa. Bo BMsS 9TOIC Ol COZAARAJ CBOM CKYJBITY DBl ——
IPOCTLIC. llelaTelinsbie QUrypKU, obo€iuariiue cuMBol
cusitocTil. OHM ACHHbl OBIAKM, 110 MIIEHUIO XyAOKIUKA,
CIYMAUTH 1papeToennniM obpaznom, npubiauzkasn nlonei
¥ Bory.

Anymw Mpodyer — TEPYJEK M EI'O MY3ULUPO-
BAHME

Kapoan By#dusk (,epyaer’) npexje Bcero M3BeCTeH
KaK CKyJALITOP, 110 y HEro ecTh elle oAHa CTpacTh —
My3bIKa M auaius GopM ce HUCIOJHEeHMS AONOJHACT lla-
HIM CBCJCHMSI O CBOCOOPA3UON JIIULIOCTH OTOTO XYyAOXK-
KA -JIOUTE I,

Byluug My3uMuMpycT y2Ke JaBLO (CO BPCMCHM CBOELQ
bpoasiticro odpasa XM31IM), COIMPOBOXKJAAA CRBOI MIPY HA
caMojeNbLHOIM CKPpUIKe UeHueM u taHllamu. OTeyreTBue
NIPOMECCUOHANBHONM TOATQTOBKM OH  3aMeHsJI  3ajlyllIeB-
HOCTHIO MCIOJHEHIA, MOKOPAA STUM CJIylIaTeJIcH (OH M-
paJa y cocezeil Ha Czajbbax M KPecTHMHAax).

CTol, ©T0 MY3ULMPOBAMMS SBISETCS CBOCOOPA3HON
nepeaticii OPaABCKON 1ECHU U MY 3bLIKIL Haubonee rTpaai-
1IMOHN0K (OPMOIE MCIIOJHeMIA OTIMHAJNUCHL €T0 IIECHY,
0cofen1o PUIIMTMO3HBIC, OOPSJIOBLIC, IIacTyUlbM, KOTOPDI:
oHn 11€J1 603 aKKOMIlaHeMelTa.

OxoTHee Bcero Byiusak ey u rauugesa (urpy Ha
CKPMIIKC Wil KolTpabace oIl ¢uMTal ‘IeM TO BpoOje A0~
[IOJHUTEJLIIOI0 3aHATHUSA), UCIOJHAA CTOJMb MONYJAPHBIE

qacTyw Ky JmbO TaHIEBaJbHLIEC MEJOAMM M NPOABJAA
P STOM TOHKOe yMeHue uabiiogarb, IapajupoBarh,
10/l pazxKaTh.

MagcMMabio YIPOLEHHbIE (DOPMBI, NpeHeGpezReHue
TeXHUKOI, Jdedopmaims oOIICU3BECTHLIX MOTMBOB ABJIA-
10TCSI XapaKTePHOM HepTOM Cro CTUJA PaBHO B CKYJbIl-
TVPC, KAK ¥ B MY3bIKE.

Monsura Baanumura — BPOHUCIAB CYPOBSAK

ABTOP CTAThM, IICMXOJIOT, ONMPAETCsl B CBOMX MCCIe-
AOBAaNMAX Ha TecThl M olpockl. Bpouucaan CypoBax
pomicst 13 1936 r. B 6Gepuoii paboueit cempelr. Caabbui
U XWUIbIA pebeHOK He OLII JiFobMM HM B CeMLC, HM Cpean
poBeciiMkOB, OH MCKasi YeAMHEHMsa M HacTo IIPOBOANMIJI
BPCMSI B OAMHOYSCTBL., Ero uipel m 3aGaBbl OTAMUAJMCL
OOLINIIO0  PEJIMIMOBIIBIM - XapakTcepoM. B IHKoJIc Majs«auk
yuuiics ¢ TPpyAoM. Ero 1ordouani MbLICIM O YeJOBedeCKOon
UyXAC M ECHPABEAJNMBOCTY, O IPCCJICJ0OBAaHUAX CYALOEI,
o Bore.

CypoBsiKK 1lauyaj picoBaTh B Bo3pacte 12 aer. Ilep-
phIe ,PUCYIIKM IPe;ACTaBJAMM IJaHbl BOODpazKaeMbIX MM
ropoaonl. 3atem Oil PUCOBAJ  KOCTEJbl, JEOPLDLI, MUIYPLI
NIQZEI, PMCOBas BBIMBILJIEHHBIC My3eM €O CBOMMM Kap-
TUMHaMM, OTOOpaskarollMMU YeJIOReYeCKMe  CcTpajaumusa s
0ob1abl, TOPbKyIo, GCCIPOCBETHYI CTApPOCTh.

IOuocte Cyposaxka 6bula nevanbHas, Tsxkenas. On
yiieJ U3 oMy, crana pabouum M ¢ TPYAOM 3aBOCBBIBAI
cebe MecTo B KMilM. B TedyeHue psAa JeT OH TLIETIIO
NbITAJICA YYUTHLCA, HO TAK UM 1€ 3aKOHUYMJI CpejHel LIKO-
asl. ExXeJulerno, TPUXOAA € pPaboTohl, NOPUHMMAaeTCca 3a
pucopaHue (Tylblo 11a KapToHe). Puncyuxu CypoBaKa MC-
IIOJIHEIILI CHMMBOJIMUCCROrO CMBICJA M MOPAaJLHOIO CoJep-
2KAHUS.

Borna AkyboBecxa — KHA3b AOJMHELI JIUJIUU

Anzert BaumiaBumK -— UCKJIQUUTEJBLHNE fABJAEHUE
cpeJi HenpogecCUOHaALIBIX XYyROXHUKOB. OH poauica
B 1946 r. Bo BpouJjiase OH HasblBaeT ceba ,,Aajxen
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KHa3b Bpounasa”). He umes B cBa3u c¢ Honesunio Bo3-
MOJKHOCTM HM YYMTbCi HM paboTaTth, oH 3aHuUMaeTcsd MUC-
KJIYUTENbHO TpaddUKOA, raaBHeM o6pa3oM SKCIMODM-
coM. ViHTepec K 59TOMY BMAY TBOPYECTBA, B 00JACTH KOTO-
poro on co3xan c¢eblite 600 rpaslop, CRAZAH ¢ €ro c¢rpact-
"ol niobombro ¥ xuure. B 1967 r. Bauaasuuk ocCHOBan
KHUroOXpasuauiie, ohunumanLHo HasbiBaemoe M ,,Cumes-
ckafd OMbmMoTeKa HayX M JOKYMEHTALMMU', M OPTaHu30BaAl
1P HEM M34ATCNbCTBO, BbIIyckasa COOPHMKM CBOMX rpa-
BIOD.

Ozano spema Baunasuux ywuwnics rpadure B Kpykke
n3obpasuTeN-HBIX MCKYCCTB, COXPaHAs BCe XXe OpHIU-
HaJbHBLU1 XapakTep CBOEro TBOpYecTBd. Ero skcambpucbl
(JIMHOLPABIOPHI) BBIAEJIOTCS  crieuMgm4yeckoin  pe3nbosi
M KOMUO3UIpiel (rnasuniM  obpa3oM KOMUEHTpHUYeCKUe)
T'paBIOpH! CONPOBOKAAIOTCH XPATKMMM 2aHIMOMOPOBAHHBIMIL
rekctamu. Cozepikanme TEKCTOB COBepIUeHHO HeoObluan-
Ho ansa skeaunbpucos, wanpumep ,Ckaskm bBacu u Aw-
APeMKyY W3THAHHBIX B IPOILIoM rofxy M3 Joauunr Jln-
ani”’, ,Craskmu Bacu B KHMXKeukax Auipelky, obpeucii-
upix Ha cozxenme”. ,Cubl o mobew”. ,Kunrn opxugei’
W T.OL

Enena Cpeginapa Oyrenuym Paasuxk — DJ-
BAPJ CYTOP — CEKYJBIITOP U3 HOBOr'O TAPI'A

Onpapn Cyrop poauica B 1917 r » Hosom Tapre.
Bo npema BojiiHBI B 1940 r. ero mBobiBe3am Ha paboThl 1
Tepmanmio, 3aTeM cociany B KOHLEHTPALMOHBI Jlareptb.

B 1942 r. Cyrop Bepuylica U3 KOHIJIareDps IOMOM TAFKEJO
BbonpHOIt M M3yBeuyeHHbLNI. C TOTO BpeMenu OH HAXOAUTCH
Ha NONeYCHMM ¥ MEIMBEHMM CTaplueil CecTphl, NoTepsas
BO3MOXKHOCTEL CAMOCTOSITCIBHO CYIEeCTBOBATE.

Ckynenrypoit Cyrop eran saHuMarnLes Ok. 1958 r.
NocJle HeyJauHbIX NOUBITOK BKJIOYMWUTBECA B HOPMAJBHYIO
XHN3Hb. C Tex Iop BCe e€ro BHUMAHME IIOTJIOIIEHO 9TUM
BUIAOM TBopuYecTBa. Ero ni3yiobJieHHO) TeMoi ABJaseTCA
yeNoBeUecKOe TeJI0; TOJI0BAa, [[MOTpYyAHOoc u3zobpazkeHue,
BCg burypa. OColhlil UHTEPEC BLIZLIRAET Y HETO MKEHCKAas
durypa. Ero ckyJbITypPaM CBOMCTBEHHO BbIpakeHue 3a-
AYMYMBOCTY, IPYCTH, HOPOM Jaxke Tparu3Mma. XyZoXKHUKE
HEeCOMHEHHO BJOXHOB/fRIOT OOLIeAOCTYNIIbie PEIPOAYKIIMN
NPOM3BENCHMI DPA3MMTIHBIX DJH0X M CTUJel, HO crocob
HOCIIDUMATHA U oTobOparkeHVA XYLOXCCTBeHHOro obpasa
fOBOPAT © ero HeszaypAaHoM Ttanarite. O6 srom ybean-
Tenblee BCETO CBUAETENLCTBYIOT €U0 KaMEHHbIE CKYyJbIl-
TypPbl, B TO e BpeMs 1130 OTMCTUTB, YTO CBOM TBOpYeC-
KME 3aMbICAbl OH ¢ 0coBoil JIeTKOCTHIO IepejaeT B Jepe-
BSIHHBIX M300pameHMiX, 4YacTO NOKDBITHIX [HOJIMXPOMMEN.

Cyrop paboraeT nas cebss. On ouens HEOXOTHO NPO-
naeT CBOM OpOM3Benerus (HAnp. TaTKaHCKOMY My3eilo B
3akonaHe, TocyamapereenroMy STHOTDa(hMUECKOMY MY3e€lo
B Bapuiare), oH Li€OXCTHO apPCTAaeTCA € HMMM JazKe Ha
BpPeMA M He JHOOUT 31X ITOKA3LIBaTL. B CBOE BpeMsA ero
He CJAOMMJIM HMKAaKMe MNPEeNnATCTBUS U HeyRauu, He CJo-
MMJIM TOJIOCE KPHyMKK, & Ce4Yac OH PaBHOLYLIHO OTHO-
cured K CBOeMy ycmexy (Bbicranku n iloBom Tapre, 3a-
gonaxe, Kpaxose, Bapuane)





